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PR1Nl 'BD IN !~DIA 

rREt ACE ro THE FIRST EDITION 

·11~ \ <'1)' deep int~rest whid, th.e Europc,rn Public have of 

" , c.,·u~J wfth ttgard to my 'hurnbtie labots towards IM 

, vl\•.11 of I lindu Mus.k. has crC'at~d in m<~ 3: dct lre IO pu~scnt to 

1 .. 111 a tot~on ol au that h:n-e e,X'f been wri.t ten oJ\ the: 

• 111)('('1 by the Orient.,l ScholJrs ol Europe, t,og@ther wilh my 

o c,mlll'!en\S on thdr vlows &nd on lho:.c of our andcint 

, ,. rlt n,usic,I writers. 
'I I"• who~ \\ill <'Onsis, of two p.1rts: The (inH pan cont'°'tn, 

.w11 from al.most .au t~ eaincnl ~-orks on Hl.ndu Musk 

~--ml m the English language. 
H t1. thctd'or~ hoped th:u tht pn"'tlcLll coll«tiOn. 

t1,1lwltl\$tltndil"!g Its short-c:om.ingt, will be rcc.clvcd ,.n1h 

ln,lulr,rncc by \hose intCt'C'&~cd in lhe sub)'('t. Should his hope 

t"' l\,1H·"\J. I pu.--po,sc soon to pvbUsh lhe second p,1rl whkh 

"'Ill rnnlaln i, dis~rtation on our ,mcfonc s~nscrlt mu,kal 

"' ""--' Jnd a cntklsm on lhe dl(forent \'icws lak.cn by the 

J o111•l"'•ln writc-rs Cln Hindu Musk. together whh ftln~r 

-''•"-l lo!M\t ii av,ilabJr. 
All the CXtr.l(tS tx-.1r the n.,mc o( lhc WOfks (mm which the)· 

• , ,, l 'll"t.'ll talcn. Wilh l'\·•g;ud lO ooc t.\ken horn the "Aln•i• 

A~ 111-111,• a \""lb.tab!e translation ol \oihkh hu btc-ly ~n 

I 1111\bhCJ by 11. 6kic-hmMn, Esq .• M. A,. I have only to add tMt 

, v 1111. ... , :i.<~k>dgn1enJ.s are due to that lcarr'IOO gcntkm;m 

J,,, l11·1 l.1nd f'Cnni:S310n 10 m.tke uicor his "-ork, 

Cakutt.1. } 
I 'o1t lmr»g,h.ll3. 

'11111 ?)Uh j.:m1.1ry, 1875, 

SOURL\;DRQ M()Hlr.-1 TAGORE 
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PREF ACE TO TJ-IE SECOND EDITION 

I hn h1<:l'(',1;ing interest which N's of late been evJnc«i by lhe 
~ 11,, 1,, 1ho Mllsic of lndla, has JOO me to bring out a seoond 

i&i4j1111 t•r thi$ work. I have h,oorporatl'd with thb a (u.rthe: 
, llun o( lh.c views of foreign writers on Hindu Musk;-

• , h h1111 t~n ph«'d in thct second pa.rt. As I ha\'C already 
r 11•0 lic\.l o OiSSl'ftarion on Indian Music urwlcrtt.e designation 

t 1,t '< l'rlncip.31 R.ag-ils c;)f the Hindus," I ha~ thought ii 
,1, 1111 ,iry to gh-c in thls work my O\'.'n views o n the subject, 
t, ,1 1 I h.1d promised to do, while bringing out th(' flrst 

1111~1u, 
My nckJ1owkdgcment:. arc due to the 1c3n\ed writers, 
111•'t11 rrom who:-.e works from tMsubjc<:1 of Pirl H. 

Cnk utta, } 
l'11lh111\Jgha1J R.ijb:lti, 

) l)lh O~tobcr 1€82. 

SOURIND~O MOHUN TAGO!U! 
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"· )foord:,bl!.:!.1 A Wrn u.pm'slre er l!:ie full u:lool e<f U:1 
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Ol cis:.ii~, ~ T r.rn't! .Moorebh.v.1131!, ~•oir to I-be- DU!llbU 
flt' nt!~t vi:bkb r;t-0 rtr,oa •,+;1 fa -'~bff oc! ;i;o, . 

?ihi-:!u!'lg, A u,rt flf <lru1u, ~pp~pu~:, c,~11 v., a,:e~mf(U!, 
Dhoo,pc:h,a'M o~ho· f>Qltrnn Hl<ck~ er ta'llafo. 

JJUllJ~l.\, Lh -1!$ cp0:t:..l11 11,1cd to w.u\ 1be tlmV, 

)J'uq:i.tM,iF$l"Mlo.>. Poi::,in.n mti.io, •~ oo .t)Jd fo ba'tt 
Unlit orlt,:11 f;-.,:u Hto fJtlj)heb. 11tMlu «-bUIJ A~c,il)o) th11m, 
119 W❖il 6,-1 t be itol"e11tioo (If ru1.1~1ul iM~NlllfJ:'41, to pliilo.o­

pb.ir3. 1\ll.!.".tJl)b I-lie }Juq1mtr1,~ Pa.:,;c,1: an-e urigi.nAlly d 

P~1..-i1, yf'! M lhc1 a,o OO'll' ki»~ En t bi., ~'II.Mt)', h 

i.;.:,,:-'11'.,'J Mce1,n1y to ~ S 11. (ow wot'l.11 r«~ i::,g t\t(ln:,, H ,t 

,:. r.frtM d Pt~~ lil:9 I.ho.le i:! 8 bMlu1.1u, t~kon tbtlr 

11nci~ce. made 119 oo;npyi:ling of \ ...-dffdSmll o~ ).fuq111~ 

uob <1( wbkb c .. b~l1m~l\; lo i~ ,.,..., Sbobuh• nnd /tf<U 
OtiiJliubf. Tb )JtuJ_o::.111 b¼lei ~.1:::y 1101'.1-.d•IOt'l?d oqu.i• 
,,~~4/nt t., W)O R, s, of .Bio;J11,t~ 11:.~ Sbol:iW b~lnr 
otoe.11».i c::t:l.r Ravlnt~", tl,nJ t.b C-:fflt:M' t ltt:k Pn-.rM 

If.ml s :;aij1u. 
'l'ko Anno:tcd t&\1.9 o h.ibit.a 11.ll tl:.11 M~~ , ~a Shobnb!i, 1r1J 

&1.i1t1 c;( t W <ktb:a!l,,.tbe 1'«!t. btiDi c~k;:,:,wo, 

• 
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Oubibi1 .. .. 
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1'11tic, The aC!w...-... e-L Tbfli ltJ St1.11ga,:r1\ n i~ .%i>g(cl, 
Tbo Jnv6ntk-r. ot It h 11,ttrlbu!M t 9 <fem!~ ~ d 11Mont-'t 
ol~o,,.\j lo Na~ . Sru:,u.hwu.r, Hu:i~o. t:J)l} Oooln1ot l1. 
SttC:rol t? .. til!,.:• ••~ wrilleu 11t:1d •rt b ~~~ but 
tbay Cl'il so ~ ... t.b11~ UMl6 bi10(,Jh ii to t., u~t«l 
tooui i btm W t~ ttlf,a~. 

llualc.luia, 'l'IHt<! an dlvl~ Ul.b cl~ b7 tbe R iJ;Ji;l11; 
11,nl,bc,t1,1, -.gr,«ab?,- ,o c:o:it u1d 0 ,100-t cf kmlr1t4i;t. 

1, N~1'<1,,t, llc- rd.:, b11 • rigbb to ol1i:a tb-'.s d~o::n ici11Uca 
•••l<Q h$..'$ a I~_;,!, h1>1Vl8'1g11 ·et a~;otll Mii!lit\ botb 
tlfroNtJcal!7 1100 • praotJccl!f, ll~ tbod:l l4 !l:Hwatoly 
11oi.Wot.erl wit.b tJ.I tli~ t'lll~ ftw ,·ouJ a::d 1w,omellct11l 
comJlcetl.:loa~ a;-t l<:r d e.mitng. Sl!:~A tit ~allG«I ti, 

1in,r01ct., 01:htu:d, !'rubnud, &c., t\1 ~ t!oc-.&ioc:J, t.::.'1 n1Jls$ t4 
gt,~ in~tl-ndlt~.t. 

U. 1'o lh~ cl$u ~ , llm•» who r.n~rm.:rl mmJ7 t!~o 
p1W.lc1: cl m"lt.4k\ .:.~ h 111.11xlJ11lde\l ioto-
J. C1.:tltil.\Nfli, 0 ~ who fa Mqii&iut(d ,rith tb! ti.ncf$.O.t 

(Jl«,'J) &9,, " w '.i "'tb11 modeNJ (l\wf\. ac:l 
2. GoOi.e,, 0-1 ~ , . Uo who boa,. kfh•jri;e or ooZ, 

tbe ra.•t ora CGfl. 
U t. CN!<iH,i1t-t. a,~ iiotl Oo:01:<.:<':, ,,,,.fio = i l)t,;~, .. 

p;,i,, 1{,1,mi, .&,.,, t-> ~,rt-Qt(ou, ~<i by tl:-~ ~d!;:,,, 

1 V, Q'-1v'll\l, <'J:i•tl b ab,Si'li Q<,ul, 1'.il'\.\t.f, li~, it~. 
V, I>hloo.air111 Ct..:c-l, to. 
'V L l"l.lDdU. 'l'lii1 ~,~ li~:IIU)' M& r.ii!lt& a "'°'"""' V..119., n1d 

U nJlpJfod t1J. tl:4so • k pt0(~t1 t,, te~!1 ~ tb+!:ry C"I t'lta!~ 
11.nd \lo nc~ 6n;c.ti'9 fa ht pta(l;foe, 

fOula,u:n,t and Qt.in;.J t.ro- tl'l'>~cm h 1111b.) 

N, 
NT,~\, A t-pcck11 d •:.e-,:, 11:ug !n· Jk1'tlcMlbc~ ,fo, p. i ei'i 
~U"l}lllu.b. A ~--t ~t ~~ druc\ p l117id u~ V.~b. ilte-4 

CLQ!IU-M', vii 

ll 11 --. d tbo Jt11k,1tM-11~ et ll!.,iJ. :,,;~~t Kh.\lluli, 

I(_.; I.UeN!:y II rec-i1 PcmS•o, A )Jt.homeM:, m~Oll 
I •h1Qot01. o. 

f~,,,l,,)j), A B• s c,, Tulj;)t\eo wbk!i. cc~ ~ rit enty fir~ n• tu. 
P•11"\1. A:i a.J J.b!t,,,m1 poll!r.1~ 
v,o, ~,. Dt~!ug ect.it-. 
~pu:u-;1. Orl(".::i ((;J aom.:id.1-). 

P, 
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l°ill~rl'l. A :.peoi~ tlf t!'lctcnt «QI:~ p, 101 . 
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'-'11"

1 " ' }s~», ol JIYjg, 1--. lW. 
~11\bae.1 ... 

n. 
lllllJ, A llio.!'.l uue, p, 01 t l ee.:., 

lt"11111C\!I', A ,.p.:>:do er (XIJ';)po'iltfo-,'l, r, 101. 
ll.t\M•~- l-'ot.t.q io tbo tc9gJ11 ci!ll~d Ral:bt$1l, ut. t,) m:.tai,,•, 

11, 1(16. 
111'8:\ $::~s. 'rho p;oett aa.d t!~:-:!s:ns ur !Jii:id~~~ 

11, it!o tbtfr ~·c~r 1ot.;i ~h : ~~-,, t..M CM er tl.~ i. 
nlt...lt~ i~~ n~g, wifb b.h1 Rag;~ Fw tr:a, nn,1 .Btu­
J111. ~ •~11 11..:1: 

&\"'..C.\ ) II-!" {C'b;t••~ Br,,11.\h. 
Ortt.aic-n., I .~ :9 J11t!i ad iJ,$,uh, 
B.>tklr>. t·c 8 Srt.1'-: ~~ Bb!W,a. 
t&r.t, H' a Aelurltu!d (',&\1.k , 
Hfll'I, Jt t'gbu t.$tl Pooa, 
s~, .... 41 f..~-!'tr-t Pbll!:ooo. 

•fl;~ R1gJ a!~• i U tbo 1io1o..>Otlt.1 4M 
1:::,,-r.;.-;l 
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Ct.ol!UJlY, 

nebe11. At11•rAU.: m ,. 
nulXt,b. A grJWut1'1Ulg'V.ith gui etri11-;,. 

·1n, • Mille-~" w1rcroc11i, 8Jld•psr.fN.?cm1 tllietl by ,t"lto 
P11tblt"-' 

s. 
&.IUQSH, 'I'bt BfOOtim.flee Gdd~ 1 a c ~ :,:i ln•eoUou. ., 
SiGIIIIM, Ti-de Ri¼). 

Sihll', All i.ca,:r-went. cl tb6"1Cu.JW ~ for«nted b7 
Ui::mr Kl»aro.w Qf D('~li!. 

So~tA.. A ,.,..~ c-t ~t11Tt p. '!07. 
l Soer, A oo~ thel:oy,n<r~, tmd U!e cde.tttl\(tf tli~·K.b\u'.}j. 
$ov:,l;,ln11.'--'. 7o ~ i.wo a eouod trcm 1b tbNllt1 g<>l'!&ra!l:y 

m~ut. t,, i,: 1t:l the hr•n!rle • 

.$:{lt,\,i, ·=~ c~:.:itt.Uo \l!Oli1 ot ili6 H~ t01af11tbg d 
tbo 1!1.llHli-11-j.;;~t t ( th~ t:&\'!~ C{"-!~ c-f t.bt (itt'll.\\l lfl~ 
tw-ti1,t.r.t,1r,.1 ,~-. 

' 'l'. 

'Tllt. ·Time c,r ~ .er moled7• 
~{'hOOIJU$e, ~c! Ht 11:tre me<!ecen ~lC'S (;f -,'11g1 9, 1(13, 

'l'it:ie. Tlil. 
Tlrwu~o::idTurs:.,l, Modem ce11:11e.it;u, 1bo r.tyl~i;r.1d fo 

bil fa.Tvntci.1 t.7 U!:!CO!' •KlHl'll'Q','i, I'• 100. 
TroMho I):) n:.~ , b et.Uetl (I ,mi.ntb. 
'l'u.1:b, fi;in"-1 dr~ 'Iot110 4ll~ 11.ud t i:r:, t\ " .um~) toe 

pla1td y.p,:a "1~ acb b t1d J ,h~ ~I n uod f6-J l.li1;t 
t.rebl~ (Z?ff) cl t.lio ldt f<ir t.110 \:~ ~ {61:.ob}, It. b cf 
mc<lom:i L"'!.,;tcL¼-~ 

Tti»tiOOl'-1, A W.~-td illttl'Wllon:t u-:d l4 J~P-1$ t,h(I lttf • 
c.ok>, &00 6U c-p P*~* b v.,ng, 

'I'Ul)\.X\, Ot.~ d lb wry ll:.a0.d111·a eptcfA ( c,l l?t?,g l'tOU&bi t,, 
pt-tfool!(.!l ti, the bM $ b(ll'M d Imibtte-v, p. 11:e . 

v. 
\11,eu. 'Th ~eiet t11'11i1111.\, n~t11r.AfH, aO., oomplfolletl rtn21kal 

I ltlrut".Y.-:t ot Hi11dwita.... H• i:rv,i;l,ioo isl Mltibutod 1-> 
1&11 u ~n-1 K1uad. 

z. 
Y.411, 'l'l.o t: tW11 <>lld o-t a druc:,,, 
YJcNe, A t.p!'>;,itt i;f '-'Oi cr!gt:aaU1 c:f Qoojtilt., iou"4a.:ed 

i; t,Q m :,-!:t-tt11:1 by QriM ltl\:bmood, V. 107. 
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PREF..:\:OE. 

r~ tD=tvlt«t !dtm bll. iihib~ O,q anng, 
Dial tl.t prt.iwd w.,, 11nd w•J.:,e tb 1mtclu, \.olt10,U8,- l"On • 

.d s,tnrr,,l 1•i.iw 'J/ t,~-d plM o~;t c#lfc;:!, r.f t}.4 1;,,srk . 

A -:-;aivi,i: ()U tho :Oh1Jio ~r H111doet1,11n i.1 G d~ l. 

cfo~~v.1~ • Moh t11u n~l r et l.?ftu ,~ppti<:>f, Altl»-:.:gh 
~e,..e,r4} o:l'.\;.J~t• Orieublish bus t:,de11voured t1> f't';i:-­

troto do;.. ~jqgo::;t. bl'Mch et I-n--Jiaa ooicnce, acn.ri;~l:, ~ , 
Jlti.tt et it> 1::-..$ boou el:.ol~titd er rcoder~d £:itru.li&r t,:, 

Eur.){K.m!. It la t.lda oi~o -whfolt I hll.YC e1ulo11,wi.1r• 
4H1 to rm; b" hl' I J,11,,•o ,~fd ru tin und.ortaki'~ 

~ i!t!£~Jt. (t'c.r 1·tm:iou1 i;bk-b t-l!i.!i t,reoontiJ' an:':?'O.:J, 
it is k-c Use ft.btio to dotc1-rofa&. 

h. is l rapc;niblo t-:, con1e7 ao r~urn~o idea c,f mM 

by ~10 c-r wdtteu 1.-.;ip~; tht 19, tbe var~.a ,!,;­

(;N$3 et E,e:1~$1ll),0 oi: gi-.vitr c!' 6'(.'lU:lcla. lOS,<lt•hOl' vltbl 
tl.!e J,~ q n, .itit-y of the duttt!t:J of ~ eb1 ~n:.CI. b, 
1;.tptt-u-1d by ecm:no1t l~Ci~ .. ;o M lo De of an1 ~,a 

• 



to J!;)rI01·men, alrl iia tJte 11.na!ce,t c1!at~tt1 uow lu uso, 
wbJeh &Wile oau l'>:sp1c111 rnu..tle to ib, m&t1ner Utat 

e.ontd 00 detir.td, is I\ U\oder11. fonuu~. er eo-un6 all 
•~lomp.t, M defiea mu,tc nuwrlor to the. hrsontlou. tf 
tbta c-1~"'1\ttt ad ~ i.w m~U1«l n:uv..t;-.,o noce~ rily 
pro-re'd ,-bQ.rtt,a. 

Hoir fllr tho Abc-ittH phllot1 i>pher• of 101.s eounhy fl(l• 
VMeod towu~h tb~ per(ootJou Q( ( ~ • ei~i;c-:, fl lll o.p­
ponr lo th., c:>We! ~ tbla wc•lt; but. H tbty w.;.t,o 11omo­
tbfug 11imilar to th-0 nwh'nrd o.tt;,;mp-1, tNie fa ».1,-~pc 
prnfotta to : h.1 !e-a2tion of tl.o s,1~t1:in r.:i'V iu \14>), thciy 
u•erc iuiufflcfol)t (')r pr~tko. 'l'ba r:~i:s~¥ ~er.Jc-, iuvc11t• 
td by li!Agl•Ur 1°: tl'JOO, 1md t.he 1im-o h>bl&. r.w'3 h~tb 
bowu 11,1,0, CJ!:l It <miy , ~,1~lrcd a L'"ta:iog cfootoc ~r 
iugen(lH,1 t1 oo~~ t ll1 OM wHh tb~ ct?:in-, m tl1 t t 

0:.11) l1)tU'!'ldul d;:1rs.,::t(.r ,u:gbt fo.1tacUy Mpeeu both. 
TM, itcp WB.'$ vraiaUog, Md it, ta thi• whk!1 lute tcu­
det·~:1 all tl!c.r t:.:i.t.lte:. on mu,ro uo c.:::l~t,e)Jiglblo mul 
r.lro«:t uaelffo j~rgo::i. 

Dm·bi tbo €1.1.tUer ii.go.3 or Ilind«.4.,, mU,1$0 \\'114 
eu)l,ly3,l(-d, b:, i,.-!illQ.t:c?hera: 1m<l. m~a litd:t~Qt for pc,Jito 

l!le1·Mm·e1 for \\bw-a rtttb aontl'<il cli"'"il~• m1d rul~ 
foe- coropoS,itb:.i ~~if, I\C\er a ~ "!J•l d m-ual~I cdt1.• 
<\\Won 11-,qulred f~r>l lklug tutor~ ; Wl!~, t bo nbhct. 

wuce of fot;naU::i_, sni vctthll'n.Uo.a ful tOO <i1t-o.bl l11hcd 
utlounl t.\t11~. v~ wna Jh'mly bcUered. to bt of dJvico 
G1·1t1u1 rrechid'.n tbo r.m.e~lly of n"-1 Q?~; but t1h,o, 
fr~l.,U tl,o lh<-~,, et rt.~q, fl, de(ee!:~u k.:1:- r,.i.te. of il'l 
flf1Ct,icc, t.i:ld T4ffl et l~tlll."lg co~St11.d t!)ero.:i1-,~ -0:t• 

c-l-1aivcJ1 to t~ r~nn,, v/b:lc l•hc t,t~r t>mu.cll mu 

3 

flb•!Sl!~~ (lUt!rl?1y t.o tbl ilticm.to, i ll nU;1c;pt$ lQ j 
<tl..cird,\.o r,;ut:!o (l·on, roles hH d,:,wn in booln; ~ ~ ltt>:i 

in,:a14t'?t of n:pliln.a~io.u b,r ~er1 w01-d.$, llOOMM 14!~ 
Tbl.s f-t tbo rt11&on 1rby ue11 '° aOlo n.nd eroi1m1t aia 
Orite~ lt-t nt Sit- William J'"et bll4 !M!ed.. Books okot 

110 io.si:fi:.c:t.eut fo-r thta purp,:1:tO-wc- 1rtutt ~edee.Ji:..)t 

to pr~ n} 11)1,ltlol'l11 !'too\ li ririg pro/ooiu-rn, or fl'~ !:\ 

t~~ c;rt <k'l~t~l, t.lt,11-.,~:; b G"rt,u1y llli(orate, 'Ibt, ~ 
tl:00, khhot:git u:ry la~rl~, e.ni &vou p,r,;~rkcr, 
« -$t:13 tcl 00 the ooly ouc 01 'fHc-h 11.111 ru:h-o.nce wa b 
md'!-. 1o ro t.batrm1a 11,0 uo.!t-:h~b1;;. Slt~nld lM p!Jb­

li,) 1Nltt}-!fil' t.Jt!a w!lrk M a i all <:-ril-iucin tt t.110 ~ei 10 
whkb il acbicrc~ to Mflte, it Ja tlto intt1-Uticn d ft., 
1uat~ t;, Jay Mon U:.om •~mena of origt&ftl rt.g• 
11.d Bt.gt3eu , ,c~ to mtnk~ 1,ecv.:~pc:nlv:l wlth ,~ n 
ll~ttco, 11'hich wm asn-e to • lc-dd,.t.o tbo ~~u ftdw,ettd 

iu t~...1 ,.-oh.010. 
Tb c-rr:a-» which ii;dn~ a dc{-ee!lc!\ c,f tho tb~y • 

l tc:":l d:o i,rnt:t ico or m;ttlo (:2 Hln::loo;tno vllt 00 d~te­
J• d !:i tbG o~m11e of !he ~ i'., aea H h 2u0!.-ci,m.:; bno 
to t.-.:tko tba.t. a.uch l\ dffl!CH;:i ~&.$ 11.~ttlfUly t~ken pbtei 

f1t1d t.!u,t o t1e11roh for (IM v.:-r.e.>:\ 00th in the tl:.eery ,i:d 
• 

p~u~ ,e,f ! odlMt muafo \,'vttl-l pcrbo.1:-i Pl'{;VO tit !"W.t• 
1~, .., tbtt tt'tor tl:e i:t::~i:..p'h-cr'• llil)U(>. 'l'ho Jkriili• 
rnd~ • 1:1 bt-1d ,till futtl1fr l r Y& tnko tho iroot,~ lo 

aec~.:.1 o-.ic a«u-ob u ilb d~c efll!!S1>11, ·/-:,1· there nre te\'lJ 

, e~t(--d Ko=t11s,1r1 iu tbit Q'.);;t.4J";t', 11.ll or wbom f"!"~N 
tbEro,,:h(a t<i poucu 0 0 m.;N h -,ndcdso ilf tlte ACrl• 
l ftl:Z-l 1;Jt1 tht1,u 1b0-1~t!fr ~ J,ir.mM pouibiy t t fM• 

, e~t-t. 



' l 'lltr'.\t'I, 

A 1:ul.O,fol' tit, c~ fa ht<biti~i b1- u, f~:a <i:,n­
ll'h03! ®.uc.1,1.tfou.. Xo ~1;.mJ,r wl.ll, I b:eH-i•.e, dcay. tb,y;t. 
J~~!doua ,CQl!:r~ in. ~d;r. ·1r.r11~0.t 1 er te-.1icr ngC>, · 
wrlJ, jt ~~blc, h -t ~ with 1L-, grvat~e" -dif5-culty, 

.li,; 111 tbe~t(()re b~r-J ,~ u, ~ cl}'mt ~ r id1'i$ of 01c.. 
ld&~ tbtH,.,wh~t-<i t~t h d Greek c-r J!s;·p-t1-U c~tn. tq·1at 
be dtf1CrTiJ1g d r~Si«l- rind li:liintfon, 'l'b9 C!r.lcr o:i.intc• 
: li:io OOt ;r~ou fi!Cky • r.d C'\111:lo shG.ut,l 1..:-t he f"".,~Htu. 

'l"c tb:•l MW!.juurfac ti.cl1 met:rehce a!:~rd a two-!o}d 
1!~~1~ t. 1:1'-0m th~ t«:.rce £h<,uld. bo M.ird tl.nt .,.,. 

ll~ro1~fou for aride.it mtiue v.·bicll nil c-111.!~~I ~holnt1t 
to-toJ.·t:Uu, o.cd (c, v;h,cli t t\'(!rJll JinN 111.bcQ~. 

'l'l:e e!mlliti.tlc h ! vtttt t)10 ro114,le ot , !:.J dnf~nl n,.. 

t tco1 tmd• tlut tf H:.:.®Ott;;.o ilrt11 1:ner, I hct Me, LtQn 
h-a:ed, 11.l\ll U·,c f-:!b1r!-~ii.bc,ur wiU,,1 f.tffU~") 10 IJope, 
b, p., .... du.<:tito er "1nn-> ft'mt. 

'ttt1·11 fa uo,.~; i.h t!:.:.~ ht.rQl•:my 1, I\ 1e!!.::te:i(lnt u t 

m~od,;; b~t n:.:.16 modern q1;u111.t iUvuw-,J q thv biu.:­
l'\'l~,y which Meomt•;}t:, H, p~nta to ,;., 1te b,f)11k 
t1~dity, ml d wec1;~ ~r tht l)eo.uty vh!cb \itiart..::tcd !bo, 
~prenlon 1

' ~d J'..!':E.\ a,,J;iroed wl;.cti e,!-,,ood th-> 
l tMI," Alll,ct:~?t t e1 m;ee1i 1'Cl·y fond c.l' brumc-ny, 

,~:-d it. c11~uot l:nt. l-e cdr.o.-t11ege4 that h h 11 v..:-ry 4"!1l>­

llroe. str11t4b et tbt bQ::u,u rr.tnd, t.1:.e rtaiOofog ou. 

bnm;,ony u ill p;;rh;:;, c:~~vfooo tho re&dn H:•t bu1mmy 
is wore cou(i':1?1to to .x.nt• tLo mihdo,m, thco t<l:9w 
the (crWlity, ~f g,.c:a,. fn'1ccd., pc1'11t1p,1 ,ill th~ 1:10-\l 

~1..t,H';:1 81,l~~k-r:.1 d \-ODn ;;hlcb COG11tkc.:~ •tr(!Cll.1.la 
UMOJy m·o e;1;b,,\i.ued, ;i.n-1 Ode fa 11.1 ?t$.to:> <.f lbo 
~vt,._e\A or ou~ w.,:k: •. ~d'>'Jy, r;nd the t;~1rot uue 

• 
• f bum~y, lf!s!cb bowe11er la o. goi,d tl'lNt1u1• c«;;i• 

rtaMta b-7 Ha norCHy. At- 1\:t ,u.e'1lmo1 wo nre ~!:!• 

llrAh:M:1 to t.ll-o;rOi..'\t har~ f in;othiugfl:mC" art~ ut:O 
~ » r,nn cb'ru-D) -eque.117 • itb r.arure, '" EC1husi1;s1h 
~•b11 n.:i 00 pt~Uttd b1 u ilUtm 1tt ' ci!lili, t~t 

tt~Cu: ~ b1t1t1ou1 tl,lwo.3a .auppooai p1•it loo• •~t:4.1,"- a 
tilt .I!! .~.,,Uon·tbat tb.t 1-:t~tr it nah1rn), t b~ fatv..r 
•trnich.l. 

T~ l>I ~-.in,,ed. tbBt f<;>rt!$:u m-:!m, 1L1ch u 'lftJ hu-! 
1.1.e~ boea t.rcuetorootfr.t>, it f.lY"fl, rer,ugnn.nt- 'to cu.r U.Sti<', 

till he.t.:t.: r..-concfl~ '1111 to it, W8 1?'001 on.!7 rf t.:r to tl:o 
eanU:.::i: .. h et tbo oovunl m·rt?fo:'11 Tilitd,t-ro rcec,rd.i 

tMl.r ;4.rUefllt r ·f1'0li:ig11 oc l:rui:e-£: tbe muWo or utticu 
w14h 1!°t;~.J !hoy hMa httd bt, !ittlt iotol'oomac, Er.:• 
rt,pe, the bo~ ot 'cMUiat~~llJ "m m~wifo throw Atl d.!i• 
t l'°~ w~"-b~ llltc tl1e b&ll:i.co of ;oopi,.1·t.!cl !ty Wh~ tbo 
m-r.Ji~ <r &c!Wco <ii tl!.c~i: tl1i,:)~ia e.,uci:rn.eil u·in-.r• 
d~~csh::J t('ro!-lA.rim~u:, by bn f ?:-11d. 10.1".,tt. H 1mw-i 

00 A Q!!'r.t:ll"1l liJ;'tl'liN u-het~t t.!ie,- ho.ro 1dlt!HUl ui., 
perr:tce.!.:)eo er t.boH wb1> 1oe!'O rt:~od {I) e?~al h !'lo) 

dlm4cH a vrnotic:c. 

I!" t .Urt or Iodfa ,ffl(I ,o Ti!:St :Europe, l'\l)d. wb> 
h•:d ~ riua hi ,l opp1nhmitho t .f h-ea.rfo~ mn~k lo 1!1 
Olc.«U' pe-l'foofkn-"WbO ha1 c-:e-wr w$~;C~ cd no ~pt~ 
(11 t\ e.:.:oon, di~eciod by a.o al!,fa Clt$Jcisn, but hMl n.itil'I> 

J3 beud t:;ii:,d ~ow1 Md hi,;.;-r11nt.• sc1•a.pfn; ,1,1cb ~ 
fr«),-.:.~t ir.011 aDtl' t/WC!Ol- lii!'I) l,') Cl;~tl lb11t. tl:'3- O ;?• 

m~ et £-a..J.pe \1118 uec-..obk•, H YC"'J.l l)etbnre tlC~t lfatt 
ccc-o.md t..l JHi h'cru·-0r tb1?ot be b!ld ba.rird Cl'll;, tuc!l 

m~t;.u be w~l\l: bimst:l!' du~M-& b:., t.ho- ~t.i.o title, 



c1;J; t-l1c> peor tr.ll~lt-r'& v.·o.nt oJ tMto r;,:..ald r,wlutpo bo 
Lltc, llnt • cd u~nGi;,tt idcn tli:.\t woe)<! pr~ent, itself. 
J3nt. r,hen 'l\'.O p..,50!:a the oontrl\ry wdf~ttiO of tn-o 
e.11li13l1!1!nQil tn.ul!-era wjtb 1(,pet, tlJ tho MOlO 

~ lijoee, ,nrdy H ,any Ju,,..o NMeco lO 11ppo,Ar l!OOt!l · 

wbl\t, 11<:<ipticn}. Oo tLo oplulo-111 giml bJ' Er,.ropMi a 
ou lho routio of Uilld,oNh\u, l al:iill l pt«loe9 nu e:t• 

ll.lUt)fO, 

Dr. Orimb,, In Ms ,:,~v.oh i ~ Euro~ , Asfa ).Huor, 
.nd Arabia, 1&: ' • pt.g:i> 116, my:11- - •; 'it:H"C a.N e.mong~t, 

Llo '1'11,rlns 410C'.:.c obo a1oot n fasto !~r 11loll,.\ ; b\:t thi!_y 
nodcnt~o':l i:ct ' 1be- o~t1oord cf aw~~i aouOJ1·t) nc,r c•m • 
prehen,1. no!Ot)rdl:?i' to o.ir &y111em, n li-t;le prJnciple. or 
n~ll!l!Q11J t (ln'li;®;'90, .6.n ill•~ n-pod ;ulw , w-l tb 8~\-e1" J 

\>/ire~, n.h111.;1• '-iM c ( hme1- ~ llfll'NW • «J~n Cft9~, 

up,m wl:k h aro !t.stec~d. u,•o ca.tg-.i.~ n n,-~,..,-~ IMl· 

boutino c • l~tb.tt, fo.$lt\\tl of J:,,,\tchuxr.t. ornnmc11tt:,i 
witll m fll 1 si:11!1 ~11h 1 or bro..,:,, w~h jUli;-fo 1110;~ 

di.mrdll'llt:1.-~ ~ u rt. o-f Jhmi, ~ wtchout. ans 
l<t>~rd t <i 1ba J~ pt-.:iporUG:\ c;r d!&ta:;e,, ~~W,OOti tho 
1:pe1t.u1'6;i, cc11;lh&ia1~ the r,l'iMlpo.1 ltt5trd.!::)tn!a er u.~110 
~irtuocii: l'Ct it it ~tr,o01ol7 c4mmo!1 to $t(', nroong,i t 
tbo lowd -t qfd,r1;, pcr(1>rmci!f Qo tbo ;qil.:ir, wtueh H1cy 
couWnuu fer It-,.,:;" to t(•nucnt. with f\ o.~;ooator,y tl:e 
*o&t dete1.lo.bl-.,i." 

I n :l noto c.n tkit pJ~"n\pb, 1.lio D,xt.1):- l!.)'1,-"Tbe110 
;deu ttcro oomm:;titd t-o pllpCY YnMJ ~N ~ ,>: I ~11.N 

ihioe teen Mr. D.\;!ov4y'1 intcrcuiiPg romnk• uroa tbo 
n:11nSo of tbo Torb, 11 l1lch l ahnll nn.r.lC?ibe; :i.nd only 
,,W.,r\'~ tbo.t. h,;ac..-,r cm~c~ mt\y be tl:tir tMOr.r1 theh-
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c ohlw.U 11(1(1 t,lr,i>·4 •IJ!-~T<'J t.O '"I) (l).::li l L3.1 r;u:_y 
oc:co,~ of :1tt.:,1.1ding to i•) u f11.r bct1tl\lh Q1o¼t0Ct.ty. 
M to liN'fit 1..:.1 Jd11d of oo~J$Jil00 witlt ~my otbor 1mnie 
er rw.~l l;ofc.r,uon. F1'1:1el t.lte clhitioll c-f tbe Hd• 

te-R(~ h:.:o rc-11)(,t t cma<J, lb. D. ~)Iii. reaul~ lbri.t, -«t• 
,1-11·, r/ •-!b!fy h7 wMeb t-M)' 11.tO u 11-moh c!~Hgb.wd, 
1.n'¾ wbk!t Jer&.¾ Ll1ettl t.q db-zo:a.u-,g-:i tbe !Jrm:.-r lku~J' 
c! Bo~}'«!~ r:in11!c ; - \:.\!.~ T~.,;):i~b judgr;1.ec~ c::ly 
"'11u jpiflO v. ny t.<l tl. pr~f<'W,~ a., JW>3pcttet'3llll : n4r cau 
i t 1;Q 6".;;p:,EcJ. tbnt pn·f• l'O~u, ~hi) 1Aoy ffl~~,il I.,._ 

N::tlltfqr1 w 1 rq,.,,s Mffr, oi;a: c.:qwr.: ,my om!i.;cc:oo ir. 
tbo d.iek«!t M)i(,i:cc c-f DHlY-.!'.... Mt•. D:iltnl&'!'I)' t 1.j~­

fl 'fb~; en guided. IJy ah-rct ro1u c-r c,:..mpv~hh)11 a-c;:~~-

1!).8 t-> tbdr <nrn mtL$.IC{l.1 theery.'" , 
l b.te q_11,ted thiil ~•• 8>) ~~ r.e Ute oul,r o~· r..ll.:e.t 

npt;~fnAw UlilOp),,, bl,; lxt::'{llW !t lh-~t (l~!)tu't(d tl) B:f-, 

nud ;toe F;;r.Uari t.y botTHlit1 d:~ TuthitL., M du:llibed t 1 
I>r. G. a.r.:i Mr. D., ~nd ttt Jc:Ut~, m1ui\~J "-l'.l"t ~ rd. t~ 

cN t-o b6 ,i.~eiout!y o~ to•~.:\. ii¥ h1\?tlioa !:i t i-il 
pk\--u. 

l 'rocl tb cenamo J)OM(<l L; l>t·, G. on mm:-i:f..::g 
plo.yi.a. fr~!:t ll'ICl)\Or,r, h t hoald. tir,?3nr1 t.bnt i 'l: C.:-d t.-1 
ocwr io bi:;n 11:ut,ll ell ~noKlr.:~ ~ u-..3C'l1rn~ (I( E,t,yr.t, c~ • 

• 
Md &-* 1 lh-0.l kum ngo r-.;.'.W~ pkt t-3 ti1~ <•f t . • 'l 

~ ·=~k d !re1t1tO, wl1Q I:: ~~;,»;d tc )x, tbe hl\"H):i;r qf 

the cw!trn nms.\(lt!-) clrO.l~ 11.ml "mu.~t ec•C$t--}i;.n-.tty 
htvo r~a, o:1 ft'<ll'I\ mom•ry , tl:Ol.vitbutaodiug whiel~ U1❖f 
tir1: (fCt~1cd tl.l bavo r,c01In:1 erohl~nce, ln t.~ 

c~orn timu Vt8 hn'\'o kri.d t:ct:c-rn1 brlglit C-tt\h'li;lct m 
moo ro 1me ellh1a>t· boru Hin~, w "·c1:c: dcprh·c'!l cf 
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aiobt Ul ffl!-1 h!.aoc:7, c1 COCUMt?r pl&)',t,d ,~~ 
te11mor1, •h-, btc.rimo gl'tll ma~1Pl6 auc.l•0<1t,11>oau,. 'l.1'. f•c:t. ,uual ei=-'atc.l u,:1 ~,T• *o d t()faion llm t l!e n cd1 ol millo Wfl'D lO bo tbitfl:, f\c-OOillmondad to b!l,vl FfU30L S&uu;l.e~». tboo tJ~n.tt.; \.$et.me Utod ta lb lttt..oe,, 11r.-d )11119'1l v.•M a-> ,rben bo comi,03~.I bh dl,:o-t p(«D. •!.tea ••• ., •• , ~ we c,ap?xt d 

dotr-1 frca fttf=tty. 
•0,1 tbt..r...!t.tt !\~( t~ to th Cvr;.rt',lll. k •sa geo011Llly 'btw'rtd to h1no !.,ton lu ll Ht1U•Wrbnrou1 tt.de. 

'f b4 tc~ &.u.ts.pt, rot.1.lt ~J Sr WJ.l!co Jes.~, •red Dr. <i.'et-.1\s.t, t❖gtt.Jm· 1,hh tM tlesnm, Mqul.ro­roenu d u,. a. H. WiJtoC11, bt.! s,we.t >t to bt a:i 
L!~M'.1tti.Wt i..W, r·•~Jt•111~t ,,ab tN .i..10~1, 1:u111111.1:it (,~ , r t~. Sntnl frtlelt .. lhrs bt.~• l~,,e. 
\';i,n cc~tn~ ~ t.o tb-, om o intlm.&1111oqu.r.Juttll.l(~ et t!a £ V1'ptll,ol 1:'.tli. J!&?llrO wcq 

Tbo i:«tr1 d • r.r,tlQtl ls nlm~~ ur .. wn1olly 1,1 ()\Ja,M n!ler b7 lt• :.-,,,..u,er u d tl..9 u:X.U. ...! h iit 1tUoa CtnAidettd, ti, !r;u t!.4-t If..\ mutlo d•trn1 II, 1il1CO(l:bt j wL!!a 1t , luo!1 t-o N".m,cribuW, t1-i po91,t7 r::.d »'ffi-: lia.n IL\wap 1!;.;u.ro1ed ,ind n911sttd 0Mb 0ctJaw, J&.t'lt, 
cu~a.fiJ i;1 Hb.!>c,,!.to-:1. •IKN hth. u. '"~" t <l rcii~u, to-it~• tl:.'l n\lci:e pcrforr.-nJ cf mm?o wc.o 
lti:.nJc.t auJ. 1,,.... ...... a « t et t&C"ll "r•:..ed r~r taotb\!f, r.1>d ,, hno 4tt.;,.;.t,• t:'[,'lrl'\tf~na "10N ~ 10tm1111,lly po'1ffil kttb lu lllffA."00 c'1:!:!.'ltn and t Miri ~?.. • 

1h·erj' ,ctt~ et J:r,p-tiAo n1\d Or-eoit,., t.1utlo 191 tttu.4 

11::ro.l uy II a r.&k ccr ant£,11ioh1. 1.,.:• tetp,ln.Ue ut,-i 
1lt mtt'i! ; til ;t:t ht, 1'1 M 1011:il bHo t..:\ d:t~t-nirucnt. 

U tlf ,, l, 

111'11 lota l I,) COll) ~J(:ho11il ( b$ ~~Uc& c,f 1110 01·teft Mr 
t -..,I 1~ tbt f\·J\bt't J~n.'lt.

0

, N~ $. ~ 1!3, aol 1 , 1y1;-tbt1· pitcc11 of C<) u.tl 1!Mrit, v.1.hili. t o~l l p«,n. ~,. w«t t kl,(,., td io crib<i..,_ 
·na.1 r-..ti,rn httti!C+ nl t.!;Q-4,;h ln aouetnl l)Ollw.1114.J lo• utn.½ eh rJ to bu.11~1 to . .-.:.-17. 1, tt! .. m ~lilt an,,., ,.1,: ~, I prn1t111,, ~t~o,red; ~E> wli1 t I ahnll ve-atur• u ¥Ji.], btta.1.11 p,,11,ou:4o-;, c)sp. W, lhlc~ t~ Lt ccr 1 ,.,.-..:T to ~oh lt. 11,1\cnnr .n plcria~, tiod. t.hntft1t 

,N cntr w. .. , ,~l' It.; btaG tJlA1 •• on.ir, IH'H:l' bt\X,QI;• • uti.:o u l"'4. 11,11.d f.,,rgo<.«::a q ~-• r.nc!eut t1ypta.!u ,rn.l Gt-0t1a , ,,br.,1c lll'J~!o ctlt ~ol, ho G-llil<ll:IOd (roe\ , .. ~ lzyi-:M nc1,HU , .. da,r .. nth:ga, altbo:oa l:. 1to,.1U ,ohe..::11 1bo v.t+!® er t!N m•J.Se et ,M• ccwatrJ, l au ~,u c:u,Lu,e,e,J, r~, : .. -cot ,hu •k"'~, ' '-' 1111 en-:lfll,o,ir 10 coo1pNl1.ouJ 10.o &oe!eul nrnalo et Hla• ,~ w!);.1' I ool- r fl:>u u nl:.f ll!l .:oJ.au.tlcs ra n • w..,ut! ~ mt111101I to p1..:>tAl.to blou<!l it n-oul,l. 
I k\u t-..d~,..,,aud u c~ tla. &!.:dtat.t1 •~xfl e-r ;,e11,r1 i, 11>• to tdn l>on .. '<'=i ill• r..~u lo d 11111491:11•" •:v\ tl.•t .:J U,1 C(.lttr ln ar.d.~t oa~o..,.-bow W' MJ coa~t~ru l,a.u \/Hit o;,rl'f(.~ ;e, 1-tmat,u1 •ltL tl10 lu ,u• ctl t:, dttd.t, Sb~,uJ my l.tl!ic.!m p olt 111ee<uM b a...1 ~ it; ~ T .t.e.11 f~u, tr,;-,1 to hare C>O»U·i~'ollt~ 

C\'I'.\ j\ t,) 1m, tl fl. i.:lllit'C(I 10 t!ae dtYel•pM? lll; et 1' 1,:~­
U \~1 ~n)t('U:l •lih t:.t 6,-V., f(,r,.,,, Md w>,.&b rupee:. & ('.,,,llllt l'/ Allt h,z t,) c.~:cUt.Ut " })Art. Qt.l IM U...:2~r• (l u,io <..:. lffl, _. • .)It'! J, 

l!'1fi'l, 0 1·t<'!M IHI(\ H'Jmt t\- - l llQ cult ~ c?cet K-t: ~ - \. Iii UA F',-r•~w •['-..kir tl t t.1r;-'.L ,. 

• 
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r(lvtnmce r.:.? l,:w:;;g b0e11 ct'tH/~~ ul tt:rgl,ic11.:,.,l - .-,.a 
111~ I~ b !1 U CO':lll!i(o· M l:Gt~Gt:t. imlfa £11 Uv t. 

f,'<)•tlll'.dl;r tht.~;1)! ~f, na <.h1Senl.ig (,( 0.111 hl'1'r<11tfo.fty lh 
r1111 Jc ; t u, tb a.:11tc-utlt6 er 11cm~ ~ erca l« i !.hem li) 
ll<mb~ 1rhe

1.bt.r H.'la •.\U11 try ~·M net fn & U1'tc ,ot' q!vi!faii., 
tl1.m cv .. :1 b(.fG~ u.~ h'lolJt. n11oient d 1~ tll:iw j N:.;;. 
1\bet~ r tlth c-u not tbo }X\i::iu: c:,:a:1c-.ry-tbe N ot c,f 
eM1!;;<,1 ic,r.i. lt :l ~1,n. fl'om tbo piw.~ h·ce

1 
bn\'inJ 

tbnu\1 lx-i.i(.- tc~t f11tt (lo1wiahq!. J.:l;)N'fat urin11lly, :.11.'­

we l,) clcapbo 1b t'~t wiiici1 g~1·0 It l;in,2 J fa fll'Jfa, 14 
fl:11. d.!iy~ •;JP-fSCilfou n1d i,:ll>li.\uy Jl.fUA',! ~ fiQ ,?r:1 tl;~, 
la t•:,Syt>I, at~, n1.« nomo; t\t;I it t~ u~11!1s o( tl:~ 
goapot 1n1N l"-4 I-> UaT-, hetu 11Jll'l(IGONrl fo tho w~rJ,l 
lor two tb'!)c11,t.J ycriu lor.g.:ll', .-e M»<JIJ hM·-0 fo11.1'1 
' ''" M.r.1~ t.m~ pro\"C.ili.,s- in r.ri~. Itei!t. 11(1.1J h1!-
11idoi 1u.:l:,m1d lll, Pf't'j.9:i1tt lout1 ,.r iU:i,t.:ct tlti~om,11!-nn 
pt·luoli~, w~ ,:Jff$ e4~ully 111tpcuti""'t.t nn.:l 11l!!1t-11i b. 
clc-alt-Cttu cf rnd.k.11tin;,; 1dol...:1·y (llh f!k!,t of ,,liicO 
t hey ncv(•l' tl,o,.i.;.\t of d•c. Hitutnit .... 6 bi-I: wllb tlM 

&w-, rd), l\>N Wtf~ t!.~1$ f11r (Cl't3ht!,7 icccoelr.a-13, nurely 
WN1) 119 o~r ;~ to tbo l~;,:,~"'~-'t11~ cf 11c-fo:1,x&,. 

$ .) W1M a1l tb( ~kr»p!:iy t.nd lct1r1,_.1t _!' ~!:o H! i;u.{11.\~ 

com.lat m tl-.e R,11.lc~;,tc or li1c,ir n.,.'1:, ,!.e!.eut rn·itfag,. 
l f it sl1vQI,i :lp!'fft" t.!~u t fo t h,;M- t!mn d;-.y l;nfi nd.y-.r;uctd 
moi~ to'!'F:ir«i fOO ;.n(ec!l.m ~, r..au. ;brn (11d 1..l1e 
l'~m1,icnl D•llk-:u. J1., le?lllfl to tM , 1r.i:K: ... 1 w ~ tl:11't-i.,ro 

tLc•lr liuru -~ t"..1 p::,11!1, c.t Jccst b lii:l<s bm1:cl1 cf 
liCI.-OU!.'e, 

'fho 1l1-0r.YJ e;mf 1~11111io or on1tt1:, 113 !-at' r.1 it i~ 11(1w 

1:ovwu !u1-il r ncc..~l J lt Jlio(fvolt...J,c r ,~ f"3 I l1M'<,1 

JI 

I 1t1 dc~.ril>!t13. ,\ ktoif}.,J~-o( "J, ~1. r.tlgM b~ ,. 
~ U•'J I.~~ I Jirrnu»o \•>Ill l-c (~ i.4 C.!) fo(j.1,1!ry TUJ 

, Ill 11h ~ ot,1.0,in ;'" bu1, I bcp,> tot'::.c eno me-re al.i!e 

• "'11114 tM- / nd~1,1 tu:iplr~ ootttllm fa full t lt&rt}' f t t t&e 
I r,_, l~~:l'f ytn.t~ N ligl4n • OGI-J, ~ ®1.1l;;t1 b!lffl l!'lrcu 
~ , , • .,,..,,.. "' •.r•-t•m~ cl mm,j~ {A~~Wd, 113 1110 ll{i:41'11 

I • °"f', 1)1 tbth g.xl, , smd nd;ipt•d ;., r.i1.it-ie1I )'l~Ct.17 : lJu\. 
I tfri hilV,! l~ lbe l'•H'Olutlor.~ o-( tidt ,~,:.,ac:1e1;t.4i11~ the 
I' 111• ,t •:u.,J...,,, 1-bnt, 11llbC1ugh tbe S».1f'(it OOok., hfl ,•t pn­
,. 1, I U. !litoi,r o( t!i<>h· m1nfo..d eci.:.)~ti,)ll~ tbc p.rn,:tb 
, I 11 ...... 11tbe!r1 loot- (119 all tlio l'tlMW, u..i{ 1l(l,,f.f,&J «mf('f t) 
tn ('1111,•~l ~~ortht pr()vi~d Beng.d MJtl t?chtr 
,~,. 11 I l!l"tt r~ t.Jie •~~,,. ttf J~y-.:-~ ,. "'~ '1113 1•r1o!l~d '°' 
I • i1 I r ~ the l.HllllO of ,11., Jr.Q~. i.a ~lkb it WM ti~cillQl~'t 

1 11,t, f h--t b1pH tf r,room11!l:if, llio "'~°'I mnai;:.; bul lt,:i 
,-.,,., , c f ,ti~ ~ntli rcf•tl\."'. l l"JI! tc. t~>ff Ike lr\ifi!, tJl.,l t-?I.J 
I' , ,.. <'I t!,,e w~,~ wtxM htiv~ .tn:t O<' t.o tbll"'' ot the 
" '" wt'Jc. 0••1:, ! m.tl.\a tboaocf N<""- :ih.~rJ C111hmi1dktl.;,,, 
~-I I' I 1"" bt,1 oo 11r;oieot ttlt~ ~ ifl',A,ttll« l :Jill! lli,, 
111 1 tf ~ ~ittf« rrm$t o~bt. !f ~~ v1i.m:. il'l ~11 et.1( ti::11 
Ml ....,.,.11 ~iri«ii, wli~to tl:.• r,,oo, ?"H boi·11 Isom nll !Ms. ? 

' .. , lhA1 , .. liri wb!cl, 11,;.mblbt'I! la hdio. J!lA!._v (;•?1Jtildt1·1 
Ji h • ~ for V tit,l, tf (111Q; (lll&..1'. ,h"i.t(i;ll u ri:u, .... ,in!y 

d it ~r.y, petl•s.1:-41, ... l ffiHYl":i io t1; 11 F1;t(,f~1 

, 11 • .. 41 • cl M11d1t1r.i <10 U-.e ~,.~ .a.-1 .f{Xlt'l4 et t lto lr,di,.n, 
I\ 1 •- tu• Jfr,'U.,mJtJMt,-:~!.J,p. r;.,. 

ft,I , \V.twt, 1<?>('11, j ~ ~crn~, (OO!i.ed Im •~111:-::) to Ut-"t 
••" lt,uood T'11;1111lb, wl:.o m~~~ f?:; l i Sti br. 11 l'I\\Wfolr.11 ; 

,. I b ftfW>. u:~ n. po1111.1u cfou i:~ (U~: ii. Hl\'l(!ooutnn f~t 
• ,·Mb ib!Ll l'-e lu)l\"\Utt t· tl««'"'<J. 



rmd fl~:•n-"-fio3 wiK t llp'ply tile cl•~en,i~i, t'!!.ltl Mfott. 
lh;} e1tg;o,t J:1'11!:-0 r.,f ll1it1 et.>1tt:tr, to ih,pt'IR,!t.i-ra au.~~­
J.fo117 br.o~..1N' of Indi"u tcfoi:c• an1 1itnn.w~ lm,·e ~ 
\~'li-rtd b1 ualou Orieut11.l;1tt1, at:,;! it ~ m11 n9t fi\1:w 
t:hmt wby its n-.+H:ic-bt1.!1 bet:i f;) ~'"'-b ,ie$l~tad. 

1 br.10 fK.t ttnfllte11 l\ly~El! t4 et,, d6!11-i!a fu book.. 
but ~, t.1~ roosuh«l tl.!" m--...U ftm.,ma p91·fo1·m;., 
bolh 11b¼>Gt t,!)d ;}h19~l\!mao.,. ihe fit'At \'eo1;kin fa 
I11dia, t-h.o m-:,re 6Xf/4t"l t.1;i~kWl1 or' L110k1iow, ni,4 
Hilkt("il'.t &ib.:r.(it Ulee K ~l\t) ol D.ro11r1:e1 who !1~1 vutt­
te11 I\ tr-..at!~ 00 muslo, 

'l'ba r,"td~r t1 i !I )IOt find tnl1 ,;«k n. trn.11~111.li:I\ cf 

a1,y flt d:~ ~ )~tie..; h'-ottl~c• Cl1 nwtll\ bt:t. au od6ii;.o.t 
wol'k, ~ifflcn.dfa(; tho sy&i.om. C<f Ilil)4.oo-,ltmee w~,.!e 
t,eoorJL-:.r H , t e AaoiQut, tfw,.,ry. ~ i~ln.;r 1111 n-.uN tf 
!t. i1.1 h 0:-0:~ed by tlw pr~tke 4l tl10 pte~~ne (fay. I 
b(I.V,> ~t:.!~ f'(, .. t>)1, Hk.u11ise, tbr~~t tbo wct!c, to 

t.'Vl l(tf'.I tti. r;,~kc11 fot· amir,J p.'t".:fa,r-itlH fa Uindo, 
omafo f'l]l,i ru-an,l!e1't, fot• wl1!cU uoH h• s been 1:hb...::n o 
fl>IIZ.~ 1~, t ttcli il$ '1,o oou!bi;,g t!m" Rnginoo" e.;, p~td· 
c·,1l1w 11~ c;( ~110 1e~t ,ioo. ti :;o or dfl}' ~md n~ht: 
tbo dilf~h«4 b.Mrtuit\ l b.') ljti..> poett-y ef ieNtat 
noU..>tH er An 11m1;: i11 tbl$ o;:a:tty ! a;>mo nnol~,t~ 
cofl.:Q!'lt$ rw.r beeomo wl10II;, or p:;rdy ol\Wlel~. Mid 
prl'I0-1~ C)«' ()t.t of f.uMoli, H N~~e.N-J usefet~ i11. COtl• 
f$<.'\l•;Coce c,f tbo? ucmit.y 11.11'0-td,:J l:r tbo Dtit,i11h OQ. 

Tt)Vl)t'!\et~t 

lo tho t!daiwon. of t.J1, teu,1. "ll~1-" 1 hart takcu 
tbo libettr lo di:l'~r troru D1·. OUelidn r.itd Sir w1m ..... ,1 
,Tonn ; tl•• m~tivet fol' wh!cb 1Sil\ I hope, aprcol' 

J>ntr.~t.1&, 
I 
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~ '!' , + 1lfJ eo; ,:-Jtt, to h100 w, 1-r1u~l4'd l!!~ presumpli(m. 
1 nu:oiDg oo hn1·11>.;11y ,.nJ m~, will lllic"ite 

~01 t, 11 1'1, wMtb I bot» w:U ll« b., \ler.~ptnbl~; h t 
,1 I ;,111lW c,:,n,klot'1'.t.ioo fom:,d to pnY.411 !omo weight, 

'l i\OII ,,,un.tttte. utiny in tirne n4ttr.! i.o tho Ql'i&\oo.l 
J1 111114 ~, o. £?tti t nu.nJ c,f ubi<:b a,,) ttill pt~cc.iacd, hM 

T1I i,1..1 t:,> ditt:Jn W.ia aulzje-,t rooN h1g:~lr tbv.n I ,hoald 
to~ ·• <hce, bad j~ muobe.r ~1 ~ w:, li:-nited Ul 
11••MP"fl pt-.&.:dee, 111t1l the auijttt oot i.ppew-od w 
• 1,nt.)r;t , ,IU t he •pe~iea 9f t ~mp)ai~I)~ bo.·10 be~" 
11 II,, I, whb • .tl;.,re, ,lc.-0wh c,f the dmii::~illhiug (')t1un.r 
1, • 1 cf <t~; fl~.:i 1, \;wJ~f R®:)..:.nt. , r tho prtueifAl ma• 
111 !111111, ftw., fbo ,oc-et r,oeioo!l ,o \M pr..'timt tlmo, i, 

1ptwldOO. 



• 

I~'fRODl'Cl'lUI< . .. -..:--
ffl• ~ -e4 CblllJ~fll' h Ml· l,111~ I~ ~: tit~¥ w1m liVII 11:,11i 

hi~, lltOl.\lM, h ~ ici~l- D;.,·r..~ • 

• V!M-,:. tu ' """~,· 0-ll t.~o h ~~.,.. µ,r..,!. Timi ll/ mw-r~t,u. 
1';1'1 "f"'•M>:t <:f tli~ .\'atlit.:I n.1':A ~ :( /Q thcfr <IRtitµt 111.1'.ff­

••!MU. /Jo,r " /;<10111r«::11 ~/ u l Ultf hi a.:1«i1'41l, •"~ :,t«· 
rdl1 J1l'd« ~$ Ji'!1111pco111~. J:N,NU r.t1i;~dft.1• tld,. &1• 
lfr ~ tfd{~ 1i(!,\ n<011l•il k, i:, ~_fd.-'ff. ,Y-111;~ i lO(lfl· 

Mn;U. l'..riti:ioN <:f,;1Mi,: t"t,«!J§N"'tt:!rud. Pr.;9rm q' 
,r~-: 111 Billdoo#ilM, TM ~<'f lif,,~Mt,b~r,i..1.i~ 

tJ ,~ f•fft -r.fftfl.J.-..:.i t ... 1~:, ~!hllff.. Cd:11,t tf U1 d<;w.i:us • 

D~of iU ~h-1.'.I, 'TA4 4;uli:.:;.r.1, 1Sf1tr:i tlt11 ;•~rl11 o/ th 1 
<Ottt#-, r«~I t~ l1!4r (,; L~l if C::pl o:,:il Orn·«. }!~ a 

hq., •,,1~ r/t,\~ w1111io1 if .iJitlffJtMW,: 1;1;5M N°ll'::,lfo!!' ,., 11 n• 
:;,cl e._f 11:ct if·l~<I« 0111.vt,'kr. '"•1-~ r':fllll<Hllti~l. ll}t. 

' ""'" ,k fl~l-1:'J t(/ /.)i•JNt (,f Jfi.1&:-Hf...'W M,t ill(."-"~ !J~'t' 
J~'t {.A ~;i.,i~. C11:i:;-:uiw u 'Jk-ddt lR/<i l\11' 4/ t ,\<t /~. 

,\ t,1,a,..-t_. 1.0'l ecit>11c.;1 u -,-, u!ldc·a1<tt-.t!3 li.v.1 w.ryt:Mll$1.i 
i!~~n' be:l11lliO&ll, r.uJ tb ') ftee:T.ci." ~h1t 11 l;.y l:i11k:fa1~ t,(' 

tbti: :e.~!m?. Ill'$ i)CI\C1~¥.y W t,c c~t. or111.l WI W.,u:wt; 
fvr tbt7 <,:'tlMy u c tt e ~ 1..:od11.:itiQ11a <'<f ~~~~. 
,;,ma;t.~ i:.p 1!1~"' 11, 113::\cr;, o:l:Eet ll,c IA}llO c~ o:,m,1-kt-.\t..i• 
t !rllf, ,.id thu rouftnil.l!~m of c; t'U.wt.y qt N-p".Yinxn~ 

Nu.u. .. c 1, r.!wnr.~ i:10(!11.41 la t~ f"Od:1ot.lol\;, nu,l t.11•1 r~tb 

,:( I~~ ,..., ..,:v:d' t,, trb.; J,.l'.3 tl;iit.; t~ i ~rr•l«llld ~1 iu. ~ ­

! '.ltth, 10 t b!I qait.lllf ol tt ·.?. tl i:· Tt,e i.tf\t.c!:,lll: h\18 
l~C-1 &J''I. t ') ~ vd,:pu i1.1c T,'..\~~y, 1l'l1!'.:, t!n.l !u,i.;~. !\ttcl 
t.1•,nl:~ 1-;wi1,g11 up 111 .:i ,._. • ,. .. ni, Wi1h t.llc tl(Will;11 
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t.t1iod, ll i3 ~~r'i'(d t~ b8 th& '.Al'M ~ with ol!i~r Jirodtto,lion.e 
ol 11nt'c10; ~ZM •Dd cu:tuc~ imp,o,o i', uid' tlie m0111 1{16 
t.d.\'OOlitiotl.' cf:.:cot.t&it O t ',tr N11U1H11s O ll'f lflt,,robl\\ tbt 
mo,--, it flw:ith~ 

"Tbe h:\'onU<1::1 c,t ft ~ I tu·b .CM:ld tcico«os buo n.mollglJt 
11llJ111tJ011, r,{ &r::~-;;il1 bc1:1t attributed tQ !tritio 01• m-!,11. 

&tlh.:..s.tod by dlrl'~ Wpi,i,i~Jctl, n.:tp~ b7 th-Hob-N.wB, ti:o 
only mtfon t:poo ~r.b ~b bd lho kl:.--,w~,to of Hu> W'~ 

Qc,:1, l ndeed, tl;;<iN b t.!l awe "i tlt wtkh coa d en,il miJul,, 
p~t·!kolnl3 &"\l.:b u t-tm!Ac lbont {or !l:.o bt~t ~r l:lrinldn(I, 

fo~lt>) 1,111, ~b.\t H h::., wc,ndt~• tlr.e_., were tq;:...'iod \.';l· tbe 
c,~foll" n:i l!c..::i• ,r • 1:upi,;1iol· on:M'.·' Jim ot limlW 
<Y.>Jt,ttll\nd bi:-.·:c i! %lot :'tt lb~, p O'NGI' to t!.iff)Mi U;·{'Jr lx-M\'C• 

1-=-n~ t,o n.11 f-1tc:141u ci:-..-Jo; b..:.t v.l:.oa l'tf.C-, ~t' f11¼b 
~b.l~3(1l('li cud ~, , fut1\l.19, D-)11 (fo~U to t::e-pfoy ~h,:k 

lt-1ill1$ i11 ffOl~U wt.kb r.ro Oilldl.\;ri'l"O !o Iii• ~St, 01· t).;lc,·i,1,. 

ticn o-1 tt, (Of~ d ~ .,, t.110)• ov:luce Ill• c,ton,l ,ooll.11(3S 

M ,li,h· l;~u,c;,, tlo;-J.,-d:i t L.._, Jlfut.fotll:i~ «Wtt:i <•! tbt l:~ple 
O\'CI,' Wh,(lm Ibey ~•n~t~ c,on,hx,J, 17-i:.d lu't l'fg,u,!f:i II• 10011 o-f 
" A'.lfHtdot· ctdor, 

Al? pbiloll:g.cr.e f.k 4!f?e~, thRI. mll!W i~ • til9Jkt1,' to Jti. , 
~lri~ Dt•, J!f..1t~ • t<3y,, "Voef.l mutio b ,t,1 5iltb blgU 
11ot:qnft.r, ~b a.t u, e.:-:.m et1.ll,Jl)3 ~ b,·, b."Ee «.e;d -...;ill 
l!'lf,!ll:lml ; ~t. I~~ t!:~ lco~tlicuc;l Ieee, 1;-( I k-aQr,c, ui4 !)nilr

1 
cl ja:, tintf ~ ~ioe. rA'lft. Ion![' Juwe pr-eo.-..Jed <'~ otbct' 
Jab-!!'<13g,!<, and n:~;~ lfh f•it , <ot i:~•ko w~ bul tow 
&JUc11lb11~1m1, llr.-J Q~!.-1 biwt b.:cu 1~1\7 ,;:,., .&.:oe Jo nU 
t.ur::m1 Cl'o!11.!1un,dii;~1ffig c0,l,r l!l i;t')\'IIJ vr 8(t:~<cl3Ull ~eew'd. 
Ul:, :,3 l¼.SeJ ,n, 11nd .:-:sa:iim.Jfo::i, f.iU tlio ~ ie~T91l er •·01d, 

• 0(1d~ J F.h!-,17 4 ( )(~ t,,:lli~«.r:lu l .:ii411 :.1.?.: ftt,:i,11,m,:1:1, 
~ I. I. f' •OJ, 

11 

I; f!Mlv.--;l:., ~uveul-io,11, h~ dhl'~t »:dc\.iOt, WMkeeed, arn;I 
\q d•r-t'ff rc~Jrnl:I iC 11o!ftt.i itl;ihle. 1·q, pt1mhl-ro "c,i 

1, l'Jt1eUt11 b.11s1u,sr., 01• t 1:, er r-..1t":1tt, it 1:&i!J wtofo~ t.1 
1111·~, • -.:I u1ti,-~11AH1 cc-dotateod ; 1rhilo oiu A':'1!£-:hl 
t 1~•- 6,,(. h efr11 011Jy ~ tb, UMU p:.rl r.J tto etoOO, \Vl:.e~, 

nl"'.ct btfeg fotri:«l ,,itb i~\t ~ tb~J ~fl> IIJl01'co, 'W~ 
b.l~ct ~ IIOd ot k •tl-«l, ' ~y11,f. 6o \'o'.tofo:, ' itl gontrel 
tt.tm 1, • il.w.l\ OOtog abte l 1> OJF'ffll 1.he d~frill'\lri~ <fog:,ees c-f 
tl1,Ju ~,09,. U I& tbo s,,t;14 ,=ilh r~~~el. ~ {)'Ila and 
pl.JotiHt, d ,;hJc\ tlto-» ere~- fac•.J101t1-a1i, 1pcWn, T ~ 
,-:i111J~ ~ g-t:"J.~tion11 ot vtil '.:1'-'a, ~anN or comi:~~ , 
r.w, (lo\'Js:iJ bd:it.tinet, w.Aut d <cl,N.' 'fb!s ~ t'ltu1~ 11!;~, 

howwe:,. b!, ~c:.l!-1:0:l to. W'Jllto!'l l:1-:>~ ~ (\l':' tho1,1J[i) I\ WC!d 
( IIU 00 ,c.:nn t.c,!7 (IJ(pr~, &a l:l 'lmti;-J, $;lli:l l)tOIWlllt00-:1 b~'., 
NI@ wr.1, JH tbe nrn;:1e1:t, ~ d et>Co tbnt ~~ bo &htn to 
it iq tla 1l1kt\tt!~ n.1-c i1:JloJWo. A utNof,OJll.l,frt en· ri.'l'.1"'!1'.alt.,. 

Clll.Y 87YII ba 'l!ll.et'l:d iu IIU<Cb. ll ter.t;O~l' ,u to C:;ll\V<l~ 1Jcu 
d:f11m4erka!l1 ~po,itt t1> tb, ttlg!:-,J i!r,p,)tt at I-be v vrd." 
f :oci th:$ i ~ t.ppts.ro, tliat, m1tt\_,, <,r a\ le-NIL v~det.1 in ~:it-, t, 
I~ , cut I:( b~--un.;11. Md witb.9tH wbttb Utt 1m elt.e lllllt!Cin:l 
,:na 00 au•e~:l t11 n.ny l>-'<d lo11.in1 W.u'I.L 

" • U t ~ ttt.-01 m1.uJo 00 u, r..1~U?$1 to mn tbd, To,...""'\I 
1'111~1- U ptl.ch-.cd v.)(ffiv,!l- 11rl~ls.'.-) t ~ o:h tll~ ~ I, i~:o 

,:111 ~o tl t.tl-9 t~U>lli. lo~ 41illll:'la: t be r.f~ Cf m111:fo from ~~1' 

wbi.,tU11.1 (,.f wl11.1l1 lhroueh: th.e ,Ndt tli11~ &NW On tb, Mn~ 
NU.i, AG:f i:>dcotl,. wbun w, tt&d , with b-:11\' tf141 a f~~t~ 
"1C!l w~ ~ -,,, pGM t\" m t-ho Q(Ct cb <A' ,poo.vo, tn dlat,o.:U,: 

t-'11.!1,h; wM:i ~ o li3tl1'0 l~ w <1"i7 cll.;1(l:t6Jl ndipt. U:" 
fo~u-a• t.t L!itir n.mlt'.CW!l.16 l? ~ ro 11.lld fttclody, ~6'/r• 

(!'fd 11,»>): 1tbt0 .,.,o oo.o&ilfar h~ ta,r}1 •~:l 11r.i\'lll'Oily t-he"'1 



-
Jflicl.lc~ tll!c;: r.I:Y.'t-H:icr~ i, c,o ~YoW1',! -tf;o ClO'll;t!~Jon. tlit:t 
t l1-o kle:i. tif m:;11:c b cOn:1"~11,nl •to m a, aa.t impUad ln 
tbo 011zkiM p,rii:,:.:"~ cf bill cnr"liU:tMC,• h, Hlo~OQ'it 

11.tlrHivta tte 6a~!»o lit ruu~iG t.o M1Jb$-Jh •; but nt'lcl· 
roaktu1 4u.o 33;,....a,u, fo1• eupHljlitfori Uld ig,io111w:f, u 
wt ll {l!I r~r tho irieau prld:e <.1f 1011n, iti •::!.I 1;;;:i~ei,u.r to 
CJ'JllO tli..19 ~ Iii~ t t.1 fulbrt, 

Fl,•o•~• Oltlco. Mw , a-);) &Oi:tu, b1111, we ~ .. ih muA!o, and 
tba <lqttte i;r iti, N-G.Mm,11t i11 :n pl\)pt)tt.le'!l tot~ d \'fllr;1t1-,n 
c4 it.1 pl-.,f~ r1. SIio> Ii ye~ in b1;1• tt~ wilo.'i t,bl) n:d~ 
todfo,!3 or Arn,ot:.•, er I.ho " J1ld~ ,t:rtu or CoU{ll),"° 
\\ it.h tl:t uaUv6:1 ;;! Hfadoc,tr,n, 11t a mor ~ ni,;l lo,ig t-, 
l~ vo Mt t.lt, i,'tlrn!4, ,tue, t.l1!1~h pem:,pt t tJ'. t (Qi:' lrur.t 
tlir.\ oJ v11b•m1, b~r PNll:~'°"'11 VJ~:.rJc t:ntruttr hn,;i113 
l.iCi:li d;w kc(), riod ht-r (!Ct:111littttlo11 ru.b cJ •00 t.hl'GWO in~ 

-Oe..~y by the orti• htl!dcg r.nd u1~Nii½e.s f"WCr ot the 1 
lJnbc•n:.• :1.'l.o. ~ ~r.meoi. , WM!,, i" J,),u~ , u,:l (llll»ol~ly 
iQ U,,,:i luaurl&:~ ~ , ~f b >ly, ul,o ,i;vrta tc ..:i tJ\o B;Utt.)· cf 
f❖11tl~J ble.cc, ru.d htlrtnlr le11t1t.y, h h w;:~11. mtt~tc>, u 
l"itll 1».lol!ng, ,cdr~, ,:1.1.t.ua1r , ri~MttC!ct:t~ 110-J 6\'~r, 

011:ur " ' ~ t>r jCleDC.t_, c~~!ls t>rn1u.1i1:tl\l «- a:::~ lli, tht.t. Jt; 
i:c1,1rM,<'\ J;~ nr. 'lt: d.<nif ~i:d.p t ! c;:t'{·.ij .-;v"rc- ~ u , w~k b. 

rno:i~m,~ tbtrn t r ;W r l\l.h'CoM4ic. <: L\:"'5\W-~, a1tc, 11,,11 
JtCir.~m"~t9, lritt) ( !toe,•1u?.r;e:l rMt'I! ca?lr ,~ ~l:,) c-oe.dt ~t 
U10 Romnti porit«:':,y t.!iatt. b ~u:, ~tb~r oe~!q ; M1l 1:-itjo_g 

to tbrit, &1>!licu t~, it k., tb., t. i.ho E~j).to, the (",t1nr1.01pot1:1, 

U:(l 1;,;et, 01,;Jo(li-et. ~ dr~.maa, 1~ui1~" a-..-il H1111.l11r, tLu 
,hie( 81'a()(II 11r1,l d ,t,i t!.:IC$-;c ('f J1\0li~11) llS'4..::t, bo;e <forivo1l 

tl:~r orisl.n. frctn I1a!7." 
: t. ,~ .a ,·,;i•y 1tlh:'~\.c..!.•ur;ol..fot1, t !mt tt.o " (.m,ktt 1::.n~­

t !.n fo 0\'~:1 flC!o,.~ nnd >,:,:,101t• ) o!;r1,n tt;)l>i-.W !u t lte 

l ~ 

:i1 r2r pt::«! uf llmc;1' no.t P. ~ Ill.id Ju.von:,,l :~ r.:--..ot ,t.~?-O 

1, .!: c~lt. f.;.1 d9ubU.r,i ., cb.-tt.liu o..ny Jh!l.11et,col d t ,L.\n1 
flllT power of p11U1ct.. H t ftd.lp Mp,ct. <it lbo ti..v~~, 
W~. tul;h ilOl a t ti1:1e1 ?l«h ~ur 1Jlol.l't , .tud i~vtt~t-t 
aoow f.ltet(te t'illJll wltb ll t'ltlcsti:il ¥1.ihit..'' Ho llt,o .. ~ 1 
M tt.o- ~ ttioo ot t.ho iu:p;inatm,t ~cnci;pt.:ou• &n l :,.:N.v-a.-
1..ic:, r;-u1v.fog, ot Hercu.l$=J a.Ml Aies«n--Jcw, 01•pl1eu,, H.;,:-,v, 
• ~1 Pb.to. Piw:Ja1•, Gild tbe (~ o~cr.1 of tJte R.;nt;\o t.=d Ptt­
~-!t'l! ccpito, 1111d «lltlbu~ l bt ~·l~ .. t.o (')r,1;latk-t;. 'Ibis 
b ~t« frir.:cip!t>, bow~'1'0t 1 <;\::.!.~ n,:hrt wilbct1I; ,,r.eo;,~ 
m!et, • hi<'b iu tb, , cu~ ff a.U C!l'ttUlat.fon. Did Uk\m.t 
She 6:.~ N1co~11"'3e ll(ld p,t.:cotu ~ 111\1~, h!Q cc~r: w--.'llltf 
r.9i ha"" bJt6J1 fil!t,l w- itb tl;t ~tt• ,. Nomntll.11.'' \\'~; i• 
l lai"J' <4tnldcoo1 1111 th11 acb~ cf mwiic t Ot wby vn the 
rt:~h r ~ ;;I ~, thi> N&t. ~£ Eor,;,pc wh11-t• o:11cl.;.nt {l:&Xi& .-..u 
UI 11~:::~,1 

T);o pow~ or mwilt, ~t'l t ~ b;tllill miad bas $.!.-.~Jc h.•Nt ' 
1et 2e--':!'lcdaed to t<e n r1 gm!;, t,.¥ woU 11~jtJI G'«)i?; AI t-Ml· 

i!<M).!J w,,11,...i, t Jr.o •~ e.!ld ii:h lrlo p.1«io1;;.. Miblo\ 
t pnkje_g cf t!:o ii.:lubJt41\b d CJ!:!tt~, P~to, wilb I'-.!... tp.t,o• 
t.<·U~ .'1t~lle1 'l'hoopbn;t1.: ', a..."'1 Oa! l:.er 1U'teirn': wri~ ~Jc, v-en. 
t-£ lb~ ~ Uld, fo ANfl.l~, ttt-r3 UIAn w1,u r,iqi.lttJ t., h '\(' 
t.~ ln~ m:t.\!c, to aoJ'~ t~ (~l'\Xlit.y ot l:i, tn¥~rt ; 

e.:;d btr.t:D!Jttrt «r Mit1~.0C11ti::i J1~:~o ooe bctu bS!lbud b 
U:-e:-r fr,Ua <if ii;. Moat cuJtt,s fii.i!hfti;l7 00}1')\'e lihu r.:r.mt.~ 

16,Q:I,~ (l(ibo tmiod, W~!l l bt-ir 6~~l014hlll\ f!,~.t.~. 
b3d ~ net ~nl.7 OTif t:-::.=..~ ~ for", IUld r,M-m~ li,s:i; 
d.N ~T'C't' imt.ionlll IICUl°.ale .. &.1 ):U:'llm~to IUld !~G~t 

o-e.itt: rc.i, Tbcl'O M O P'Oln:ou 6-n ~co,ni t& wh-!--o t~, 
w!!·l be-.n h li•~n.«l witb l.1!:t:tt.•.io:111 ,iay l\t lb4 ~~ d 
w~ ~ r0<la mol t ..i o.ni 1il:-,-le :i t«ra ((li<~ct to e?w. 

" 



1..'> rn.<:: .. ::::c: tOU. 

y, :.'J. !tCll\ 11,e 11gll!i'i1blc itlq,tllll, v lllcli' 0111,t hue btcu, 

~-::«I lq it:. 1\0,'/~\1,:,, a,U rtu~ll t..,. t b$ iiC'&cl lt..t ~ 
1,., tiolrd /,:,r i11 ht~1 lfa~; bdoc~, 6910$ b,v9 ~~p:,,,tt!ll}, 

ii Okl.-1 t;Cf. \I~\~ b$ l:mL.UN~ Wl1,b. ro~t1rJ t,o One.Id 
uum, ti!tbc-1gll It. bn l»;a ~r•U1 o.,M,)10,lctl b1 •~ 
t~ v:l»f.a.tt vl the t:M;, ~ i:.1:ecr,u t~ Jl\C ~-~, , ~Wfof; 
'lo-b«~-: ~cy er il.1.ow wlw b'lleo H:.u.. ~11fogho;J ~.!':~ Ml.jut. 
11.Jt e<>1tt:,ttb$O;li(l itl bco.1;'«. 

'tht t..11.ly V.'fli l;y wbid pel!-ed;c:, ill t~i!,I c~n I)) l\ltoollt! 

it bf 6-'.,Jdying \.ilo (;tiin.al ~)I b, tmd Ct;-Mt..Ulllil t~ 00M 
1'1-io: 1loCl(4l'G.'IOt\f, bo~" TOCAI Ml1 ;;:wmtncnW.l; •ryJ f~;, p;:­
uotkl'te ii,Q:in.::i,lioi,, JCWl:t, .1e1J t;,p:ich.11.1cili$$ t u'i'lkkflt f.,t• 
i>3 c:,-,cic~<:11,\ lns b h u:Lf :n c«::p'.k.,1,led, 11:" l 1,:14ln"<•l n»:'I> 
w !:ea t-lio rill..'l~ or pe1"11pl,ebb.n dt'.it;~t.fozla. lml-ecd, •~!. 
t~ 1,.v".t!A!'X>! ~! huttilld l!"~U'J'c:.?_;, t-~c 11ro.~h .,;-c1t.l!! b: co-..lf'.>?7 
(\"iL½t.,. '1'1:t tl.Nir:, cf ll~ll.~ b \., !Info <lln111L1!5Cd , •• Y,'1· 

see!~ ibtl fow tlv~n N tl:f l'(~l p&rfou.nel'& Wlvc tt.) ;"'"1 
£ .~-.l.i£1' or 1107 lui113 b;.d.ec f.ro('tieot l'.\WJ, io - ~ i:1 

~b,.:-.e:-t.d:I, U m11el• bo o.!lfl>r'.'°~l tlu,y ~tcc,I. 'I i:.,t ~ <,( 

ll~l«I fott:Clll to I.,,>. tb!l; n:~l I N1.\.iM9 01) ll!d-xu~r.: N ~o 
~_,, -:rn;.1~1l m ~biJ tlllUllt!t" ff ~ Tf..l•,,:lsl on Ha.rnion.7,;y M .J 1 
OIO ( F ot•m1itl?II h l\\'IJ ~i1.114!J W1'J; C.01, 001:.~t.):t;.o.i "!G :\ 

14.1:• ~ f l""At\ll' li011ipk;,i\f/' 
~ (;~i~!-.l~iud )n3 w!~:~ r+H-"' d Si\"3.I, k llteb•.; 10-J a,'.4 

b:tT4 Lkt«l in fimn· of Orinl4<lt m•n!e, tl(ll\lCU't ·.,.,,~ g)Ui!),, 

r:!y ~t.kl l;,i.. v,::,,::rAH(, tb;:;N Mt u1a11y whi, t rcC, ;" w!:-b 
ik:bh:1i : w.'r.o tlu.t pret«id t.,, t-e. co:.,uC>!;a&11.r1, l,::.':. ~ :l 

wt:..,_ jl.Y.1:tn(lnt I 1J!ln1l kuff o!bct-.; W oiler ttd r cpkk,o,a.n,l 
wiU K81'tt~ :n ll k lio~cr.t n»C.lm't ~ht. tb.$ c~J :ct:.tn1l1>g 
™t br<! w t1Ui'f!e fa to i=u1< ,,.,;th ti 11~1Uo OtA, HU f/i11,­

~ lUU~O, aid Utt c~ t witb tl.~11 t)(l.~t;f'IU ,~t.e. 



1:c, iltODtl\mo-. 

• "illtoiti n taff~ °' ~ ol U16!r tl\!tto f.t al tb11 i;:io.~ rollllt\l rl3~1itt, 
: 

~ '°f n ,i.,1,, ; tbbdl;, kl,.-t\Uc;Ukl to i1• bcti1d~ fH(IJ 
... • ... ~ CC' c,t?l( ... itt ; f..,."-rthl.r, icti:1.r«it: ~ 
~ .. 111n, Ii Ji \\f'Ob•\S,. ~ \1nf1i:qm.111~ tl\11t. •:J it:t-M 

.... t tM(. r t ~ pc,i., 11:t• tt.. t~t:e. 
h lt «t1 .. 11•)7 not 111.t~ l to • 11'6..'1 ~ pl'o;SO> er d"t7 
7 1-U:; t<h"O h,t> h ptttKt .~· a,cqu11~11to.l wiLb ih .-~• 

C ..JOU OI' i ll'.l:pt1foc.,t!qot, 'I1,i, t• &.l'e t.llUlf \U.i • t• 
•• , ,.,. 11).fcl1 Jll.igl11 llN)~~, IQf'91W:IW6 lo II ,n;ie1 lld&I di,, ...,, , d l u • ctlr..-~ IN ..M• \10 i.,4:J. tiK<"~ 
r, ,a ll-DrM-J hl::ial co1.1'.li'U.i.- ... ,.,\ ptt11:tnli 11, 1:tm,l.,\r 1irw t t.M v11.kiltLdd, Wb wod-f I ••o tM11eLt- ;ha1 lCWed 
c, ... t-.1-, lM,lk,,1111! 4.t.~~1.~ n !l.r ~ ll!1110tt. t o ' l : ' ~ 
l .t ••~, bcrol'-8 1>1~pcr oi1cd.cti:1; wM 1•~l1l to> Lb.t 1'3r\t-j , 
'--•••~ ._.:i 1.1t• UQi•W,Ed t'! t .J°tt4-I a~1' l Wl,t 1~) • Lat• (:~!d:~ tt·.-, ¥.'11ncltr{,1l . ts.·d1 c.{ g,u\jlowdcr, 1t h,kb tsb­
t-4IIMJ t r Ul~ ttp11nl,wsl1 i}• •atll&tl-:11 d lb..1 11 rJ;;Mt 
1:r _,.,,r •• Ori,;, Wl tt w-.lli tt , lv~ ,,\,le u\l:.,1dd-..~• 
c( dn b-Jt1e&11tb .:ciit 1u 1 T T'.:.1i Jtr,;i 1t1lljht N ~!ttt..?.l)' 
1--~ den t~ bu14 .-n r~l • D.n<!4 hr..,.. 
Iii•, Ttk Ultl Om', nnd aHti a \'Mt\J 1111 t lle CWw.l~.C 
tl..tf"t .-·, oct dniA.1'.4-aJ • ' b;!,N LM i11Y(ntkn tf h \1 Bt~~;li. Woat tll.t}onl"' 0.:. t -tu::t•£R·Lu ~ct..t h,t ,f lALO rn1'11 been pwJ,;eoJ t,7 ;l,t r,d~ u. vf !:O •lrt;pk 1.11 .._cc.\ u 1t, ..-:a; pl ~ tt 1~ .-. .. ~·1 c.,I [~{'Git& bi.\ t.cto 6l.·«.ll-ti l>y U • .i JOfr"!l'S<!f ~l rru:.11! Jlqw It w;;.-,.:.1 hn N;W-ttl. Copt6b s.-,1 l'7 l b•.•c ~ bt! J. - ~Mll, flti..,; , , n ,-:r.e 'f"'» i:. ow:,, '-t .i. • • J «:i,t~k;.ac.f!f,ti Ntrs9 • 
i!IJ Un~d 11, JCIIWl\t.blc ti1l1•, • 

\'l'~ <U.CJ11il7M:•U• ~ • t r IX$tait-~•t r..-lt h6,.l 
A ra~::i, I) >troua 110:.id ~, 1,, ... d~ l \ l)t (( ll~l-ltt wb•· 
\ M t ~.Mf,U'6')Jlll '!l'l:.•Hle(tJ li~\41. •• U '.l~ h tc kt l 



' 

-

om~uu:1mutr Jici;rln: it to til& Utt, M1~11triVo; wbel.114Jr, 
, ur,pc.ir.i i bry lwl, tlto:r wart. ei Hu IJme cllvmeJ flf nJI 
1m.•Judk~ ~CISI, it, nud Yl'(ll',) d!:tpou;! to jud,g-, i t11pM~lr.Hj : 
y,,l,ethc~ U:~ po~t-al.ti1 100 10:iul.si:,:, ('(it,llldl1 k:1 (lCtapc­
heud lt.1 Mone.. 

Or. H<:1~, Lft 1111 J:J>)(-1,00 h bi~ ; toer-31 TTh.tor;r d /dn.e!(i, 
(r,:.,u lk-,eo:t;~i.ag_«s to U,v p~~ 1>=1'::-d, ptDOW:.XXVt.) 
Yttr j\uU7 ,~~,, lbn, ;, lo Jo.11,: Qeb ti:r\Wo oa 11\11' eo.t11 

#Ill 11,QCTISt:u,c,d: ..0 ,, :.1, in1;tfoct l.<i ,c~u, A;,blih,tfog la our 
!IAkro, tla t it S.ff»U~ l',l11$ r,,:,ndt:r~ i~~:,i.,ld M ,•o ~ I\ fn 
tbe LJgbnt u:Uwo~Jon r,t. ti.11 Hr.-~, &M fo tT-Ot'\' J>I~~ tkan 

• I 
tl~t. lt ~.:l luthlil.l 1:c•Nt' bl\n t1tJ Its })f08lC&h•-:- iflt• 
l)t~•\'+!tl'lcn~ 400 t~\"Q)U\.JOM.'' I~ ~ J.-- rb.pe tr"11lfi hi i.bd 

(;llL'<lr11t wu:\ d acq-:,~mt,1,n.;oJ v.'ltb i!, ~ O,io-nhl blUsi? i1 
not 6) h:.ed k ~Mllried .'!, re1h:I-~ i~ 10(1'1\ clt.Wl"Nli, Al, 

IJ1onsl1 J P-\l't l.'tH wllh -'OJM E!l-"i""'U:i> }!Idle. w?10 (;)S<!rly 
«~i.t&d !-> ~ I\ O)t'ly <it' I\ } ~~GOO 801\!i e>r oJr, yet, 
i.l- ~m&<l to- r,H Wlat I.Jt..)y esteci:oo-1 it more •~ I\ xtlfo ,of 
ciw-i~~T, p!~Jl' ~ be ttrlt hu~, tbau (t;-: it4 it1kb~:o 
,·:llrtb.b. t;J,~..,. <ff:$, 

'i'ho f'll.li~t-.f '1 Au rr.,iuiry fo.to tb Uf'3 e,nd W1•it l~ r:J 
H'.)tt1er" Tat)' P\!ly <1b.~rr-:.., ~u "'w,1c t.:·b b:)t••t 1.,ut wHb 
n ~1•J()'i,' c~1«. ! OW' mlnJ, M8 Lot, r.:.!,) t(j r.11 Mto.t U•·O 

£e~ <of rn~-, ~l' t'Omp?el~o.nd '!.ith :"ft"U!lj' UJ!lhruit, 11'1.J.t 

M llk. O;r: ~p,t.'IJ,', ed1..:1,fo11 at:.d <'~~1:ot., tn:im 
•~ p !r.'lpr<uie::;a;, 11.nd fot'Jli llll into • ~~~~r, t<( wbfub. lf'O 

C{ll\ b11rJII \lh-$.!-l 01.:.neh'e11 1.('l(>\"'.&nh. Tb Jllni,11or,i;. T:l>t 
011f7 {lf t~1t ~'"'e a.eil n atlo1i b wJX'il. •o li.r~, bn~ of ()Ul' my 

nnd / :ttr'J!j, &!t-::\ cl~\o.'1y lo Uf1 .t!W ~~h+J U9 11~ t:-i'Ct'}' ttll'I\ 

·,th('u v.·11 tr: i-, di~mU-.11 ~::.\I n·<,uM p.~ ror 10-1cieucti'i. 1:1 
a 11buil~r :i~t. ~:.;ku Wt: I.I\) J!ttf«l.11 w11!1 ,':<1.Jrl.l.hi;11";f 

, 

l~ f M«'<,."lt0:-1', 

W tJ tlwt IOtiOl\111'&, 11,ud C:a~Oel .. i nd mod.o t,f Jl!o! pttta.\t,.; t 

.. t " nl\:0111 f.f\d a~ i~ ttry j1m<r,11ro ~( ~iw •hk,li 
, ~ I l dic.c1\ho11, It la 00-t po-~ble to (~I t.ho clftot kte~¾• 
... ,~ bo (ltU\111,Vol(l." 

\'41 ti.4 ~,.., t ~ ~pin.le-At w-Ueb WI~ t11l H\'C3 <'ttt~tt~ c,I 
t 11.ac • :tb l'l11',,t1i t,) i:.Jl J,·,tl'w,en ·or oth(rrwi.10, Tto JUa. 
1t I\ ,_,. Ul)r.uhnou., fo t-h'>fr p~~ et H, :rnd o:.;t~ it.$$ ooe 
61 ,~ ,,,,e~t<11l- e11jcymeot. et lif<'1 tu ,,h.i,:b tbo gods~~ 
t~tbd wit.b clt10 .(1111.>l10~ir , ~ ti:-:1 printcf bu" t!Mir 
~ t:)t. 11.11d bct',)lo a,:~ .r-,i,,:u,(!.i if, il:11 ru01t ,11;1~•W~ 
LJ.wtsu. tb a.!l?~cnl er.J->1 i'.s. ~tUt,fo.3' without rtp,:-.l1::t.'i, 

lM um, b1 Jw. dd l.!r~t lbcir l\li,s.17, tbo ue.tortu.a,~ 
bc.s :~kf bf giriog not. to, hh ~,w ilt ~O.Of, lb* l~ar 
r,•p t.::, moi1t, _.,,.tiJyi:.i., eom~~:i-t. h bi• t11it!Nt8, aod t-!i•> 
c6J t.:.u<!eu wit.!io11t i. bt:iab t!,:itcribe.s (.h., u-d11w- (;f h r 
1:o.s.t:.::e. 

1·~e U«.1,1lrn11.11 ,loeto1,J ~ ! , d~r.!e-fl'<lm them a:xl 
with ~h o\h;n:. Tho, QNN ~Tt:N ()( t.lit-rn. pre~~; lbt 
11:1e o! it 11\l4~f,h.Q1' fill fr~~ a.i>d r,r-0~1.o; wht!o ,!b u 
1Uc ...::.,<>>rlil).t fl! Ol>l in<hlt;oot, u1d penni~ if. wi:Ja ~rWn 
rNm:iti, n~ A f'4w, eoo•ln.."td d In -Mel'llth10,, ~ \ d:~~, 
Jh.~ C'tUU1'6 c,f ~lhh, hAfe pNd,$JlllY p:r&~h-.?\l ~~­

S«l1'$ h ve. OOClill(:11:~11 it \U nbinra1.iug tbe sp.lrit,, .J;Od 
cth.u.;.. ~rliatie ,;,;1~11 tm)l'b w.~ , dtelrire ii to be aa i~ tive 
t.> tbe l:ol!n, -Of I.he i:.'ldiii~~l«I, &Qd ro-u.-acq11&11~y pobt,f.r.-n1 

t~a ~eit.:,- er p1-<1:hieln3 l:«h ~ n.!ld crll. "J.'li.,u :;i,--;:iJ 
111il4't S:.eib SJ;:ke. i111;~ 

..:.-P a1 riY '>c..i- ,1, ~--i,- M > .. ~ ~1 t t ..... t!A 
:fl::M it tith\1r vvoo.l c1 bsi-nue:intnJ. Tbc fon~tt l, 

of~:T"~~ o.:ko-:iwl'0':1g...:1 t~ ~ illpCt'i• r to t..,e L"ltff, Il 

' 



IN'l'RODUCTfON. 

i.s not h1 tho t)OWCl' of nlln to form nn atli6eial lo,tnunent ~ very doliCt1to tmd be,.utitul Jn touo, tmd p0!'1es~ing nll lbo pliability or • lmly good V<l:co. 
Whon I :;:pGl\k of tllo tenuties of iliuclooataueo mu.eio-, l G.\>Uld have U, vnde!'flood, tb&t l )lle&D it, fntri1111lo n0tl real l.>u.uUea, tmch-cumecribcd in 1b acc.ptation \0 aoy iodividual br:mch of it,. Although nalnre 111igbt not po1·hapA havo bes• lowed eue\cloot ingenuity on 1110 nalivea or lodi•, '1hich might onl\blo thorn to rivnl 0U1ol• nationa iu t.bo nicot.y or their iollt<umoot, (or what •1>pe&r& to mo ~ more ollribu\ohlo c••••-• wont o( patronage from lbo dlolr.1<ted alete of tlw oount,ry o.ud dopnwlty of tho times,) sho hM, howtrer, been aullioioutly iuduqoo, lo 1-hom in their naturol organs. Tho nnmee of B1Joo, Nnyok Gop•l, au<l. T•ose1> will never bo !orgol !n lho annl\111 or Hiotloostaueo mtt.'Jio ; tttHl timo will • hOlf wbo!berany or tbo dilc!pl•• of lbe late Shoree v.ill enr rh-1\l him. The ttbovo ob.~on•atlou on tho wualool inotrumonta of lllr.dooshu ehould onl1 be •J>plie<I lo the 1.11•u,seu& times, ror wo c&D offer no opiniou A! to LM earo beatowot.1 Orl their manur:iolur& during tho OourJnhiug ntato of tho empire. With roapect to lbo voice, lhoro •re ao,no in existence whoso "ingiug dooa tbom gl'Ol'lt.crcdiL, and I b;ve m7 .. 1t bsd lb• pl<uaro or boroiug ~ few both mnleo nod fo1:nnloa who l'ichly dese1·ve tblf• pl·aiao. 

It i11 aHowocl that' .somo oompo.rltlon.s coulnln sonlenc(l3 .so pithy, deli,ered in auoh beautiful poel•7, \bat they do ool at rut sfoud in noeJ of mu,ic to ad, thom en· to Ad\'ADtAze; wbilo thuo are ometlmes •nob happy effus!oo• ol the mu•ician'• ima_giunliou th,t thoy •peak Co, lb•m.wlfe• ~ or oould all tho fire or l,he ll<I•~ or lbe persuMion of lho 1·hoto­ro1ician add • alngle grnce to lhoso lb67 •lrer.dy po_.: 

IY18000CJl0M", 27 
1 I, , 11.u,.,, or lll<li• a.re .. naiblo ol thio powtr or muaio, and 
!l oci no111etlmo., dom.ousti'atod it i..o their molodituf, ,vhioh if • ..... l"'rcd iu 3, musical •iew uo rtally elcgl\ot, nud ongago .. 11 (1111' aUmlioo ;. but nbvn wo come t& examiuo tbo Mllli• 
tt 1~t wbioh ha., been dtli...-~rt<l in liO de)ic:.it<\ a eua.iJ1, au(l "'" ·h wo faooy will bo in aocordau<0 wi>h lbo beauty of lbo 1111 101.ly, we find oursolv& ~adly dieap11-0intod, for they eon-1• o odd .. nteu ... a ... kmu:dly pu~ to;otho1·. I ahtll n 1>loi11 II 1w thUJ come., to pU3. 

·rtio I\Ucient mueici&UI or nh:~d00$ll\n wero AlllSO (;CIIOJ'&Uy , ~ 1nd men of cru4iUou, :-nd sung: lboir o•,ln 00m})OliU01Js; h1 (n.ot, mU$ic n.n<l pootry'~b.avo alw1~y3 gone b10J iu hamt, ,, 1 M 1ho Egyptain p1icot., by m...,• of tbeir hi01-oglyj>hiCo1, 1 .. ,ved tho kuowlcd11• of tbeir "ien00ll 01tluai,el1 lo lhen,­'"'''c,, &o tho ancitJJt Bre.ltminh of tMs country throt\teur<l " -'h wcommu.nica.tioo iw7 ol t-hoi:r ttibe wbo abot1ld pm.umo 111 • 11oot•ll•• and bolr•y the U<rC<I wriliugo or $baster• lo ""1 but morobtra of tho e!etl, wbOl!<) mou~hs ouly woro , lto,.,.J •uflicionUy holy to uittr wo,da ao """""'; lnde«l, 1ho innat4 plido of U)t.n ,qoul<:1 induoo \b(lm to keep lhat t > 1l;e1U10l«s wbiob ,..._. ll1• aole coute or till the •bjoc\ do!er­• noo 1md olrOOIII • <lorotio11 l"'id lo llr•h~lo• by •11 lho other lnboa. On tho othu li!D<l, nonu of tho inferior tribe., coultl I .-..umo to wloh to a,qu!r• • knowledgo or \ho .. ,red wril­wge, ns it, l\'Ould bo reckoned lmpio~ to do eo. Jt, WM 1t in lb.at. lbe ancienL, IN.Dg their owu compo\11.ton; but. ill ,,,.,,. .. of lime, and ,.11«>i"1Jy under the MaboineJ.10 J•finces, when muaio boonrne n <UsUuct •,acto, fM\,l llll who"I~ t11\:13htc~Uoua wn·~ ftn\tful :01· mi· · --al c•·"'lp<1$hion ·., 1u not. l!ki.,'f!'IO bioa:-;ed with talent for poch·y,) tbo niualci!\11, 1~lyiog 
Oil ,b .. ~\rcngt.h o-r bl.1 QWd nbir .!l ; ... ll'."l;,io, And f1mcyi11g 



28 l1'TRODU01'IO*, 

himself a. poet or <:Ourae;scorned to .set mel• dy t-o tl.ie voetry 
of others. Tbo oonscqueoeo hM; beeu what I bave noUced 
in the preceding puagtl\p~; but notwithstanding this disad• 
l'&ntagc, thoy have gained t·J.e p..,lin from competitors, who 
as tioo!• might claim auperio,ity, whilst tho melody of the 
ot,hor& baa pr&$8rfod it.s r:rnk (or a.gee. 

Tho bi$tory of the world, and 0£ tbo riso and deolin& c,f em­
plr"', the biography of eminent mon, and tho account of U10 
iu,1tn1tion and progrese of a\'ts ancl .aoi~nc.e.,1 f.nrnish u& with 
oue melauchoJy and common moral, t b&t nothing sublunary 
is stabJQ. How t-rivfol l\nd in$igni6.~nt wt ro the bogiouiogs 
o! J'.Ja.tioor, who in tiruo stow pow)l'!u1, nnd bCCl\ll.le.the terror 
of tbefo oeigbboure, or of the world l How difi'eront the 
pict ure of t-heir flourishing ~into from t.bnt or tb~ir decline, 
aud fall ; even t,o the Umo when meu iuquire of eaoh otheJ•, 

·whol'e wa• Thebes, Ol' Palibotbra •ituated I 
'l'ho btstol·y of musio, iu common wit h that of othel' al'l<! 

nod isoiences, furui,hes us with si ruibu• iustructioo. It.s .firat 
origin ~ooun:1 \o ba,,o beeu to con,•ey the idea of our p~ions 
t-0 otbora. In progre.,."i <>f time, when language art'ived to o 

certain degree of ioteUigibiltty, its uso began to be 1·e&trioted 

t o t bo worobip of t he Supreme Being. It WM afterward• 
exLonded to the commemoration of grent event.a, the celebr,'\• 
tiou of tho pralso;; of chienain11 and he1'-0e», and 1.isOy t-o the 
nHeviaU01\ of tbo c,a.res of society, in whioh the enumera,;tion 
of lbo joys-of love. bold• a disUoguisho(l plaoo, To.Hindoo.,­
t au, Tnufiic Rrri\'ed at Hg greales.~ height during the flouri$h­
ing 1>oriod or tho natl\•e pl'ince11, ju!;t a- lit,tlo before tbe 
lifohoanedan conquest, nncl it.a subsequent depravity anll 
dee.Hoe since them, elosc.d tbe sceoe with the u4ual cats~· 
ll'Opbo, 
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1\1 l'-'ic has nl\t;ay:t: been higb!y i1ppreeiat~d, O$pcoi't\Uy wh~u 
I, chi'1 n1<s h::t\'0 noL boou prosliLnWd to Add lo t-bo otlul'omou~ 

, t O \t11tloms poolry. liellCO it 1& that areur it bnd bcou met.ho• 
tl d, tho gr~test men iu thia country iu auciont doys 
n huired i!, nml paL.roui,ed it'S' pr-0fessors j UU in course of 
I ,11c-, these becoming JieiJntieu,, caaL tmcb a ::iiigma. on the 

1100, thnt m;;n of hooo1• <lisdnined to bo numbo1'ed ~mougat 

1 1 1,r,;1fcssorrt, At pl'8$0n.f. most llhtivo perrormer., of t b.is 
u IJk) ~ienco ~ro tbo UlOi't immoral i et of men on e.·u th, 
111111 tho term i.s ouother word !-or all tho.t i~ ob~miJ.mble, 
11111011huous with tbf\t of tb most v.baudo»ed aml proflignte 
i ,~tsos uuder tho .suu. ~bo fatet· nm&foiaua of Oreoce 
11u1l Homo ·wero J..>O bel-kr ; ·ID<teed the 1mri\Uel will admit ,of 
ho1ng drnwn thr.:;u-zli t,bo whole latitude. 

'J'ho nuthor ot An I nquiry iuto tho Life l\t~d ,YJ.'ltioga of 
Horua1·, treating of bards or I.ho aga of tbn~ pod , so;ya, ri I t. 
\vi\lJ indeed no life or ,veit.ltb or powel', lm~ of gt·uat o;\so 
tuu.l mnoh honor. ll"ho AOIAOI wero welcomo to kiuga 
n1ul oot1rt$; weN oecesw.ry at teo:st.s and secrifte8!S t and 
woro highly reverenced by tbo pe-0plc! ' Tbo ancient trouba.• 
dtom·u of Provence were likowise all rousiciaus.• Theil· sub• 
110quent deprnvity is well lmowu. 

'rho common oplniou in Hindoostan h , thnt t4) bo a g-reat 
muaicfou. R man mui,t live reLircd from tl::o wot")d Hke a Jogee. 
'J'hL1 o_pl'oiou is icfiuenced by I\ .eou$id£>raU-on of the p rac• 
LJ<108 of the great.est prof0$$.0J"B of ant,iqui~y, and is not 
tltt·b:tps without ,romo lountlstion. We know ihat tromo of 
I ho t;ret1to11t pools U$~d to retire to their f~voi'ite 1·onltmtic aud 
wildly b .. utiful ,pota, !ho m» t attracHug par!• of whicb they 

"Ted~, o los mn& es.,•1Hero, n.nd.iotc,- rio b 00..id r,~3;,;b Crall £l'IUl~~11 

1'rt'llad,,~ 1 gr~~dO'.$ l:tv.ticot. r ii.rt I, b1,. iii. Dc-u Qu.b;.Qt~. 
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CO})il,)cl from unt1we, :i.ml l\dopted &8 the to11ndaliou or tbtiw 
ouclumling scenes. Tho aid thu painter derive., from tbem 

is twident. It i~ not only tho poet and tbo µ.,loter, however,. 
that ,uch delightful plae.io bofl'ioud, the g•o!ua of music 
)ikcwjse iubabi~ them, nud in a. IJJ.>ecfal mauuer patronises 
her votades t.bero. Tbfa 01>ioiou waa 111$0 common with 
tho Grceke, as will a1>1>ei,r from a p:is.a.n,go quoted frvm 
PfaW-1,y D1•, lJutJ1ey: u Tho gt'M.sboppc1· 11iogti a.JI sumwol' 
wit.bout Cood, like t.hoso men who, <lcclical.fog tl1ewge}vc,3 to 
lho muses, forget tbo com1uo1} ooucerns of Jif~.'' 

'J.'he po.uoity o(•rnen or gouill.!3 btis bee1J one t'et1son for U10 

esliwnUoo iu whioh they were hold, ' 'l'bia ncarc;iy has beeo 
uuive!'sa.U7 aokuowlcdged, Sir Wtllfam Tew1)l(I saya, '' Or ull 
tho numbers of ru~uldo(l that- HVo withiu (he compass of a. 
thousand ycarh, for one mau Hmt fa bo.i;-n capable of m"kiug 

n S'l'eat i,oot, there mn.y be a tbouaMld born capable e>f 
m~kfog great generals, 01· minister., of St.'\te, ns the moae 
l'euow!l8d in atory.' ' 

The lnusiciaus of thia counlt·y of old, wbo n,lopl.etl this 
nua-t,<ii·e 1uetbod of living, coucemiug thcrmJeh-0$ Jil-UI) about 
U1e luxuries and vauitiers of t,he world, would not. be bribed 
to di•play their tnleuta iu publio .. hired i>rof<1o1101~. No 

glfla or grauts trero oousidol'ed-by them as ,vo1·th accepting, 
a., they ea.red fo t· nothing. PtinGes Qu<l gl"eat men of fQ13te 
ther-eforo found theru.u,tves uuder the necessity ot oourUng 
their friendship, and of aceepting the fruit oft.heir genius as a 
faror, £01· which t.hey possessed no otbet· tneana of repaying 
tberu but with bo11or and kind hut.a.1ent, 'I'heir tribo 
likewise SCl'Cenecl them. from an saeriie-gious ,•iolenco, and 
iusurod tt1Jpeot, Tbo religloua l'lentirucnt:, of t.he u~t.ivca, 
who considered the110 1)e1-sons M \'olnntary exiles, who bad 
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ronouuco(l lho wotld, •ud dedic•ted themselves to lho wor• 
ahip of the gods, ndded.aome welgM to tho •<l~1irat ion they 
commanded ; an<l tho caso And Iudopcudenoo enjoyed by f3uoh 
men would sput· the de.sire of ita 1.-oquii,ition in otbm-s. 

Tbe eonsiderAtion obt.,inc-d by the-se men, in tirue, induced 
HC\'Ol'l\l of on nvl\.t".lcious <lbposit.iou to ong.f\.ge as pupiJa, 

nod nftet· acqull'ing $Omo koowledgo of tho nrl, io set up 
for themselve.t ; but l•ho aordidaess of their views was soon 
discovered. They, however, still contiuued t.o mainto.in their 
g'l'OUUd, till t.he country bceall\.8 overatooked with pror~ora, 
who J)rO$titnted their abiUtiea for n mero triile ; a.nd Ja.st.ly, 
c.ontriJer)ng themaelve-s: as ministers: of pJe,umre, and ikl()'Jng -· 

tb\'l,t i~ Rnswered- their a.vtu1eious viewa, even engagod i.u 
other t rmfie not n.t all bonorab1e to A man of aoy [)rofe-ssion, 
and tbo;r ruigbt have ~aid, with tbo Proven~•! minstrel of 
lho 12th ood 13th ceutury-

t from lol',n tvk-ao, botut 

1 c!lll J!.o~'r.t c~ple.t, W(3ve, 
A'ffl91'(11.ll bolte C.-.l\ w~ll pre~rc, 
And wU.h eoul'.to.itl.3 ~ub dueJvo. 

1'hcy were bocoruo like tllo minst-rcls or lfaglnnd in tlie 

rogio of EdwAt-d II, whoo it wu found ue,.,,.ary in 1316 
,,, re, t,·a!o them by exp~ laws. 

otutfoia.ns or real morn, boWever, continued to woet with 
~ue honor and p<ltro11ag• till tbo reign or Mohun1mu(l Shah, 
who 1$ considered the m~t luxurious of tbo sovehigos of 
Delhi and tho splendur of who.so co1,1rt could not be mainta.tn­
cd wi;hout OX1)6rt musicians. Aft.ei· t,be reign of this monarch, 
his $UOO~o1'3 bad neitbot t ra-oquiHity llol' lQisuro aofficlent 
for suc-h amuBcmcnta, and become ongBgod iu ~ports of a 
quite diOe1·ont. nfllnro, 1·epiete with di&mal retlectionri. 
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Dr, Otm:!y, in tbe pr-0fllte to his Saus~rit Gr.s.m1nar, 
C•loutta, 1~201 supposes the Egyptinns to have been n colouy 
ft-om Indin. Tho reasons 1nated l>y that gc11t.~omao nppertr 
,·ory plnm:1ible, wbioh mqy bo cocsulted by tbo omfoua 
1-eoder. Diglaod, in his Letter~ ou ine Study •11d Uao of 

Aucieut •o<l Modol'o lliato,·y, t>•g• 67, ll'OAliog on t-hc differ• 
(HlCO of cn,tcs, 1mya, u T·hia regnlation ha,, no where been fooad 
in any country of not~, nnciont or modet•o, ex.cept. Eg.yi>t 
And Iudia, v;bioh ha.'\ cau~cd maoy to aupp0$o that the lllhn­

bittl.Ot:J of lndin wcro 01·igin1'iJJ a colony fl'Om Egypt-, or that 
the Egyptious wore a colouy from lndia." Aud agaiil, p. 60, 
"Tbeso disUuello.ns wore ,mncMoned by t-eligionJ fl.nd iater­
woven into its "°''Y essence iu E~pt. as w~ A4 in Iu<lin. Jn 
t.1,lb the Egyptian priem ond the Drahruou, of India baYe 
exMtly hit tho .satno mark, ond met with equnl success.'' 

Although a simi!,l'ity jo the niu,ic of' t.ho tw<> oouohit• 
would not htwo much weigbt in 11:tz\\rding sueh nn opinion, 
yeb, adcled to othor re-,cmbltmees, nud t,o the coujoe~ures of 
•uch t0$peetnbl• Q\1thorities, i t will pe1·baps not be con,i• 
dercd out of plaoo lhat I havo t>•iut«I ont an the coufor­
mlty wbicb appeared to me to •uo.iot bclwoou the two. 

Every peraon who reida the history or ancient musio m\tAt 
bo struck with the vast labol'ious resenrohes macle in that. 
br~ueb of sc!eneo, nnd oaunot but admire t,ho nbilittea and 
potleuce of the authora. .But it i• 0,motter of regret that 
theU· lt1bour3 have more gonoraHy emled in ob~e1.U'jty, doubt, 
t\nd conjecture t.hao in o.acertaining tb6 deaired peint.. 
Thi.a, however, has been the ease with almost aU diaputed 
1>0ints, of g,reat- alltiquity, nnd must perhaps for eve1• nruain 
so for 'JD.Ut of nutbeoUe documents, which cnu neYe,r be 
1>r0<l11eed by either poriy ; for noue could have existed pre• 
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vloua to the iuveDt.ion .. of letter!-, and mo!lt of what was Muoo 
t!J111mitted to writh)g haJJ been destroyed by tevolutions and 
111110. 'l'hot·o is, however, another difficuily partioul.n-ty A.t. 

teudina- upon the history of tnutjit, This is a science whlch 
Atldrc&.¥ea itself eieltusivbJy to the et\r, aod beCor6 t-he ill\'cu­
tion of tbo ruoder:11 mctb.od of committing an air to p:t~, all 
tl..-...,oriptiou of it in. bOOke must bavG been vagu~, And liable 
to great 1111eertoioty. Tho balrod of the oaliv~ of I ndia (o 

innovALion has prom1)ted them to JH'f3et\'8 tbeil' ancient 
< 

111·netioo almost. inviolable, and henc@ perha1>a if a thorough 
knowledge of Indi~n tnuaie ja .icquirc.d, l\nd 11omc 1:1imihuity 
bo found botween it irnd that of the 1latioos l\h0\"8 noticed, 
t.hcre would perhaps be oome hope• of wiravelllng tbo prnc. 
Uce of tboao celebmted co1111tric•. 'rhat great patt of 
fluoient mu$ic is unintelligible VJ most generally allowed, aud 
such Ra have endeavoured t.o elucidate them, btwo f«n the 
most part made but JiUle progtw fo1· want of por&piouothOJ 
definiUon., and liv-ing porfom1era, who rnight wii.,t io <lcciw 
pberlng the tut10r). 

1t & ootupadeon between the ancient mwuo of Ure.ece 
' which WM p1·i.uclpi1Uy bort-owed from l•he Egyptfo.ns, aud 

tba( of H iudoo.,tao, migM be bamded, it would appea,• that 
grMt similarity e1.iat,a between t.he two. 1'he samo rytbmi­
eal measure, the $t\nlC rmbd~visiou of semltoJJes into minor 
<livisf~n1t1 the SI\Me noi-,y• m'etbod of beRtiug tfo1e not o~ly 

' M~ny nttt"lcnt lnetrumenh wor-a tcoaot.ooou11, nnd ot Jlttlo w~ but tq 

mntk lb& ui~.u u.,o: &UClb w1.1re tbo Oytnbn.h,1m an,J t.bt 81l1Jtrum; atid u. 
w,u £.or tbts t'il!UIOt:1, ~,baP3, I.hat tbo cym\xd.8 were enll«J .£era lly 
relr(l:iJu,. .But tt. qe-utd Alford WI no ,,,,, f.l tC\lr,;blo tde:i, ot the t\bUlt~ 
c,r modern muafofaut, wl)o would 11.ciaulr.1 to lllUeb p;m1dt aud nolu Jn 

kNplug tQ,g~tbor. '1'I'lu: rnort tb:ae LI OOit/' 1111.1• M. no1us(l1u, •• tbe leu 

,. 
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•with tbe btm~l, but Rl$O with inatrnme-nt.i of per..cus&ion ; 
}llelody 1Vithout harmony, io iltt pr~ent Mceptn(ion ; aucl 
tho similarity of the etr~t• aaid to have been produced by 
tho mt1sio of the tw"O nation& The Di~tea~oron 01; 4th. of 

t.he Gr·eeks ')'Ra .always 6.1;ed, while t.be intonnedfate sound& 
wel'e mut.ablo, which cqttall1 cortt$ponda wU.h the p1·a.otioe or 
Hindoootno. 

'£he Gre-eka divided their diatonic seale int.o two tetra• 

oho1'Cls, whiOO wol'C~ einoUy airnilar to each olher, ,i ut r, 
mi. Aud mi fa a.cl la; aud the note mi1 beiog that by w.hich 
both were joined, wrut deoomioat.ed tbo oonjnneUve tetra~ 

chord, The Sarnogee or fiddle of Hiodoootan is alwny• 
tu.ocd in this ruauner, and Dot by 6th.s1 as it the practice fu 
Europe, aod lhe o,~ek molhod ia allowed lo bo more co,,...t 
iu iutonaUon, auct iu somo respects more s~rople. 

If it wo.-e jpquired whether t.he nation of Grceeo or Hin• 

doodan proce.ed~ farther in the cultintion of music, tbe 
AOCounta we ban of its a.tate amongf!lt tha fol'mer, ~ud the 
livfog e-xamplcft a~ pl'esent fouod in t.h& latter, aided by a 
roview of ita fiourishiug s~te under tho UI\Uvo p1fooes, would 
deoide in fa~or of Bindoostan. The use or a flute, with 
hole-a to produco melodies, waa only discovered during the 
latlel" :igea of Oretce, 11,a Wt!ll as tbo 1>erfornlfmtc on that 

u it kept r aDd In (;etl(ll'AI, },>ltd mu,!<! and hd m,u!Clll.l!• tt&Dd D)Olt 

ln need . t,f auob aofq aaatatar.c('." Burner·• D4t()ry or l,!uarc, vol. 1, p . '15, 

With duo defetellco to 1ucb nut-hen, t beg to ob-scrN tbat, no dtowanoe 
uun, to h:u& been ri:alld.9 C<:r t.b cUfferent t-tJlu of mutfl!. 'l'ht musta 

HIV lo UM In l!uro-po woold O<n'te.lul.y be d(i&!l;flOU(ld M 111 Ila bMut, 
by 11.1(:b lion aetOlr:'lf\1,t'ILDOot f t:nt th6 ll»cltnt mutto WAa OJl t.ho ryt.ln:ri~l 

p,lcdpto, In wbfeb the. gr4dC4t b°"uly cooit.ltd. in mulrfog the U(Uo 

dldit1dl7. Tbo £.\tllC lr~111 1)f rtr..&O!lltlg wru 8'.WIU)b for th t pr,icltc• 
Of Hhtdoottnll, 
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ineh·ument. as a solo ; both of ,ybicb existed iu Mhu.loostaa 
from tiruo iram.emoria). It was tho iust-1·unient on which 
Kri,bua pl•yed, The Gl'eeka did uot play ,olo, exoopl on t-ho 
hno,pet, tlll lhe ·Pyt.hle games wet11 celebrated, when SacadM 
of Argos fo 8Ri<l to hove boon the firat who diotioguiabed 
him•elf by pl•ying oo tbo ffute a/011,.• • AgalAmt or Tegea won the crowu which was propose(j (or 
• player UpOn stlfogod iuotruments wilbout aioglog. Thi~ 
WM so late .., the 8th Pytbiad, 668 B. a,, aud seems lo be the 
first, in:,taucc of e.uch a per!ormaf.l.ce. 

'Th<> 01'6ek &eate at. the time of Aristoxemus o;.tendeil to 
two oot,wes, and wa.s oolle.d Sy~temt\ perfect.um, max1-.,H1r11, 
immutat.um.' The Veon, oue of t,he most. ancient iustm• 

manta or In,lia, aud on which lbo Mooui Narud i• 8Rid to 
ho'Pe verformed, ezteods to three octaves and n hat£. 

'There wa, oo iu11t1·umont PW)ongst the Greeks w,\th neclca 
••· finger-board, oo ~hat Ibey woro no~ noquaiuted with tho 
motho<I of aborteuing st.riogs in playing, $0 aa to produco 
dift'erenl sound•; (oo lheir molody muet lbereforo have been 
cou6ned to from fou-r to ten .sounds, as' tbotr Cit-h-am bad 
only t.l1at number of atiiugs) ,: while here vruiou., mUbie!\l 
iost.ruments have e:idsted which po.seesaed these iropro\•e• 
meuts, as wHJ be shewn ,·,.heu I come to t.rent of them 
1·cepectivoly. 'l'hey did not expre$$ the oota.i;e of any sound 
by the saooe obt\racL011 

; these have one common uan1e fo1· the 
same not.e io every octl\ve. 

''l'ho daucer4 iu Home were called Saltato1·es from tlteh• 
frequent leaping aud :,priugiug.' Thia is ,,JI that il'l kuo,tn of 
their <l~nee i but.. we hrwo uo aecou1,~ of thefr l','l.rtieuJai· 

g1"Aoe.s:. ''!'he <lance or the Ure.eke walj »huilnr, and ac1·ved 

tUM, 

.,a 
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M lhe rucdel which their eouquerol·t, the Romons, adopt.ed . 
Ainongat them this class of people were deuon)i1\ato(l Curete,.' 
rrhis de6Cripliou is evidently very defective, Rud gives na uo 
very dibhue~ 0 1· graceful idea of this amusameot amoogat 
t hem. 

The d!laCi3, ns it. i'1 oow 1>ract!se(l in Hindoos.tr.n, is coro­
pamtively of :\ xnodo1•n d~to. J>Iuaie having been iu mol'o 
nu,cient titne3 dediooted nlruos~ solely to 1-eligiou.3 1mrposee, 
t,he dance wa,i likewise pP-aotised by persons aotutAted with 
1ieligiom:1 zool A,Ud wat iike onthuJiiMm, till t-hey we1·e s:ubse· 
qucnt ly p1'0$til\Jt.etl by hlt,ettstod p61·fo1•mera ro1• t bo ontN·­
tt, iumont of the lui uriou.s. o~nees being necompanied wilh 
soJJg, And the themo of t,bo latter being elrnrgod from pioue 

hyn.111$ to 1ovo clittios, the nc.tions of the one were uecess:i.rHy 
confo1·med to the worcls of the other; aud this iu l'\ sl1ort: 
time coutd uot. !oil, amongst BO voluptuo.ua a people a, cou~ 
qucred the ·deg~uernto aona of tndia1 to cbauge into that 
efl'$1Yl.\»~~ a ud meretriciouiJ ~tyle In wl:i.ch it itJ at, present .. 

Indeed, the wout of moral• amongst it. pr-0fcS6ors of bofo 
sexea ia th• prima.ry oausa of the present derogl\Uon of tbia 
clcg:mt acieuce amongi\t tho uath•es from its origin-al <liguity. 
H \\!C con:siderJ 1Jowe.•·e1·, t.hi-s branch of musio abstractedly, 
without rever ting to any tendency which it might have on 
the mornla of the 11peotnt-oi-a, it oannot but be aUowed that 
thoy nro ACCOlnpaniod with much gi•aceJ and tb BbavJ which 
1·egard9 gestioulaliona ex1)ressivo of the poe-tl'y, ia, by export 
pwformen, such M would not disgraco t\ sto.ge:plnycr. 

HINDOOST.A.NEE :riiusrc! 

JPi\11.f it i t Um«f f ~ tM orfolRal, Tkt trtaH.u, Ad4 i1t tle Ol'i6lilt «(b;q~fWK, 

J\'oliN dMa!011.t ttArd, <1\'ld ,f.ot., t114H-)', TM a"°""~' «d11'!'1,4 i1t Uti t 

... t . 

MoSJo io llindoostau i-s t ormed "Suogeelu from the 
Sanaorit, whence this M well ns all tt:r111s connected with 
it aro derived, There a\'o various orlg!uol h·eat.ises on. lbia 

ficleooo, wit-h traa,111,tionu of JIOVeral io the Hindee aud Per• 
trlan. The most esteemed of tb ... ~re the Nadpoor•n, R•g•r• 
nuvo, Subhavinod, tiagdurpu.oJ and lhG Suugeet Durpuu, 
and other work• in tho original Sauserit., and short a,. 

oouots in the w~rka-of Hukcom S•lamut Ulee Khan, and the 
.Tol,!uht•ool Hind, by Jllirz.a Khau. The naUvo aul hors di• 
vido Sungeet into .. von parls :-1, Soor-udbyay, which treats 
of tbo seven m~icat tones, with their .sub<lh1i$!Qns ; 21 Rag• 
udhyay, de6nes the melody ; 3, 'r.l-udhyay, d<f'eribo• tho 
measureaJ wUh tho manner of beatiug time• 4J N1it-udhya.y, 
r,,gards dancing 1 6, Aurtb,udbyay, expatiates ou tho aignif,. 
ea.Hon. oft.be poeh-y.sung; 6, Bbav-udhyay, confines itaelfto 
e.xprt.!!aion and ges.tur&; aud 7, Hu&rud·hY'-"Y, ln$lructe l,ho 
J\letbod of performing on the 11evet·Q.l rou-sfoal instrumeote. 

Th• firat tbre,, of these honcls are more immedi•tely OOll• 

neeted with my design, Something tyitl likewise ·be cur­

sorily mentioned in tbo com,.o o~ !,b~ work r•s•nling the ~~h 
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nud JMt. bca"tlij, Tho.$e l'eferriug to daocfog aud H~ ap1lro­
vrlat.t aotions, I 8hall leave &f!:ide. 

: •ball not, however, oonfino my8<>1! lo the method· ndopted 
in t,he orig!nl\J. · works on this subject , but· Sball lreat of itti 
\'arious branobe• iu the 01-der in . which t-bey will n•lurally 
pr,..nl lberuselv••· 

,. 

')F THE GAMU'l'. 

)fodtm, bdo~ you touch the h1.~n ltl'IM1I, 

Ti:, letim tbo order <1( 1111 fh:igeriaJ , 

J row bcgtn ,vttb rudht1ea~ or •rt, 
To 1-eMb ) 'OU Ot\mut to a t;.Here-.r aort. 

WI.& it ft ,~utrl. Tl!t dtrl'e«.t~n (!J II,, ttord. Tkto:&d:i.fldo,u ~ tn.a. R;:, 

.ftmlil4$1tt ~ tMM <if M~ O'tttk diutr, Opittfffll (If J:>1,-. Bltt'itt,\l o.M Nt•, N oou 

OU ,M til,h:rmold.: (;lt'>1111, Ra11i.u ~# tM ttM,. 11ou1. G,,t1{~ 6/ U.t4t, TJ,i 

'?<1-1m,~ ln ieJ!Ud by OitB~ tml Li MtJ.lr.t. Pr-. PtptMc.A, &-0<4i. 

TBs Ga.rout iu 1:Jindo~ lanee j., termecl Sm:gum, whiob 
appellat-ion ia '$!lid to bo derh•ed' fr-0m tho four Grs.t. notta of 
tbe•scale, 1\8 our A B O ia from the three firat JetUre of 

lb• alph•bet, or the wo,·d·i!aelf from the two with which the 
Oreek Jetter& begin. The number of tone.\ is tho same as 

io ~he modoro muttio of Ei.11·011~ but the eutxlivisi<HJ.S i\l'<J moro 
in tbe maon6r o( the ancient euh1nmooic geuWJ of tho 
0l'eekJ, The differenoe in the s11'\>ditieioo of the toue:1 
wbfob c1unaoterisc<l t.bo eobarmonic, con$ided in the not.$$ 
or the chromatic genus beiug divided by the die•i~ or 'l'l•r· 

ter lone. 
To a peuoo ver.s~ in the modct·n music of Etu'Ope, the 

.6l\bdh·i,5.fona of F.erui,toues into minnttr l).'l.l'ts will appc11r 
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iucomprohon.stble, t\t least tut\Stnllch as t.o be pro<lucttre of 
nuy melody th•t would bo ple;10iog to the ear, I sholl forbMr 
to say auythiog on ruy own authority, b11t shall quote ~ Ii"•· 
soge which f tbiuk appropriate. 

Dr. Burn~y, iu his general dissert.atiou on tbo ruusio ot the 

ancients, p. 43, tror.Ung of tbo Grecfoo onharmonio gen,1.s, 
has this: 1

' How thL, quarter l onf coulcl bo man;3ged, RO Al:t to 
be reodored ploMing, ,still temaios a mystery ; yet. tllo djffi. .. 
onlty of spHtLiog I\ scooi~tone into two h$1vea, 01· eveo divid.­
hlg U foto more miuute int.el'vols, is le.ss, perhap.t1, tbau bM 
boon lmogined. Whon It i• praotisod by a capitol aioger or 

a good pc1·tormor on the violin or J1a.utbois, at a p:mse, how 
wide it seoms ! 11 

T. Moore, in hi• h·imalotlon of tbo XLIII, Ode of Anacreoo, 

hllS the followillg ooto on theso line., : 

And whilo t h • harp lmpud~oed IUugu 
Tun•ful ri~turo tro::o the,;Mng;1, 

"B:ubitoo, Aue. Mus. Jf one of thoir modes wna n.pro. 

grt8$ion by qua.rtor tones, which, we nre toJJ, was t,he na .. 
l-\JtO of the enharmonic ecalo, f.lltoplioity was by uo meana tho 
characteri3tio of their melody ; for this is a nicety of'1>rogres. 

/don, of which modern music is not suscopUble.• 

That such subdivision4 eii.st iu Hlndo~ttt.nae lllU$ie ia cer• 

tain, but it. mmtt be IGCt to time, and more iuUwat:o acquaint• 

t\UOO uit.h tbo aoienco, t.o <letel'lxiine whether it bOJJ a.uy cla•im 
to tho eulogium beatowed by this gentleman oo the onh0t•• 
monic of t-be Or•eko. 

Tho names of the noLeEJ are: 1, Khun1j i 2, Riklmb; 3, 
Oundhm•; 4, Muddhum; G, Punchnru; 6, Dbyvut, ancl 7, 

Ni\bad. In solt•-ing, however, the Grat ayllnble only of ••oh 

is meut.ioned- au, ,,,, or ri, 9u, mu, 1*t JAu, 1li. The Khunti 
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b cnUed ,u, on acco~10t of its being·Jittem.ise denomioated aoor, 
"r tbo fundaruont,nl no,to, by way of pre•en·.uue!Jce. 

I do noe' tecoJleo~ that a.ny of those who uave wriLten on 
Hindoo.st1u1e& music hM infol'med tbo publio wha~ ttyEJlem 
bns boen adhered to by him ; t•hat is, wh(olt uote ot the Su,. 
gum h,v• lfeen· made to oorrcapond wit.h whiCh of'oui gamue. 
It \ eemi'to m.e to I.Jo A mi\Lter of f!Olllo 09111,cquenco to do• 
t.orm)(,~ t"'e pomt, for the benefit. of tho.re wno augbt wfab 
W ,'Bke the oompitriion. 

As t.he l'luufb~r of notes is the 'Mmo in both case,, tllG ou[y 
thing to be determioed i.9, v;hfoh (~ t-o <:orrc1tpood to t-he 
firat. of their JIGale, or Khur,cj, Sir William J ono.'! mekee .thf' 
Khun,,.j to corte11poud to A ;:f. but in this i~ a.ppe~l"& to l))e ho 
IA guided more by •lphobetic•l nrrangem.nt of !otters thau 

by Rny co11_ne<:tio11 it may have with musical anaugom.ent . 

Jfthe Klitu·1tj fa tuned UT cq 0 , i~ 8eem" to me to be mtre 
l'Jystemntio, it being' the key.noto oft-he oat.m•al sea.lo. 

Tho muefoiQna of Hlodo()!jtan never a.~pear to h~,o hl\rl 

any determined pitoh by Whieh tbell· in&t,nunenfa were l'&g1:1-
Jated, eaeb. fcler.aon t,uoh1g hi., own to a <:ert.ain he~ght, adapt­

ed by g\less, to tlte power of tha instrument and quaHty,.of 
t,he at.rings. tho capacity of tho \·ofoe intouded to be ilooon't­
paoicd, and other AdventiLIOuEJ airoumstancee. )from tbt,, 
it. may be observt:d that it is immalarial which note is desig­

noteJ _by which loU,r, but it .., • .,. to me more ay&tematlc 
t..ba.~ somo aucb definition be made. 

Tho author., of thB Ea.st, being desirous of trftcing evv1:y 
thiug to its aoureo; in tbe ~ant,. of authe1ttic hisfory, supply 

it., vlncc b,7 fablu. In the ina.t.ance of· t.ho 01·igi11 (oot-puouu) 
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or t.110 gamut) t.hey ol\y, that the v,\l'ious aouud,: of which it 

fa compooed are ~,Jrivcd ftoru. t.ho ua.tut·t\l sountllf 0 1· call~ of 

ntioui ao.irolU"., . \",Che Kburuj, they ~ert, is in imltl\tiort 6f 
t bo ce.1l of Lbc peacock;. tho Rikhub, of tho bh'<l caHed 11~­
peeht\; the Oun1lhur, of the 1owitlg of a ahcep ; Mnddhtnn, 
frotn the ct1U of tbo bird Dfl.med Cooluug ; P,1ucln.1m, Koel ; 
DbJVU~ borso ; nod Nikhad, elepbaut. liow fa.1• thi& vpi­

nion ca.n be ma:int.1im·d, I leave tbe 1•eader to detnmhto. I 
wa.s not. o.wt1ro, befol·e I got:. a. aight of native t reatises 011 ll'IU• 
aic, that. t,bo lowing of abe))p, the neighing of borsc.i, or U, 

~u oftbc elev.haut., could be cousLrue<l, into wu-,ical $OUnds. 
It will be RUow~ I that the Bimloos have made uQ <lt11pi• 

c&blo dd~·Ancees in musfo, when it i1:1 known t l1nt. they havo 
sove, f.liM.inct. niLmes (or ,notes which oomi,o~e their ga.mui. 
ou~o of Areuo in Twic:,.ny, a ruonlc of tho Ol'der of S't. Be-

ll .. •fot. is "lfo,\"ec\ to bo the inveDlortOf t.bo.gamut. t\& it bt 
. ' . 

oJopte,l in Eur• 1~, nltbo11.zb w ino dispute this J.l<)int. The dato 

of tJ:ii• iovon~ioo is about the year 1022. 'l'hO •sllable• 
aaoribe(l t-0 him 11.ro only six io uumbor, t,11.kco froru the tit11L 
aylbbies of the by,nu of St. J ohn '' Ut queont lns:i!f~" the 
major seventh being tbM ~onsideref.l 1'll,twoly as n not,e 0£ • 
gmc:e, aud uo~ essential to tbo t!Ulo; ao.cl it WM not. t.iU 
about tho latt-01· ood of the s ixteenlb coulury that lhe last 
&i. waa juvented t,y Le J,fQire, n sioging-ruRSt.er of Plltis.• 

• 811., ,;, lrn, 'fb.roc or wbitib t)'llabl~• ttre, by n. 11icgula l' c(,n.:cm,"J:.c-e~ 
oaeti.,, Utouah co~ to t,1,c :1.,ma p ll\.oetl, wlth l.ht'ao <>f t boeo iu,.outod 1:ly 
Dcu•i,t, 1/~GN. a., a &ubttituv.i fqr the tronb1.c$f!fflO gilr.m t us.od l11 hb timo, 

and whkb be runu,gcs thu.s : 
&, a. 41, "'1, ~ m«, ttt-Sit WiUbro JouQ80 vol. 1, (l. , 2,>, 
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t;olmiMliou, l1oweve:·, lo variott& parttt of Em·ope, atiU co:)• 
t mUOJs to be porform.ed by t,he tetro.ohol'd, M was the prac-
1 ico in Greece, ndapting "only the Gtlldo-nian terma io Hou 
nf tho Grecian. In Englund, t-he syllables tni, fa , ,,i. la, 
unly wen) used, 60 tha~ the o<it~vo of ·mi, waa la, tm the 

nJQhleentb. century, t,b.~u the whole of the heiacb.01~ waa 

h,i roduced by Dr. Pepuoc.b. 
'l'ho notes or ao oot0ive are divided into twenty-two miaol' 

11ubdivieions, iW1tead ot the twelve semi-tonf3., as is doue 
,>lth u,. 'l'b•ae nre catled S rootl$, and each of them 1,ns • 

d~tiuct. oo.me l\ssigned to it, as is $pecidocl in l,bo foUow­

lng tablo. 

soo,.,. 
KAur11j .. .... .. ........ ..... . 

Jlikhub ... .. ... .... ...... .. .. .. 

01mdh<tr.: . ........ . ...... .. . 

lluidft.ur;1 ... ...... ........ , .. . 

l' u,icA14m .. , •.• ,,. ..... , .. .... 

/).\y•"' ....... ........ ........ . 

Jl/k!v.,<l ...... .... ' ....... ..... . 

Bllt l'tl, 
'1umoclutee. 
l)luudrica. 
Ohb1111dui utoo. 
Duy1n-ttf.eo. 
Ruojunce. 
Ructica. 
Sivce. 
Orodh•e. 
Bt1jjra. 
l'r~tsartiuee. 
Prcot.eo. 
Mmjuneo. 
l(ohutee. 
Riel$. 
S idpuuce. 
Ul,puu••· 
)fuudutee. 
Robinee. 
Bummyl\. 
Ooggra. 
Joobhunca. 

Here it nnu,t bo observed t hat lb.e iuterv•l• between tbo 

llr&t and second, fourth an<l fifth, nn<l fi'tb •nd afath mto• 
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of the octave are ~ivided each Into lout• p,.rto ; tboso between 
\be aecood aod third and oixth ,nd ••••otb1 .. ch ioto thre, 
p&rt..1 and those between Iii• third and fourtb, 0,od ooveoth 
aod olghlb, whiohwill:\'" aro reckoned ••lni-loo .. , .... h into 
two par~,. 

,,, . 

OF 'l'IME. 

i>hl.lck do I hcn.r t 
ltt1.1 bo. I \ocp lime. How st-ur •w6tt mufok U. 
Wbe-n tftl)(l h ~rote, and no pxoporllo-n k(lpt . 

Httoct wbo o'erUo,• , (lr di'c, 

Havo lbclrl.l031th hung oxt-rcm~ly bt:gb: 

T.b• ltr~g" or fib.fob ln baUlu' he11.\. 
Apiruit. their , ~ry C,Onl&ta bc.lt ; 
K~cp time "f'lt!l tholr own trumpet'• m H&Ul!?', 

Atld yit-1d tlmu moat o:~utn JJleo.nu·o. 

< 

'rh .. .:i,iO\:I mtaNttr .:ud fa Jhrt,pt. Dtffffl~, &d-11:fflt tM:11 1111d dim, IJ/ 
llf.M~t(~ll, TAdr rtn~~a,iu to 1.\4 ridnl o/ lM Oruh, 8"11,U11rity btlw«.1 
IAt Ortd:"<111.i8iuu.:rU laicg-m1.7cr, 2'/li H,~rh, klSntu.ik4~ ltmtru ,,., Ar,bir. 
Mrlody qnd mdtt tv11Mfl•fd. l\tttf;d', o~ti~• a,af~1' ~dt>c t,1ffl~ 

,~~tw,tromtd t;\c d~ift~J f:l'W' fn ~ 1u crit', nttd to11a1", dtrl\ltd Jn,,:, 
II, 11, •1Cpt1fo.rily t') tM lktr400. Prob-.i!!c ~rii;,m of CM 1iv.4er~ n111,{«a.l 

l!lfflt!tN, r~1ti1$i't dtd11ecmt q/ m«lr.it1t /rffl tlie pl~po,riloM ~ tlit UfQW 

iwt '11 ftftl., o~ to t.'4 J?NUtict o/ llh1cfi;o1la;i, Wl«tll-e1' I.Acqtltnfctd 

'" ;tw mu.tea, ~ca:,11:l't-fMH~U v,Wtr Gdi:aitloqu, O;si11.iffl h11r«!"dt\i ,M:1toJ1. 

l""t.e fo&lt,, Cllciradt11j1Jr uprmilt1 ti~t, 2"11tfr n rwti«. 

'1,1 wn in music etgoifles tb? measure by wbieh t-ho melody 
111 rogulatcd, and wUhout. wbich there ia no w.11,,io. Tbo 
hnp<11·tanco of thi• branoh of th• GOlenco i, so generally 
acknowledged, tha.t it i$ euperfiuoua to oxpatiat& on W, 
111trlle, I sb•ll 11ot here illsiJlt on \be differeot mea~ure• 
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in Emopeau p1·MUC0, M i~ mu,t lJe \Ul(lCr$t-Oo1l l>y nU who' 
hl\,•e auy lrn~wletlge of mwiic, 1md to t.h~c who are uot ini• 
tiated in that science, lt UJ uot. my object to eutor into tu-y 
e~pJauat.ion. 

A great diO'creueo prevailB between tbo mul'Jic of Em-opa 
And that of tho Orienkll ua.t ious iu l"&pect to t.imo, iu which 
brtmch it resembloJJ rnoro tbo rhy.t,hm of tha Greeks, and 
othOJ> oacieut natiooa, than the ruemurea peculiilr t-0 tbo 
modern music of Europo. To t\ll thon who a.r,e acquainted 
with tho principles of aueieut music it will be unnec-t$Mry to 
observe, that Ibis t·bythm WM oo othor than the poelieal 

feet wl1loh formed lbe bMis of lh9i1· music.~! measure. 
l,'rom the 001·IAi11 knowledge of the rhythm of the aooiento, 

and the aimUl\rity observed ia the pri\~tice., ot the oo.Uve.$ of 
India, Per,i~ and otbe~ OrienUl.l couot,ries, it ioolines ooe to 
the opioion th•t tho rhythmical measure io tho lawful off, 
•priug of naiuro, found in •-II P•tt• of the .-.orld which . . ' 
existed much prior lo tho birth of hor youugor •hter, t,ho 
tnodern ruutical me&$ure. 

Much Im been 6Qld by IVrit.rn •g•inst the use of rhythm, 
ll.S i~ ooufinca t he melody t-0 certain measures ; but I queatiouJ 
wlietbo,• tbero can bo aoy melody without reat.ricUon• of that 
nature,, be that the ancient 1·b1thmicaJ, or tho pr6Sent musi­
cal, me .. uro, When the great variety of poetical feot in t,ho 
Greek and S<IUf<orit languages, a:., well .,, ill those derived 
from I.ho IatWrt is taken into considoraUon, it Eeems doubt­
ful, whether the one would noe even allow mol'O t9.riCty thau 
the other. The Hebrow is nokoo11•ledgdd to be n harab 1,11• 

guoge, 110d unfavourable to mu81o, from the paucity of ,owols 
and abunda.nee of conaonaut.a ; the oomo fa Hkewj$o nppHca.ble 
to tbo Arnbio : the S3osotit hM &ix;teen voweJa, nud t"ho 
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l1.11gnnge i-s souoroti'! beyond n doubt. Thia &hould ptrbaprt 
bo ono roo.son for it_, behtg part-ionlnrly a<lap.lcd for mu.&io. 

On tho cont rary, authors hl\'t'O .uot. been w1mLio,g wl10 

hayo defended it, perhap$ with <Olora zeal th~t1 the s.Ubject 

would freely admit. Amon~t othoNt, Isaac Voss-iu.s il'I of 
opinion, tba.t "sinco tho d!scontiauance oft.ho use ot rhythm; 
nnl\ t h~ adoption of tho modorn musico.l measure, musicians 
b:\\'e lo.,'t l-ba~ pcwor ovor tho. p~ssions whiCh th& 111lei9nt& 

ar• a:aicl to have po.s.-,es:aed.'' · I mont.lon thia fact onlf in a 
t.1·11.ua-ieut m3uner, Rn<l lo..·wo it on hia authotlt.y for the de­
ci&fon ot ot.hora; bu~ l mw,,t confess, that. l ~o l>y .no 
moons a.gree wiUt him, when I.to MC'ribes this power to rhyt.hm 
una,..i;led by melody. 

Sir William Joues• gocms to· ha..,.e m9ro r0Mor\1tbly •\lS-

3igooJ the oa.tuo ot' the power c>C tho auoi.eut 'musicians. I Hs 
word• • to/' It i• in thi• v)ow oply that Ire m1111t oon• ide1· tbo 
r.uu~io of tbo ancient Grecl.•J1 or attempt to aooout1t fot· ita 
~mazing effect• which we God rel•wd by thc gro.,t••t hislori• 
ana l\nd pbiloMphors; it waft wbol1y passionate or d~riptive, 
and ao cl0.$ely uuiled to poetry, that it nover obstruote~l, l,u~ 
a.hwi.ya.iocreM6llJ Ha iufiueuoo ; whereas our bos.ated h1mnony, 
with all its fioe AOCOr<l.s nod numeroua part.,, paints nothing, 

expresses nothing, anys nothing to the heart.J and COll.$«1\lently 
i:ao only gi.vc more or less ploosuro to one of oui- aousos ; And . 
rtQ rcasona.Ule man wm se1iously prMet· fl transitory ple..·vmre, , 
which-muse soon ond in Batfely, or even in disgast, to a delight 
or t.be aoul, being l\lways intor(l;.!lfing, atwaya trauaporting." 

Dowe.vtr, to gi-ro all the merit to melody, and def\Y that rytbm 
hl\S any share iu aiding the efl'eota produced by melody in 

• 1'.,141cy on t.M A1te commonly e.\ltcxl. hn\lAtiT<1, t~ rtod i» bJs workt, 
vol.lf',t>,Zi~ 
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exciting the p.istions, C1lnuot. be oousouaut to sound rH$Ou­
ing., all U10 very idea of tho u&oessity of ,some tort of mea.,uro 
by wbleb tbe rnolixly might bo l'Ogulntcd i• repngpant t,o it. 
How· diftCrent ~'-Oultl epiv poetry sound if writteo ft) the 
1.ueastu-e peoulint· to anael'tontio ode.,,. or vice t11ritf. I Metre 
ia allowed to have this eft'eo~ in poetr.vi and why not in 
muafo f/ It i1:1 vct·y well koo-'u that a mere traugposiUou of 
koy, withou·t a change iu tbo tim9, ba.s very Httlo pol\'dr on 
t-he .q>frit3 of tho hear-er. 

. It bas been ·Also i lleged in defenc~ or rythm, that '' R 
melody of eveo vety ordiunry merit, in which the t ime is 
r,J!.stiuotly and aecurateJy marlred, is more capable of plea.,i11g 
nnd giving .satiafl\Cliou genc1-.,Uy than a moro scientific aud 
laboured composition &hat is dc6oient in t,hi$ re.,peot." Many 
oC our .souga wilt prove this Msertion. 

From tho Mriot rego.:rd paid hy the ancient& w tbeu· Jong 
aud a~ort t:1yllnblo1, Tort.ini , ui,poaes, "they could not have 
prolong•d nny note beyond the t-imo allowod t.o tho •Yll•ble, 
and from. tbi$ cauaa a Sue voico would b& uuabled to diapl&y 
Ho powo!'s by ,pasaing t~pidly fr~lll. ayllnblo to oyllablo to " 
pl'event tho !OM of limo." How (ar this may bold good 
with respc,ct to t be mm ic of tbo Gre-e,k41, we flOMeU no exist­
ing 111trui.s of judging ; but with reg1.u·d to Oriental mui,io, thin 
is noe. the ~,o. For io t.hia ~ a:pe~t, t-bcl'e i-s morb liberty 
allowed than om• mod~ro ayatem •ot•time wm v,ormit, a, I 
.shall oud&&vour to doaionstrate. 

The pec-uliar ui\ture of the melocly of Hindoo$tan not only 
p.em.iits but eujoin~·the siuger, if be baa the le,ast preteotion 
to ex.eel io it, _not to Biog a iong throughoUt more tbaa once 
fo i ts oakod · form ; but · on it..!J repetitton, wbioh ii a oat-urAJ. 
con$tquence, occasioned by th& brevity of tbo pi~oes iu general, 
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t-o brc,,k oft' sometime.! nt the 0011Qlu~iou, nt. other t.imea 
fit the corornaucement,, ru,iddh•, or "Uf oorll\io p1ut. of a men• 
nure, tmd fill .into n rba.psodion,,1 embcllislm'lent c.alfecl Al<ip, 
A11tl aftbr goiug lhrough n ·i i\t'i6ty or ad libt'tirni pas&1ge, t rejoiu 
the melody with n.s much gri\eo l't-" if it bnd never bMu dis­
united, the mu~icnl aooompAs!lmout an the wWlc keeping 
t lmo. TheM J?-"-'!$~ge.~ at·c not J'Cokooec1 e...,q,e.11ti'iil to the me.Jody, 
but are con~idered ouly M graco notea, int1·odt1o-c<l according 
h> tho fa.noy of t.he 1:1inger, whe1·e the only limitA.Uou& hy 
whfoh the po1·former is bouud arc U10 uotei, peculiat• to {,h1tt 

p!\t'ticulat· melody, .lnd l\ stiiet l'..:garcl to timu. No 0U1el' 
rnlos o:t:i.at for tbt-m, ,rncl if mu11:mrecl wah t,,ho opinion or 
Dr . .B\lrney, • ther appoor lo be iu tbo 1·i~ht foi· not Cfl f)6niug 
t,l1en1 t-0 corto.in fol'rus. 

lt wiJl perbi;ps be lnquirod, ho,,. in suob case-, ,;triot ru1hor, 

euce Lo timo Cllll be ru.n[ntnined. Tho reply is, th~t when 

t he.1& flighf8 iiro more Jcmgthenell than & single apogil\tura, Lho 
ad libitmn mo,;;cm~ut TttD/$ through the !uH tiu~e of n. whol-, 
ruoasum, or a eertniu. ~umber or me-asu1-es, reckoning from tho 
iustnnl, or Ha adoptioo to tb~t w)1en it it d ro1Jped, ti,kiug up . 

the oJ~asur,e of the rylhrn at tho s1mo foot whoro it was drop• 
})ed, or i t t,ho$o pS.<J.aagea requiro mot'e Or Jos., tiruo t,ban ,tb.o 
comviemont of the meAs?t'O requires, a llowance fa ml\dO for it 
hi tcjoiuing tb~ melody. 

A g1-eat uumbcr of pieces arc in diguifi«t p1·ose, of an 
eJevo.lod 8train, peoulia1· t.o the Sanaorit. Rud the lnoguagoe: 
doriYed from it. Tbt.so nre not .strioUy coufincd to tl<>oUoal feet, 

• Wr1tio3 down gnti;c is Uk~ N«lrdln;r Iba nonscm-o ~tid t m)_)ill'liM1lco i;r 
t t n Yera:i\!011, whtcb, bad. M fr4t, b ro~di::i'ttJ me,; rux1 m-orc Cnalvid mid 

\'il \Hd Ill t bo Um~, mllnno~. 1\1\d OCCll8!0n1 wWeh J:roduced it b(et)lU,) rr~ JO 

11,ltlin t. - {;t11t1•td llirl ftf,I, ~·al, i i, p. 151, )to/~ "-

G 
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1uid ntlmit of much vnl'iet.y. In 001uposlt.i,.,n., (If this nrilnt'<' 
two or a\oro nC1te:s ~lre ft~(jneutly nUuue.d t-o 01.,c :.yH1.1bl..:, an~ 
they tf$Omblo 1.nore the 1st,>•lo o( the worlerh 'tuuafoa.l men1n;1•o 

thn.11_ t.110 g(luerality of po ... ~ical oompo.sttJou~. Thl'sO pfo"oe&, 
nud indeed nU tboso. r;ougs cltUoa Uhovrpud,s 1.rnJ KiicaJs, 
os wel! rus t hose of nomo ot.her tspecf\·S, nre oommouly iu the 
]augur.go &pokeu At. Vruj nud iu the distti~t of Khyrahlri. • 

'l'be Vtuj Hbasha iii pec.nll:w t-o the Hindoos, ,nut ,l.!Hiouxh 
mt estremuly eJegaut uud so11oh>ns Jau~u~go, bo;u•i11g the 
gtcat(!st 1·eseu\bl.mc~ or nay· to U10 S.cnso1;iL, i~ 110\•erLlicfoss 

not SO genot'nHf 1rnden1-000<t M the Oortl"oo, lt t\l)!,)e:ira, 
ltO\\teve1; to bo f,w auvoriol' fot· poetie1d oomp~itiou$, 1.utd 
there CGrt.1iu}y nre mote UUUlCl'OUS work$ iu it l)O.'J5C~Biug 

genuine JJoetieal benutie.s t hau in t ho othel'. 

I ~i\YC uot J:Jeen n11y aooouut of Ut-0: oL·igin or the l'l'osont 
mu.s1c,d UICSJ>Ul'e of Em·op~, Mid um JM to l>oHeve tbAt i t 
m:t~t ht\.\·o laad ita Ji\6 from the following cause. '!'he pri­
nnth•~ futl)Offl of the Cb ri,5tfau chul'cbc$ being <ltisirou11 of 
ndm.ittiug muaie ill theia• (li\•ine sor\'ieo, io iruitat-iou of the , 
Apo.stles, the Hcbrewa, nud llU othot· liationi,:, WON howevci· 
uuwUUug to admit tbo weJodieilJ thou iu uso 1,moug&t the 
pag:o.u.!l a.<J l)l'Ofttne. 'l'ha 1·ythm,ical meMure tdSo walj olUect­
od to, as beiug too !ight llUd liv&1y, P.nd lbo distinc-tiou of 
poetical feot beiug laid ni!de, nll uotea woro reudere<l -0f the 
,mrue longtb. Wheu mmlo bog~u l\fterwnrd$ to be cult i\.•nt,. 
cd for the .stage and tbe cobiuet; tho iu:!ipidity of nu111io 
eom1>0scd of notaa: of equal length was .soou fell, aud the 
n_ncient rue.trical men.sure being out. of fnvor, while ~ho ~dop. 
t ton of some Mtt. of mcMure WM found ue-ce.s.it\ry, appoat':j 
to b& the ruo.st plnut.ibJe J:'OMon fo1· the iiwon~ion of tbe 
meNmre uow in use throughout Euro1)0, 
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OJ'. Burn6y, in hi., Genel·ttl JH, lory of Music, hM tlto follow­
iug p.,mgl·aph, t>ftgo 82 : ,, rrnrtiui bas dodttcetl all meMure 

from t,he propottions of tho octtwo AU(l It-$ fifth : 'common 
time, Ol' mouure/ J~y.s ho,' n1·i:':1e~ from tbe octave, which ia 
as l: 2 i Lriplo tiruo AJ-i&os from tho fiO.h, whieb i.s M 

2: 3.1 · • :rtw1e,' adds he, 'are f,he utmo.st. lirnifs wUbin whioh 
we•eo.n hope to tiud auy praotio~-bto ptopodlous for melotly/ 
Judoed, m:rny hrwe l\ttemphHl to inlrOifoco other kinds of 
mcnsure, wbioh, fo6lcad or goc;,d efrcet~, hM·o pt•()()uceU nothing 
boL tho greatest ooofu.slon, ai!cl e44 nuue ulwa;y, h8 de ocue. 
hlui-ic hR~ beea compo-sed of lh·e eiinl\l not.e.3 inn l,t1.1·, l,u.t 
1to ,n.u.ti-eiat1 AaJ yel b&tn found that ii crbl.e to e.-ct~iil& it.'' 

'fhe aut.bol'ities of '1.'tn·tiui a1nl Dr. Il1m1&y are very 11Ntpeot­

nble, yet we mn.y BMtiafy om·aelvc.<J evct'y day t.lrnC. t.here i~ 
bea·utiful mtlod!J iu Biudoosttn, comprfaing t ev.en.,and other 

,mcqucd number• of uotos iu A rne.1JJrrrc, A11tl lbnt tboy A,n·c 
ruu,,ici.1m1 iu abundlluce Ht~t• 1\-l'a al>le to exotmt,o it. The 
t.altlo prefixed t.o tbo end of thia aist.iclo wHl pl·ove tUo exittt~ 
eu90 of mau'y very unequ1,l mMsu1·os su~-c~sftl11y employed 
by them. rrho above dc<lnclion it,'iel f or 'l'nrtini 1·emi\h1~ yot 
to be proved, l>ofore we give it our uuquali!ied a~ent. 

Ftom an tbt\t. has: been cUseumd r.bovo> a 4ues~iOJ1 m1.tu• 
l'nlly ariac.,, namely, which ha., \ho advl\tlfnge-the ancient 
rytbrufoal or the modern musical m,~'lsore 1 •rhll'l appear~ 
to bo A p,olu~ tliffieul~ to decide, am\ will po1'11A1},~.11ot be flnulfy 
iettlel until tbe musieious o~ Europo sLatl hM'O lenrnecl to 
play tho music ot Biu<loostnn iu unequal unmbo1• of oot,cs, 
Tu tho mcnotinw, pe,·haps, it' \VtHstee.r C\ ruidlllo course, nnd aUo-w 
eooh its merit, we abnll uot bo fl\.r from tlte t.ruth. The ryth• 
mioat m~tmro eeem.!J to hnve, been quito ndApted t-o tile 
lo.ugu,\go or th(' 0 rP.ek8, which a1hnitte!J of :mob \'i1.1•i<1Ly in the 

a, 



metricnl fc:ct., nud. ns the SAU!Crit i~ kuowu to bent• a shik 

iug resembfauee to it ia tbis respect, tho ut;e of it n1ay be al­
lowed to bo equaHy uclranhg'eou1t in melodies of that Jan .. 
guago, •ud tho,o do1-ivod from ii, mouy of tho poeUoal fool of 
wbfoh eou!cl no! bo a<l•pted to the mo<lol'n melody of 1'uropo. 

The tfo.10 table iu Eu1·opo was tirat. formed in the eleventh 
ceutury. Magis.tot• Fi·anoo, believed to be n native- of Col8gn, 

is by .wrue o.llowed tho booo1• ot this invention, alt-hongb 
ot.h8r3 sup1)0i,o him only to bave imp1•0·.rod on tho 1wiuoipJes 
of bis prodecessol"d, He i1:1, ·ho~·evet·, aekoowlcdged to ha\'e 
fov~nt,ed the t.erm ruioim.; A$ ooly tb~ loug, bn)ve, RUd semi­
Urcvo wet·o known ttbou~ that tiruo. Although JSix different 

eha1·not.era for timo tire geuer~lly dcsotibe<l in n1odern time 
tnbie:!;, yet uO more thnn Com• were kno.wn tiil several ooutu­
J·ie.., ono1· t he time of Froneo. 

'!'hero ota fonr J>ort$ of· cb:i.rao~l'$ fol' time usecl by tbo 
mWJicia.us of Hiodo()!;t11.n- tho Undroot) tbe D1·oot, tbe fJu­
ghoo, aud tbo Goo,·oo, with markli, which .serve as our peiut 
to lengthou lho pl'eoeding noto bolf It• valuo. lhoy reckon 
a finb, Ploot, but that I co11ceiYe b not a distilict character. 

It is ce•·t.."iuly vol'y cre<lit.abic to the. knowledgo of mUMc 
in Hi_ndoostau t.b8.t chnraot1rs of such dillbreut yalue., 
hav& subsisletl amougat thoro. The:. ancient Greeks seem 
to haV"o bl\d only two, tbo long aud the Bhort, wbioh serv• 
ed to mm·~ the men.sure 00th of poetry and mw,io, "ud in 
the canto fa.nno notea of eqm,t ,•oh10 only arc:. found. • 

Time, tu t,ha RcceptoUou it bas in W U$iC, ia cailcd TaJ.• 

• The orlzin of tbla 1'bnl b W d fo be from 'l\wd, t.l:1& dru:lco er ){u­

b11do;y, M.-:J w. tbs.t or bil ~, t>arv11t~, tbo ant hU!m or which 

t,mn U.1t wol'd 'lal Wfe', 
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'J'bcy reokou an irumcmic vsu-iet'y or tJ,oM, but .such f\fl: t1.·re 
110·,v pra.otiscd arc limited to ulue~y•two, Tbeso· 1 $h11.1I 
Joscril>e ii\ ~ho a11nt:1.ted table. The aggr~gnt& qnautity ot• 

vatue• fi,ed in the third coluruu forms oue C?mpJota moo­
su1~, buL ~ b~atiug, tho como.Hniceruent ot every note giveu 
thol'o is struck. Tho b:ylla.blea oorreapou,H11g wiLh a ce1·taio 
numbor of t-ho . &&rokM of the 'l.'al, from it.s cornmencc,rnent, 
Oocllcliar, a.N called Purun,. the liutt or which io tLe inett­
t5ure i$ termed Sum, which is always <m au accented &JJl1'ble, 

• aud is tho prinoipal uole in tho meatmre. Iu t.bla l'especl, 
s ~ntt is equivalent. to tbo most emphatic pnrt,tJ of om· mu&!c 
denominated 11.ccent.ed llJI.Ttt!. 

• l \IH tl.to word "Y:tluo," l!-Ot. Cn lho dotiblo Hntl atcrtbod to U b;, 
• l)'AJc-robw-11 but. ,tropl1 m-0ttt lti qw.tWly ot d1;1rt.tf.>o. 



OF HARMONY .AND MELODY. 

" ~bta t.b!lt. volun!.\ry mo n 

Thnoon!ou, rmi-nlxlr,." 

••1'·he prapbqt D:uld, b.11 -r{ng sl.oguh.r k.•~owle--Jp. not tu pot-1-r)' n.loue liti l 

In m1uia At.to, jadrtcg tb,~ b6Ui tq be ,bfog:i, mo,t. nooea.11.ry to; tbo 
bou110 c;f God, Jen ~bfod bll'lt n. IIUO)!Kr c,C d.{',tfocl7 indited FOctna, 1Utt1 l\'11,K 

rsrtker lb$ aulbor cc l!ddiog uot.l poetry wcikld;, In publto f.r.tj''1'. nh:k>d·• 

'both 'IOC:1.1 II.ml iMtnu~e-nt.tl, tv1• tho rni.•ing llp ot men\l heaO:. AU(I th: 
n reetoning or their n.f!~ Uo.ta ll.lwarde 0ud."-1.f(ioj (r, 

'J'At 61Jv,n ~, Mr-JMMY ii, l!a1.rop<. ()plltiUi;t ~/ unr<1t U:ir ,14d ••~" ~ l.\t ,..:~j(;l 
llf AarJMAy, 111W, t.11:tt f'/ IA.t lr;(f.,~ . Cl!lfln, r{ melody. 

HARMONY, in tbo pre.sent aeeeptntiou of the WOl'Cf, is a pfo,nt 
whooo n:.tive soil is Europe1 wbeneo it biu; be6il tmnsplanted 
to, son.to otl:tor countries;. but nH th~ nat-ivo eulturc of music · 
haa uot IJ.eeu abl() t-o m1~ke it grow apontaneom1ly in any 
othol' p,"ll't of thG wo1•td M in it.& indigenou~ 1;1oi! tU\11 climate. 
W~orove.r el110 ie is found, it is exotic. The only hal'ruony 
wluc~ H-1ndoo.stllUM rou.aio gene.rl\Hy ndmit:1 of, anll fodeed 
r«J..mres, if it oon be oallod bm·mony, i, a. conti11uatio1) of its 
key note, io ,1hioh J'81J1,eot it re&emble.s very much t-be 
Soot.eh p:t,&-toMls, 01• lhe imst<rumeut aocorupauit\a tho Y-oioo in 
unison, a1t was t bec Pl'Aclice in Em-opo, unlil tow,mia tb~ o1Hl 
o_J St. LowWa reiiu in t-ho tbirteeut.h century. 

OP Jt,\ff)J/JNY AND >,RLOOY, 

' 
Many <li-¼Clts•ions ltl\\'O t..1-ken place Amongst t-b~ Jeamed 011 

t110 modt& of h~rmony. .M. llouslien·u nnd some othet• RU· 
1,bort:1 seem t• boot ophlio11 that music is not t•ea.Hy impt•cwctl 

hy the use of ha1·m6uy. The klrmer produoca \'l\l'iouft 
nrgurnNUJg t.o pt·ove thf\t. it. ia a barb!l.rous futd Gothic. hwen­
t ion. A 11 om• t'09.-'!0ni11g, how.ever, cannot lend uf-1 l-o &\1Lsc1·ibe 
to 'the trnt.h of thi11 l(l'Cnt authol·'s ~ r~ion when wo hear 

tho himnon-y of 11, t>iecc jttdioidusly selected, n111l in which tlto 
melody is not overpo,,•1,,rqd ; lu &hott., hnrmooy l,y whiob 
rnvlody i:1 ado1nP-cl, not O\'erlo(l.dctt 

Dr. Bnm(!y, in a note, p. •l69, 1,ays: "Tboro i!'I n flltjli i<m, wo 
flncl, 110t only iu melody, l>ut harmony ; moclom e 1mai at-I) 
)Je:jt pJ~.Med with Ptoloiuy'3 l\rm11gement, t,hongb l>oni t.t lt<J 
U!'S tb:d. in the lallt century, tho diapason of Oid)•rou1i WM 

most in vogue. 
"Tal'tiol'baa MGCttod, thrit 1velot1y i-s t.he 6fif#pdug or hill'· 

OlOi!Y r.s being deduced from it. I <1aunot 111·ett1,11Uo to di:s­
pu~ so gt·ea~ n-n atl~horU.y, but. I would only beg to quea, 
tion; whether melody or harmony Wt\S 6rst 1>r11ctised in tho 
wo1•1d, Every tmprc:judiced vorll:on wm. r btlie\'f', ooincido 
witb1"1.10, that although mclo.dy oan ceataioly b& dc<lnt-0<1 f:.-<>m 
h.armoPy, yot. the former i& the eldet 1cit,ter by many a lh<H1-
m1.1ld yeo.r, J:h\nnouy aud melody aro not- Hke mu&ic aod 
fangu:lgo ; there i.'l not the BSDlO 1·elaUon between them, 

1'N~tw"i.tbstam.H-tig the llepoudeuoo of rue.locly upon lJl'r· 
mony, au.J the $ensible iuflueuce which tho lattol' '»WJI ex:ort 
u1>011 t.he former, we must uot bowe\'or from tOOnco coucludo, 
wilh flOTT'iO ceJebrate<l tnmsioillll3, tlrnt tho offec~ of hn.rm.ouy 
are prcferl\blo to tho.!te of melody, Experience p rove., tbo 
<::OUtri\1)',n , 



5G oP n.,nuotn· AND N~LOor. 

It is uot in my 1,ower to decide R poitlt (HI which the 
lea.mad Al~ .::Hvided in their opiuion. 1 al1aH only offer P. 

(e\;;• obvlou& t8TU(l1·ka, wbiob mu.st. n~tm·ally &trikO O',•er:y 

lK'NiOU. wbo be.,ti>ws nu.,'4 dog\·ee of attention on tho .&l 1lJ­

jeet. 
Many. pieces of rnm,io, in pArts, ever! b7 tbe greatest W-.'IS• 

ters, which Rri uni'r'Ot'iu\1lj adulired, Wo1,1k1 sound qui to illf.l(>id 

it divested of that harmony \\·hich n.oiml\tes them. Tbi,\ at 
ouee decide!! t.bo tn1nit of h~rmouy, although ii lllt\)' likowlse 
add somo weight to 'tho opiniou which some eutel'toiu, thnt 
thti modoru--me101ly hRS not t.~e ruel'it of t-ho aueieut., and 
th~:L harmony is msed with t ho view of compensating foJ' its 

poorues.,, nud divctt.iug the l\ltenUou o( l,ht, Audie11C8 froru 
peroeivi_ng the bsrrcu neS,S of geniuw. 

It will bo en&ily allowed that the be-:mtie.s of a pieco of 
melody :i.1·e net so p·erceptibJe when irnog wilh Reoo,:op:m~­
mcut- iu p~rta, M wbeu it is performeil M I\ t«>lo, lJr. 
Bum~y• has somo ,·ery tt)t)rOpriate ·tJ-enteuc.es, which I beg 
le1n'.!e to tl'l\US:Q1·ibe, 

" Upon the "·1,ole, therefore, it uMms demon$tr"l>Je that 
bl\rmouy Hko oW1t wail QC!\'~r prllctised by the m1oi,cut,1J; 
bowevo1· I have· endoavou1·ed to Shew, that the stript)ing 
lbeir ruusio of oounter[>oiut doea not ta.kc ftiom it tho power 
of plea.$iug, or of produciug great effeela ; aud in modem 
t imes, if a. Fininalli, a Gii:eieJJo, or n Cafarelli, bad .suog 
their airs whoUy without a.ccarupani;neut, they wouid, per­

haps, ha.ve Ueen listened t.o but with at-ill more plel'taute. 
l1Hlecd, tho olosea of great singers, mado wbt>Hy wi'tbout 
RcccHnpanhnent-, A1'e more l\ltendcd to tbnn all the contrh~-
1\HOO of complicated pa1·~~, in t-he oom·s.e of U1e air!s which 
they wrminate. 

OP ItARJJON)' .\.t-D MELODY, 67 

"An oJogant. aod graceful melody, exqui!t.itely aun.g by a 
Uno• voice, is sure to euga.go atleotion, and to oreaW dt light 
witt.10.ui iust.~rueolal; Wititauco, aud iu n solo, composed 
1m1I 11errormed by ~ gcea~ ms.ster, the losa U1Q accompanimen~ 
h heard the better. Henoo it. ohonfd seem M .. iI t.ho 1:.A.rmony 
of accumula~eel vocal {Y.'rl!, or the tumult of iostru• 
rne~tA11 was uo moro tban a :mccedaueum to n ru.ellifluo1.u1 
\•oico, or single iuAtrument of the firs t class, which i~ but 
DOldom found. llowever, to diversify (U).d ,,..a,ry our mu.,icl'l 
mou,SQment-3, and to a.ssi&t iu drawt.ic paintiog, a full piece 
l\Ud a. well-written choru.\ hAvo their peculiar ruerjt, even 
t\f110ug songs t1.ud solos, however ologQ\it the c,ruposltion ot 
ll6rfoct tb.e porform~nco/'t 

• "All tbtGC i0!$ln1mcn.t:i (pf•n)O!QJW, Offlln, Co.) W-Ore £lr -ir.i!c:rlot 

~ lto -;.Gke, tbo 1,119nlJi11,~ git\ ot 113tUNI, ln ptGl!l\>ti!.ud11, nnd· ln lb~ 

,io1,;cr o f ~ yin.,;' o~ r:, (:41.ll o-f ]IC'6Ummt, n«;• degroe, aa wt-ll .s oy~y 

lc.lul i;t omoUon.,. with whkh Ute. ht \t\ ,vµ ogl tc'l tod., Tb11 ple.tt.ltr~, of 

l11UmOn,y, t bou.t;b. fi,'t"Oll.l,, W'tlO hlOUtlt0t:.Ou11 , a.n•l <:ould M t- 6.'tptt!o tho 

moi:u,ectAr,1 varlat.iona tJ( M~U~t1.u1t, wb.f-e.h ll.N ,ig l'kct!ni; aii thtt n,ti 
1wd 11b3de et a p~ ~, whilo lbt dar,pled f.'food"l bU tlct'OO':I th11 r.l:y . 

'fbtl \'JolJ.D t.od a r.u,~ll n1,u»bor d tho almplo ,ri::id foatrumtmt4 wc:ro 

r..lund to bo ~o ~ "1,1.:, oaes T1bklb could ruu, cxpr°"' t.boe:8 c:uotne:nW.JY 
C'flv.lation1 ot a-@ tbtUti l- \.hat gi't'(I mu.de l !:S ~th.-Q!f, @ d coablo It to 

t11rm lb-ii \'t-rf aoot... SUpplOO!en t t<i Eoorcl?Jxedh . Dri(11nukt., ,;ol , jl, 

we WI:? ht:re m:owlw obicl·v~, Uiat oo au m uskal UUtrurucota wUbottt 

exe-e,PUoa t NI fo f~rior to th~t tlnrlJIW.ted gin er ~ ;,,ro, a good '\'eke, ~ id 

11 Bing-If) vol❖o ~ tlOt al;l\o to ~n, in p:uU , it WIIY be d«r1.1c»:1 l hM, 111wto 
tn part., WM J;iQ.Cr inteod,:,d b:, i;iAtUtQ. 

t •·It [O(l.y i t>d~od bo-r,JWn, t'rocn , tbo ll\l.mbc:f or p~rl'.ormeMs. nr.-d tbo 
complk11Uoa of tho tuacow0y, tbit ru&W.i..QS I\Gd &Ot:ilim.-c-nt lll.'ly be loot. !tt 

foo multi-r-1i.c-i t.y f>f !$01.l.od.i: J b1.1.t tha, tbcqb It, lllll.¥ bobarn101:17, !Mn 
Lha 'Mme o-r to-u!ll(I. 

" 'l"hc; ~ ml d.4}m~mtlll C( tbU dlvbl-m by U?Cl7 11Qd acceut1ut-t 
o!lf.'CUonn, 1.11~ l>,- 1$\)Ull.;l:l wb!cb m11,y be u.!d tu apc.!.k; aspr«n, 11.U tbo 

n 
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Melody seems to bo •• much l_bo cbl\d of o&lw·e oa the 
rythmlcal measure already no~iced. Indeed, m118io is found 
all over the ,..,.orl\l, l\lld tba& muaic, c1ce1>t iD Europe, whet'(j 
harmony hM -been inltq(luoed for lho spaoo or litUo more 

th.:m t,vo ceutui'ies, is puNly tu6lody, be t.ha.t ot a l'elined o~ 
g,:ooe n•l~r•, •~d .1<eneral!J iu rylhmioal meiuure.~ 

~lom, palo,t.t o\·ory poeilbt. plot.~ ~.noou c•ory .obJeo\ rul.>Jool• 
I.ho wbolo of n11.ture to tt.a tikUful Imitatloos, 1Wd l m11re1tt• 6'l'6tl on 

th6 betr~ Md !r()lall or ma111 amtfm111ta pt~l' t -o atlott tb6m. lo. th\l mq1t 

&eri1Jbl& mMJte.r. 'l'h.tt, oont.inuM ho, (\I, Roc1Mea.u,) whkb la tho 
gconino J,rl;) f.!l,ij tbeo.t.rlcal m-u.io, ,v&, wh• t pv-o doubt& di.arm4 aQ4 

,now !4 a.Mt1'ot J)Cttr)' ; tbla te what, ln OIJt a~. wa cur\ (IW'~lTu 
rn applying to tbo drs.wa, Md ~hd our dnatn oxecutc en tho et.age. 
tr.'19 1n Udl 1ou1~ lllc'n<i, and riot ln Wm~nb , or the rcaOJWJCO of 

11:.1.,J,W, •tha.t. we mmit. oxp&!t. to find aeoou.nt& ot tb.<loo prodlglou.a Gil~ 

,-.•bk h U formarly rl'Oduoed, 
" But;wlLh U. ltc-tW1e.u•a ponot.loo, all m'C&lc, wblcll la not. J'n &emo 

degrco ebuact(lt'Ucd by th0110 ~ C,&t1c 11:l\d, Jm!t.ath~ pow,n,, ~ctcrTet 

t:.o botwr namo t,li~ tli.a\ ol IL mw.1.Cll j-,goo. a.ud ean ~nly bo ,cft'oo­

tilat.od. b7 such a eompUca.tim 11.nd t:ntriCACJ' et b&lll)OD)' N mt.y oon• 

towuJ, but t&nDc.t cnterl.a.in, the ai.:dkooe, 1'hla cba.r®tcr, . thcrc!orc, 

ougb~ to bo 11.ddoa •• tSMJ.lUAl to the dcAmtto.ra or m~!c ; M.d it t'IHUt 

lie a~lrlbo~il \o t 1.1-r negt~t. d t.hb aJou9-, wh.lltt O\ll' whclo ableotioo. U 

b(ttowod' on ha.noon, and u ecution, t,hi.\ t.he bc,;t, pc:rforwanc~ or out 

&.rtiats an\l oomposonl aro b~ with liltleaa infiliforono<i tlod oocita.Uon. 
nt.l' e-'\'er ~ ootwUido MY a.dmlrcr, , but. ~ a.1 eiro, iDd,eJ, l>y J)edan. 

trr w::.4 attocb\ti0b1 to pre-tend wh:.\ lhoy do M f; foel, 6tUl may tbe 
tuNO of \odiffcrouce ~d. wttcntlOn purwo aud brutow up tbo &vUW ot 
e'\'QtJ ~ (UJ)O&(r Ot ptlfONCCT ~bo pri:t.mdt t6 reg.:'.l]o r..ur «ll"' wilb tbb 
1))\1.ifcal h gerdcmn.i n ; atW 1hQ grtu or ~ ,o. er tbo bi.A of tnf11.m1, t each 

t-bom t<.t oomw:t t.bi.s dop, •Til-y or wtc, and ent(.rt.s.in u~ wlt.h lb~ votco 
of naturc.''-El)cyc1op,:dl11. J::lrik-'lnioa, Art, M'Wc, 

• "Mu.tc ls 11~ p ro,,.ent. dJvidt:d mcr& •ln>1,ly luto ..«~ c.ml /lam~; 
(Ql' rl&-ci:- tlie tntr~u.cUoo. of 114~ Ml1• t.bo f h)pottion bet,f~ n tb.e 101\flb 

~nd tMr\.n<$ ol ~ t11s> ot e'ftn tbat: bct'l'l'een tho dUlA.11.CO of rtWRlina 
• ead~-Cct, M''4 t>C 1ees coDJC(ilallC-0 amo.og~t vs. For i\. oncn h.,pP<-n• in 
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'fbat -melody i• tbe production of genius, and harmony 
ot trrt, wm not, I belioY&, be diBpnted; uor that tbo former is 
more g•ner$lly eomprehendod and ,·eliehod by ·rww.lind 

l h,n com1>lioaled b01·mony. 
Mu&io had alre•dy b<en loo much oircumaorib•d by rulea 

of ati•, mnthemalics was ruad• lo supply the place of th~ .. ,, 
or tilt.her iu n great mea,uro lo supplant its authority ollo· 

got.her, even boforc t.ho invention or harmony.• 
Having advanced all that I thought 1v>a •-,y on t_bo 

aubjeet of barmon1. and melody. in genernl, l shall now 
introdueo t-ho roader w the melodies of Hiudoostan. 

M.-odczn ltlnguas~. that t bo vcru• u au·(n<s tb&!.i- mGMUNI fl"om • tho n:rtt• 

«k n.\ 11-ir, iU:.d al01,cet ent l.rd y I~» the 101.all e.h.tr• of pr9porUon ,a.ad 

r:;\lllll~lty wbkb. In tbomlOlv(o tboy poucu.''- /Mtf. 
• "BA4 tbo pbUl)fopbtr1 nn-tr med,ilod fflt}l U (ooUl!i.C), hid they all6trt<l 

Ui.e pt'l'.d!Qil.J mulleilt.n., t., con,lrnt-cl; llnd tuo6 lhelr itUtt"o.a)mts lo t.bok 
ovm we.s. 10 u to pl-oaao t.bcir eflr, •it ia 10Al'O&l,1 poutble &hat tho7 el:ar..ul<l 
riot. ba..-e bil ~ whnt tboy wa.nt.o~. V1"ltbQ1,1~ au tbe ell"l~cnt or tb• 
cbrc.mat.i~ -11.d lbo wbarmooloitn.le.10£ lho·Or«la."-!Md, Ar~ Ttm,po,t.. 
lll t Of.:, 
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-i.•a gt11mdly ..u,,:q:ta« "/ A~f'III~~. U v1~f.:l t+> a en·l4fll m1111b!r. Ill, 

t¥,Nldh', 

Tns melody of the Ea.$! baa Rlw•y• bcon A(]mirc,1, <10,l I 
believe very ju5tJy. The EurOJJea.n!f, howevc1-, 1no tiJ, pre.sent 
$0,,mt1ch nc,rn$tomed to ba.1'mony, that to tholr e:lr tbi.s me­
lody will mund lea:S attracting tbnn lt would othenviao hn~o 
'beien. ludee-tl, so wide is.the diffl)tOnee between the nah1to!'I 

or Enropean (\IHl Oriental music, that r <1oijceive a great 
mnny of lbo 1,1te1· wo,,l<l bnfilo tho ottorupts or the most ex­
pert c..-onlrap\int•ist'to fiet a harmony to them, by U10 oxbt-iog 
rules or thnt scionce.• 

• "we do nDt.~ tba.t: l.hU lofol in~vaHon (h'.lrm!ln;) in fbo r.riociplo 

c.r nma~-tl pl-ooaUN Ja; ex•epUcnab io ; wo 1alhcr lbink I~ i-crr clofc,cUvo., 

bo:olloving t.b11t lho thrfilln,g J)-lc!oa.un er tn'Js!e d~i:~nda moN upc>n ~b9 
ro~1~)' nr t'<h', Wo nppcnl ovQo fo ln,tructod mu&k!llll.8 wbdbOl' Lho 

ti~ r• 11,l)d tlllecLlonit at& not, c,,oro .tfccled (and ~l(.\ t!»f-C! WA'.i tfit~l11~, 

wi.-ie,y ~f t AM,kl~) by 4 flno mcl')dy, 1111_ppotled, b-ut 1ict obmnW, by 
b.V1!'1octue Judkclou, ly cboee-n. U nppe11,11 to ut tMt tbe ~IJ~ t.., or h11r­
rMny, al«ava 6lkd t ip, U mo«i uo!torrol:, tbe e:u::181 tind lu, t-.)\lobing 

t<.a Lbc tieul, tban ww.o rlmplo air mmg u pb scd b:, ti purol"tner or u.n, 
(ibillty a_od povma or n~\l:nm.eo, We 00 cc~ woodiJr, thon, t.hAt lbO 

togcnuou, Cretk8 dodu-t'ed all t heir rniM Wm thl-5 dcp.u!m~r,t oC routfe, 
nor o.t tbetr boir.g IH> u lh,l\cd "With the p1,Eld8UtM It ;yield<0d, t h11,t t hey 

,.wet"6 not. e~klto-n-1 er t,be n.ddnt-on,d guppat, cc l:.t1tme>1>,1. We u , UtAt 

to-elody hu imffcred \)7 tbo chn.n,io iu c,~~ry oountey. 'l'bu -o 11 oo 

OP •JH8N T,\fJ )t'€L01rr. Gl 

To e,peot •u endless variety io the melody of Hindooatan, 
would be •n iajtt1lioious hop•, •• tneir aulhenllo melody is 
limited to • oort.ain uumber,eald t,o have been composed by 
professors univeran.Hy Mknow_ledged to have posse55ed not. 
only roal merit, but ~lso the originn1 geoitt, of composition, 
bayond the preoinots of whoso aulhority it waulcl bo criminal 
to -trespass. What th• more reputocl of the mo<lerw, havo 
oineo ,tea• is, lhat they h••• "adnpted them to their own pu1•. 
posea, nnd fqrmed ot,bers by t.he combiuo.tion of tw-o or more 
of then,. Th,u f•r they aro licer.sed, bul thoy dare uot pro­
ceed I\ &tep further. Wlif'ltever meri~ ml ontfre modern com­
pooitioo might p~•s, ilhould it havo no resemblance lo U,o 
est,,,bliohed melody of the country, it would be lookocl upon 
03 &pul'ioua. It. is imp)ioit,ly beHe\'od, tbat it i~ hn1>0Miblo 
t,o add to the number of these 0110 singlo molody of equal 
merit. So tenacious Are the Ul\th~es of Bihcloostan of their 
1tncient practlcG!I J 

H way hero bo remarked, that In the arl of combining two 
or ruoro Ragioees, the native, are guided by U1err O\\'U roles 
of modulation, lbe, propriety of which should of co,me not 
be jutlged or by t.hG rules ta.id down by M. Ron&Seau, or hie 
commentator D'Alembert; bul·by tho,o detel'miood by lbo 
nathro masters, allowing· ll~o ea1· to be tbo best and most 
natural ·judge of t!,at wblcb hM it;, ••bteuoo morely with tbo 
v1er, of l\ffor<ling -pleMure to tho auditory orgao. 

Tb;genera1 term tor melodj' io. Bindoostcm is · Rag ·or 
Jlogioe<>, whioh ia tho subjool 1.•hall uext be Jed. to treat of ; 

Scqt.oliman, Irl!ibmllD, foll', or Ruttt&b, n·bo <lo« 'OM bruel.'l\. lbAt tb~ 
~11m 1n ocmpoelor ll«irMouchlng a.Jn ta dt1&tMr.1tod ln hf• ~t'l'o 
o.at.1on ; 11nd 11U ,idrotro •tbo producttoM or Lhetr m-110 oC tho <bra that 

at<G JIN~• They n.ro plo~•~~ nixt. oo:>urnl'ut t ~ tbo eoul"-aid. Art. Tern. 
J)Crnrocnt. 
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but before I onto,· upon that hoad, I ohall oft'et· n few observ­
ations which aro: common to a.II : 

I. Biodoo.tanee molodiea ore ehort, lenglbened by repo-
lilion and varfations. • 

2. They all partoke of the naturo ·of wlrot ia dcnomluated 
by Wl Ronclo, the piece being invarlab.ly conoJuded with t.ho 
fimt ahuUJ, &Jld umeUmcs wilh t.be fir&t 001·, or at Jeaat ,va h 
lho firel note of lbal bai·. 

3. A bar, or ,m_easure, or a eetl.a.hl n\lmbtr of mtaaures 
are fr<que,,Uy ,epoate<l, with • llgM variation almost ad fib: 

4, Thero is •• much liberty nllowc<l with reopecl to p»ts•• 
which may be lengthened at ple,u;u,e, pro,i<led Uw lime b; 
not di•lurbed. 

r 

OF RA.GS AND RAGINEES. 

'Iunes n:d 11Jr1 h1Lv6 tu tb~msehl!a somo 11filol~y wil b the l'lfftctSc,nl : 

11.1 m-trry tun$,, dot~r11J tuMt, 11>Joru.u t o:'l.t3, U1.ne! foc)inil'lg: men.'! 

11,1UIM to pit.y , V\'atUko t un~ j &0 t bnt tunea hf'TO 6 prcdbpo1UloD t4 tb.~ 

motton ot tbo 1pirlta,- Bo:oon, 

211, 9M«~l a«tp(tk(i-,n q/ ,11, (!J'IJIJ l 'f(ppi)Jt>..'t ~ t>t (Mcrnd. iftt~11, 

"''"'" · ~~ lhta an H111Ud W , tt"AO~ o NJ t.i!<lt. (I/ ' "' R!l1·1'1.:tl'll. 
Ab-lUrdUl' c,f limiti:i;, ( ,uttt "' •~ •h:W, Dhr1..rio,ii r.l 1!<1gA Ml kaviM-l•t 

b1(1) dtUtU. Jt:xki /$1' 1.i,1,r,.,i~fflq (!.:4 ,i ;i1,,:t.,t <I/ tAt 11~i.T" .l?f!;Ultff . 

T<1We q/ rn:.~M«t R:t~. ;J't,4 Rn•mt.tl!t to,Jm'lltly at,~. 
RA.GS and Ragiuee• aro genere,1}7 oonatrued t-0 rul?fl.l\ oer• 

taiu musical modes* of Hin<.lo03tno. How for this definition 
L, comet, I , ball hero loquiro into. 

1 B. J~ &g, n,. • • m (t:ln) 1. A modo in. m'J.!!e {llx in ou~'f)1 

~ uak, &0ag, ti:m-o ; ~J Jl; Raz-nl.ng, n, e. c,..}11\w.fc;_,!{i;.\-Jt_, 

lt$J·F.$&'i1,r'1 tt, e. m., ll i»ag oom;~i -Of ro&a1y Rag~ ot• mmk Al. m«l~ ; 

vt.o Jt; llAg·'C.UlR, n. S. ( ,, tho n~.m~ of A t ruii11~ ill (QU.'Jlc-<ootbh!g 

more lbao I~ c,oll6~1Jea d r.kturtt, ublbltlog t.h& t m-d\U1i~l bbl()1•1 et tbo 

primuy and 11ubordtn:\te modti:1 u:ell !,ho tubjcch ppcl.ntoo. to CMh ) , 

s. J!t.; fL<laUleo, n. a. r .• & modo in mu.sle (wi...,e!I or R.'lgll, ?~ fa 

11uin°ba;},- R11ot&r'a 'h,flct'a HJ~~~ Dk tfan11;1r , lSCi.-Sba.ko:i• 

pMt'8 BlnOOQIW160 Dletlon.My, 181'1, cxa.:111 u tho pr>&eedlrig. 

Tbo oe:l~brat.d lPr. Oa:ro7 or Srnuapoor. · otti'ffr; In bJs {Dengali:ie 

Dkittou,ry, g1te. tho roUowlng mwn.i11g : 

;li'ft • t.uui(tblJ LI the ~11.ly s;lplficaUon ~ppHeiiblo). 

1'1f1t~ •· (troc:11l1'ft a hat~ a fom,1..$ perK•nlfioM:ion or t.unn lo 

BI.ttdoo t:itulo, 
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'f he wot·d "Moclen may be taken in two different siguiG. 
entiou-s., t.he one employing manmw of style, eutl the other a. 

key;• :md strioUy s.pealdug1 tlti3 ltltter is t.he aeose in whfoh 
it is WiuaHy uudot~loo<l in ruu-sic. 

!i~odo, i,1 the buguage of t.h0 musicians of th is country, is, 
in llly opiuioo, termed 'PAat•, aod not Rag Ol' Hoginea ; tLo 
$lgni6caUou of which term8 ahould be, liruiro<l to that. gi :en 
by Dr. Cl\l'cy, A1:1 arnougst us there nrc t.wO mode-,, the 
major nod tbo'miuor, so t he uath•es htn•o A. col'taiu uumber 

of '1.J;llat,, to each of which two or ruoro /{<,Jg4 or Ragi1iee, are 
approprfatcd. I! th(!;SO l'liguHie1J mode, eaoh bbould re.quire 
a dlffereut fl.rrnogemeut) which is carlaiu!y uot the ons~. 
Auy oue may con'\'inco himulr of t.bia by proouriug a µ01·~ 

former on l,ho Si~r. Tbfa i11Strurue11t h~a movenble freb, 
tbnt ~1·0 r;hlfted fi,:.om tboh· place!I-, so. that whou th6 iu.sl ru, 

meat ia pr-o1>erly adjoated, the fingers of the JefL hnnd running 
o:re1· them prodttQG those touea only whioh ,u·o proper fo1.· tba 
modo to whfoh tho frota btwo bcon t raos(erred, ~nd no ot,hcr, 
Let the Sitar-p!,yer be de.sired to play somothing in the 
H~gineo Ofoya, aud anel' L.e ha8 done tbat, Lell bim to play 
some other O:agiuee without alWring tb~ fret3, and it. will be 
saeu that othel· &.ginees may b-a performed on the umo Tlial. 
Oa the ot,hor bnmJ, arlo1• hl) lu\S played Uluya, let; hixn play 
L-dH~, or 8hyl'ewee, or CRfee, &.c., &o., and be will be ol,Jig• 
od to olt,er the 'l'Aai or mode by obiftiog the fret•. Tbi.s 
p1.·0\'&& that the formeL· nre al\ in the MlllC mode or 'J"llae, It 

is t rue tbl\t I\ Ragiuee is uo~ to lJo eout:lltlo1·od uxactly iu the 

• Mode, in muaie, A ~suIAr dtspotd.Uon or tbo air tt~d 11.0ct.ro})l.\o!­

m&n" rd11.tlv~ l() <:ublil.'l prineipal 110-uuda upou wbkb a piece ()f mua!e 
l$ rormcd, and wbkh llf~ e,.U~ the m,.,ti4J lqM~dt C/ [hf ,:tl,tv.: & C.)-'C-. 

Urit;, 
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same sitlll\tiou l\S I.\ tune i$ A!l\ong!-lt us. It. i.s not ,i;tdetly n 

f-ttt1e nocor-ding to tho aocept-v..tion (lr the wotd, A:$ it$ <lcfiuition 
given hereaft.er will shO\\', A T 'hat comes net\re,h to wbnt 
with u.s ia lrop1icd br fl. mocla1 and eom1i!lts iu det.ern\iniog 
the exe.c~ telo.th1e disi:i1lcc.~ of the se-rer.:tl sounds which 

ooustiLutc, flll oot.ave with respect to 01teh other ; whi:o thQ 
Ragfuee <.Hapo5es: of those 6outuhl in n giveu .s.ncoo!siou, nud 
dc.to1·mit10/i the p rincit)!\l souuda. 'l'hc same- Thttt may be 
ml!\ptetl to tre\•eral Rn.gin&e!f, by n, di8'erou~ order o-f S\l~Ces­

&iou ; wberetls 110 Jlagtne-; an be played but; in iL!:i owo pl'o• 
il&l' That. I t ifi likewise not ;\ .1:.0ng1 tol' ab}o pcrrormera ~u 

nd-'i>t. ~ho words of n. aong to aoy Rilginoo: not· does tl ehsl!ge 
of time de.,troy il.!J iuheNnt quo.lity, although it may BO ro.r 
disguise the Ragineo t.ieforc an iuespor1ouc.e<l '331' as to appoat' 

n d iftCl'ollt. one. 
ARer the a.1\eionts bad mn<l" pretty go0<l ol>scr\rations on 

the flrmnmeut of fh:cd at!lra, and b:;i\l A9 nearly aa lhoy could 
a.seerL1,incd their l'espeetivc is:ituatioos, they thought of te­
ducing thom inOO cousteUatiou:.t, uacler the ropresentatious of 
eerlnin (1m'.!.Hitu,· objects, iu order to 11,~ist the meruory lo re• 
tain t,he-i.n the better l\uc\ ealjier. To connect' I\ vari~~., of 
hcter-ogeueoua JiubjccLi tbat. ha\!e no 1•'1lation ,:vith each othct­
undo,· ono common hoad, in order to pre.,er\1 e I\. concntona• 

tion, bas been (\ practico c.orumon amoilgst the Orienh1\ 
u~liom, iud &ub$i,3b to U1ir:1 vet·y <11\y. Tho Ar.tbia.n Nighh' 

Bnl-OrLflinweut~, tho •rooteenamt\h, the Bnbat•danlsh, aud o 
variety or ,vork.s iu all tho lauguages or the EMl, a\'o pt·ooriJ 
known t-0 ov1.wy peraoa whn hM trod Lltc: ll!ltha of Ode11tal 

litcrtt.ture. 
te~ccms 1)1'0\,ablo. therefore. th.lt tho author of the [fog!i 

.uul Ra.gioec,s, haviog co1-upO$ed a cer\ain nutul:ltl' 0£ tune:i:, 
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resolved to fo1m eomo .$()tl of fable iu whioh he rulgb~ lntro­
<luc,o tham all in a regntM .wrie.s. To this purpose, ho pre­
tended th,at thore were aix R!'I.P., or a species of di-vioity, who 
pre$h\Od ovol· M ma.uy peoulhu- tuuca 01· molodies, And t.baf; 
each of tbe.m bad, agrc"6ttbly to H-unoomo.n, lhro, or t1s CooJna.lb 
enys, six wives, who nl$O .p~itled e,ach 0110 .oYer het· tuno, 
Thus ba.viug nrbit.rorny, and accor<liog to hi., owu faucy, Vis­
trH,ated •bis coruposi~ions amoog.,t tbew, ho gavo tho oarue-s 
of thOBO pretendNI diviniti"' to tho tu11••· 

It is •lso probablo that tho Pooh·u• ao<I Bliarjyns •••• oot 
t.ho composition ot tbe ~.w.o, but. ac,,mo .eu.bsequeot geo.iua, 
who, approbondlog that their numbo1· would be greatly iu-

.... creased by f;hjtJ adclitioual I\O(],UitJition, or dreadlog 11,n innova­
tion in the number established by Jong u.sage might not l,o 
well rtceh-ed, or tbat some t-in1e or otheL' it might oause a 
~Joel.ion ot the sup&rnumerAry tuoea M not genuine, oon• 
I-rived the oto.-y lh•t th• Rag• ood llagiueca hnd bogotlA>n 
ohildreo. Tblsopinion"i., st-reuglboned by H• being • ... rted 
t-h•t forty-eight new mod .. were nddo,1 by 1Jku11J1. 

,.Jbae. fl:1ia ilction, howev<ir, (M well aa every other notion, 
nHogory, and in raet., as it. nt)peaN to me, the whoJe of t.ho 

-mythology or the aacient heathow,,) pleablogly ooguile• us, is 

Mknowletlged by Sit William Jone-s, \'O). J, p. 430: "Every 
br.a.nch or knowledge/' says ho, "fo thfs <:ountry, has been 
embclliihcd by l>0eUcal fables, a.nd the inventive U\fonta of 
t-ho G·,·etks ne~er 2uggeated :;\ u1oro oharmiog allcgo;y than 
the lovoJy fan1iUe!J of the aix- Rtfga,, ea.oh 0£ whom is a ~o• 
nh111 or demi-god, wedded to 6\l'c Ro.giuoes or cympb:,, and 
fathor 0£ eight !ltUe 3enU, oalled his POOl<t"tu, or .sons. The 
fancy ol Sha~qpear and tho pencil of AU,an<> mJgbt hiwo 

been finely employed in ct,•iug 1-1peecl1 and form lo thi-'I 
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U$SelubJo.go or now aerial beiuga, who people the tai1•y-lt\utl of 
lndittn imtglo~tiou : nor hM·o the Hindu, pool$ tmd paiuter.s 
lost t-he Rd;;ant!\ges with wbi<:h so beautiful. A .aubject pre• 
sentod t,hem." 

'l'hn,t tbe ut\me of Rny ono of the na,g., 01· ~ginoe$ was 
o.rbitrnrHy a.,sigtied L'Y tbc o.utho1• to nay ono of bia composi• 
ttolls, is M t>rob~blo a., tho. often whimsical names giveu 
by our eounh·y-dance and reel corupo!5eri, to their produc­
tii,us.. No per.,ou believea .that t,ho "Devil's Dro:un~1 Is o. 

goouiue cowmnnica~iou from the dreamer. Tbl:t fa further 
1>1·01,):ible from thero botog very liUJa or no &iruiinrity between 
n Rag nnd bi.; R.agiuee.,. !'ho dir;pal'ity is somet.imes i;:o 
great, that Hincloo authors <li"8gree with i-•g~rd to the Rag 
t.o which. so;,:cral of the Rnginces, Pootru.a, or Bbarjyas be­
long, Nay, some of U1e tunes a1lowed by one author to be 
a R:is: ia oma.,oulat,od by ttoothot• to a Rogiueo, M Dr. Oil­
ebrif!t justly ob.~ r~•es ; aud on the other band, a. Ra.gince is 
classed uude1· t he ho,d of !log>J. Tho "'1me uncer tainly ptc-

' • \'ll.ils with 1·eapeo~ to tboh- Pootrus and Bh0,1'jya;!. · 
If we look to tho cbnraotera under wbioh ~he Rngs and Ra­

giueos 4\1'8 deliooated in lho Rag•mala, it will be aeon that 
they are t11toget.bcr anetaphol"ioal. .1\a the fi_gnl'e!s of the 
higtu of tbo Zodiac al'e clestl'ipt.ivG of t.hc seauons oftho 
ye!l.r, so t,heso dtviuiUes a.ro represented in att.itnde.1 and 
cbar.,ete1-s most appropl'iato to 'lhe time aud sea.t1on iu which 
tbo tuuo Wl\a presot·ibeit to t,he soug, nlt-hough t.he detonniu ­
fog of the tiwe it.self is wholly nrbit,rar·y. 

The isongater,,: of liiudoo.ston pretend, thnt any aong aung 
out of the t-iruo appropl'iat.e<l for it eouud1 ·uueonth. T he 
rea.son nlleged by them is, tba.t the time.$ aud :Je,:u1oos allotted 
t o ericll nre tho.,o at wbieh the dtviniUe., a re at foiat.tre to 
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l\t.t.oncl at tile plaoo whcro tbeh- t:1,•01·lto t.tme i.s .sung, and to 
inspire t he pel'former ,vit.ti chtc warmth iu hjs oxecution. 

Sit• W. Jo1)es says on this subject, p. 429 : " Wbethel' it 
hrul ooout't-e(l to the lliudoo wu:,iohms tllat the velocity oL· 

R)owness •f EiOund m.ur;~ depend. fo a ooi'f.!l.in raUo, upon the 
~ refa.otiou and couclensatiou or t he ail·, so that their motl,m 
mu.,t be q niolcer iq. suromc1· thnn iu .spriug or aut uu1u, 

and much guicker t h~n iu winUw, I caunot arss\U'G mya.el! ; 
Qut am pertmaded that t-heir lH'im't\ry modea, in the &)'stem 
ascribed to l'&.vAul\, were first Rrrauged nocordiqg to the 
number of ImUan scaRons,,. 

Sit· w·. Jone&-'& obsea•va.Uoru,: a.l'o \'Cl'Y neuto rrn<l plau&ibfo j 

t-hey :\_ppenr quito philo,ophieal ; but to Mlisfy us of theh· 
prObabHity, he ahoukl have eohi·ed mnoh deeper l!Jto tho 
aubjeot, nnd ende:i..voot~<l to prove that the naluro of the 
se-vernl Raga nnd Raginees are &uob aa eo he 1-c:illy improved 
by the <lift'ort111ce or tcmpcrotme unturaHy iocidcnt to tho 
varietica of 6<!:\$011, O'!'Ot't wiLbout mnkiug ~llowanoa fo1· acci~ 
dental variati-Oll.9, whtcb eom1tnnUy h1.ke pl~co every year. 
Sir WHlia.ro MMirta that the 1uodes nsoribe,d to one system 
were nrraugell nccoJ.ldiog to tho uumber of Iodkm seasons, 
wbicb nt·e six, ;:i.nd hi"S oo.lculatiom jus~ preoe<ling H nre 
fouucltod on t,he four seasons o( Eu1-opa. It seems to me 
not; imprC>b~btc, that in limitiug the Be-M;ou in which e.iwh 
n }1g or R:igineo &bonld be suug, the eorupose.1·a bad theil' 
}}t'.'.)Scrw1.Uon in view, for. by this woaus, they w1o1uld all 
necessarily have each ouo it~ turn, and f,or tho want of auy 
,such regt1la.tiou, tba 1u-cltiC$L one.<s: ouJy woulcl he performed, 
11.n<l t,ho rest neglected and Huffo1'l3<1 to be forgot. Pel'ha.p.-s this 
will bo coit.sldered t.hc more reMon.lblo whon wo ltl.k,; uOLioo 
that t-bo a!lme cau~o whlob conve1·t.<J all the seve}-al 1:mt·t1> lo 
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01lc whole condn.Ce$ Hkew1$o to keep every im\ivlJtta.1 t>Rrt 
filive, notiYe, and in ilfJ tul'n bl'0\1ght on the etng&, 

U m:iy p1-obably be with those who aro a.cC\1$ton1ed to hein· 
ccrtllin Ha~ l\ll<l R1,giueetJ I\L slnfed huut-s aud $0&$0U&-, that 
being recou~iled !,o them froru hnbit, tl1oy would uot relish 
hmos so weU at·wh-nt wM rookonc(l im1h-ope1• soasous. Per­
bn0$ boiug n u,..agc of the co\mt1.·y, c&t11.bUsbed from Ume 
inunomorial, ancl iu somo meaisul'e rronotione<l l>y toligiou1J 
:n1tho.-i.ty, or a dr-e,vl of being foxod wi~b want of t.a.,t.(11 

might cou&t-l·i\in sevcr.tl to oOm[)ly with t,b& oetablisbed cus­
tom. Bnt i~ ru,1:s.t be quilo indiO:'erent. to othera unacquainted 
with the&:> lirui:-t,~t.ioua, It woul<l be t·~okonec.1 exttemely 
l'icliculOo!1 to cntl for o particofor tnoe at nu impt'OJ>er eetl.'$on. 
Tbiri UllY iocleed sh&'Y t.ho ignorimco of the person who 
nrn.kcs t,bo re.quei5t i:1 this bra.uch of HindOO$lanoo mu,."Jio ; 
but., itl my ot>infoo, it can 00 110 iwJ>utatiou Rgainst hi1S lMlo; 
for the. $!Ull<S tune 111~y souitd ploasant. 01· otherwise Recording 
to t,l:e bumo.ut• n per,;on J'nCl.y bo it1, but. the time of the ,JAy 
ol\n m:i.ke 110 d!fforenoe-, A m _Rll 1tc.c1}1y iu love. {01• in,,tnuoe, 
wm olwayi; l'Olit-:1h tore dillies, £nid n huots1nrm iii oven; fov 
t!ie cha.se. hlot·eo\'er, sc3-sons have more regard to the 

words of a 5oug them t.o tbo tune; £01· nllhough the tune 
!Sb.oulcl in wme measut·c. oorrc~pnad wit.h the- h-ttbject, whe, 
U1cr gay or grave, &o., yot thoro n1·e tnOl'O tw1i.::.1 than one 
tbab wm or m"y be iuado to irniL the 61\Tne ijet or worct11. 
It i1:1 .ntt:(I o\l::<H'Wl.ble lhat f!IC' .\ulti~t pro1:,,er fol' each 
R.'lg or R~ginee iR w:1t <\etei•ruined, and it. of\cn ba})p6us, 
through the abuae pf uuqu~1ifiod (i(IJUI)OSOr.s1 thl\~ the wordft 
an~ not. MMOnrtlilo with UHl tu1~t'JJ. 

rrho Hlndoo.~·,1cfiuQ HAgs to ho,,•c their origin from wortb 
combine(l iu ~ dde-rminato fit'l l"i~, so f\iS lo 1.Je ili$ti11ct from 
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--' eaoh othe1·. tHn, R d R · "" • ago au ngrnoo• re,emblo each othe,· 
iu t.ho simil11tjty aud tfuccesaion of th.eh- aound& or lonea but 
clilror in the Srooti;s (8-0e txl&O 29) wbioh gives them a :laim 
to disUnoUon. 

.lt:,g,, aud l!agineea are <lividod into tbreo cla9$e., (Jnti) : Urst 
Sumpoor,m, or those whieb comprise all th6 seven note,, ill 

t-holr C<>u1·s.o, in any clet.orwiua.te suooosaiou whatever; MCO;HJ, 
Khadoo, or suoh iut nro composed of ai, notes ; and t.hiflll, 
Oodoo, whose olttotit ranges to bu~ five uotea : aud honce it is 
sl\i<l, that uo Hag or R!\giuee is oonflood within liwita whose 
extent i& le.,s th1'D Gvo notea, 

'l'be1·e is likewise aoothe1· distinction of tL.o.s& wHh l'eg:ml 
to t.heil' fo1·n1A.Uou or oompo.sitiou, l\nd thi.3 ntl)o oonipl'isea 
tlu·_ee clt\SSe.'S : fin:tt, Soodh, or such a., nrc simple and 01·igiual. 
Tb1& first claa, js subdh·idod in&o two 13pecie:Ji ,·h:-.., Socd1'­
nn<l 1ltukasoodh : Sood.A nt·o ,m~h 1\1 aro deficieut. in some of 
their Sr(}()ti.J-; nud those which rot.niu nll U1oir .Sroofis Al'O 

t-0rmed Mu!ia,oodh.. Pootee i., &u cnn1ple or the former, and 
Sant.ng aud Oanl,ra- of t-he lattcl'. Sooouc.1, lJ,rl,mff, The,,a 
tll-O Hkewioo siinplo1 but bear n roson1blanoo to .soma otho1• 

' tVJ for example Sru Rag, which. haa the likcnea::t of Gou,·et. 
Third, litml·t,e,•Jtu,; R1Jd these aro tbo compound one.,. This 
last olASs: is also subdivided iato two apc,cies : flrg~, Sunkeernu, 
0 1· such M nro con1pounde<l of two & cdhl, ~-g., JJ!tynm, 
whi()h is formed of f()c:>ree and Ccmlwa; and seoond, lfvha1u,:,. 

.(·ecn ui, 01· such ns 001H;1ist <>f two or more of auy of the tb,·eo 
ch\ssef!, ezeept two Soodhi of course. 

'!'hero is ~ di \'CMity of opiniou wUh 2.·ega.rd to which of 
tho ll<tui l\od llaginees bolong to whioh -Olas'!', Jn genorn.1, 
tho Rag, •r• l)elioved to be SfJOdh, aud the Rnf!inm, ,J:c., 

Bud:eernu, Some suppose ovt n the H1ig., t-0 be of th!a last. 
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mcnt..ioned tla&&, Otbera reckon t.heao 68\'CI', Hoodll. : firat, 
Oankra; second, Sanmg; third, Ooojree; fourth, Nu.t ; fifth, 
.Mular; si:ttb, TovrtlJ; aud seventh, G<Juree. T• the second 
d8.8!1

1 
Salung, t,bey ascribe t•he foltowtug : firat.1 De1ear; 

fiec-ond, Oi6/l(l1 ; third, Lulie; fourth~ Rm:;a; tiflh, Dila,cal ; 
sidh, Negh; .sovcnt-h, SorutA; eighth, .Dhuna1reo; nintlt, 
Gou,·a; lentb, Sru Rag; ele•eulb, Dupuk; twelfth, Caju; 

nud lhitt.enlb, Kida,·"· 
The 1•utc for dciermialug the names of th.o mixed Rage: 

is, agreeably· to some authoritit,!J, to tt'1IDO t,bc priucip:\l one 
last, aod that. ,\'b[eh is: int-roduted in it 6111t: M 'l>ooria 
Dltuna1teo; others m6ro 11/\tumlly say tho.t. that whioh is 
iot,-odutcd iu the first part of lbe ooog or tuuo should bo 
mentioned 6rat., and the ol-her 01· otbe1'8 .e.ubjoiuod to ii iu 
regufat· ,mccessiou; e-. g., E.uppo.,o Shynm t\nd Rameuleo 
to bo cowpounded with each other: if Silyam forms the com• 
mem,,ement, and .l'tamc.uleo i.s a.n.ei•w3,rds introducc<l iuto it, 

it ahould bo oaUed Sbya01 Ram ; but if, on the conlmry. it 
commence with R.amoulee, and Shyain be 1!terward-s intro~ 
duced, tbo wtiole should be denomi"al•<I Ham Sbyam. 

COMPOUND HAG$. 

'l'heae ar• R.sg• compouudcd from others chiefly by the 
more modern oomr1<1sers, The word Bag is hero woJ. 
i~ a. genera) aooeptnlicn, nod aeerus here to imply aimply 
"a tune ;"" tor rnost of the.so caouol; wUb propl'ioty be <leuo, 
mina.ted ~lber Bag., or nagiuees, Poot,rus or Bht\1jyM. l lm1c 
nrmnged them alpbabetk,,UJ !0 1• ot}JJ)' rofcrcn(o. 
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, °'9'1roo, lhh1t.;:lt\ fl :d Nut 
J:.1.eeG<J1.1re1> .. .. , . . . .. .. t\ll;.,t tu:d~\lrot.. 
J':pt-:Q)Uin. , .... , , .. ... , .. , J:ptcr«1 r,nd SOodbculfr.l. 
J'ft.l'ttO ' .. . '' ' . .. ... ... ' . D~~w, fl.';lt4l(!IO n:i.iJ ~ I', 

J 
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No.ou., <>I llttq•, 

"· 
KltC L~~ ••• ,., . . . .. , .. ••• • 
KhCni.C\:li:.ln ,, • •••••••• , 

Kbutr,ui ..... .......... . 
Khutr..1:g .......... . .... , ,. 

tUdllfll , . . ... . .. . . ..... . . 
l(idat• Su~ ••• . . .... , ",. 
Ryr, f!() 

L, 

LtclAvutoo .. , ...•• •• , ••• •• 
LuUt ,,, , , , . , • • , , ...... ,. 

Lun<'dhun ....... , , , , , • • 

"'· 

J;lalwll , • • • ••• , ...... ,, •• 
).ln.roo ... . ....... . ... ,. 
M~t'-'.:\ ........ , ••••••• , . 
M~ib , ., .... *" ' ''' ''' ' 
Jihii!c.,ndh • . • •• • • ,, • • • 
lhld:uttboon .. .. . • .. ·•} 
l! tdb.v<-0 , . . . ... . , • ••• . 
1,1\ilir ... . .... ... . ,, ••• • 

)(ul;.r•NUI; • •••• • • •• ••• · • 
Jiruni'J1Mlltuk ••• , ,,, •• • 

N, 

Nngllhlln ••• ' ' ' ....... .. 
N u t,Nat'il)"Ub , , •• • • • • • • • • 

r. 
~ •,·• TI1tN , , , , • •• ,,, . , , , Dew~ulei, Oound1 Q9llft<) t\tld P~1><0

1· •th,,·,, 
u , .. M:.\lwa t1ud Oot1reO_j or , ~~,; J O '-' 
X'o,orboo •• • • • • • ••• ·' ' • • •• • o9 i1rcc, G.cu,~d fin« Dct12'1rca. 

OP RAOS AN.0 RA-OINE!~. 

J.'rtr.u, r,J Rr:.;,. 

11,,orill,,, .,,., . ,, ,, , , , ••• 
l l\uwbum. , ••• ,, .... ..... . 

l'ru?t1e-s .. ,, .... .. , . . .. , .• 
l' uruJ ••. .•• , ....... . ,,,,. 

P"tm'J.Pjurco • , , • •• • , •• • , 

n. 
Jl~&c&bwnr , , · •••·, •• 

n; jb·.1,nt ..... ... , ... . ... . 

n ljn iaroyun Nut ., ,, .... , . 
llll\lttlllee .. , . , ,. . , , ,., •• , 
lh1h~s )£Ut1gh\ ........ } ... 
n ul<1.u .lCungut .. , , .. , , 
]\u~t;M 'IUU6 • • • •• · · · , • • 
llutl Eklllttbb. .. .. ,,.,,., . 

s. 

~;1uwu.nt C.,.u:i6d • •• , , ,,, . , 

6tit ur.,g .. ,. .. . ... "" ... .. 

S!llwtuU ... , •• ,. ,. ., .. . 
Sh l:\)llhll , .,., ,, • •• • • • • •• 
liil\clh()(lr., tir S-lnd!lweo •• 
NoOdlt,Cnmod ••••• •••• • ' . 
S.,odb ,Cnlilll'.1 , .. .. ... .. 
~ db,Nut , ••. . ,, .. ••••• 
&,czb.r"ei, rWe tJulAO!?, 
Soouo:i ...... ...... . .. , , . 

P.vrutb • • , ..... .... . ... .. , 

80l'\\thoo , • , , , , , , , • , , 
Beun\lh\ue , •••. .• ,,, • , . , , 

, Si:t6·RIIJ , • • , •• ... . . .. 
$rco ruV\11\. , , ,. .. , , , • ••• , . 
Srcc-1u1oud • , , • , .. , • • , •• • 

Stu:ubh . . . .. . . . ..... . , •• 
l!tl( lOUO •• , .. . .. .. ... . .. 

Obc,ul&rco. 'l'\tne, MunguWb~ a1~ O!lnbr,11. 
Lulit- a:id Oiuuu~. Aooordfog to lllln:'10 BUl'll!'C'01 

O~nd llncl G.x>1rco. Oth~re &4Y, Oundb111-, 
M1.m1;hurand t:111\dC'l, 

Deu.gn re~•. 1',o1boo, G.;nr<O 11,1~ 00\lnd, 
ObunMr~o, M11roo and Oundh:rr. ~m~ M• 

86r1. Ill ronaftU et MI\TOO, Tc:rc e tmd Ulll~• 
vuroc. 

f1faroo, Dh0'.1.1, Db-unsar~i111d Cur:ibh:'Ll'C{I, 

Dhytoo, Oor.rcc, Ridu"- De11gurc~, 06wa,1u• 
d lla.r, $1n,d.hoora, Dbtl.bureo, ~nbm 11ml 
tJ11M'\treo. 

l hlwH, Srw-r.111 and ltuuob\l.r, Susig b7 
lJlHm.11 .. 

c ,u:ubb~tt(', J>oo-ria c.nd T,;rco. 
r .ulit,, J,ceJl\\'llt.w. Chlteo oM Pun,c1miu, 

Suncu.tubburun, Or.)r;.,\ 11nd.&.'.lrutbe.: • 

ltutliroc, 8o<id!l an~ ~fu~ r. 
Nut, s ,.n uig, D41ron, LuUt N.:d l'Queb 1111. 



'TG OF JU,(18. ,um RAOlNtP.!!. 

J'l'4iloU t>/ R ,t:Jt. 

suct\n.llbh .. , , •. , , , , • ••• 

6u~urnbl1.t1run •• , , •• , .•• , 
s,nd .......... . . .... . ,,, .• 
Suruiwut.co ..• , •• •• , • .. .. 
8u&tro1'lu. , .... , . , , .... . , 

T, 

Tbo<.m.fCQ , .,. , ••• , , , , ..... 
'l'U1tk·CilrAQ(l • , ••. ,,., •• , ., 
T.,:re& .. ... . . . , .... .. 

Trtclctllun ..... , .. •" • •" 
Trlven~• .. . . , , , .... ... • •• 
'l'llti•.. , .... .. .. " " '" 
'l'unv~ll , .••• , .. . . .. •·• 

U:Ob.ec.rco ., 
Ubt(N,(I. 
IJb~ r «ut 
Ub4.Qr,llQi p.., , , , , , , , , , 
t:n.1e<) • , .... 
tJr.\O~-•, '"" • ..... , ' ' ' 

C11Uitn, J)cfflt.t', GOO'j'KO l'llld i:bj':\1.U, 

Ub-c+rtc 1\1\d Xut, 
.OAub,1-n'CC:. tcn.l TuorQO', 
Dh<OU!m.\. 1.n:\ (.;,"'1,rttl, 
)tul.n lid Canhr.\, 

Ok' TUE RAOll.!A LA,• 

·raB 
1
}0.1·aooificA1.lon of melodhi~ iu 1?«91,i:1.la. 01· cb~l)._ 

le~ or melod~,e;i. i~ ,,-hat ,J &hall ne~t. d~.:::n\:le. Cu .~ore, wh1~h 
li;.s snbsist~ !tom tt-roo 1~ m rnl.lrL\1, h,~ r · tdu~J tbia nn 
('!I.S(mlh\1 branch of kuo\\'lt'..df;a and po:,co hltning. How 
fo•• t he<!o t.ymbolic::i1 1•apr0$8nt~tions rwe by nath·c p;i.iuti'.'r.:t 
m:i.(lc- t,o oorre.;pond with wh~t they bt.oC.1..1 rtr"~r-eaeu~. 1 ah!\!l 
JC;",VO to the doo,11iou. or We r ~ad1.:r, "'l\eu he e;ee$ one, ttn<\ 
1;,0mp!t.:N it with tho tlo$oriptloa whicb I fih :-i!l htre g~t•e' -0f 
it. I i;h.i.l!J lw•,-:-uvor, remtt.rk lh:tt tho ll(l.gmlll;ta genarrii?y 

6
ffetetl for M\1'3 nre .!.Ofi.\~lhnM st> ineorrcctJ t b M, .Ettl\rtely ouu 

d tbe l'-t,JllrCSrJnUltion" la &tri-otly in l'.lo:~l'ormity wit.,b tbo 

• ul~ J I> sc•N•" '· P•"' 

11 

du • 1•ipUou gh•eu iu l>ooka. A$ t)t1.in.ting is not now exer­
ei11e1.\ in tho grcaLerst pel·fecUon in Hllldoost-ao, it is prolxtblo 
1,hat drAwing., jnteu.de<l in the original to reprcacut ouc ob• 
J~ct woro rutitRken for another, .l\1ld accor<l.ingly ~rloptcd 
lu the copy. Su!,sequent copie8 were mado in I' ei.mHar 
1nmn1or, former en·or~ w.e~ pcrpo.tnaled, nn<l new ones ndllcd, 
tiH·,·try little rcscmbl~noo 1·emnll\cd between tha piotUl'\~ 
er tho R$.81llt\fa nad that which should ha.vc boon i:epre-sen.t• 
ed. The ~rc.ucr~liLy of amateur., ~1-a ruorc aoHcitous of 
llO!:Se..,.siug u copy of t he <lmwing11 dcuorninattd Ilo.gmnta 
U1ari ot n.wei·tainiug iM A>:ctmtcy, for whioh iadeed fow 11,ro 
ti.tl lUl><itent or will go to the tl'oubl-l, rrhe P-'iutet\ if ho 11bould 
ovco possess !i~dll, tvt loog os bo ca.n fiud 1n1.reh~e1"! fol· liiif 

' 'f \)l'kJ soea no r(ltuson Col' hi,5 being t t tho pains of refol'ming 
tho pioluree to their origiu~l et.:'\te of pudty. r beg lc-a,ve to 
tiuoto t,he opinion of Sit• Wm. J one3 ou _tbo sttbjecl of lndfan 
tlr,,•,,·ing$. 11 \Vhe11ever tho J;1dfo 11, dmwing (liffors from t.he 
ruemorii.,l \'N'.:te ill the lletnar.iata, I h.-;vo preferred the nutbor• 
ity or the writer to ih:'1.tof t•he v:tiutol', who bas d:uwn somo 
tt-:'re~ ri-'l thioga with co Httio sirui!itudo, tk\t wo mus.~ not 
lOlpHeiUy rely on bia r op1·0$ontatioo of obj~et:$." Vol. I, 
I>· 3,Ja. Ou tbe Antiquity ol' th• lndbu Zodiac. 

I.-BllYRON. 

Thii rng ls 11erionified it: the cs:ac.t. 1·opr.&~nt1lt-iou of Ltnhn• 
<lev 01· Shiv, one of t ho three priuoilJJ1 deHieS: c f tho llin­
tk-o:t. Ho h d rawn M 11. $ttuyns~ or Hindoo mem1lt':mt ~f r\ 

comely "8poc¼ h"li,g bi$ 1•:bol~ b0<ly be,meored with omes. 
his b:-tk is olotte<l iuto kuo.t:1, :iucl fi-0111 omongi t t hem e.Q~.-!i 
t,ho impoLoott-'1 GunSft, He wear.a bracclol:.i ou bi!'f ,vris.UJ .i:ml 
hi"i l'o1"thencl i.1 adoruecl with a crescent. 'fho 1uo11'!t.ct· apr~u'," 
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iu the third eyo h:ituatod hotw:ceo hia browa. A bideou, 

s&11>ont is entwiuocl 1bout hi., ahouldors and bol:!Om, and from 
llis neck is pendent n .tlring of skuils iu&tea{l of flowers. 
'the skin or the huge elepbont t, n<!g!igoutly thrown ovel· h is 
:,honi<lort nud ouo of hi.a l~uds snp1>ot•t1> A trlt>le dnrt. Thus 
e.<1uipped, ho is: mounted ou :u, el)Otmous bull. $oruet!me1J 
be i.:s repl'esentod sealed ou the elephant's flkin, oml tlso l,ull 

t ied bcsido him, 
I.- IU.ytu1·ec. 

Thfa, is one of t,l1e G,•e wivos Allotted to Bhyrou, "ud i-s 
perhops not only the eM••t, bui olso bis be•t belove,l-at 
loMt aho $00llls to be the fi1·st nu~ moot' .... peetcd. 

Flor form bespeaks a. young aud benutl!nl ,·irghl t'f a d{>H­
e,.'\tc oomplaxiou, with bcAmhig eyes ; her IJAk hMl~ grnce­
fuHy down to 1101· wflli&t•, A whlt-0 &·wee Qt' ahcct i;; throl' .. u 
ov61' her aleodo1· form1 :md oxpoo.o~ her feet which nre tiugcd 
red." A garland of chum pa flowora gl'Rce& he.t· neck ; shu i~ 

iSttited ou the summit of l\ rock; the omnul (H>tu., ) blooms by 
her sicle, t\ml abo holJ.s n p:i.h• of muujccrns or litHc o;rob9.I$ 
iu her ham,h:. with ,.,hich aho keeps thnc to the aoug or bym;i 

which she np1~a.rs t.o 1X3 !tingiug, 

11 fi(r, ,vtbori, 11'1 bb t rniub!-lOh C<t t bo lllegba D\ll'.1., h\ !\ r~to ,rn 
,•cr~2u-

O'tr o'""&-.Y eoor th~ pllot,od {'i)(ll.ttop ttondo., 
1;~11lul~ U.\!I role. of' U:.o. feel wtth I\ r.ed oofor dori.ad t,om. 1:uil:1~«. 

tbo Z.!l(, l:t,, h I\ r:\w rlt.o pr,1ott-co oJ th~ Ulndu. toiio.t. 1t Is t!:.u• -elc, 
£An!J..1 tJ.ludild to in the odo to ouo <-f the r~m'llo tx:r~cniGcMI~ or mu11!c, 

Lho R:,gleoo .ih:iu~•tffl-
,. 'l't.O NllO bl\t.h b umbl; l)o-.•.-od ta? ruo;t:, 

u With s-lowluit li~ b(lr h11llow11d k!ot, 

"A1;1l lOll\ lbom au Ila l>lixi.tu.'' 

m ,d1, oQo h)' ,kbn O.\'rl-:l 1'1\t~raont n~ .. puoisbod lo lll<.= n l).w st,1•l~ or 

Obdwin't 0-ti~:«! Mi-u«tiAtt!ft C11!cutt.c\, 
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2.-DKraret. 

'l'ht$ young giJ,I, the 1.Je,nnt.y of wbc!:le oouuteua1\C0 is 
1wightcued l)y the cout.rMt or bet· jetty riuglots, is oug/\gocl 
ill d.a.llin.noe wUh hot' lo,·01-. 'l'ho cQ}or of bor drass i-, white. 
lfor wrista nro nclorued wit.11 Cungu1~ (bi-ocelet$i), alld her en.r.t 
with the flowcr.iS of the Ol1lpu-t..\H'OO. 
1 cannot nceount !or tho ap1l~l·e-ut htcongrnity in thiR nnd 

some oLhcL' Raginec,~. Shi) i$ ono of t.110 wiveti of Bhyrou, 
Aud is htrc l'CJ.>l'e!:lentcd n., d&fieiout. iu bet· <:onjugt'.ll faith 
towa1·d1:1 hiru. Q\'id'~ I.W.\•iee "·to ret;\liato in l<ind'' c1mnot 

be prvpcl'ly nppHcable Jlero, ns the Hintlo~ u:·o p,<>tltlitted 
by law n plurality of wive.a_. but. the t'iomou at'<> not l\t 
libe1·ty t <;> m."ln·y twice. Dut. bl\vo uoe tl10 go<bt nm\ 

go<l<les.~e.'J tic:.in prh'Htgell iu rot\Uers of lo-:e from l\lt 

ttcrnity7 

The comploxion of tbis B~giuco fa of n golden oolcw, tu\ll 

sl1e- nppV,1."Q to p-N(er t.b~t to every other tint. l'Jcr <;lre.ss 
ia of tho s.,ino tioge

1 
l\llcl ller t>ocly ii &tained wilh the frngr~nt 

dil) of the &1ffl'Ou . $ho ia eugagod iu the 1>:lU>.o nmun· ·· AS 

tho ,,recodiug. 
It is to be o06erved for lhe &,ttsfu.ciion of tho E nroperm 

r,eMlcra thnt n golden oomp1c3.ioi'l is as ronch tuliuire-.cl by 
t,he nativea· 0£ Hindoostan ns n iuoon•f1tce<l bv,mty, both of 
whfo}; so:.:ud uucout-h in tba idio1na 6f F..ut·ope; b\lt it is lo 
l)o understood t.!iat the lat ter of t.bc two expr~.sfoua hM 
refereuc~ on1y to tho pleaauro whfoh lbo bt.i.ms or the moon 

difl\tse, nml 110~ to it, rohmdi~y ; while in tbo former ca$O 

respect i!i only bt1d lo the natu.ri\l beauty of p\W0 gold, mtd 

not. t.o it.s nctm,l hue, 
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4.-Sinah,-.,. 

Tho sanguioary <lia1~itlon.o.f tbia fenrnic is . displ:\y{'lt io 
lt-0-r f1.,.,turea. Sho la clothed in rod· garments, holds a. 
t r-iplo (fart in bet• h~od1 and (' d()pu/mi'ia flower llM1gs from. 
ber ear. -Sho ia ouragcd nt the deloy of hor lover, aud w:i.its, 
imp-.,lierit for hb rtl·r.t,,al, 

6.-B,wg,.I, 

A jagineo or temaie m.endioout er devotee. !:Ior faoe is 
aprinl<lcd over with Mhca ; het• botly i, stnioed with ruat-kij 
of ground .si nd:'1 , aud her· foroht Ml 6lreo.ked wi~h mtak. 

Hot• <iloUe<l hi\ir ia tied in n knot ; I\ yelto·.v saroc cont,tti.la 
her bo.wm : she hoMs n lotua iu her right hand> and u.. t riple 
d.rt in her loft Th,, Raginoo, although <he notive oi • 
foreign aud dist.$t:t lsncl, appem·a: iu the cMtume propol'C.st. 
!<11· t\ wife of Bhyron, 

l!.- ! IALCOUS. 

Aa n~bfof,fo young man of J'O$y complexion, and loto:dcnted· 
with wine, Illa veatment$ f\re, bh10; a.nd be hol-Jt 3 .$tnft' 
in hii ha1H1. A string of large penr}s i$ hung; t O\lhd Ms 
neck, Ue iR 15m•roun<lcd by woiucn, whom 110 addreMe.."i wit,h 
sallq,nt familiorit.y, The pearls ore aometin1ea cl'.chru;iged f-0r 
t l1e he,\(la of aueh M he h11-s conquered iu battle. 

I~ i• remnrka blo thot, although wl110 i• prohibited by the 
r eligiun of aov~ral natione, yet v-ot:iries to & ccbus ato every­
where to be fo1.1ud, Am.01,g.st Hiudco-$, some nre nOt only 
po1•mitted tbo U$e of this intoxiclHug bet<erago, but- it I$ 
evon ofter.,d ln libMion• by them to the gods ; while othats 
abstain from it altog-0t,h<n•, l}y the precept. of tl1e faith of 
Mohum1nU<l, it.s ,,~ry touch ia polluting. rrh~ poo~s, parlloutar!y 
tho Moosulrut\U!, bowever, nro vory eloquent nml lavj$b of its 
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pr11.i,es, Searce I\ work of fnuey eitbet• in pr.oso or vet•ae i~ to 

bo found in which soino Jin•• ore uol dodicate<l to l he nl t.r or 
thD ro.,y god, Turn :;p the wol'k:J of the admira.blo Hafii, 
nlmot:Jt nt auy page, riud you wiH.1.>C <.:onvlucecl of it. 'l'ho 
commentQtorra on t.h::it work Mct·ibo, it ls tr110, a \·ery dHl;*orent 
raeaui.Dg to th~t wo1'0, hut any unprejadi-ccd per.sou must 
ftalH,he eo.u&tl;llcliou renderod by th~ 001t1mcntato1~, on $(Were.I 
passnge.s very nmoh 'J,tr.,iucd. · Wine u..;t-cl by t.llo u:i.~:ve11 or · 
.Rindooat1\tl, both actually r.nd ftotit iou~ly, is n1r~·a.ys t..,kea t-0 
oxoegg1 eo M to oe:usB deep intoxio&1.tioo. 

1.-:'toree, 

This do!lcate minstrel i• clothe(\ in & while aoroo. lfer 
fair skin i'3 tloged and porfume<l wit-h touches of camphor 
and Sll!l'roo. $ ho 11tands i11 a wild rorot\ntfo s1Jot pl.iyhig on 
tbo vetul. Thi) 1>!dlt with wbieh sho sldke:i that, instnun1mt 
hl\..'i 60 (n$oiu~ted tho deer in thf neighbouring groves, tb&~ 
they hn,;o forgot t.l1eir p-:\StJ.trc, ~ud stnnd Jifit.oning to tho 
notes which ~be produces, Thi8 ig one of tho eO:Ccta of­
mu&:ic attributed to tho anoieut musfoians, at:.1.l coufinnod even 
by mod$J1t MSoveralion ; 'Vi<k p. 0. 

2.-0ourtt, 
Tbb Yery young brunetto has adopte;;l tho blontom of tb-0 

m.i.ngoa fo t heJ' or nament $ho ls ende,wour!ug t-0 sing her 
faYotuit~ melody, but. is 60 hlratuated ~nd int.,oxicatci:l n-<l t? 
be hor.:i';" ablo t.o procec.<l with it. 

3.-Gccn.c1ffte. 
The grief which i!! tlepiot.!ld in the M t' of tbilJ r~mt\l~ tbo 

t.oara ·wbiolt !low f._\:st frori1, he1• eyea, t-he acn~to.r.c<l wHciMss 
o£ her ha.h: which •,va.ntou., with Lhc brte!(.)> tha Aigh$ l'tl1ich. 
eho brenthof'.!, aucl t,ho dejeoted poMurc in which Nho ia t ining 

K 
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undel· the cu,~--- ,ree, with he1· bead Jeauiug forwarda, provo 
the • nguish of her heart for the nb,enco of her beloved. 

. 4.--C'1,mbhav11tee. 
Tbt, wnnton·bMuty, llogleetful of care, studies her own 

enjoyment : .sho is eouatantly imme11:Sod in mu.sio end daoc­
iog : mirtb l\lld pl~sure aro her con'l.tan!. attendanta.• 

0,- 0oocuM. 
Th(: 110,·efa of tbo pr.oced-tug night hAvo rendered Ii-er 

oouutenauoo p,)te, hor eyes, · though naturally spatkHug. e:·o 
dtowsy from want or &lee}): the gnrl:\ndl! c,f ohnmpa flower.,: 
with which •h• had dcco,·•t•~ beraolt lies eeoUored nbout, aud 
her dteu VJ disooruposod ; but yet ehe .seem!3 to lo.."ltho the 
light ot t,ho dil.wn, and wou!tl tun convince her lorar t,h-at the 
mom ha• not yot bhu,bed. , 

111.-H!NDOL. 
He is seated ill a. go1don swing, whHo a nurubor of D:Ytbph-9, 

by ,·thorn be i, surrounded, nmun hfrn with mt.!l'C aod keep 
time wHh tho ro;:king of l ho a.wing on which he sits, 111• 

<lo)eatly gw1ing on tbti1• ch!ltro.,, enjoying tbe sweet., apun .. 
taneously o!l'i.t1'8d to bia r!brioo. liia c-01.rntennnCO {a w~o 
which sc,em, to indicate th3t, a.lthough t1n imwo1•taJ, bi~ 

" Jt b to tho e=m~tQ:.Or>l tlutt; J ll.m lodobw.l fer t bo aoto «(u}r.l~ 
t f-o.u ~ 1bo 8'(1ddl;ll~II, 00:l'l:g ple.)auro nnd clrt,s • tb<i ~ t b , 

'l'o fll'.g, to <Wlee, 
To drl)!,, ~~d troll t.b" to11g-.i.c, tin1 rqa tb.c ~ye, 

tomtJtutes a. , -e:r.v w-c,J educated remit.lo, :wc(l?dU!g to th~ cu, toro.11 r 
Rkdooe~. Wo ~n.~~~ ht:lp, h,,,._•~v(r, btloJ p!eued wtt-h the aio)plJcl~ 
t.nd propr,et,y Of b.&to, whlch givu ·to tb:, tl'Meful 01'01lmtnl11 er ll.t1tur1.1 
11(1 J)Nr.Ufn Oll! 1\ ~r~ i;t. U:.e deec,nt-i?n of f ~m{n(oo b~aut.v,-n, B. 
WllfOn's Mcgbi\ DU!.'\, p, M. 

I(' 
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eomi:litutfon is impaired by the et\dy and uuee(Uling on.re.et 
ot pleasuros an<l ii-regt11arities whicb bo hl\8 puraut)() . 

1.-Ra-mcuret.. 
Th• complexion of this nymph" is pru•, hor d....,. la blue, 

sho i-s decked witb jewels, and her forehead ls 1Stripod with 
iofll.!ion 4f musk. Sho ha., been disappointed in an inte1•• 
viow she expocted with hot lover the precoding uigbt J whi!o 
he, haviog had more im}lort.a.ut bwtioeas io hand, perhaps a 
n.ew amour, has jus~ nrrh•ed nf'~r daylight, tmd ia endea­
vouring to effoct A reco11cHlation fQr h is late neglect. lt 
ia not certnlU how soon be wm obtain his objoc.t, for, although 
we ea.<Jily forgive thoso we lov&, yet the vre$6nt aO'air ill of a 
\~ory 1terious nature. She iij no~ only nctuo.tod by jealou.<Jy, 
but is a·lso a.pprehen.,ivo lest her riVRl weaa the a:fl'ectios.s of 

her beJo,ed from her. 

2.-DmxkA. 
In t.rea\i~ ou the Rag11, thi..,: Ragfoee is <ksoribc4 as an 

tnraged Am-a.zonian. wicldiog u. nti.ked tHvo1'<1 ia her h11,nd, 
with wbi-oh ljbo ha:, ove1·eome a number of foe" a.nd defended 
her lover who atand,, by hor side; but t he general repre• 
sent.,tlon in the Rag,~ola is quite ombiguous ; thoro oho i• 
drnwo in the figure of •• v••·ol •thlotio young mou engaged 
in various gymnastlo exel"-cieo11, suob ns wrestling, c:asUog of 
huge mMSes of atoocj &o. ·It it qnito unoert.11.in what gave 
ri!,, t-0 this prevooterous reprM&nUltiou. 

3- 1,ulil. 

I t is not eotiafaotorlly olplaiucd why tbi• beautifully C.ir 
cmture> who is so overwhelmed wUh gflef for the a'a,enco 
of her lovor, should deco,•atll her~lf with all her finery of 
dr<..,, jewelry •01\ ftowoi•~. ,, . 
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~-Dikiwul«, 

'l'he prid& of this Rag:ftlto coll!li~t.s ill thf3 beauUf'ul /'J.fIU• 

m.lt.ry of hei· limb~., 1ntd hcr·solieitude to plaMe 1:er bc1o'Ved is 
exprO$.~tl by the ~i:;s s\e: t itkea to o.dtJru herself 8"tli1)t t 

bis arrival, whom sho tLwaits ,·:ith an1.io,13 f)!tf>eetatio~l. a ud 
bcat.iug hel\l't•, She fa dressed i t\ r ose-oolou,r~d vestmtnll$. 

5- Pubau;fiurte. 

0 1 tho pa.ugd of Hepa.r~t.ion : tbe JlOigu:rncy of who.so ~!iug 
is known- ouly to U11<'.<Je who ha~t) ten its wo-tmd, )fay my 
ru<lcr.e, !\ad t>attien{1t,:y th0,'!C or the fa-ir ao:i:, ue\•er ex~ri• 
eu-ce. it;; f,lt.al power , 

'l'bc ob;o!ci now l)efo~ us i8 oppre.'iSOCl with tbe dcepoat 
angut~h. She !Sbe!t>J iu~i+•~mt tears, wbic!, gire he}' :'l sa<.l 
nod s:oHt'1r)' rdi&f, th1J- only cousolmion her t-0:nclcr Ltart 
,.,.m ndm!t.. 'rho fiowefs htmg 1·0-tmd hel' ueek no longer 
laugh iu the bloom of fre.\h,1e1£S, thi! fever fo bel' miud aud 
body ha.Y i> withered thi:m to s.i.vlv:ss IOA.-.,esa, which cx:i:lllo 110 
mo1-o lhe'.i1• wonted perfume. 

1V.- DEEP1:K. 

The- flarne \l°hic:h the nnoient mnaicia.n.\ p.1·e aaid to have 
):dridfed hy the iioi-fonn:rn-ce of this Rag i$ d.ipictecl iu bii, 
~e1·y coun.t.entmto "nd red reatnHu1t..'1. A string of largil pe;\r!s 
ii, t.ht·owu rom11l hia neck, ,rnd hQ h JUO\mtetl on p. furious 
clepltaut nccomp.'\uied l>y SOY't)t'i\l women. Ho ls ai.so l"~prc• 
se.nt1Jd in a c.HffUl'<'llt form. 

L-D<J<t, 

'!'ho cioess oi P,.'\Mloa to which thia bloomin; lfoginea i, 

aubjt:et incl1,1«:;'J her t.o p:i.y a vi-si\ to he:r l 'J 'tiil' at his nOOd~. 
She a:ccor,lingly Ade.ls the nssL$tant-c of nri to the 110.turnt 
<1harm~ of her i,org1>u, 1md pu~ her rnolution hlto p!'Mtice. 

I I 
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2.-Ca1'>od. 

Wht1.!. troubl~a tlud <l-m,iera wm not love in .. stigatc ono lo 
un<lo1·go ! When u11de1· ita iuflneu<:e wh;1.t wiH 11ot yotttl.i 
daro to Mooro1,Hsh ! Here ·we t..oo C\ uyroph forget the n!l.ht• 

ral rleHco.cy of hot· sol:, and v~n~utc alone in the <le~ert in the 
htdeousnw oC 11Jght She quits her ooft bed aud Me1l1liy 

nefghbonrhcod, and tl·B.verftea uilMOOrop;uuotl the wi!derncrsa 
infested with tn,·m10U$ baadtJ. 'l'ho cbanco of an iute1·vio·,v 
wHh the obje-i;t or her lo\•o she con&idera well worth Htu 
1·hldog of bel' Jifll and cbaract.t1-. A t,hott&i.uc1 fears uow 
mock her fo t·titullc when 'Bhe fi nd:$ hers.,;lf at the plfi.CO of 
natignation d one, C01· ht> ou wh~ 3ev0irnt she hag s-tQ;kecl 1111 
th ts, fs not yet thenl ! 'l'he t imidity of her se:t thou dh:plAya 
itself. She etanl!: ae tbo foH of n l©f, and moH,.,. inlo t1ara. 
She b&i on n shc,r t, whito lJ«ldtCe, nnd p::uise;::i nunollee<l u1..,de1· 
oovel' or a red a..·wee. 

3.-N"'· 
'rhis yo.uog maiden 1n!)fur~ the cnree1.· of s~1ty to th~t of 

plcMt1r(l. Sho i~ ndorned with jMVo!a, and )Jaa clothed h01-'• 
ai:ilf in nton';:, au.ire, ond being ~~oud.cd up.-.. u t\ fmi u.., st.eed, 
J,.Jjnor\•a,li-?(e, oug~es lll l>I\Hlo wHb th1Y.se of the OJ,Jp<> lto 
rex. IIe1· couo.tei.---anoo is fim,bed w1Jh the 4'.~\IOut$ t\:id faH3"UN 
of such aa uudot·~ l<inz. 

,1,- J,(1'\'l.«ra. 

The subject of tbia Ra~inee is n. rutUiC-l':!ir.e ch:.t:Mler, 
The young m:m fa wbite G<1tments wie-!ch a sword in hi:! 
l'ight h!u::d, tmd iu his lef\ g ta\J,-J the tnsk of an eleJ!lr.lut 
wbiob 110 b~u root.cc\ ont. A bzml afa.ucliag b~ide him re~itea 
the pmi46& of hie valor. 
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V.-SREE. 

A l.llU<\somc ntau d·ra.s$ed iu wbito, or somo a~y ill l'ed1 
A •lrmg of ery, tal •u<l m by beads buog round bf• neck. 
He h,,lds • lotus Bowe, ln hi, hand, nod l$ eeote4 upon • 
cat'\•td tbron.o ; mm~iciaua porfo1·coing in bla preseuc~. 

1.- J,VctUrtJJ. 

Allhouglt lol'e holds n11 exalted ran'· ,·n the - . f 
H' a '"' "'"""8 o . m oo.stau, as it does lU tbat of other counh·les, Rod 
rnsto.uces i l'e not wautillg of H.; o.1.lateuce in a reflue<l nt.atc 
yet-, tho benutics of nn.tm·<) ~l'e nUowed to lll'l'e:Jt their shar; 
of l\ttenUon. The faJJc.inatiog Cl'Cai.ut•e bofore Ul'J i., au 
$I$mplo. She iis clad iu o. flowing yellow robe, nutl Jrits 
uo.de~ a maogoo t ree, in t,ho society of her fenmlo companion, 
enJoy1ug t he verdut'yc And luxurianco of tbe ext-onsivo scene 
befo,·e he,·. 

2.- .. VaN~a. 

• Her dnm l$ of gold brecndo, and •he h•• • gorl•nd of 
1,owers round hel' tl$ok, She ait;s iu Ruxiou.'l 6:i:pect4 tiou of 
the nrr.ival of her Jove-t·, 

3.-Dlt.u,uw•e,. 

\Ve- oauuot bue sym~athiso with sol:t.e.1•y grief in A betmtr. 
t\,l f•wolc l 'h · 'b" . ere I.I! some~ rng BO il'l'e@ist.ible, that we 
naturally feel inclined to bcoorue n=ua,·u•· • "''" t h. : - 1 "'-.,,, • ••l . o c.r-
cumst~\nCG which gave l'iso to hel' mi.sforttine uo• ,. · . , ;, uy I\ vmn 
cm~1oslty, but wlth the view of aft'olldlog bei· any consoialion 
~•b1ch m~y he i u our power, aud. of SJ't»pett-l:i isillg with her 
1u her gnefa. T ho ruis!ortune1:1 or the .subject llOw· und 

'd . ~ 
coos1 erat1.Qn proceed fron\ t.be ob$euco of hc1• ]over, and 

OP R.A0 8 AND ll!Oll!B~. 87 

th•t ahe hM lollg languished is avidell( Crom hor , m .. fatcd 
ft•iuno. Hsr d~·t1SJ j3 1•ad, l\ad avoid;ng the ~oeie~y of be.r 
friends, she ltit-9 alone uuder a Moularee tree, veu\.iog hei· 

gl'l•f• to tho woods. 

4,-BuJWl-t. 

Fm1unt L, the tipl'ing of Hiudoostao, tho timl) of mirth 
and festivity. Tbo hero of this pfoco therefore i~ the volup­
tuotts god Cri-shuu, who is represented in bis uau11\ costumo 
and occupa~ioo. HL:l ve1Jhneut ir, ~ingcd red. His hMd is 
Morne'd witb his ft\Youtllo plumage, extn,ote<l from the tatl •f 
the paa.oock ; ia biit 1·ight hrmd he hold1:1 a bunch of n1angoe 
blo$$oma

1 
autl in the left a prepared leaf of t,he lxtcl tree. lu 

this m~nner lie str.nda. in a g.t~le11 Rm·ro.uuded wlth t\ num~ 
be:r of womou M j oily as blm~lf, t\ud o.U jolu iu tbo d1u1co, 

l\nd tiing and play a thou::mnd Jovl3;\ t l'toks. 

6.- U,avuree, 

The bii.leommess ot this picture i:t mmgatacl 0111:; by Uw 
d&lfoacy of t.hc prlttclpi l 6gnr.o. lle1· dJrk-browa ®mt~lc:don, 
the moustrous 11n11ke wbiob. e~twinea her arms nnd lega- he1.· 
bl h' tied> in l\ k ,v,t ou HvJ- crown of her hc.,d-Hi.c ,iHd 

f:\tl.i ~udo of tho roc-k environed ,·d th waters ,tbora .tie Bits, 
aro nU bGMttirltliy rtlieved and cont tasted with the fine c:iut­
Jine, of hei' features, the wbit..o sheet graoefoHy t.brown over 
he1·, (t.hich is sometime.., changed fol' l\ co1:ering of leMes,) 
and lhe otre•k• of dl$.Sol«d c•n>t>ho, w:ll> which ahe has at<\iu• 

ed bor forehead. 

VL-MJ-,QI-1. 

Thia is the only Rag that be.nr~ A ru-asculiue ehl\r,,tler. 
Ho is ret>rc,Mntcd of a dar1' COUllllexiou, his hair ia tied in A 
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knot on tho crown of bis he&<), aod in bis hand he baloocca 
a •horp~ged swor<I. 

l.-Tun,. 

VArlous expedients h1've b.oon resorted to• by Jovo-siok 
maide to all:\] in some mea,uro tho fover rft.ging in their 
vtins. The o\tjeot of om· pre-.~nt. foquiry, labouring uorler 
it.t iufiuence., h :ts applied to the crown of he1•,hl)a<l tho le. .. ,o 
of the lotus, which i$ eaid to pos.sos.s 1·e!fo!!blug qualities. 

2.-Nular. 
The frequent representatloo of socno~ of sop!t·o.tion, nnd, 

the coutioqueni-grief attrntlant up"n it., rccalµt to oua.'& miud 
the s~d history of Ancient. llin\loos~u 1 An l review the 
RcgtXa\la, which I peru.10 fl'J picture, or real UC~, I om ~fi~cto.1 
w1~h &:&dues., at the dcplomb!o eb,te in w'!rieh, ill forruer tiw'.);!, 
tbo fomrdo aex p.ittioufarly t-tu!Jafsted . Various tour~,, of 

nbj~ot inju5fic~ lnd oppr.e381-0n .stHf cxt.$1; bnt na they Al'O 
rensdort<l &.\Ored by tbe-ir faw:t, nud they h!l.'"°e been habitun! .. 
cd t~ them. Uy Cl.taO:n whieb h,us pre\"aUed from time im. 
m.om.otfol~ the 1,'00r n·om.en uoqnie1CO uu.~or them tv1tbout 
nmnuui-. Some cauae:3, boweVlt.ff, h-<n-1} been removed in tbe 
8r1ti!h tl d t~ 11(1\/;11 wht(l.h mu:;t be~ t.ou::ca '- ! gre1't oomrort 
tc them. The oonvenfocco of t.ra.ve}1'.ng in be-c10 day.aj ovfu 
witb ,-;-or,. ,m, Q!1Hdren, cuul propet ty, mnst 1 > :-e:cl:011 •d as 
t'l!lO of t.b.G £orerno:1t. Stwh nni:iivn!.. prince:., of UJnd0«stoo 
wh.o eff,>r(Rd C®"i=eaioc~ to h nvoUer~ arc l'IODll> 9f tho ruoit 
ct!!lbmte:.t nmougat thorn; l\nd the coo!Jtruetioo of high 1-oad3, 
bri~flll, tauka, well'¾, nnd cbo.ukee.,. 1'01: rmbJic m.o 1md pro~ec• 
l to.n. ~h) :i.motrgt t tho n:10~ m er ,C.01•ioua c..otfJ of ~heit· religion, 
The piot~ R:1<1 chMto Ram. Cbtmdm of Ujodby.i., ia C'elebmtod 
for hi.~ ~re:\t ~ re in th030 n1Rtt~t"1. 

CJi' U,).OS J$l> RA0)~££.S. 

'rl,is R1l-i,:htoo is ~1otiucn.t-0.d of a complosiou Wi\n nntl vafo : , 
ulto i!i dccomtc:d wltb the wllito j.!'t-8l\Wiuo1 nn<l sitll M <l r\ttd 

solhl\ry, cu(leavomiug t-0 soot-ho au1l dU:&ip~to hen· 1nol;111c:lwly, 
with tlte t.-vnos of thu Veen, in Lilppter dny., hel' <lolight ; l.>Ut 

11 lit \'ll:lt1 tbo lt1~ r11, h 1111n,cn:, b 1Jlrung-, 
/md Nouad tbo N"bc•oq lctttld 21,'1>\l.t>Jar hung ; 
~\ud rt'llt&rin.g uel4enlll • lrl\·11 t;> c11tcb tn V-.\1h 
Uc r "'~'$ old C(HO'OlCtuOr,,U\'O ttr-J.iu : 

'tllo r~mn3 t~ r t.hti l from r-11nootfon $prlng.11, 
Corrodoo h\CCS'l-ln lly lh-o .-lh'uy ;hioe.1: 

Jtcc\ll-rln,r woo ~m prcwiQgoo tbo bc.<1rt 1 

'J'J1c 4l:Jl(u) bt\Od. f<>ri;~~ Jl11 gt\lld\ll art. l 
.,ud ktlJ.' W"tindcrl1'.IZ a.trOcoa no an6Uurcd ton.-~ 
Hut Wllk&l n 83.d \'dld wnrblm.a- ot it<1 OW11. 

,\t Umc• .&t.tch tol..\co iu1imatce bc1' mtnd, 
Al!- l\'l~wtd wt'Nl~ In ch « rl~11 fl'1acuoo Jlnd ... 

3.- 0ooj,.w. 
The tori-01• or this uicture i~ not evident. It pre-,entij " 

youog female mio$tNl, or n delieo.t.e voice cuHl eng;\giog mfou
1 

<lt'05i:retl iu yollow t:iltort st,aya and red s..,rco, nud ftdorued w-itb 
jeweL'1, 

4.-BAoopol,~. 
'J'Ms ili some happy nymph ongi-igetT iu dl\llfo.11cc with hc1· 

lon•J'. A whit~ sareo i:s tbt·owu O\'"el' her body, \\'lii~h j:$ 

:d&inod with the fnigran~ $affl·ou, A ga1·l1uul of flower., 
n1ton1~ ber l)ojom. The f,w-cmred youU1 ~its by hO:l" sido, 
t·otwd whoso ueck l1er arruB are e:ufolded, 

6.- 0e-,rar. 
"fho,:·a is u-0 ma-ttrit\l <litTereucc botwoeu thVJ AUtl tite 

precerliog deliuentiou, The ch;u•,tcte1·s Vy which wo dis.lm­
guish them l\l'e, tbo string of peJt'l!J subs.muted f"r the 
flowers, au<l the u1a.1·ks wi~h which ..sbo hn.s stt\ineU herself 
cn·e or ground Mn<lnl, 
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Sc-;~~J mtuk,d ln1ln.11."1~t.1tt4 Qr,;i t <> b!I ~ee:t lu U:.6 1:.-)ndl o f ApoHo's 

lTln.$01, tdll()h might gi,·G gre:lt llgM to 1ho d.h-pulG but-NOO\l tho noclc. .. ~ 
Mi4 m«lcto mualc.- Ad:lh,:m, 

J'kcfr J;>-.;$t','ll d A(,t c:1,cq,H¼l, r/ m~c.\ ivw1~(l!lfllt. n .f:r dtitl~('Clf;XI, 

JUf:tilnl-cla<r:ptW~ q/ l& 4nq,.;1l 11tttr11i,14;:/1 ,;";" 1::, 1m ·. 

How lH'oud soever t,he people of Hindoo.rsU\u may 1,)0 of 

their musica.1 in8-t rument.1, I nm o'f opinion, M I hfl\'O nho:idy 
obsened, tbnt th6y ,we susceplihlo of \'<!l'Y imt)Ortnnt im• 
1>1•overu<!ut:!, Tb/,) dofecl!i whioh h-avc ccmo utlile\' my uot ice 
ot·o of two sorts ; the !ir.st 1·0.;l\rd~ tho m 11,f(!1•fal.$ of r:hioh they 
ore mnde, aDtl the 1Jecolltl thoh- t'OU.t;trn~tiou. 

'With l'espc.ct to the fir,!j t of the.=re dofods- tbe mntgrfola 

of wbioh thoir mtislol\l i.ust1umcnt~ Rt'i) l>Hhlo, ft. t1ppt,n1·s t,bl\t 
,·cry Httlo nUenHon iit pnid t-0 it., M if it Wt:l'O imm:i.t-c1•ial whnt 
aubatauee was omploycd for the: putposc. 'l'l1i:.1 wt..:lt of 
choice ia iuflmmce1l l>y pccunhu y cousidcl"allou:i, nii well M 
wr.nt; or ingenuity. It. ca1mi\t. bo ~uppos;l that .snch eare­
JC!l,'!.ncas lll'evniled duk'lo;.: lho flourJ.,hlui pt l·io<l of tho Iudiau 
empire l but that from tho cornmoncctuellt of its <l~c.Jine n. 
check hnd b~ n oppClsed to Hs further 1·ofiuotnc:\t ia wht\t 
tlt,>rbnps l\ll wm nUo-w. At 1>re~ent, fqt• reaton., offl.lt<:d iu a 
1m!ooding vart or the wo1·k, il w!H nppenl' l't'MOHi\l>lo, t hat , fa t• 

from e.xpeot lug R progrm i·,·o im1)1'overuent., we should t•nthol' 
bo propa1_,o(l to aot ioip:i.tc this noble S{iience ou t.he waue in 
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tho eame portion nH tho dooliito of HA einph'<'J t\Ud the 
~on:=i:oquont dcettn..,e of koowledgo aml (\ep\·n.,•it.y of the 
L)Coplo of t,bi.i once cefobr,,t.c•.l oouut.ry. irho root of tho 
venerable troo being S11.t>t>e<l, its blo.,aoma l\tO no l(mgor i~p­
l)Hcd with uourishmeu~ by the bfrnicl1es whieh t.hey WCN 

de.'iigned t-o <lecorl\tc, ~nd mu!$~ soon docny. Th~ soc.1.uity 
nu~ fit.ability 1woff.:rc<l from poliUc,ll motive~ by lho British 
Ooi•Cromcot to tlH, nCttivo oUicltAim; hM, pethnps, m!\tcrfo.¾ly 

conduced to r~ndor them lu1u1•iou.\ .1ml cfi'emiunte in ft, ~till 
UNAtCl' <legreu t hr.:1 the clin.i-1.t,u to which tboso vico.'\ .\1:a 
gencr;1Uy :i.UriUatC<\ ; nn<.1 l hose luwc hocn t.ho hl\03 of tho 
m.uaic of I:Iit1(lOO$lan. • in Europe lnofts<.!lc.m~\ ,men nto 
nhv.i,y$ emplOj'Cd in U.10 conrsh\tcLiou of nll in, tl'mnonts nu<l 
cngiuoa, or at leM,t. t heh- advice i:t solicited, flU<l suigesUon:1 
ncLcd upon j hero, l-hc m:tl<ing and filliag Ul) of muaicl\l iu.-

6tnm.1ont.<J i, entl'u!Sto.?d outirely to pet'.'JOJt.~ ,vho M'C iguornut 
uot ou1y of lho m,3l'("tL elemo, )t.1 of mu~.fo, bttt who, be.sides: 
mi\u\l!acturiug mu~ici\l iuaLrmncnta, nrc geucr:d carpcut(l.rS 
nud otbei: t\1-tifioera, who if they o,·(n1 JlOS@~e« Ute ~bilit-ie!I 
C()\lld uot. offor<.\ to wa.,W their t iiuc hi oipol'imouta tor t.!10 

inlpt·ovelllent. or umsic.'\l iu!'ltrnroouto, tho f'lurnber rat.her 
than the 4u~lity of,whk h would eium:-o the gi·~tor gain, Jt. i<J 
(Ill tbls nCCQutit t.bnt th~ OOtt.or nm,id;,\:)a prefer to pt\tch a ud 
mend their otcl instrnu.umt.s rath~t!' Hum con,\trno~ new <mert, 
of ·which lo .fint1 tbo jn"'t protior Liona. they lack Uto a.biHt fo-s. 
Kh00$nhl\l Khan nncl Oomrow Kha.n, V een'kl\t"if, mentil')UC(.l 
boforc, h:we iu their p osse&Ji0fl the instrumout Ol~ which their 
gmndfatbor .Jccwuo Sbal1 utw,1 t() mviah bfs audience-, Somo 
no Joubt ate not. nw,u o that. a J ifl"el·once of material t>roduocB 
noy dift'et·cnee in the t.ouo of t\ll instrnmcnt. Thct·e is an 

1t So, po.go !I, nud r~lJowh).3, 
L I 
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1,u-0-odoto of n Jfojah, who iu token of his npprobl'tion pre­
tented I\ favourite pJr,yel' ,vith A sil\•cl• Sarw1gc1J, on wbioh hll 
\\'AS to perform befol'o biw.• 

It is problcmaticftl whether A vioJin of tho sort jnst. men• 
t ioue,l could l'l'Oduco sound . .is suffieionUy swe:ct to nn·oat any 
nltention; but it eanuot c-ertDin1y be dcnic<l tliat a good pcr­
fo1·moL· on t1.ny fo.!sh·umeut, wbotber mu,ieo.l or other, Cat' do 
mor(roxo-cution on one ·of interior quality than Q1u1 bo pro­
duced from ouo ot o fl\t tmperio1· qunHty pnt i11to the hnuds 
or n 1~rA"on who iis only nn infol'ior artist. 

Dnun.i no,1 tsb-01'8 of nU sorts R't'O coYcre1t with goat's 1:1kio, 
ft-e$b, runt iii ti.h unpt·epl\nll ak1.tc i tho body tlnd nook of 
Sar1mgec1 A1·0 rondo of wood, or,o ent-il't) piece, e1.01i.vl\.ted, the 
t-01> oovo1-od with rJ}.in in$l.e™.l of lhh~ Hghe b~rd ; lho Onto, 
arc pie(;.(!~ <•f Lb1 bamboo cauo, forn1ed by nntul'e, :ind g:eM­
rnUy bor\ld without. rf.Sl\Nl t-0 just proportion. It. is not, 
however~ tho mu!,jiofaus thf\t lh'O euliNJy,to bl()rot fot· rul\kiog 
u11c of,rrnch in>pct•Coct insln1mont.1. A m,tslCGl in.$h·uroent 
<;f tlio Rt•f>t eln.css l't'quiro~ ao iuuoh. time n1; l uiQety in its 
con.stmcUon, boslderJ sefont-i6e akill ill tbo ml\kcr, that the 
umsieio.1Ht or HihdOO$tl\l1 CO.fiOOt. HOW-tl.•dl\)'$ 11n· •. a·1I to })ay (01· 
ono; indco<l, on this Moount 0110 is uot p1·oourable, Whnt 
oxtl'l\V:\gl\nt :i\ln\ij wal'o pt'lid by tho Greak$ oven for their 
flutes ! Tho more n~;.ipectab!e po1•former~ il, 'thi,i country, u· 

• 'l'b~ro.18 (l. Europt:m l'!Medoto 1:tnitL'\r to tho ()n-c qnou-d n.bo,·e-. Loonu1U 

d!i. \' lnct, Ut-o eolobrnt«I 1)1\£.n~r, l){\YCd o.t bi$ ti!nu ror ntl nccllent. ¥(01!0 

ph:,cr, tmd w.ill Ct"Cn T,Nr-.1"~t11111y cttgn~ by t..bo Duko or llll:ru, L\1dorl~ 
&torJf.l, lu tbo 111ct-k h {,:: his m>l, prelixod t ~ Jih ttcl\lfao 00 p:ih,t.ing, i, lb.id 

lllrigu!M eh~MCn~ t "' \"Ind m\d A \'Jol in or allvar ,uMlo r-'>r bhn, ,vbkh w:w 

11h1ped In t..bo (Ono Cf ;\ hono·~ l!rod, nndho 6Urp:18SC•J OU t.W, hatt'llO)Q.l\t. 

111J ().tber vl11Uu pl.1..rcr11." 

.. 
they woultl be we!i pnid, thoutd rath8l' keep up a. 11,rgo 

rctin\lc tixm really $\lperior im1h'\1mcnt .• 

.As for the defedtt wbioh 1,icgn.1·il their co1uh·ncUon, the.rn 
i.i one, whiob exclu&inl of other mi11or one~<f1 i~ fono<l to nffecC 
them all. I ruo3,u tbo.t ml\tcr;nl l'atlica1 JmporfooUon ,~hich 
will not Rdmit of a obange of koya. They hiwe Hkowiso no 
mc!,hod of tuning tbeil' io-!Jtl'umoul.$ t-0 n cartR-in pitch, but 
Aro guided in tbi.\ i:ospeot merely by the ear. 

If an opinion might be hnza1·<.lctl, why 110 peraon has 
t ndeavotn-cd to rentler i11strun1cn}, pll\.yablo In every key, I 
thould ,mpposo t.lte \'&son to 00 this : A dnun Ol· tabor, the 
sound of which is nece.i;..,!.\rily ruonol'Jno1~s, i~ an e,·er,attend­

aot nnd in$c1>.wable companion to lu<linn songEJ, whether 
ttny othe1' iu.!Jll'ttmout; be pl·esent or not, Hs souutl it l.a.kon 
I\S tho key-note, tu.Hl all otbe,· in~truu.ictt~ t.bnt ro~y bo 1wa­
i;cut., I\Ud the voice, nre rog11la~cd by it-. F1·om this it sbo•J hl 
appe,w t.hnt. l\:l long na t.b.e u~o !r t,hc <ll'UlU or tnbo1· is uot laid 
aside, 1,here-,-.,m be no uec~ity fo1· chnngc of kcy,i, :mcl t ho 
1·ytbwi~l uat u l'O of l ndi.:m mo$iC 1·cn(lors A libet'al \VJe c,r tho 
drum more e.'i.'Senlial, in oi·der to mark the timo dialinctJy, 
than any otbol' accomp:uiimc•nt., 

Mn&icnJ in"t: 111nouts t\to divicle<l iut-0 £out cli\.~ s-
1. 1'nt. Sueb ns arc st,t uog with wires 0 1• gut at·e Um., 

c.leuomi1micd : Tbe Rubal,1 the TnmboorA, the S!tm·_. the 
Sarungo-,, the v~-eo, n.nd the Qttnoo11, &-0,1 beloug to thtf1 clo$8. 

2. tlitut. To this divh1ion tll'O r,ef,.wred :ill thoso whk~h 
:iiro eovo1·od wi\.h r lcirH1, ns t,be Mridnng, the Dholkee, the 

'l'ubla.t, the Dner.1, t,bo Duph, the Nu(}ql)rn1 to. 
3, Ohun. Theso nro in~t-1·umo:1t; or p,t:ousslon, nud u~od 

( wo at. n lime. The Munjetrn, tbo J b(\ujh, the. Cmtal', ~., 
(Cymb..'\ls, 0 Mt...'\nc~,) ntc or Lb.is cletcrit?tion, 
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4. Soogbur. Wind ios.Lt·uments nro clQ.Ssed uncler this 
namo. ~r ho Sw·nnto, tht} Bnostoo, the Torey, &c., nre exam­
ple• or i!. 

Tho grand lnrstru.meutal music of Hiudoo.slan is tho 
Noubnt, l\utl t.ho io:strumoub u.se<t in tlJo cil,>h\&t are tbG 

Mrhlung, tbo Dholl;co, the TublM1 the D1~er.1, t.ho DupU, the 

Munjocra, the Curtt~l', tho Saruugoo, tbo 1'umboOi'a, the S:U\r, 
the Rubab, lho Veen, t he Q!\00011, nu(l tbo n,rnslee. Fi\'o of 
the last. n:'o ooca..,iou!\lly played solo : tho re3t nro tt$C<.l M 
accomp:wimeut oit h,n• to Lhe-$-e, or to tbo \'oice. 

Of IA• Noubut. 

The Noubut is U1e gri\1llle~l i11:d1·mueut!\l mu~ic of JJiu­
doo.stan. It fa n concert, nud the instrmnents which oompl'in\t 
n tull OOutl of tl10 Nou!Jut K/ia;u1,h are t\fO p.t\!1·.a: of Nur1_9ara$, 
ouo pair of largo Nov.lnd,, one Q,ma., OllO '1'.,,·u9,, oue pail' of 
JJu,njhl, two Srmia., two .llfuy, two Al9Ao:a, ouo Ro1!tu1, 
Okoukea Sun1a, and ouo pnlt• Q(tl1m, Uutes, "utl tlageolcls, 

'1'ho effect produced by the joiut effo1·t;s of ~xp~1·t. pet·· 
formef'l is conshlctl\uly imp~ ing, nnll shoultl lhl wit1lc~il 

to be pl'Opcrly t1p1lreei.-ted. U is h~tml to t\d\'~nt~;;e from 
some dist.anoo. 

THE MRIDUNO, THE DHOLKEE AND TIJE TUBLAS. 

'1'h~S6 nro <lruma, oucl di1Tv1• from cncb othc1· iu fonu, 
ooustruotion, nn.d likewise iu the mnnncr of plAyiJ1g. 'J·bo 01-.st 
is the most an~iont., nud i-s oue of tl:tO$e iuat.rnmcuts which 
accoruvauied the ,·olco iu the moro chn.&te nge$ i tho DhoJkeo 
fa genemUy 1m4cl'rcd by ~ml\teur · pel'fOl'mers, nud is tbo 
dome-St ic and homoJy eomp,1uiou to the music of t-he uniuiH­
nlttl fc.male t l\lld tho inst, le&:, soleruu tbnu the l\h'id11ng, 

or )l l,l':!W,\T, J;o.SffiU)HiX'I'}'! 

,tu\l mol'4 tHhtpt.Cll to t\C<'-Omptuly Hiht. fl.n•l ldd 1\) rompo..<si• 

t ion&, is eelcctl!<l "' lhc tlttesl; co1to~rpn1t wit.h the S:mtogeo 
to the 1::1Hvo1· toue.s of' t-be J.uo<lcm mcrotriciotts 11 in<loo 
<foucillg girl. lL \11 fr-om henoe oviJe~tt, tht\t the h vo 1::o:it t\l'O 
1no<lel'll Hcol\tiOtt!J fo\'(mtion,, uulmown to t.lto age~ whco 
111w,ic bl:'~t\thecl $:\Cl'Od ancl $()icmn numb-0-1·1:1. 

'f• io l\lri:lu11i ia :\ hollow cylindel' of wood, l'efi('mbling " 

c.'l;,k, open at both t,ho end~, wbich MC oonred with crttdo 
goat.'., :,!du of trnferent thioknes~ce, RO i.11 t.o 1>r0llu-0c differ­
ent aouucb : on() end lu\s Ukenisa,A- coating of n compo~itlou 
mndo of rosin, oil, &o,, npplied to the in!-Sido, mHl i!-S tightened 
with l;:,Lher brMl:3 liko om· <lnun:,1, 'l'he Dholkee i-, shuih1· 
to tbia, only tho diameter bea1·s n gt·e-.1.ter \)l'oportion to the 
lcnitb, nnd i.s a }ig:hteL' rmd mote <folic~tto instt·nment. 'fho 
braces f\l'aO £~rings, 'l'be cliffcrouoo bet\•tecu both the nb(\VQ} 
aoil the 'l'nbln. i:1, that the lt\Uer ,we t\lwnys used l\vo t.o~ ~ 
g<::lhOl', tho ono beiug tho t teble t\1Hl tbc ot,her U10 bass,. 

which l1owavel' may bo considol'ell aa one inat-rument, dh·i<.lod 
from t.ho u\iddle fot• t.ho $tllke of oom•enieuoo. 

'fhe method of plnying on these im~trument~ is curioms, 
They arc tilru<:ik with t.ho flnge1•,.(1t1Hl pnlma of both h:lmls, 
aud H i11 smprhsing wll:\t v11.tiet.y of tllcasurts1 1\.nd obnngea of 
tbo stt1tt& meMurc, ox1,e1·t 1>1nyer.s <:au produce Ott lbem. It 
i!S nHo•,,·ed fo 'I.to more difticult to J esc·l'ibo tl,o ruatme1• of 
u!iillg the blo\7•t>i1>e thnn of nec_iuiriug its tuo : the method ot 
})laying ou these iustrumeot:J i ~ nb.wlutely i:.HlescrilY.lbl~, an<l 
is oniy to bo leornt from o. mogtor, ob!eOy by imit-i\t!on IUld 

loug pmotico, 
TUE Dl:PH AND TllfJ DA.EllA. 

'l'bo fil'&t or the':!o is au oebgou fl'tuno of wood, about three 
feei in <linm&tcr l\tld six inches tlcep, cc1•cre1l on oni. f!ide with 
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nkiu, tbo strcas or whfob hs COUllklt'bahrncetl OU tbo olho1..,wic,l} 
n 11et-wo1k of tabiu fdi-p.s: of the uiuno. The skin ia stl'U6ft 

upon, in playing, with tho fiugera of lho right band, while"' 
tender fiexi\Jlo &witoh, held perpendicultU'ly ove-~· ibe iuslru• 
meni wifh tho fore-finger of lbo Jere, is nH\(lo t-0 .&triko (Ill it. 
wiLb tbo midJle finger nt statod iuter vnl,t of the measure. 

The Dacm, tl..lj ib mm.10 implies, is I\ circle of wood, m(Mtl, 
or othol' mnt.erinJ, covel'ed on oue, si<to, AS the puioe<liug. It.s: 
dia01oter ia- generally about 11 0 1• 12 inches, 'lhe l'lgb.t. hand 
fiugou are applied iu t-ho sat:.16 maune-1· ns in mdng I-he Du1>b, 
nucl the t-hurnb of tho ler~ is thrust iuto n sLrhlg pa$~ed 
t-b.rougb n holo on ouo side of the c-itclc, 60 tut to fotm a reat 
01• su1'1>01·t for that baud a HHto t\Voto tho ceut1·e, agaiuat 
which the knuckle of lho middlo· fingor ia 1>rcsscd on \ho iu• 
11tit.le wheo n rise in the t.ono i$ de-sh·ect. .,, 

Uot.h tbe,e iu.stl'llmeut.$ are now almost entireiy used by 
amnteura, alt,hough l110 Connel' i,i aometilues 1>1nyed up-on b7 
pl'ofc~ional ru.on of t.lw lower ol·de1·. 'rbc.s.o inatrumellts 
way be corup:.rcd to tho Tambour de 00.squo, Tub1-ct 01• 

Tiznbl'el of the t\ucieuta. 

THE MUNJEERA AND THECUI\TAR. 

Tb€\.w are Oyrub.,ls and 0a&t4\not11, amt are of JlO o\be1· mto 
tbno to mnrk the timo dMthlctly, wbi.ch, as I btwo afre.\dy 
seveml time., noticed, ia the ve1·y lire of rythmicat tnWJio. 

THE SAUUNOEE. 

Tho Simmgee ia tho fl.ddlo of Hiudoo~tan. It ia struug 
w•ith four gut etriugs-, nod played w-itb a bow, t.be haira of 
which. aro 1oQ&G, and Hghtened with t-he hand Rt tha t imo of 
l)ll\ying. The two lowest atriug3 nl'C tuued to KhuN-4.i. nud the ! 
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0U1oro lo n perfect follrt-h. Tbo instrument is held inn posi­
tion oont.rl)ry to thnt to which t.l\e violin is uaed .; that U, iu 
tho mo.uner of tbo b.."\Sff violin ; nud the fioget.i of the le(\ 
haud do not press upon the otring•, but nro hel,1 cl••• beoido 
them, wbilo tho right bane\ d1·n.ws the l>ow. 

nesides tho gut.shiugs, the iostrnmeut'hns a number of 

n\etiJ wires, genora1iy thil'teen, or unequl\l leu~ths, which go 
uud~r the gut-atdn3s. These wires ,n·e tuue~ to tho 1110(10 
proper t-0 the Rag!neo intended to 1,o ployed. The bow ca11 

neYer t-Ouob or nppro(\eh tbom, ao they l\?6 of uso only t-0 

1,evel'bemte witb the sound of t.he gut-sh'iuge. This prore.s 
tb!\t t•ho 1nuaiciau3 of Hiudoostno are Mvarc of tho re.et t11i\t 

60uud p,-opagalod on one strillg will commuolcate vlbrntiou 
to o.uotbo¥ tlrn,t is 111 uulsou with it., 0 1· U1e c.lift'oranco of 

whoso tone ia exactly :m oobwo. 

THE TU.MROORA. 

The Tumboom or T11.u1>oom ig nuotbor \~01·y ancient lu• 
a\nuuenl, nu~ tho oimp!es~ of •ll those 0£ tho guitar kind. 
It somewha..t t~$Otuble.-1 that iuatruwcut, but btvi a vc.1·y loflg 
ueek without fret.. The oody i• gcuer.lly modo of al>out 
the iwo-\hh·d• or the dry shell of • gonro, tho top covered 
with & tbiu botlrd. It is atrnng with thrcll oi· four wira 
itrioga, ouo braa.CJ aod t.he rest atc,oJ. 'l'bo lowe;Jt is tuucd 
to tho · key note, and t.ho otbora to its quint nud octa.vo 
aOOve. The.lJO aro st,ruek (\lt;)rtll\t.ely, the iustrument recHn· 
iug on tha aboutdor. I~ tt!o fa c.•tcul.i.tecl, M the uMue 

indi'cato!r, to Jill u1> nll p:msoo and ,•acuities in the aoug, an<l 
likewi,o to keo1> th• aoogater froru •!-raying from the toue 

whie\1 he origiw,!ly adopted. 

" 



THE SITAR. 
1f h!.s fa likcwiso a modern in~ttuu1cut, nuct WAS iuvcutcll 

by Umee1· Kbo~wo of Delhi. It resorublo,a the Inst meutionc(I 
inst2'11tt1eut, but i~ n\ad~ A gootl deal 1m1ti.l,ler, and hns mov­
Ablc f-rets of s.ih•&rJ 1>1·a&1, 01• other mnto1faJ, wbioh ftl•c fastened 
,·d th cntgui 01· ailk. Serenteen fl'ot.$ nre gooel'ally ate<l, 

nm1 t..!i tlioy are movnble, they nn1:m·e1· cvory pm•1>oso 
requinxf. Tho s-hiCHug of th-eso to t.heh- 1>rope1· p!ncGa 
l «J.ufr~ 1~ dtlicnto Ol\l\ 

This in?t~·lm\ent. c1crivas-ita name from ai lr.,,,. ~gni(yiug in 
l\:n'$iiflu 1/0-ce, nud t1w ;U a string, M thnt m.1mbc1· is ~om­
uioldy uised. rviorll modem perfortrtera h-n.vc made seveml 
adilitiou9, 

Of t~o three \\'irot:t. one i~ steel, nnd tbCI otl1er4 b1-as.,. 
'l'hcso l:u;t. ill': tunNl ill u ni.son, flue\ ot'C C{lp t<d .Khurnj ttom 

tboh: souucl, imd tho other ie. a pol'foct fomLh t~> it. "l'ho 
llngera of t,hc loft. hrnul slide O\"Ot' t.he fro!~ on the fing6r • 

honrd, tmd &~ p the uotef1 in lho snmc u:n,1,1ue1· M on the 
guit1tr, ond the wi1•eij t\re at.ruck with tbe for-0.-Jlngel' cf the 
l.'ig~it, t.o ,~hich 1$ fit ted a kind of ploctnnu 01· in$l.n1ment 
cn,U!Jd a ;l/lz.J'ab/: mado <Jt n pieco of wke curiously twisted, 
to facilitnto tbo variO\lli motions of tho fiuaei·. 

'1'bc Sitnr is ve,·y mu-0h o.J mire<l, itJ t1sed both l)y 1>rofe.!• 
f:iouaJ meu aml amaleur3, nud is rl)nlly l\ ve1·y pkasiog toned 

ii1-stl'l11.Uent in the hauda of au ei1lert 11ertormcr, 

Tfl E RU DAD. 
'l'his inst.rumuot. fa 1:1t.rung with gut,.,;.tri.ng~, and ln ab~1,e 

:md tone re6erublea n Spanish gu!lar, It is played wi~h 
t\> plectrum of horn hul(t betweeu the fore-finger and thumb 
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of tho righl hM<l, whi!i, tho fingers of the loll atop tl10 

etriuga ou t.be fingerboard. I hiw~ bet1rd aomo p1.'ll·formcl'a on 
this who nr.e Mid to excel, and their perform1u1co certainly 
tto~rved p1-.,ise tor th0 ctcHght wHh which they iuspke<l 

thek henrera. 'The Putha.n11 noo remArknbly fond of tbi>J 
inatrnment, wbich is vory common n.t Rtunpoor. 

THE' VEEN. 
The Vtit ,1 ls one of tho most nnoiont of the mm~ical ip&>rtt~ 

ments of Hindooatan. It WAfJ -pl&yod upou by tbo mi.n.sh el 
.._,... ., , Narud, to whom t.ho u •edit 0£ its invenUon. is allowed. 
It tbo iostnunont of tl)e gre1ttat cr.pftoity and llowet; t\ncl 
ti. 1 ~u.y superior Vi:m io the hamts of nu cxiert pol'rormel· 
i:s p bapt1 lit..Uo iofe\-iot· t-0 "'fine-tone1l piauo, nnd iultc~d, for 
Bin .oost.ru.J.ee, musio, · th~ be~t dovised, and calculated t.o be 

ad!lpted to nil pl'aoticnl JXlodifiC4Lt-ious. .. 
AUhougb the y..,, h•• n 6ug,,.1,oor,l nml fret-,, it is oot·i 

strict-ly con6ued in itit iutono..tion, M n goital', a piauoforte, -01· 

an orgau i~ ; ror it ia so dolie~tc au Iush·ument, tb:i.t t~o 

$Ii btoot ditrorence j 1) Lhe pros!u\·o of the fiuger, OJ.' of 1\:l 

<li!anoo ft·om t ho fret-s, wm cause a a.ensiblo variation h1 tho 

f b. L • good n•rfol'mer noii• himselr. llonce tone, Q w 1ou. r-
resu\t9 tho.t boautifi.il niooty of j ur.t. iutonation tn every_ mode 
,,hiob chnrms the muaioal Oil\', To convey tl. col'rect·1de!\ of 
this b&:m-ty, we need ooly obsor \'e that the trnpcriori~y or tl~e 

vioUu O'\'.)f most other ing:humeub i, t,o bo deri\lcd·f'rom ttus 

!OU\'CC, , 

Tho Ve,n is st1·1.mg \\•Ith soron niet11.1 wires, tht·ee steer nml 

b ,. t • ,·, the oM<l v,ith the Sit•r nua the Ilnb>b, tO\lr rM 9 j vU a · , 
the m.efod;, is generally t)lt\yetl on ono or ·the steel wu·es, nu1l 

., . b, A •• for nccompimitue\\t ; ,several fi.useta of t ho rest mo c 1eUJ Ml'.! 
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U~o right baud bhildog sirnultaocouely on ncverol of tbo 
wu•~ : eMh of tho Ougors to bo tbua employetl is nrm&d ,rjth 
a l,lectruro u.suaUy mndo wi~h the large ,;o.,lo'I of tl1:ho1t aod 
fa.,teued on with sp1·ingn, or tied down with t-hrtnd. ., 

TllE nAN$ULEE, OR HUNSEE. 

_The flute WAI! forruerly n vo1•y favourite lll$tl·ument, and fa 
s.ml to l,rwo produced wonderful effects in u.10 b:.mdfi of the 
gotl Cri.shuu. There tu" few prof~csionnl performer$ oo tbi.a; 
hi.'it rnruent now. 

r 

' ,. 

OF TIU~ V AR.IOCS SPECIES 

OF 

VOCAL COMl'OS!TlO:NS OF llll>DOOSTAN. 

--
Tue mUdt nnciont sc,rti; of com1>0sitic,a 1u-e, lat, the Ge#- ; 

2ucl, tho Tvok ; 3nl, t.l:10 OJdu,.ml; 4th, the P,•ubmul ,· 5th, the 
f)huroo ; Ut11

1 
the 1)4f>0<1,; and 7lh, tbe .Jhm. TUesi, Al'O 

chiefly in th..: Sani;crit) nod c.U8ioul~ both of oomprehoMfon 
nnd execution. 'fho firz;t funr I have heard ; but much of 
thN,o i., not k11own in thoi:IG dnys. 

'rho vn.rl•us sp-0ofos of the mo1-.e modern compositions :u'O 

lho following :-
1~ The D,~oorpud. This mtly prop-e1·ly be con-&i<lel·{!{t 

na tho hol'oic soog of llindo(\\tn.n. Tho 11ul>joct iH frequent.. 
ly the 1•ocitn1 of ~(!me of tho mernorab1$ nclioil.$ ot tbd r 
heroe:s. or ntl1or didnot.io tbomo. It ~1$0 cngJ0,.,"l!o9 IO\'O ront• 
tere, ns well rtH lrifling nml frivolous rrnbj ect.1. Tbo $Lyle is 
,·c1·y roMctUine, nud rtll'llO.'$t. enthv1y devoid of d mlietl orutt­
mentnl floul'isheli, l!,11\uly nogligenoo :-.utl cASa .s.ccm>J to 
tJc1•,·aclc the whole, tU\\1 the row tmns that {l.rO ~Uowctl 
iu·o o1wayi; :s,bort antl l~culhw. 'fhi$ sort of oomtlo&i-
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tiou has it, origio from the t ime of Rajah Mnn of (hmli.w, 
·who is coni;idered n., th.o fat.ho l' of Oboorpnd singet'.s, 'I'ho 

Dhoorpu<l hns fuur 1'ook11 Ol' atmius,-the 1st. is caUed Stli~tl, 
8//l(r4a, or fJ«lka,; t.ho 2itd, u,,tura.; the 3nl, Ubko!J; Rr.d 

the lMt, Bhog. Otlum:1 tenn the two !Mt Ub!u1g. Dlu,,:;rpudJJ. 
in which tha nnmoa of Clower., nre hitrodueed, h, such wa.u­
uer that the 1ue.u1ing will r.dmit of two dift'treut coustrn1• 

tfoua, 1we caHe~\ Ph<KJlpum..t; cm<l tw-o l)hoo1•,pttil1 which QOl'l'C• 
$1}-0Ud with en.eh other ia limo, syllnbto, nnd aocout., noo <leuo­
ruiai\lec\ J ~ gool, 

2. Kli<al. lo the Khtal tho aubject ge11or.1ly is n loro 
ta1E>, a.nd tho pol'son ,mppcsOO to ultcw it, " female, Tho 
style is •xh,:iruol y gr~-ceful, nnd replete with $tudied elei,,uco 
nn,1 e,ube1H,bment$. H is oMefiy ill tbo h~uguo,go s1>c,kou 
fo t bo diatrict of Rhyrn.b.~.d, 6Ud c-0n11i1.ts of two 'l'<lol.'4, 

Soolt.an l:Iowsyu Sburqcc of J otttlpOOl'.' iit the in'r<1ptoi· or this 
cla~, of soug. A ap,eeic1:1 of this, cous:isting of ouly 01ie Took, 
ilj called Clmicula ; ti.nc>thc.r, ttl'mod Bw--ir-c-1, eomprisos two 
Tool-,, •ud ia in t bo Poorboe. to11gue. 

AUhough tbo pathot.ic ia fQmld iu nlmost nll apcdo$ of 
Hiudoo:~t..•u100 nn1aictLl M ,yell M 1,oetioal compcsitions, yet 
tho Kh~al la porb'8p,1 ita more immediate sphe1•e. 'Jlho $tyl@ 
or lhe l)Ao<>t.p;4-d, i.i too mM<mliuo to suit the t~ntlol' d4lieney 

• of female expres.siou, and tho 2'gppa i., iuoro conf'ormn.blo to 
the character of t\ m~id, v,ho inha-bit.s th'l sborea of tho 
Ravi, (And bMJ its conuexion with a p;u•ticuta.r tnle,l U1an 
wlth the beauties or Hiudoo,!.au ; while the GA1<;ui• aud 
.«ekhfuf nl'O quito O!tot-ie-, t,rll.osplanted I\Od re:i.red ou the 
Indion Boil &inoo thG lJahornedan conquest:. To n peri.lon 

• who underst,tuldt the- Jauguago suffieiouUy, it is enough t-o 
hear a-few good Klicai,, to be e<>nvluco<l of tbo beauties of 

, 
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lJincloo$ltHtoe sou-Q:$, Uot.b \~mi reg,m.l lo the t)rilho::s or iho 

poet,·y nud delicacy of lho me!oc1y. 
a. 1'upJ:,"<f, Song~ oE tM$ ~vccfos :wo the nd1nirntion of 

HiutlOO$tau. lt lms l,cu11 brought to its prcaQnt <lo:;ree of 

1>erfectiou by the famous Sharee, who iu ootno 1uo;1.1mre IUny 

be eonsidcl'cd it3 fouudol'. 'l'uppM wore fCJl'fllerly ,;ung iu 
\'tiry 1·u<le st.ylo by the o~roel-tlrirfr., of t-he Punjnb, rmd 
ie wM ho who mod~lletl it into the clega11co it is 110,.- $t1ng. 
Tuppcu hnvo two :1Col·s, nutl tu-o genertllly 1mn2 in the Jn.n­
s:un~o avokcu at Punja.b, 01· mb.:ed 'j!trgon of U1t\?. nuc\ Hin­
dce. They recite. the loY8ts of Jleor mul H!U1jlu,, oquC\Hy re• 
uowntd for their nUacbLu cmt :md misrort1,n1cst and l\ilude to 
some clreunu~auco in tho histol·y of 1J1oh- Hw:;. 

4. T/100-mrce. This i~ nu iru1mro di.,lcd , <>I tho Vruj • 
bha1th:i... The mceisuro is lively aud so }'ecu!iru·, lh!\t it is 
uoL mis.t&ke11 by oue who ha~ b• tu·<\ a few $0Uis of thii ClA&$, 
It is use}C$$ to waste words io de~c,dpt.io11, wbiob urn~t nf.:er 
nn provo inadequatoJ of~ aubject whieh wm hupr~ s the 
01:inl\ moro $O:msibiy when l\lt.outiou is best--0wetl on n few 

SOUgtli. 

G. Bas•.Sagur, or the ocean of !larµ. It is a specios of 
Rol)do, which commencoa with l\ p1l'ticula:: ll~1g. Each sue• 
00$Sh•o .slralu is snug iu n difiOi'oo.t. RCtg, aiid I\.~ lho cud of 

-0aob, tbo iir-et 2tl-Ain is l'Opeatod, 
a. Jlcle, or [Joree, ooasists of four Poo,h or strafas lik$ 

JJ!,oorp11d, And the style la p,cuJiar to it..elf. 
If the f::io,,ga or l:11ndool'3tan wei:e clo.s.sed hy 1mbjcels, per­

h•I" that which redt•• ~he omoms of Ohriobnu would bo tho 
mo,t vol111ninou•. The ago or th•~ voluptu•ry rom,, • rery 
itbl)o1·t$.nt. era in t,bo hi,'!tory of !edit¼ ou<l it ia not to be 
,voudoml •I thnt it should ao moterinlly influence their song. 



101 VQC,\L dO)lPOSlTlO!fS 

l(,,o•·Y untiou bns cclobrote<l the vt1loroua deeds of Hs heroc.a 
in soug. tHid so brwo the naUves of Hin<loostan doue. 
Numerous compositions M"e in existence, which recite t,be vie~ 
tol'ios tmd virlue& of tl1oh- Ancient prilieetJ a1Hl heroes. 'l'hG 
joys of lo"c, however, h1n:o cverywhorl) boou m01·0 n1..m1ct­
oualy is.ung ; tmcl so h3s Cri~bnu, who is ro1,rosonted M' tlio uu­
l'h•;\lletl l)amou, Paris, au<.l Adonfa of FHn<loost.o.n ; n11 tbo c.~­
ct llonclea of U.1C1Jo tih'.'I unili:,,l h\ him. Equn1!y nmoi-ont tu 
Ms owu turo, nnd 1.ielovetl by 1'1l the fair witllont. oxeoption. 
lie is oU'l}'lhnUot\lly 8tylcrl n Mohuu,1' or the enchn.ute1·. Uiii 
v eraon was $0 grncefol, lhl\t cvol'y wom1u who once beheld 

him, beo.lm~ ins.taut.ly onttn1om·e!J of it.. His uipo po.1;$e.,sod 
such jrre.1;istiblo att.rt1.etiV0 obl\rms, tl11\t. nouo who c\''31' J1oarJ 
it could alt-cnd to any thing else, lit>wc,•cr sel'ions, iucmu• 
bent, or ucccJsa1·y. It cliil'u~e<l I\ ijOl'l of ll1mm:iy nloua witll 
its touc, the iutlucuc.e of whioh eonld uot be witbst.r.iocl Uy 
nay woman of V rnj. N 0Hho1· the usual earea of the house• 
hold, the dasirc of nt·rnylug .so 1111.tural to t.110- feruntc so:r, nOl' 
t,he thttat~s of the cm·n~ed hu1ihtuHl ; no, uot- cNCu t.he alten• .. 
tion (lno to n huugry mul cryiag iu(Ant oouhl for n moruont. 
(lotnin h~t• from· foltowing the impulse ocCl\sioned IJ.y tbo 

sc\md ot Cch~hnu's flute. 
I hnvo ,bsem><l nbove, t hnt songe whioh b~vo lo\'o for 

t.heir theme, Are more numerous nmongi t. o..l uationa. fn 
IJimloosbu thore is ono other motive tor their being 
ct.t,!eme<l-being the a.ots of tbo god C,•i',lrnu, t.buy nt·e cou• 

ni<lc-r~d n.s pivus bymna. The old 13ing them M Mt-s of <le. 
votiou, the young derh·o pleMure from lhoir ooulents ; by 

t he pious t hey oro heh\ •Mred; wbilo the profMl8 ftud iu thero 
mrmy thtngti wbfoh t,hey glory eiU101· t,o b:we t.bemsefros 
performed, 01· shoulcl hove beou glod to hnvo h•~ it In lbeir 
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po1ro1• to ael>ieve, Th• wiso tmin hM folly enough to be 
Lo311ilcd by them, nn<t the fool pos.se.iuie.s sufilcieot ttlgte to 
l'cHi;h their beauties, All, in .short-, Agt·ce iu l\dmiriug .!iOJigs 

er bMs ol.u,, how diO'tirent soever H}f.ir DloLit'c.!$ u1igl.it be foi· 
t!1i:t t)l'Oditoclion in iis ravo1·. 

ruo GCO!le3 of Crh1hou'i, frolic:.9 wet·o. the viHagca of Gocool 
nntl ltuthoo1·a, ou tho opposlto lJtmk& of tho ~ 1ruun 01, 
\'n.moo1,~ aucl the wilds of Vrindabuu. No mHrtwiaid c.-.onld 
bore pa:i, withotlt beiug attacked by the muo1~m:1 Cri~bnu. 
AH IHn<loo women went a. wOtcring to tho Jmuna wi.tb 
pilchct·s ou tb1fr h.ead:J or uud~-1· U1(1.!r n1•m[;!, :w,1 llo,·er 1·0* 
turned without. at. tense nu nmotomJ orub!'<lc.) 01· n kl$,'!. 

Theae Rte rNited in lhe Aole~. Ona 60llg of thi.., cln~ clo• 
sc,·ib« n maidcm ro.proMbing Cl'isbuu with b:~ r.ntl,'lcion$nC1J.s 

in to.ldog libo1·Ue.:i with her; auother Mmit'C.<J bi:1 comeliue&J 
nnd extroordinai·y addrcs~. {)no with bcat.ing hN1rt wrim., 

hci· female fi·ieuds to bo C8tttiowi how t.h..iy ve11tm;o to tho 1 
rh'er-.ticto nlono ; auo.iher wilh t ~1\l1 iu hel' eyes stl\tctt her 

doleful rolo, how •he hrui been rougbly treotc<I •u,l $hame, 
fully Rbu~ed by the god. In thfri n fors!\kou sirl l.,emo:ms 
hor fate, a-i:1d impl·e~ca.ted her rivnls ; ill that other she dc.c1A.rtt, 
lbe exce$S of her [l1SSi<;>n, nod foudly confinc·s tbo gOll iu 

ho1• o.1·m,~ Ono <leobres hur ruolution of booring no Ion:gei· 
wiih hi& husult.t nocl 01lpro"ionB ; nuothor e.ougl<'l.lulatoa hor 
fl'ieud-.:1 o.rrivnl nt t\ viHag-, like Goeool1 where love revoJi,. 
Tbo foi'<lible seizuro of mHk or • kiS& forms tho t hoo1c of 
ono s<1ug; while in nnoth<n· you hefl.r thom brib~ his stay 
with bot,b. Some Mlora. him l\3 n god, others e.steetn bim 
as~ 10,·e1·, nod a. fow treat. him os RU impudent fellow. 

7. Jui. A few bomi,tich•, each iu • difforeut •li•loot and 
Rag, 
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8. 1\'r-vut f\Ud 2'u-rano. No words Al'e ndo.p~<l fo these. It 
being coru,iderod neoesenry, howeve1•, to utter Mmelbiog fol' 
the cMier and moro pe1·feot yoca!izaliOo of this 1i:pccles of 
n1u!io, tho fol;owiug :,et of worcl-s bM ~u nclopted for 
this purpoa,, withou~ r.ogiu'tl to t,be 01·dOl" or t:ne,:;ciji;io.n 

here. sot down. ,;1, l, 1;• l;• 
T hote i& I\ tAlo couneotod with these word$, which is in 

nlruost eveq one's mouth, nml thorefore not 1le·ce:SStH,y to be 

iusol'ted lure. 
O. Slttg.ttm-1.s sung wiLh the notes coU~l\iucd ju the Hin­

tlco scale [SurffUr,a], n& tho uo.mo implie,i,:. It i!t literAlly whn~ 
we enH Soifi1.,fog or Solmization, nlthough it is uot now i11-

v:wfahly u<s:e,l with the Mlmo ,•iow. 
JO. 1Ji1/l,;,e1>)m<l, 'l'h~ t1 ,;pocies of Hindoo hymns. It 

waa fouotled b~• Sl:«in;latJ n blil'\d poot alld ruusioia.u! a.u<l is of 

n tnorol tcmlen :y. 
11. C'Al;!!-Oc:J·un.9-h tour $h'nin.s: 1, Rhenl; 2, Tmana; 

3, Su.rgum; ond ,J, TiT\'ut. n is of mo,tem i1we11Hon. 
12. OUm~l nu<l Bdhtu. 'fhese ar~ in the Ordoo An<\ 

Pen:111in fangn~gc1:1, aud <lifl'er front eaoh other, nocording to 
somo, ru-eroly in tho f\\lhjc<:t. they t.re:i.t of. 'l'he fot·ti1ot• bas 
fol' it:1 tht:me n d~ eriut.i,m v£ the- be!\tttle:; of the beloYe<l 
object, mlnut.oJy onum•\rl\l-cd, :mch tl.8 the gn.:en bem-d, mol~s, 
ringlet~, ~izeJ 1'$lrn.pe, &o., &c., M well l\~ his orne1t:1s and 
inclifr"e1•euco, nnd tile ~in endur.ecl by tho.· lo'\'t l' ; ,vhibt io thG 
Rekhtn ho outogi-zes tho beauty or the bo101,e.d in geucrt\l 
termb, ancl cvinoes his o,tu lotenUon of pcrs.eve1·iog iu his 
lo"le, aoc\ b~ th:ig w.Hh AU tho difficultie~ to wLich ho migbt 
be e:tpe.~ed in tho nccompli1:1hment of hir-t desiri:S, They COil• 

•i•I mostly of Crolll fivo to ton 01· n dozen cou~l•t•. Ouo 
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species of the.,e is termed Cka,•b9l,- Mld oontains ool,y- fonr 

oou1>let!, ai, ite 110.mc iodicate8, 
13. D1Jd1•a and NWJla-A1·0 or vm•ioue 1engt.:l1s, nnd gene­

mlly in tbo d.!•l•cl ,poken i11 the di•trlcl, of Jluudelkhuud 
tmd Bughclkund. The subject. is almo,t univeniaUy mean­

tho 1>etitiou or t.he foocl wolllRll for the acquisition of tho 
mf-Jt trifliog f~vorR, 

14. Gilrca. Wnr sougs iu praiu of valour. Tbb:1 VJ gone• 
,·ally i11 th& louguo •1ioken by the Rajpoola, It is lbo 
profesrn'on of a olas, of songstor4 donominakotl Dhare~. 
ThO$O in the langnnge of Yl'nj oad GuP.llA.r ore oalled sdJ,•a. 
Ono apeoies Or thts; iu very Jougtpened couplets, is t.orUlcd 
Bugud, 'l'hose io. the Ch~rueo toogne oro clenomioated 

Bw•, 
15. P«lua. Cr-11dle song.iS or hyn1.nB, 'rhe subjec~ is appro~ 

pri•to, Childhood nud bl~•lugo for longevity, &o. 
16. &Ma, itt sung on morriAges. 
17. Moulood. Ono or two boruistichs in praise or t.ho 

Almighty, or of Mobommua. H i• ohioily in tho Ar•b~. 

18, &ooli, In praise of suporior.e. 
19. Qosl,, Qi<lbana a.nd Koor n~• iu Arablo. 1'b""' u1·0 

BUOg by Qu,valt,. 
S?O. Zi,·rte. 'rho snbjeet of the:5e. is mvrality, &od i..-J sung 

io lbo ,linlcct of Goojrnt. It ""° originally iutc«i,iced iu 

Iliudoootan t,,/ Q,1,.0 Muhmood, 



• OF THE FECULIARITIES 

OI' 

MANNERS AND OUSTOll!S IN l:IINDOOSTAN, 

<Jo wmcn 

ALLUSIONS .I.RE MADE Ill THEIR SONG, 

-·-
1'.l:.<,n .ebt 11J)('kc, 

sw--,c,t W(lft\il, 11k1' d ro.1>r..in1r hcney, •bo did 4hed; 
Ar.tl 'twlxt, tho pc:..tls and rublc.t 1o!U,y lm1lc~, 

A 11Uror ,vuudt t bAt h C\i \"Coly mutl<i a~m'd to in,kc- F11ir1 Quc,tn, 

!Jho \\inch wcro hu,b&l, no l«tf to ~mA.11 
A t au wM ucn to atJr, 

Whit.et. t.umtog to tbo w~tn'• (1111 

'J'bo 1t111.U btrda sung t.:, bQr,-.Dl'-11.Y(O~'• C'~t«. 

r .!J.W "' plo:.i,:.ntrro•c, 
Wttb cb4Ullt or hlnt.fu.1 bir~h J'\);$Ql,Uldh1, lOTC.- MW.i,. 

&.'ltlh emltt:, wiLh fl.~\v'tu rtMwlng, latllh9 tbo sky, 
.At1d t:t,ts to IILJ'• or 10,e thclr tunoM note'$ o.prils,- D,·yl'lm, 

11, ,,irrtuftl'r~rit ,t,ilP\', R.:a~-t 4$tfo~d /ffr mm.a (>J '11,m, 1thfd ,W,1', JIO 

lo~r c.:iit, «nd ntl't>lpf(I t)l'Dd11a .t. 

I-r will perbo1,s be de.,irab!e to expotiato a litUo on sueh 
11tn:ta or the pre..,ailing ma..1mera and cualomli of A.ucieut 
HiudoQ.Stan tlB iu'nu~moo their music. Th~ isonga of I\ 11ation, 
.. well•• i~• poetry, go a great way t-owM,l• doveioping it,, 
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dome.,tic pt-AeUces, l'it.es, and ceremonios, o.s also its hnbHs 
of life. '!'ho•• of lliudoo.ton or• very characterlello, nod it 
i1J. 1>erhnpa, os ia j u3tty obsei-ved, owing to this bo.ppy union 
of melody au.cl poetry, when judiciously ndapLed to -01\cb other, 
that we c,an reooueile ouraeh'e$ tb tbo extraordiuru-y power 
rousio is .saicl t.o h:wo nucienUy no.ssetffll ovei· t,be 'huinrin 
so,,}, not only ill H!ndoost.an, but likewise over the oc.cident"t 
nn.tions\ aucl prob~bJy ove1• tbe whole ,•.-.. 1wld. 

The allowed in.sigoif\.,e.,,ncy of the female sex in the idea of 
n HindC>O, tho cont.empt wHh whlch they at'e- generi,!ly behelcl, 
h:i.,·e v<,ry ooushlel'able effect$ on tl10ir poetry. A tl'Amicnt 
oburvntiou shoultl likewi6o bo m-ndo on the A..r1'blnn!i Attcl 

Persians, I\S their mur!io is gen,n·n~ly nnclerstood and culfrrat­
ecl in this oouotry. The liio,1oo Ghuzul• ore in imitRliou ~nd 

0 11 tbe model of tho Pershu1. 
Iu Arabic poetry tho man fa i nvaril\b1y in lore w:th tho 

woman who is the objin:t bolore.d. In Pet-sia be is 1-epre .. 
s.onteil, contrary to the didt\tes of n!\lure, as iu love with his 
O\\'n ,ox. This is evident in sll lyl'ie poomrs or Uui.t couutl'y. 
'rbeir 11ieoo• •bouncl with the pmi!•• of th• youtbr.:J cup­
bearor, U10 bOauty of bis greeu beard, l\nd the eoroellntss or 
h lJJ, mieu, Iu H lntloo.,Wm the fnir l!ox' are the fi r&t to woo, 
nod tho nu\n yiel<ls after much conrting. Iu oolllpo.sition11 

• "Wo m ust h~to m i k(I IUl t1lt-oto:nr:~ti £:ll' / 11dfo~pr9-judkct. whkb t1h~t1J1$ 
:iJJ!Jgu,tb" n,oll-r~)'lllltotcmoN;i\Wi.n\~T(~ur,o to tbe f t-mtl,, IU!.d tMko t he 

uifatN:!.S kltlt tbo lo'ter, nc,t lbo )OT!r bill n'lhLl'O!e,"-Note on \'CHO f!-5, 

TraJ.ulaUc;n of Uegba Dr.11"-
I hn.v~ ccdC'3.T,nmd to ~ lgn a l'fiU&D ir:1. t be ne~t l)l\l\\gl'llpb Mtor t he 

ro1t<lwlog, wbkb 1«m• to me to obvt.-.to the nc~it-y (I/ ,my I\Uotr,•11.u~o 

bciing tnndo for t bo f,\\Nttgo on whk b Jdr. Wll•on bM S"l;~n l bb l'lofo, vr or 

CQ.1UH8' ti t\ l)rojudice, Tbo c-11g{o~l toxJ or O.\UttA$ 0:ppc;1ra to CM (}lllt-0 
mtw-.J, (01rti.tont1; with tho cwa.om, dbb ~mtrr , 
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of thta country, the1'e-fore., l0\'0 and da,ire, hope and de.,:pait·, 
Rnd in 11hol't ovo1·y do1nonse1·nt.iou of U10 t-Onde1· passion, Lt 
firat f,lt i n the female bosom, At\d cviuoo,l by her p,tboUc 

oxctam..,tious. 
If w• should t r•oe lho origin of lhi• tliap>rlty in tho poot­

ry of these u.ntio1v,, it wm porbops n1>pea1· tho.t t,be wotmm 
in Ara~ta. nre le,;a ,5ubjeet t o be wounded by Cupid1

~ dnK"­
au~ .ar<, $hniilu· to the Jul<ewn1•m beauties of Cnbool. Tbo 
peculiar cu&tom of Perailt. is evideuUy the ren..son t-bt.t their 
plooos •bound wllh them••· of 1110 ea.,t ju• I noUccd, Tho 
p0-01• neglected women iu Vl\in exp0$G the.fr cbarm11- io t"aiu 
add' the aub!.Quee of aro to tho oomelioe,a of their pe1••ons­
in vaia hart cfLture butowed eueh ohn1·ms, au<l bc.eu so bviBh 
in h•• gi~s t o beings whom it do,a not ,uuc~ benefit. Alns r 
lovelJ eroat.nre, t.dom not thy bead with tb<me precious gen1a, 
nor thy per•on with ,·lob brocad•$ ; for nei\hot tbeso no,· tl,y 
jotty ringlet$," hanging g,aoefully down thy back, nor tbo ro­
vh-iug f)t\'fuu1e.J whieb. thou e&rriest about thee, shall have 
any ioOuenco on the ioy heart of tho beloved object of thy 
cares-bi.s warmth i, fl)Servcd for Rnotber, ha fancy., auperior 
boauiie• in tho yet unopl'Uug b .. t'd of bis beloved Saqee, 

which, if it oloim ouy nttentioc, It i• purely tb,t It op­

proMhts to and 1'e$&mbtes thy aoftncsa. 
In lliu<looMa-a I cau fi~ no other motiYo but that tho 

men being pormlttcd) by li\w nnd the cu1i:tou.1 of tho country, 
n. vlmallty or wives, tho womell should grow fond by uegfoct . 
l·foving f.:.'001 the totri.1 w:tnt of educ.'\tio11 110 menu.i of tnon• 
tal ti.nntsemeut, tb6y consider tho Moiety of tbeh• lmsbnu<la 
M tht ll· _tuprewest. felieit.y ; aud M he hM to best-<iw n. portion 
of bis time on overy fr.:divhlual wifo, it mt'ly bo fairly pte·• 
,\lmotl tbnl 110 one of thom c,1n be cloyed wilh him, Fl'<llll 
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t l1i.1 llCt'llli!!t:tion or polygt,tny ttbo is t,ho mote aoHcH,onl to 
c11g11,go • nud secure bis nffcotioM by ardent <leJnonstrnHous 
of fondu..,. A precept or !Hndoo l•w obould llko»ise be 
1·cmen,bered1 which l>Mhibits the womcu t.,o cn;age in tl1c 
IJ"nds or Hymen inore tbi\u once dmiug tholl- UYe11. How 

fAt' tb is precope or flagraot injuatic(> ia rclitJhoJ. by the 

fQmt1les, l iball leavc tho fah· ee:< to detorruiuo, 
'110 oomprcheud the 15ongs of thi, country, nud t.o relish 

Oleir beautic,, wo mu.$t not ti.g~1·e to ou1·eeh·os Hindooa:tao 
hi tbo atnto in which it it at prosent, but mu~t tt·au, pq,rt 
ourseh-e.a·· b!lek to th0!8 e."lrlie1· a.gH tQ wbtob aUu,JioQa are 
made by them: to tboso Umcs, whon these ~gion, enjoyc<l 
not tbo tr.auq11itlity at present subsis.Uug in its pnrtfl, but 
when tboy were pol$SOtsed by pett.y ohiefLo.ina, n.J'bitrory it\ 
their tesp,cotivc domioiou&-"When no bigbtoa<\a e:dt.ted. but; 
comUluuioatiou between one vill"ge and nuotbe\· was main• 
ll\hlcd by nn1•row footpathe, and rudo mounto.ins nod juuguls 
formed tbo uat nral bittier of the <llffereue chiefs, guarded 
b7 ftlmoat iro1>(.o,!;1iible wood, :\nd wild bet\ats- wben Dt\\'iga• 

tion hy rtv~i• was M impt•a.ctionblo as t rt,stlling by land­
wben a jotirney oven to I\ few laRguea w.o.s rcudared ba2.11,rd­
o\lA by robbera o~d marouders, who iut .. ted tbo deapi«1blo 
roMl.a of tbcmsel\'09 formidablo, and rendered 1no t6 ao by 

frequent. int,erl'\1pUon1 fr<im rivulala and morrMsea, 0.11d from 
1·11.viuea .md nallaa, whfob during the rains pre.~ented by 
their rnpidit.y aud intrtcaoie-3 very powerful obstaok-s-wbon 
topl)grnphy was almost unknown, aud tb& advico of a. at1·nn• 
ger ndv&ntitiotuil)' met. was to be eo..utiously <!mbrac6d, M 

robbcra lurked abottt the ro:1ds in va1'lou, ditiguiseB to soizo 
on thek pray by force or str~t.Rgonl : t.o the t ime, in ~ho1·t., 
,,hen parting e\"Oll for a. journey t.o no tt\joinif1g \'illnge, 
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Wl\$ accom1,-a1~ied by muU,a1 tenrsJ nnd pmyel's tor st1,(o 

re.turn, 
A <listo.n~ tour auc!l M in thld-$0 clays is looked upon wit11 

Jo<lill''-11"8.lCe, ,,I\$ rol'nl8l:j' eonttmpl!\tccl l\lld con$ultc(l on 
(or a. year 01· twQ before nndertnko11 ; Md whon a JDau who 
lrnd 11cooml;W.sbed hi.i pur11oso returned h0n:ie in Wety, after 
encou~tcriug all t.he ha.rdshi1>.s inoldent t,, it, the wonderful 
rooH.al or his ti.\lV<tnlnrc~J the 11km witb wi.1idJ. bo conducted 
bimulf in the pre..ti:ence of princes, bi, ,•:.tom: f\1Hl iutropidiiy 
in t,irue-! of chinger, his ou11uiug nnd f• rO$i::f'u,. in proventing 
01· a,\'oidiug t.ho toiltt of tho e~il-1uindeil, n,1d aU these Ut\g• 

gemted by Lh• vnnity of Ute trnvell••·, f,irmed the thewe of 
tHlmil·Alfon to the vHlag~, and lho $Ubject of 1ni<le to b~ 
nlntlve~, nc,t &-on likely to be forgot. 

It i.s obsiJl'\'C(l by tho autbo1· of " Au Inquiry lnto l,be 
Lire nnd ,Yrllhlg,9, of Homer," p.ilgO 2.0, 1' tb~t it h 1\S no~ been 
giwm by tbe godi, to 0 110 1md t.be immo coun~l'y to 1n-odneo 
1·ioh or~p .. , l\nd WRl'like meu. neitfo31• indeed does it.6eem to 
!:.o gi\'en to ()J\G t\ttl\ the EI\Dle l1iugiloru, l1> bo thoroughly 
,;i\'Hi1.ed1 and aft'o1·d propel' i,uhject.s for pot tl'y, '' U is tbi, 
whi.:h ·reudem Hindoo!tnuoo sougs ffat And un1lalafable1 

nnle.--;s wu tri\nl'lport omsol\'es lmok to tbth· b1n·b1u·ous Mtd 

he1-oio tlges. 'l'beir nl>bon~nee or iuno?nt ion iuduoC.Ei them to 
roto.hl their nncieut woy:t <1f t.binkillg1 Ol' o.t Jo,ut to imit!ltt\ 
thcit• rnaunet• of tbiuldug Jn limes of yorc,, J.10tw1t1r tnnding 
the ehanscs iutroduc.ed by time. Inclo~J, ft·om ,vUM bas 
been obs:onoc.l in tbi.! nod the p1·ececlh1g p:,mgn\ph, nltho,1gh 
I be1uUly 1•ejoioo n~ tho effects of tho .flrilis.h fJO\'O)•nmont 

iu lndi:l, I sbo11ld really bo sony thn.t tluih· poet1·y ahouitl b<l 
t,iuotm·c\l with.. tho l'ules I\H\l r~gulativn& L'\ fo1~i) at Pl'O:~G'ilt, 

nud t beil' l)oetical aucl fictitious lo\'cr.; rGMh t,hcir honH'$ In 
tbo $C-curity whiolt tlt ... go\·crument. nU1>w$. 
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lllndoo w-onieu al'e ml\nied at so tender t\n nge, t.bai it is 
iudoe<I vory aoldom th,i they reel any irilluenoe of lovo \.ill 
some yea-!'$ afto1• miwriag6: there nre the1-eforo couaequeutly 
very few pioo&s to bo fouud wher.oio •a ruaidon (by which I 
rnoou An uom~rl'icd woman) \$ conoeruetl. 

It ii, QU-~Loinary in Hiudoo.,tl'lu fo1· the 1>3.l'cnts nud theil' 
• e.ons, with tbeir daughler1J-lu-h1.w, o..ud m!lidon dit.ughtel", to 

li\·o togetho1·, aud in tho event of the young men goiog 
abr~<l iu que$t of empl-cyroeot, to le!\vo their wlvc~ behind. 
Whal hid11cod them to clo Ibis iu formor tin1e. wao t,he cliffi­
cultie, n.ud dG.ngers attenlll\nt- on the ro:v.hrJ which r11udered 
it. i111110$!Siblo to perform t\ jouruoy of any extent in com}),,uy 
with fem;i.lei,, who woul<l not only be Hnble to tl10 greo.tea~. 
a.buso evou immodi3toly in tho nelghbourboo<l, bat n.lso to 
be torn from the 01·m• of I.heir huoband• to grnco \be bedit 
or noy chio!hin who migb~ cltanco to take & fancy to them, 
or might be Jn<lueed to do it throl1gl1 mere ,,·tu1klnness and 

caprie&. 
l,e:~ us figure to ou~e~ves on nmin.blo aud fond womro1 in 

th& bloom or her r.ge, ,,nsliug her yo.ira io aighs for be-r 
nb.$.e.nt nnd bel-o\led bu,sOO.nd, iu lfbom. a-re eente1·cd all hor 
hopes of life-let u., behold ho1· n.t public fe3tivab, wht ro the rues 
to ,1blch her heart is fm.'oiUAr Are auug in the mo;<,t 1>:i.thetio 
t:mgua~ ~nforood by t,ho ch,u·m.s of .molody- Jet 1.~ nceom­
pauy hor t-o tho rivenide, \'\'hiob ehe daily vis.it~ to proouro 
Wl\ter for tho use of the hou&e:hohl, n.od whot10 .$he witue53-0$ 
a thou~l\l\d teud&l' interviews-let us tu.1·n our oy01t to her 
dome&ti.o soene-,, we ace hel' h"pplcr sistor&-in-htw tidorniog 
and orr.amen~iug thomi;olves, :ul<l apo1·Uug fo nll tho gaiet.y 
n.ltm·,,I to thoh· ago, i:1ud 8h8 &trh-ing to stiflo ho1· grief, nud 
lll>t>e•W chcci·fnt. P~rhapa Rho heara uows of ho1· blta:bnnd'& 



iutentiou ahorLly to nltu,·n : 1Jbe vevivf's na tho drooph1g 
flower refreah<"l hy f.iUddcn aud ti.roo1y rail\. If this bo iu 
U10 winter, .,-hn Jumeut.(t his ab!enoo dur-ing t.bo Ions:: eold 
uigbts of that tcnoou, aud ca1ls hirn c1•uel for not having 
t hought of hollle O(\l'fier. Wiute1· VA&~, sl1e tremblea at tb.\l 
id4m oC tho scorching I'll)'$ of the liuo, which will P.naai! hin1 
on his joun1Gy, Dnt whon the rains see in, thoto Jl.lOJrtbs 

l'lhroh :ire the most do)lgl1tful• of all in Hindooatau to thooe 
who~ henrt.it t\l'l not a81icted by aeparntiou, thou it VJ that 
.she !ecla 1101· o:xi,tonoe iusui>po1iab}o. Checr!ug bopo, whlch 
beguiled he1· dt11'iog tha fom1et· aeMOU,!, no longc1· l\ffordts itJt 
bah:u,y Aid, nnd ahe dtiijpnira of hia a:rrh•Rl tLiit ycnr. Every 
oloud, ~wery fln.~h of lightning aouds fo1•fb I\ dn.rt to bot· 
tender bosom, nu<l o,·ory drop of 1'a:ln ndda fresh poignancy 
to the WO\lll(l in hor o.gouiiing hel\rt, If sh& endeavours t,y 
dome.stic toil!S to woo.a her t.bought!t fo1· a moment from hor 
abitnt lorer, tho Cool, and parlioulnrly the Pupeeha, remind., 
l1er of him by hol' constant l\nd reiterated iutcn•og~tl•ll$ of 
Pee,culum-.Pte-cuhan 1 

• ".Tb~ to.::rm~~c~~ont c l tbo mloy ~o. ~lr.g pe~1tlJarJy dc.Ugbt• 

fuJ lo Hlnd0<15lAJ11 f'tom Lho crntr.)sl. lt nffords to U1t1 1rnltry weather 
lmm«l.l.atcl.y proc«llnz, oud tllt o t'(ll)d&d tig tho roads ploUA!lt 1ted 1m1ctlc.1.bl1.!, 
l9 UU!llly 1oloct«l Or trAvolllng. Htnc& J'r&ltutmt 11,llu•looa oc,c1u 111 t OO 
po&t11 W t.ho o,,:poow.l J'i;k1n1 e r Ncll pu•6'ne (L;l n.re at t h l1 Um~ 11.bm :it from 

t.hc!r r,m:illy ,m.d bom11. "-Ne.to oa llne 20 of tJlo 1'1'.w.et.atlen of tbo Yecbs 
Dut.,, b7 H, U, Wilson, £sq, 

"SprMg from 11uch Entb.crttig abadea to b oppl~r dght." 

TbG lllae:mt1i.g cI CCUdall 1ge-mt tc b.o e<>m&1v!1~t dlKctcnt. 

;J~~ l1<1f« {JR'!;i)SQJ'!lqjl"'lf..l'l?ll I 

li'i~t111mfof.f siij f<lia~~~ n 
And :i bt,ndwJ JH1~d00$Wl.to acng.-. will pro, e: lb~t Q.&r thij 13:lu ~re .nt. u, 

It. lf n-o .lea.son fot· tr(lvcmu:, 
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These, h 01\'G"ei·~ Rt'tl no~ the .only bh'tt!J whle\1 nN addre.wod 
by \bo fem•l•• of H!ndo01>t•n, by tb• !ltle of ll)'l'<>O or enemy J 

tbo peao~k, • tho c:blltilk, and savern.1 othere nre said to 
r.dsl to theh· afflioUou, and remind tb.P.m of theil· nbseut. lover4, 
Sut>Ol'$tiUon lend., he>: p.ld to l\fflie~ or 0-orof<lrt them, by ntLach• 
ing irupo:tano& to the Uu'Qbbing of tl-,.,; 1:yt ;:s or pnts11Uona of 

the limbs.t 
The husbant\ rem!Li11iug from home fo1· fiGVoral Jtll\l'S to­

getbo,·, hit wifo, i£ r,ha hntl been mnrriccl very young, wbeu 
sbe.:i.ttafos the ye~~ of mahtrlty; bel:iu.'J to feel the power 
of Jove, nut\ readily finds n y,.;,utti ou whom &bo fixes he1· 
affc-cUom,,t b~\'hlg porbaps little ruoro kno\dedgo or het 
absent- busbaud t-han !1-om lti&Bl'~l\y, I t\ such a. atato of 
thin"'& the 1ov6r can sol\lom be ndrui~tecl 1\.t homo on ncc.ouot. 

OJ 

or tho ama11mM$ of t.118 bom,C', a,ml tlie m1u1be1· of rola .. 
th'&a. She sees horactr thcNfo>a 1·qluccd to tbo neces.,ily of 

• ••or c:m tbe polOO<ik'11an!m!ltcd bo.11, 
Tbo bird with ludd oye;t, to luro lb.ea hU t" , 

"fho .,,,itd pc;lCOOlt ls ()J:Cood(Dg1y ~bun.,bnt Ip mllJlY pb,IU of Jlif'.,, 

d~t<1lt, and le ~einlly tw od (n CM.raby [ll~69 ; thtJ b~blia or tbla 

bud uo ln a. grcnt meMUJO aquatic~ and I.ho .etu:og in o f tbo ra.la. I• 

Uie aeuoo in ,;,;b1ch they ~r: tbe l)NtQ-Ck ls thcrot~r~ nh-'1~11 inko• 

duoed tn t b• de.,cr1ptJoo <>I cloudy or ruioy wca~ r, ~lbOl' wl~b tho 

criillU&llt ,~ .. !~k!U,"- 010'\ld l!euengu. pp. 21>, l, H8. 

· , ••o·"r her 1.irt. Uu~la eb~U gltd pi..W.Uon.s plar," 
•• PAlp!t3.lion in lb• kft Ucibe, Clod 11 thNbbto1g (o U1.e t e(t G:JO, 11ro 

tier. d.~rlbcxl M fltJ,,1,piclotu omoo, whe.n occurrlaa lu t ho r,.1n:llH : tn 

tbo n11.to, tbo t lJ bt rl4 e 1, tbo au,pkllouo l hle1 ccrrNJ)OCl'!l!lg wltb. t bo 

idW c.r t he Gri#it, dOtcribod by PoV.er,f. 11."-Jt>i:l. 

t An cbjt'etleo nrf ttoqt.(:tU!I 1tm1od b f gllr<>p~t• agoitut Hin• 

doo poetry e.ud ao,ngi; b, thAt t.bey are geaor,\lly I;()() Ucenttw • •nd 
vol1,iptu-out. To &UQb I w<>uld roc,om-:ncr.d tl:.~ pe.tu$').\ ol t b.o 11.ol• bf 

l(,. WU.son Qll Une t ~ of btt tratlllliltWA et lbo l.fegbl\ Duta, Jt. h too lonr 

toqw,t•, 
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,;isi&.ing• hit nt. Ma, to t:ffoct which, it roquirca A glieat dt l\l 
of oh-curu.sur..ctiou cnHl ovasivG art. The (ewnlo ae1 boiug 

generl\lly mor1J fond, n8'ords a fertilo &0urc& of droad froJll 
the influeuce of J•ivAls. It is undeniable that tmch practi~ft 

l\re immoral ; but snch is tho fact., and nat ure, nnrestraiua.tl 

by education, {nud tho womou of Hindoos'.An arc }>erfe~tly 

ignornut of tdl knowledge, but the art of pleasing,) will }JOl!i ­

t.ively haro \t., headJoug course. Takiug all mnttera inbo 

OQosidero.tion, lhe poor woiueo of t his count ry shoolcl bB au 
object of our corupM!sion ·1·ather than of our cont.empt The 

stimuluti given to India by Briti&b example, and capiltd em­

ployed !01· t he ctlueation of native femAlea, is oot aruong.!t. 

the lea.it of ht-r beueficial operatiooa. The time will cou .. 10 

when t J,.eir worth •hall be duly appreciated by the dnugh­

tora: of Iudin ; :md then, cbould l hffl wctrk chRnc& tc..• be 
porused by them, thoy will r lgb •I the follies of their aucea­

lora, , mHo al their own good fortune, a nd p.rb•p• think 

kindly on him who bM eodonvoured to pnlliate their weak• 
ness, nnd bring them n earer ou l\ level wit h tho more blc$Sed 
fn h- s-<,x of other 1·egioru,. 

Tho tcno:- of H indooataueo lovc-dittie..,, tberofo l'e, gene1·• 
nllyJ is ono or more of the following t hemes : 

1. n.seeobing the lover to be ))l'Qpitfou•. 

2. ~n1entRtlon$ for Ute a bsence of the object belorcd. 
3. Ituprecating of rh•~}s. 

4. Comp!afota or itlability lo m~et the loret· from the 

Ii '
1'l'b~ p(;Ub n, :1i bunU:ng 1.0Jlc:1 b4~•0 l.:rnght t() l'(.:tw, 

fip,e;'ik of !~1;d ro11t•l', and \'l'~tld<lr~rs fnJm b om-o!' 

" ( b'1t"O Air™ ' moDHOM d t.bat th o 1/i'P,d~ l\.lWl\f$ &CM t b.9 fa.dj• ro ~ k 

b er lv~or. IU!.d they l lait.l l l.y t.dd ~ V~ty J°il lfCln~l>lo d(lt:J'OO o( :ird.1J11r na,t 
lt:1p::ltlt'nt(>,"-Not-0 en lli;G i&>J, Wl~cn'a )frgta, Dut., , 
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•·" l .l.\ of lho motbor aud sistera-in-hnv, one\ tho linkl 
waw-i1.1u ne d the wo.i$t and 
it1" or liLtle• bolts won\ ns o1'nameuts roun 

m~olea, calle_cl p~yel, biobh~ , &c. of iovectitet Agaiu.Jt. the 
6. Frettrng, oud maluog nsbe . obst.<tc1cs in t he way of 

mot.her :uul siEJtora-in-law, M emg 

l,01• love., d s kl ond 
I• ,.0 £eml\lo friends torn1.e u \ee.,J o. Rxeh,mt\ 1ou ,. 

!!Ut)l-J'HeM•i1lg: tbeh- ~ssl~tnucelb; : :<~riends of the npl)ointmeut 
7 Sn',d1ee.s ,~mmlhng 

ru..;e, nnd exbocllng them lo per,ovcte in their \ovo. 

" H My r:Jr nwako.ue l\'Qm ber Un1tling &0110," 

(;:,c-p--g_R...~) ia a (o.vo·.irltia llludoo onuunettl; trA,gltdtoof smt\UWtla -..J~"'ll ~ 
,.. 1 ' ' t.ntl mills wW;:b emit a rlnrtos nots& "' tb& :'ltso tilt'flr <-trelea nt ,,.,o 11.ue o, • 

• " WiJ n'II ).foi bol Ou\to, JIP· 66, I, 514, 
W0.'114' te0w1. - av b.l.hl iint h»po»i b:; jCO.l*us hwbl'u1ds 
lho uo o-r tbtunu°:ont.::~: tb: wl \'et b& so t oe!iM:lJ t b.9 501.\!'ld 

!'> cbtcit e~ndo,Uno vullit, 
1
. b" lo d,tctH"'n , until women 

d iag tbW\ mo~ 1:i w • · 
enll\ti;d b7 lb~in ren ~ I'· 9 wuo obU,)~ f;) coroJ)l)' Witb • b , ~-rdod more cb..\lt.9, o ~ ( t 
oatn,i t i.'l.eut c,ng r •" h t Tb1.UI d W. lb!! Ulndoo11 ~n.de:t.• 

lo o.v~'d o.4p0r&J;>n Gf c u ne: er, 
t bo b ~biO!l • t h-' affe:c\tqni b)' wch jrudcqu-;it11 

'

h • wlvos And ~ c~r& "<Hf 
vo1,1r to (>?.tt~ cir • ·b"b u th<: only t :ifit 
moM~; nc;loct.l!'lg tbok reoml la.eh'Uctioo, w .~ 

lr.\r rl~1·. 
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THE MOSl' Ol!LEBRATEO MUSICIANS OF l:IINDOOSTAN. 

- *-
" A ~ Pt'Y geahu b t b.Q gt!t or rt.tturo/ '- Dr)'d,nt. 

" ln!'imH-?l\ h 11, Jdnrl o-r m u?o> V\! btcb, being poeuned or the o-tber 

a.dY~nttlgt.f c/l rom,;.n to hel· iMeta1 and beEog wat~ed by the &.to or 
App<ilb, ta rafw.\ hiJr:bor tb:ut the n 11t , .. -JMGl. 

TUr. hw ut£on of all nrls nud .scitnees, "-' I ment.ioried In 
tbo eorly 1 .rt of tui, treatise, h•• ohmya b .. n •ttributcd by 
heathen 11,\tiom:1 t,, h<iinga of superior ordo , of 001(',,Stinl 
orgin, to demi-gocts. Thtso, how&\rer, woro undoubto,Hy not 
the icveutot4' of tho.<;8 a,•ts tmd acienoes wbkh are attl'ibutcd 
to them, bu~ merely the compilers ancl co11eotora or the 
fruits of th,1 indua.try nud invention of ingonioua men, who 

prec,:edocl tl1cm tor centuries ; but. ns tbe compiler t'mtored 
in h i.ll o \\•1) per.a.on tha Rggrtigt\to sum of koowledgo then e2ist­
iog, he of CtJm'R-a: po~u(l a nre-ater fund tbo.n I\Uf other 
hldiVM1ml of tha~ partfault\r prot'e:s.,iou which be ehose to 
inve-s,tigntcJ and ,vn:1 of conme, from his aggregate knowledge 
<;f \\but c,thcrff l)<J.»C&;sed vnly in puts, c.oabled to make 
~ompru·i~ons or the scvoml ctef.alt,, t\tHt form rnlos (01· t,ho 
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whole, consistent•, precisely defin<?d, Rnd unh•O\'&O.l. il aboul<l 

Ukewise bo remembc:rod thP.t 
Dy ltl)Jlf'Ot'lng wb, t WMI d ono bcC~ro, 

Jovcn tica 1about1 teY , but Judr,:o-.c::itt. ruoro,-nouonu;t~:l, 

'l'heso oompilt 1'8 of 11cicnec~ it they were powerful tm<l 
wiae p1•h1~ peraoos 1·evutc<l ror rellgioujj i;anotity. nusterity 
of manuern, of extrAordinnry ben6">·olenoe, vlrluej wit<lorn, 01• 
gOu'iua, could not but bo looked up<m, by 40 superatitiowi aud 
poly tboi$tical a. 1H\Uon as tho Hindoo:1, as nn etnl\tlfltiou 
front t-he Supremo J3eiug, an ·u outar; and their excessh•-e 
fonda..,, for fable and my~bolol!Y would aocn prompt them 
to ndop~ allegories, tor which t bo z <-uiu~ ot tliii pco.plo ~ ems 

~ have b<>an nothing i.Dferior to t.h«t of \ho Egyptbn, . 
The llindoos, ntthough fl.n itlol~tron!1, wore novc1· • $0 lu~u­

l'iO\\.\ nud vicious n nation as their oonque110ra, tbo MRho­
rncd{\na; most of t,ho \'lcea cd gting in thia couutl'y lmvfog 
bceu introduc~d after the conquest.. The 8-0ng., of tho nbori­
ginas o[ l:liudoostan will be.-tr * mp."tri.wu with t hose of nny 
ot.l1er oouutry fot· purity and <ilrn.lit-eness of d iction, nud elova­
t.ion I.\Utl teudem e~, of sentimtut, 

Dy n ruJe.of tho Mahomcdan hw, Lhe women or nll Cntir.i 
or t\nbelie\'Ol'H, tc which clas$ tb.e .Etin"too:s belmtg, m-e t.o 
tllem HufaJ, 01· lf'wf'ul, wit.h.out, m~rt'lago ; nu1l since the n~1ui­
aition fl ( t.ho country t-0 tbo latter, nU 11Y-1.nue1· of c:t~ t\nd 
Ua\n\ucAory roo.C.1le<l thoh' l\cm.e. 'J'be vice c;,f <lruokiitlDCS.'I 
w A&, I am perlimvled, uukuo,\'n, at lOD.!St, of tbo alin.mla.Uni 
and inftnmmat-ory clnas. 'fhe opium, }ih\tcg, 1md DJ1t\t.OOl·a, 

(tho \l'ro lolte, of wbioh wore cbi<•t!y n, od by the IlinJo.,,,) 
t\1'0 rathCI' atuperyiug and $Cdativc th:.\11 lrritl\tive. 'l 'here i1J 

110 t.enn, I beliave1 in Simgscl'iJ, or tonsue"t <lc,-1\'ed f1·om it. 
for a ~la\'" <.11' eunnob, tfhc fciu· of tht: los~ of catiLe, in t he 



120 

w:,ut·of som,<l t'1.4igion l\ud relined momlity, net-etl n.,. n wry 
·wUol('MlUc> c)wck. ~gaiuat p1'01Ui1icuous I\Ud ltugtt:tt'\lt•l indul­
gence of pur.!(,11, ox.ee1Jt mnougse tbo ,~t"J'Y Iu,r.t•&L cl!\SSC!:I of 
so-oio1y nud out<:Mt@, 

A (!l"<'at wauy ~f the song-It of this co\mhy A1"lm1d with 
tho pl'ai~ lf of cU,mkenues.., Thc.;;o aro certainly nol. <f 
Htndoo otigiu, for the Hintloo.i noYor <h'auk wino 01: a.pitit,.s: 
I\Hd although the Mtthow°'fau r\:ligiou t}rohlbib tho use <,f 

wine-, the V01'1 to.uoh of which is 11eck-0ned poHuiing, ,·cny 
few of thch- mon..1.relui aud nObleR h11,ve refrained !roll) irnluJg. 
iug thcmselv08 ft'Cf.'ly with t,hi$ l.lc\'erago. Th1>y kuow uo me• 
dhnu ; it. we!!, aud uow i&:, dm11k by goch a.-, m~kc use or ie 
to e~ceas. 'l'hoy ue\'er dilut8 their liquol' with water, aud 
in tiwe., if t-heh-1\1·0~111wity, it w-'s contri't~ed to !Jo rnn.do l':IO 
puro nud s.trong that ie could 11ot bo (fmuk; iu wliiolt case, 
1•oa&t moot Wllij a eout1!.:111t w ,.np.luiou to liquol', in which 
they <lipped tho bits of t'O."tM1 :1i, we do iu• sn.UL'-0. It WO$ 

1'111'do sh-vugLhening nn,l nuti-itive hy the add.it.ion of aU eoi·tiJ 
of flesh of quadni11ecl!'J aud bh-d, ioto tl10 btiU provioLts to 
cli..st!U1-1.tion. The Hquol' is u.,ed even uow by tl10 woro 
wooltby Mnl)(ome<lau11, nud is calJccl Ma ool lu}mm. 

'l'he. oonquc-&t of IlindoostAu by U10 Mo.l1oruedan pl'inc~ 
forms a u,oe:t hnpol't.u.ut OilOOlt iu tl10 bil, tory of ita JnUfiic. 

From thiH t iruo we ruay d,,te t-hu decline of aH ni·t.s nud so.lcuc~ 
1>urely Jlil1doc, for tho Miib.omcda11s WOl'O 1}0 grG:it f)alroU.'$ 
to teaming, aud tho mo,~ bigottecl of then\ wore not. only 
grea~ ic.:.mochuib, but di.scournger.s: of tho Jean1tua of the 
country. The progl~, of .the theory of mu.sio ouco 
:1rt-o.'$h:d, it-$ decline WM a.pee<ly ; t'll~hough U.10 pt>act ioe, wbfoh 
oontdbutcd to t,ho entcthtiurucnt of tho prince..s nml 11ob!eg, 
oontiuuecl until the tim<! or Mohuwmu:l Shnh, ar-tcr wboS4.l 

• 
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1·~ign blst-011 ls pl'cgoaut v.ith fact~, 1•epteto with dt.su1al 
,cenea. Bi.lt the practice of so ficetiug aud perishable a 
fi:Cieoco a,-, that. of a. su«e.Saion or sounds, without I\ kcH>-W• 
lodgo of tbo tbeo,•y to keep it nllve, or ouy mode I<> NCO>xl . . 
i~ oo paper, die4 with tho p~fessor. 

Amougs~ the roo.,t nucicnt mt1aiciaW! of thb C?untry, who 
ure"\·eckoucd io\·eut.oi·,, eompilers, and u1asters of the aoieuce, 
we find tbe most i,1·ominent to bo Sun1e~bwur, Bhurnt, Hu­
uoomnu, tbo goddeMes PM•Yuteo, Suruswutee, and Doorga-, 
Vayoo, ShMb, Narud (tbe Mool\l o,· dovou.o), Cooluotb, Cu­
ehyup (nuothet· 1[ooui), llah•, Hoohoo, Rttvtm, Di,h", nnd 

Urjoon. 'rho 61••t three nnd Coolnath h.ve let. traatia ... 
The 1oost renowllcd of lho Nayul<s havo been Oopal, a 

nativo of tho Dukhuu, who l!ouri•hed dutiug the reign of 

Sool~,u .u1~ ood doon, nnd bi,, OODl<lUlpo1·ory u,noor Kho.tow• 
of Dobli, Sooltau Hoo.-yn Shur<t,u• of Jonnpoor, Rajah lifaa, 
Qilladot• of Gualiar, founder of t-hc Dhoorpud, Byjoo, Bhoon• 
uoo, Pt\ndv:co, Oukaoo, AU<l Lo1mug. Tho Cour foHowtug.llt'ed 
nt tho tillle of Roj<\h Mau of .(lual!ar,-Jurjoo, Bhugwan, 
Dhondhao, nod Dafoo. 

'rho G~mdltarb1 aud Gooacar,, that ia• suoh oa wcro amincut 
s\ngora, but ,vc1·e·not Mq_uainted with the t.hcory of µ1usio, P.re 

• I~ b rtb\e4 that when Oop,>.l Ti.sited tbo C<l\lK or D&lhf, M GI.\D3' 

t®.l apedca or ~01npo,tljoo ~lt~ Ut1t, tbo 1ieavt.v or whioh niyto, 

~uu.uct~t,d b7 t,.bo pow~rft~l aud b.<\rtMn.if.lt!a v-cko or &0 nblo A• po{&rmcc-, 

ooutd not m-cet wRh C()!nJ)OUll,oa At tbh tho ~lllU'Ch C.'1.lt1etl Umoor 

K.bos,:ow to reQl/lJrl h1'!t un&t· bl9 tlmma, wbtnco ho could hsnt \he ll'IU• 

stebn \mhao«n t~ htm. 'I'bo bt.t<ll' <Jod~wutod tor<lmtmbcrth~•l'}'Jo, 
tmd ,m AAUbt,eQutnt dl\7, p,w,g Qout nnd Tuntn\\ fn Jrult,,Uon ot u, whkb 
turprlffil Qor~l, tmd lrnu<luJontly d9priT\:d hJo-:. ot il roiifon ot blii du: 

h a.i,-Ct, 



very mm1ei~u,;, rmd the following oro chiefly tlto.1..: who htul 

the honor of porft>L't11iug. io LI.to pl•l)sonce of Jului ood tk -on 
Mohummud Ucbur, l{lng of Oe.)hi, 'l',mseu wa<s orlglunl!y 
with Rujl\h Ham, "11tl was aent to court ni. the spocil\l 
l'Cqnc-i t. o{ the killg i Sooj,m ]{ban, Soorgyau Kbnu of t•'ut1Jh­
})QOI', Cbtm~ Kh{l.11 nu<l Sooruj K1u:rn (b•·oH1ors), 'l'aul-tmrng 
Khan, tJ,a aon of rransen MU<lua lfay .Btl\J,.'\ Hnmdas, ttntl 
hi!i aon SoonlnJ.1, ·A l,lind moral pooL tmd u1n1:1icia11, t.110 fuun• 
1ler o( t.he Vi<thuoopu<l, wbo ti,ung 

All th-, walu-ful bird 

-6ln¥3 duUhiz, nud (o 4bndloo~ cv,-01•t, btd, 

Tun~ her noct-nru1t.l n« o, 

l!nj Dub;tloor, Ohun<loo, Daood, l t -haq, Sltoldi Khizm·, Shekh 
Deoboo, Ffoi,uu t<ho.11, Soorut Son, nml hhi brother Lall\ 
Vebce1 Noolmn Prucaflh aud Meerza. A"quil, on<l the. VGel\ 
plnye1·a Feeroz Khou nod Noub,t Khan. 

In mo1·0 nto<lem times., Sudaruug: and Ui:lh~ruug, Noor 
Kh•u, Lod ]{h•u nnd Pyo, Kh•o, Jaueo aud Gholmn Rusool, I 
Shuoker nnd Mukhuo, 'l'cetoonud MeeH100, l!ohuuimu<l Rh•u 
nud Chhujjoo Khnn, Md Shon,e, the fouu,ler of lhe Tup1m, 
1-5-t1m1l in hfgh l'opuLo i nncl several pmct-ic1ll mnr,i<Jhms of both 
sexen ar<J ovo11 now to bo met with, who, although Jgnomi1t 
of ~be tbeoty ot musto, mr.y, fo1· extent, B-wee-tne_,a, p\it\biHtJ', 
nnd pcl·feot command or the ,•oice, riv11.l some of t.ho Qr;.t.1'11.to 
miu,tl'els of Eul'Ope, Moburumnd Khan nu(l Sol·ho Unoo, 
nmo11gkt otheriJ wbom I hM·o bC?-1\1-d, nN Jh·ing oxmnples of 
1mperi0l' vocal lX>,ve~~ ; ttlHl Khoo$h-hAl Khan l\Utl Oomn,o 
Kbau, Ve;en i;tayet"S, of in$~1'uroeut.al oxeouLiou. (food t>N'• 

formol'if ou othe1· iuMnuuunts. aro more 1mt11et-..>tut, 

ON 'f}l8 MUSICAL MODES OF ·rnE HINDOOS. 

DT 

SIR WILLIAl\:1 JONE·s. 
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'J:IlE !1-1USICAL .MODES 
or 

THE IIINDOOS: 

W,·itlt11 ill 1784, and ai11ce 1>rnc1' enlai·ged, 

BY TJJB PR'f!$JDEN·l', 

bluaic belonga, M a &ci-tnc,, to on iutcroaliui pa.rt or 
natural 1>hilosophyt wbieli, by m~thctU!\tical <leductiom• tl'Om 
const1'ut phenomena, explaiua the cl\u&es: nucl pr<1,>01·tios of 
sound, limit,s the uum.bcr or mixed, or hart,wnfr, sotrnds 

t,o a. oortn-in serle.t, ,whioh (}&l'll&tut\1ly recur,, aud fh:t,=,c tho 
ro\io-, which thoy bc1w to e.,eh Qther or to one 1eatling hmn ; 
but., consi<lered a$ an at,, it combines the souudsi, ,-vhich 
1>bilosopl1y <listiugui11hce, iu :mch I\ ra1t\.uuer flll to siiaUCy 
our cara, or tfl'cot out iQrng:iuations; or, by \loiting both 
objects, to oot}UVl\to tbe facer, wllilo it plo.'\sos t.lto seu;;e; l\nd 
a~ldng, M it wore, t110 Jangungo of be:'lutiful ua.ttH'e, to 
misc corrtapou<len~ ideM nnd c motiom, in tbo ruiod of tho 
hcam·: lt tbea, •nd then only, bcoomea whnt wo call • 
ji,u art, nlUed ,•ery 11aart.y to YOr4o, pt\ioting, nutl rbotorio ; 
but 2-ubor<linato. in Hs functions to pathetic i:oetry, ti.ud in~ 
Cerior in its power to genuine cloqueuoe. 

Thu$ it h the province of lbo pMl.,upAtr t,o di$CO<W tho 
true ,lh'OClion on<l divergeuco of sound proJ>ag•tod l>y \ho 
,auc.ees.,ivo compre-;.elou.s nnd csp.-wsions of air, as tho \'ibro.t­
ing body mlvan«'8 oud l'Ot«l•a J to ahow why sound• them• 
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tmh·ts rufty t.':\Cito a trcmulou:, u1otion in t>:trlhmla1· bollieu, 
M iu the kuowll uxperimeut or instrnaient-s tnne<l iu nui&o11, 
to <lemous-t.mt.-J the law, by whirh All t,hv p~rticlea or l\ir j 
,vbcu i~ un(1U!t\l<l9 with gt'ei\t quickness, are oolltfou(llly ao• 

celol'hted and t'etnnle(.) ; to comptu·o tbo number of pulii;e., 
in n3it,1ted ah• with t-b:t.t of the vibmtiou, wllich cnoso 
them ; to oomp)1tc t-hc velocities aud il,t-erw~ls of th-,so 
{ml.!!es lu .atruosphorcs of lllfl'e1·ont density aud ofastioity; 
to ncpouut, na wdt 1\.\ ho c:in, fol' the oOCctioas, wbich music 
pr0<lucos ; and, gouernlly; t;:, iuvestigatc tho ctmsea of tho 
m:my won<le,·(ul nppe~ranoo,, which it exhibits: l>ut tho 
artld, without coms:ideriug, A.nd C\'811 without. kuo~vlt'lg, auy 
or !ho subfiiuo thooren,,, iu !ho philosophy· of snnod, may 

nLtain hiJ end by A hop1>y solo ctioa of ,nci'oclie,, '-'Dd dcet1ifs­
a.dapted t-o passfoon,t-0 ve1•3e, f\Ull of Um,~ conformable to 
rogufo .. 1· metro; aud, ab,ove nll, by 1;1odrl!atkm, 01· the olJoico 
and vario.tion of those swxle,, oa Ul~Y are called, of whi~h, 
t\!I t.hey o,.te COl}triY•d aud nrr.·mgcd b,;• the Bi1ufo01, it. IA 
my de-sigu, tmd ab~U be my endoll\'-0\\1', to give you n geuel':il 
notfou with a.H t•bo pers.plouity that tho subject wm Adt.oit. 

Although \'i'e mast atsigu t,ho firKt l'ank, tt·A11s.condently • 
apd beyond nil eomp~1•l$00 to thnt. poWoJ'ful musio which 
m•y oo deuoruiuatod I-ho aiale1· of poo~ry ood eloqttoueo, ye~ 
the Jowc1• att of pleas;ing tho acu,se by a aucoeSisiou of 11.gree­
nble sounds not only bas merit. (lntl oveu charms, b\lt mtt.y, 

I pet.su11<1e myself, bo "l>l)Hed on a variety of ocoMions t.o 
salu.~1~ry purpoaea. Whethc1·, indeod, the uusation ot herw­
iug bo caused, M roauy 81.L'ipoot, by tbo vibrat.ioas of an 
el .. tio ether flowing over iho auditory ll0l'V08 oud propelled 
nloug thci• soll<I eapiliaiuouts, or whether the fibres of om· 

nor1'M whioh aeem indefinitely divisible, have, liko the olriog,, 
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or a lute, poeulin.t· vilJrn~ioua tH·o1,orlionc:tl to U1~h· lo\)~th 
And degtee or te1u1ion, we ht\vc not auffieio11t c\·idoucq to 
tlcoide; but we RJ~ very i ure, tha.t tho whole oet·von~ S)'stom 

is IUl"cctcd in tl i,lu:u1nr mllnuer br. combiuotiona of aouml, 
uad t.ba.t melody alone will onou relieve the tUlud, whc.u it itt 
oppre$$00 l.}y inteu$C npplic .. '\tiou t i> 1.>u_siue--53 or 1:1tudy. The 
otu tnltticfan, who rather figm'l>'ltivety, we may !'>\llJliO:tOJ Utan 
wit-h pl11losophioat aeriou.,:nosa, declcrrtd the BiJHl i.Ut!/ to be 
,iorlti,19 bue lia,,moay, provoked the apri-ghtly i-om:\tk of 

Ctt6P.O, that Jut cfr~w hi• 11Mlotop!ty from, !ho a,•t. tc,Mcl, ,.l;q 
pro/t118l. ,· Uut if, ,vithout dopart-ing from hi:i own M'i, ho 
b;i.d ru.erely de$oribcd the bumaa fl'o\me M tho uobfo;;t nn<l 
iweeto,t of rou"!flc~} lnatl'ument&, endued with"' nntural dis· 
posit.ion t.o teso1rnuco 11nd sympathy, nltcmntely Rft~c'.h\f; 1mcl 
nft"'eoted by t.h8 ooul1 whi.\}h pervade$ it, Ma dcaol'iptlou might, 
vcrlu\}>S, have been phy$ically j•ist; I\Ud ce1·taiu1y ougl1t uoe 
to h0;vo bcou ha.stily ridiculed, 'l'bn.t fl.tiy modiooJ pttrpose 
m,fly be fully a.U4\fered by m,1ilo, I dare oo~ n.!SS:ot·t ; but n.flet• 
food, when tho uperi\UOu$ of digestion nnd nbsorpUon gko ~ 
mueh orup)Oytnout. to th6 ve~scls, tl1fl t a ten:porn1·y stnt.c of 
mentnl repose mutst U-e found, capeeially iu hot cJim11,t,e.,, 
ot-,eritia.l to heolt.b, i~ ae.ems 1•e-u onnblc to belliw~, tbi\t a few 
t\gl'cenble ~Ira, eithtr heard 01· played withou~ effort, mmt 
h:wo all the good e.Q'eoh of sleep ;mcl nono ()f ii9 di-sn.dvBn• 
tnge8; rutti1:g the toul in, t1me, 1\8 MILT<>N tiaYH, for ,my mtbso­
queut axet-Hou; nn o:tperiment whicb hna oft.en been .suc­
cessfully mo.<le by 1,1y1$ell, t\ucl "·bieh any one wbo pleasetJ 
may e,sily rope•!. Of what I am going to odd, I oonnot give 
equal evidenco ; but hMdly know hO\V t-0 disbelie\.,.O the t~ 

timouy of men, who bad no system or the1l' own to ,mp1}91·t., 
nu<l oould bnve no iutol·e,scL in deceh'Jng me, Ffr;it., [ b-nve 
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been n.s:;Uffd l>y " credible eye-witness, that l\vo wile\ nute­
Jop&a nsetl ofteu to c-0nH1 (tom tbeh• ,,..oo..l~ to the plnce whoto 
I\ more ~vngo bea&t., Sin..\. JoDDAUL:\n, cuterto.iued himself 
wi~h concerts., tmd that thoy li&lenotl t.o tLe &tro.iu, wl~b nu 
01Jp,eam11co of pleas:m•o, WI t.be mouater, fo whose 60\U th(ll'G 
wn., no ruttil.e,.eL.ot one of them to dis.J>lay JJis arobery: secoud?y, 
A Jearned nnti,•o of this <lonntry told me, th:it, be bad Crequcnt!y 
seen tho nl<Mt veooruoU,, and maUguaut snakes lea'fe theh-bolcs, 
,1pon.,booring tune-.i on a flute, which, (IS he supposed, gnYo 
them peculiar delight i and, t•birdly, Al\ fot.olligout Poniau, 
who repeat.eel his story nga.iu nu<l llgtUn, nu<l penniitecl mo t-0 
write it. down from his lip.,, <loolared1 ho bs.d mol·e tbo.n 
oucc boon present-, wheo a eolebroted lutaut,t., Mmu. MonAll'.• 
MED, imr1'1\11u1d Bur.not,, waa pla1ius to n large oompauy iu 
B gro,•o not\r &fra:, who1-e bo distinctly !,t!-W tho nightingl'Ues 
t1-ying to Yie with the mu~iciJr-, aotnetime-, warbH:ig 011 the 
treea, $OmeUmea flulteriug frow branch to bmt.1,eh, M if they 
wi~h«t, t-0 npproaob t.he iustrurueu~, whenoo the melody 

prococdod, nnd at length dropping on the ground iu a kind of 
ecstn&y, f1•om which they W<'l'O soou r~ieed, be :vmll'ed rue, 
by·n challgf) of tho mode. 

The astoni, hing efl'ocb ruicribed to ruu$iO by the old Grteb, 
and in our dnya, by the <Jhine,s, PtrU'!Hu, aud ludiant, have 
probably been exaggerated and emb&Hi8hod i nor, if tmch 
cflc<lts bo.d been reaUy produced, could tboy bo itll~}ut.ccl, I 
thii)k, t-0 the mero infiuence of sounds, boweN01• combined or 
modified : it may, therefore, b• eospeetcd (not tb•t the 
aocount8 111·0 wholly 6.cHt.iouv, but) tbR~ isucb wonderis were 
performed by music in ita tnrgest 4ense1 t\.'t it is now de.'!cribed 
by t-be H ittdOQl,,lhRt .is, by tbo union .of t-cicu1 in$lt·rimcnll, 

and action; for ench lo the CODlJi>l•• idc• convcyod by the word 
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Sangi-ta, the siruple-n·u~a\ung of which is no more thA.n S9m4 

pko-ny; but mo~t of th~ / n.dia1• IJooki, on \.hie art. consist 

o.ooc.n-cliogly of tbrco P\t'ta~ g4M, tddya, ui-ltya, or ,ong, 
percu,,io,,., Rnd d«nting; the 6rs~ of w,hiob cocopriiseil tho 
mcru;urea ot lloetry, tl\8 eccoml ex.te1ld& t-0 instrument.e.1 
mu&io of all sorts, and tb8 third inchtdea tbo wholo compass 
of •.h~hicnl repre-ijentattou. No'if it may ctwly be conceivecl 
t -Lat auc.h an aUiauce, with the potent auxiliaries of distinct 
orticu\ation, graceful gl)!Jt,m•e, and well adapted soen,e1•1, mu.,t 
have a fttl'ong goner.Al effeot, 1m<l may, from t)il'Ucutar RS!O• 
ciatic,v,i, operato so fot•cibly ou ve-ry soosible mh1d-;9, M to 
OJl'<' ita ropioUS t.enra, ~hauge the colour o.nd oountcnauee, 
heat. or chill the blood, •'oake ~h• be•l't palpit.ato with violence, 
or even compel the b"'ro1• to !\¼\rt, ft·oro Ms sent with 
t,he 1001c, apooob, auJ l\f:!tions of a ml'u ill a. phrenay: \.bo 

efl'ect. mus~ bo yet 1Jlt-ongc1•, if the .subjeot 00 ,rtUgiou,, 

00 th•~ of the olcl i11dia~ di:am••, both g,·eat nud •m•ll 

tl rn .. u both l'Cgulat• pl•r• in many aot. aod shorte1· 
clre.n1AtiC pieces ou di 1:lw1 {c'!;e) seems in genel'al to h t\\'8 

been. , 
1n t-hlo•w•y only can 'We attempt to ocoounl £o1• the indu• 

bitablo effecls of tho. 11,.,at airt and !ropMllioned recua1i11e 
in the modem ItaUan. dramaai where three bel\utiful arta, 
lik.o tbo Grace., united in a cfance, nr,a together exbi bitcd in 
a 8tate of exceUence, wQiob tb.o ancient world could not h~ve 
aurpeesed, end prob,bly could not have equalled : au heroic 
open• ot :M&T, s·,.sro, stt by PinaOLE$I, or by oom• • rtist of 
hill i.Doompar~\,le •ob.ool, and reprosenltd ot Nap?«, di>playa 
ot 011co the :.,orlootlon ot human geniu•, •1Vokeus all the 
iurectiop.s, l)ll} captiva~a t-h• lmaginatlon at iho 6tllllO lllstan~ 

·.lu»U8~ all \ho••-•· 
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,vhon. a:uob tiids a,, a perfec~ theatre would o.801'<1 are not 
o.cee.saible, tho [)O\ver of music mu.'it. in proportion be len • 
hue ~t will cvcl' ba very cou,lfidera.ble, if lho words of th~ 
iong bo fiao iu themselves, aml nr.,t only woll tran:i:loted into 
tho fauguage of mclocly, • with a c:omplcto uufou of musioal 
nud i-hetoriet1I accents, but clearly pronounced by an aeooru.­
plisbctl sioger, who fecllf what ho ainga, no(l fnUy undei·aklod 
by a; hoG1-cr, who hns passions to bo moved ; ospeci.,Uy it •tbo 
~mpQ.l)er h~,. nvnHcd himself in his tt•an,ta.tion (for such may 
ln:• oom~ositton very ju•tly-bo oa!led) of oll those advantage• 
with wbtoh 11,.tm-e, ever a.eduious t<> promote out innocent 
g1·ntification•, abundantly supplies him, Tho first or tho.,o 
uatural fHl,an tagts i.a- tbo \•ou•iet.y of r.iodu, or 1,.-.comeJ',, in 
which ~ho se~·en hl t·mouic .wunds are pol'coi•t cd to move iu 

rrnooession, as eaoh of thom tat<ea lho lead, aml conse4uenUy 
bears n ue,v telaHou to tbo sh: others, Next--to t-ho phono• 
menon of $ertn sounds porpetul\Uy circulating io a geometri­

onl progression, accor<liug to the longtb of tbo strings or t,ho 
numbot• of their vlb1·tltiou9, every eat• mui;t be aeusiblo, that 
t1vo of the ttoven !o.torvAIJJ iu the eom1>lcti) 40l'ie.,, oi· oota.ve, 
whether wo coo-sidoi· it M placed iu a oireular form or iu a 
l'ight Hoo with tbo first so,1nd rapeo.toJ, 41·o muob

1 
shorter 

t.hnn the frvo othe1· intol'nl.s ; and on t.1leise h.•o phenomena 
the modes of tho llintJoo, (w-ho seem ignol'a.nt of out· cornp1i­
c<1tod bormony) Rl'O princip, lly couolt-nc\-0d. 'I'lio longer 111• 

te.rvala wo rtbttll coll M,~,, au(l lho ahottor (iu ooroplfauco 
~•1tb em~tom. ) 1t t1-titoJ1~i, wi-thou~ meullouiDg their exact 

ratios ; nnd i t is ovident t-111\t, M the places of the semitone&. 
ndwit 1,1~1, \'P.i' inHows rotative to one Cund1rn1eutal sound 
tboro nre a., m~ny modes, wMt h may bo e..1.lloll primary l bu; 
we. mu~t not oon(ouud them with cur modern modt.,, whioh 

, 
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t'eault from the .\y~te01 of aeeo1-dn now caW.bH~hed in J:t,riJl)e ; 
\hoy m•y rnlhei· b• oooipared wHh tboac or tho Rom«,. 
Churob, where somo valuable remnants of old Grecian m.U$ic 
ato presen•etl in t.hG sweet., nmjooUo, rtirop1o, Rl\<l nffeoUng 
stro.ius of tho Pfahl Song, Now, !inee fO.C.b of tho tone:.t 
mn.y bo dividecl, we find t11,•1li:6 a.emitone.\ in tho whole Aerie,; 
l)Oil, 8ioec fflCh s.emitoue mny, in it.~ t n.rn, bceon10 t.h, loadel' 

. of a serfos formed aCter tbo model of ovel"y primary modo, 
we hav&,e~e;dlrues tl,rolve, o•· ti,gll.r9.-Jaur mocletJ iu nll, or 

whioh 14VfH.l!f••t 8'fe~ may b..: u:un,ed tecomlary; 1md wo sbaJl 
5CO aoc'ordin,ly tbat the PorJla,,. autl. tho JJimlo~ (at toast 
h1 t,heir most popUla1· 1Jyntem ) have ex.Mtly fig!:t-f():ti· 

1node.s
1 

thougl1 Uistfoguhthod by din'<: L'ent appe1ll\Uon,,, 1rnd 
arranged in clifl'er&nt classe!t: but, tilt\te mnuy of them ,wo 
unplo•siog to lho onr, othei .. diffioul~ in exect1tloo, nod few 
rtuffi.ci,mUy 1110.rk{ld by a character of seutimoii.t aud e:s.1ll'e!S~ 
sioD, which tho btghcr 1nuaic nl~nyrs: r1;quirea, the genius 0£ 
the I ndl'a·n~ hns cJ.lo.blod tliem t,o rf t{'liu the nmnbt >' or modes 
wbioh uature. seems to hM'8 iudlcalad, nud to gh1e each of 
t.h$m. a cb~rn.otel' of its own by a hap-py nnd bea.uH!nl con• 
t.l'i\'o.uoc. ·why noy one ,wrios of BO\Utds. tho ro.Uoo: of whicli 
are nscertoiuoS by obsel·vatiou nutl oxp1·essib!e by figurei,1 

abould h~wo o. peculim• effect ou U:.e org,\u or he:n•log and 
by the auditory uervel!I, on the mjn<l, wiU tl1on ouly be known 
by mortali, ,vhcu thoy sbnU lrnow why o~oh 0£ t-1.JO isoveo 
colours iu the rainbow, whei·a n proportion, ~nalogO-\ts to 
thn.t of umsico.l oouuds, mos~ woudorfully pr1'vails., hai:. n 
co1·faio Apeoific cn"cot; (>0 Olll' eye1n why the shades or greell • 
and bJuo, tol' inMauce, aro sort ;nld soothing, whUc tho.,e of 
re<.\ and yollow diatl'e.'SS nnd dai,z1e thQ ,;lght : but, without 
ntl'iviuR to account fo1• tbo phcuomenn., let U$ bo f!allslled 

cp 
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with knowing, that some of tbe·,110<lts bavo dislinet pe~p­
Uble properti"', and may ba applied to the e,p, ... ion of 
va1iou• inent•l einoUoos ; • fact whleh ought well l-0 be 
considere(l by those perfol'lncra, who would 1·educa tbem All 
to • dull uniformity, and ••cri6co t·ho true beaulie• or tboir 
a1·t to an iujudioious tempornrnent. 

~'ho aooieot Q,.,h, among whom \hi• delightful nrt·.va11 
Joog in tbohaod.3 or poc~s, n.nd or ml\thoro"'t.ieiaM who had 
much less to do wUh it, asoribo Almost aU it$ mnglo to tbo 
diversity of their .Motl.,, but bavo left n• liUlo more thou 
tbo namo!I of thcruj without. auch di~crlmiuaUons na mlght. 
havo enabled us to ooropare them with our owu, and apply 
tberu to p1·11.ct,ioe ; their writ-era ftd<lrtMe-d themselves to 
Greet,, who could not but know thoit• natioMl musio ; and 
mo~t of t.boso writers woro profcesed meo of 8oienoo, who 
thought ·more of e,!cnl•ting Nll!O. thno of ihventiug melody; 
et) tbfl.t, whenever we speak of the soft }.,9Ua,. mod&, of t,ho 
Under ,?ydimt, \be vo]uptuoits lo11ic1 tb"o ruauly Don'an, 01• 

tbe noimatiog PArygfan, wo use mere pbrnirei!., I beJiove, 
wit-bout clear ides.11. For a.U that, ie known concerning t.be 
n::mi;io of 0reeu, let me refer those ·Wht) have no iuc1inition 

,to I<>l\d \ho dry work• ot the G-mh tbolll8elv,,, to o Jitllo 
tract of the learned W ALLI.!!, whioh ho printed•• n» Appen­
dix i.o the Harmonica of Pro1.u1Y j to tho Dictlon11ry of 
Musio by Ronsse10, whose pou, formed to olueicta~ nil tbo 
art., had the property of •preadiog · light before it on tho 
darke,it subject•, aa ·if ho b•d writl<>n wilb phoophorus on 
the 1idea of a. cavM"n; &.tid, J~Uy, t-0 t•ho disaort~Uon 'of 
Dll, Bol\~'BY, who, PA111iog alighlli over all that b obaoure, 
explains 111th p01'8plouity what'eter ia 01piieab!o, •nd g!ves 
dignity ro t~o oh•rnott'l' ·or a modern mnsieiu ·by ·uoiliog 
It w!tb that of • achol•_• and philosopher, 
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The \108taUlpl&d felioily of our nation, who ,um, .. tho 

l,le..iugs of • mild government over tbe finest part of India, 
would euabl& \la t.6 al\11.in a, perfeel kno"·lodge of tho Oriental 
music, whiob is kno'wn &.ud pre.otised ln these Brr'liJ1£- domi• 
nionr,, not by inerceoary performers ooij'> but even by Mu.uai.. 
man, nod RindOO# of emineut. rAnk nod looroiog. A naUvo o.f 
CJ,han, lat&ly reaident at bl•t·1Atiidb6d, h•d • com[)ltlo 
acquaintance with the Pdr11'an theory aud practico ; and t.bo 
be&t MIMs in Ililldoo,14n would cheerfully &Uond our 
concert.!. We b.vo Rn ea.ay 41,ccosa to ftl)proved . .A.tiatic 
lreati•es on mnsie&l oompoeltioo, oud need not lament with 
Ol!ABDIN, th•t ho neglected to proll\\re at JefdAun \be explan• 
atloa of a om•II traet on that aubjeet, which ho carried t-0 
/w.r~. We m•y hero 01amine the b .. l iMtrwnonto of .dtir>, 
may bo m..te\'9 of them, if we pi••••• or at lOMt may oorn­
p•ro them wllh ours ; the ooacumot l•bouro, or r.atber ., 
amooemeut., of aovoral in our own b«ly; may f.ollitoto the 
attainment of oorroct ide.• oo a aubjeo\ eo dolight!ully ioter­
.. ting ; and a free communlcatioo l'rom tlmo to ·ti0)8 of 
their reepeotive dlaooveri•• would conduct them P>Oro wrely 
and 1peodlly, .. w•II u more og,eoably, t.6 their dwred eod, 
Suoh would" bo tho advantngoo or. u.nlou, or, to borrow a 
·wrm l'roln the at~ before u.e, of Mrmo11iou• .-cl, In ·•11 our 
.punruits, and abov• all in \liat of kuowledgo, 

On Per,ion Mwrio, whioh b not tho auhjeot 0£ \hiil P•t>t•, 
it would llO improper to onlorge.: \ho whole •1"1tm of it fa 
explaioed in a oolebreted collaction of ll~ta on pur& and 
mixed m•them&lio•(•ntiUed -Dt1rmttflld;/, and comp(l;Wl by • 
very l•arned mao, oo generally cajlod 'All6mi·SAlrd'1, or I.lie 
9r,al pM/o,opAcr of ·.SAlrdt, tbat ,hi, proper DlllllO bi olm<ot, 
forgotten ; b~t, .. the l!lodern ,Pmi<tn4' had.-, I b41lov, 
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to P,r-OL'tMi'a b11,rmonios, theh' rul\\hematical writers on musia 
1tCil~ it rather as a aotence.tbau as no iu·t, ,md se~rn, like the 
Gru1·11 to bo more iotont 011 11plittfog touea iuto qn•rt~N ~ad 
eighth plli-t,, of which theJ compute the mtioo lo abow their 
aritbmetio, than on dispfayiog iho p1-iuciplo• of modulatloo, 
.. it may affect tho po.mono, I apply the .. me observation 
t<> a ohort, mMterly trool of the famed AnvsrnA, •~d 
s111peot that it is applicable to an elegant eooay io Per,lon, 

called Skam1u'ld11...U, of whioh I havo not had couroge t<> 
read more than the pref~. H will ho IIUilloieol to aubjoia 
on Ibis b .. d 1h41 the P,r,ian, dietrib11lo \heir ei9l1ly•fou, 
mode,, Meordiog to no id~ of locality, into tw~lvo l'OOUl-11 

twenty-four ""'"" • and fourty-eigbl angka or w•m : in 
the beautiful tale, knowo by \he tme of the Four Dffliu•, 
01igine.lly m·Ht.ao io Peniu with great pmity and eleg1nce, 
wo find the d,.orip\ioo of a eoneort, wbere'four aingera, ,vilh ­
aa many tUft'orent io.alrumenta, are pre.aent.ed "modulating 
41 in twelve ma-14vu or p~rdaltJ, twonty.fo-ur , MbaM, and 
"forty-olglit gutha,, aod begionlug • mirt.bful aoog of Jlafi,, 
11 vemal -. vligbt iu t,he J)tnl,ah named rcht \lr dirtet,!' 
All lbe wolvo ,-,,,·dah,, with \heir approp i•t-0d ,Mbah4, 
nre enumerated by AMIN, a writer And m~ioi m of D ind()(JI• 
Ian, who mcntiooa l\n opinion of tho learned, that only 
,evetl primfl:l'Y mO<.lea were in Uf!O before tho 1·eign or P Anvfa, 

1'hoso m\l•k•l entertainment• nro magni5eontly de•cribttl 
by \ho incomparable Nrz.!w : tbo mod88 aro cllicOy deno• 
miuated, like thoae of the QretJ:1 and 1Jindoo1, from ditreront 
regiouoS or towns ; H among tho perdaM, we se.e H;Jtb, 
.lrdk, I,Jahd,. , and, omoog the 1h8bah', or ocondary 
n;iodet, Zabul, lt'(1l,apur, nod the liko.. In a Saritcrit book, 
wbiob oball '"'on bo 1m·licularly monUoncd, l ft11<l tho 
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scale of & mode, uomc<I Jlijij•, •peoille<I iu the following 

verJSo :-
1/~118' ngr«ka •• fl~-6.sl/ <lhiW Ajiija,tt< s6_yM.nl, 

Tht n!\mG of Lhis mode is not 1,.ua~ i nnd, j f I nro Light 
io b~lied ng H, a corruption of Rijd:, which could htwdly bo 
,viilten otl1orwis.o ill tbe N4ga?l letters-, we mu1:1t conclude 
that it wtt.S impo1•ted from Ptr~ia 1 "'e b~\'8 discovered thou 
& PtJ•.tian or .d,•abt'an mode with thi.1 cliap~ ou-

D, E, Fi;, Of, A, B, ()#., D; 

whtro \be flr•t aemiioue •PP•"'~ bei1vee11 the f ourth and fi/lA 
note,, an<l tho second betw-ten the , erenJli nuil eig!tth; M · 

io tho nalnral scale l~a, sol, l:l, $1, ut, r-a, mi1 fa : but the Cl, 
and Of, or g" and ui of tbe J1ulia11 au~b.or, Are Tnriou&ly 
c!,a,iged, autl probi\>1:Y the &8l'i es lllt\)' ba rormcd it, a manner 
no~ very <lifihen~ (though ~• rtaiuly t-here iJ< • divmity) 
ft-om. our mnjor m0<lo 0£ D. '£bis melody must oecoa:sarily 
ood with the /ifll• note, from I-be \onie, ftllll begin wJLh the 
toaio lt•clf; nn<I ii wonM be • g,..,, violation of musical 
doconnn in Jmlia, to .sfr1g it. at l\1ty time os,cept n~ tho close of 
dny; theso'rules &l'e ooID})rised in the ,·orso nbovo cited; but 
the apeelos ot ootiwo is a.rrAnge<l noeording to J,,JR, Fo,-rs:E's 
remarks on \be Vfn6, coinpnrod wilb the Jlxcd Swamgr<lma, 
or gamut, of all tbo Hlndoo rnw,loi•o•. 

Lot us proeccd t<> the 111,iian •1• teru, wbieh i• minutecy 
esplained in a great number of San1crlt books by o.uthor.9, 
who leno aritbwetlo and ge.omo~ry to their n:dronomera, 
aud preperly di.acontao OD music a.. (.D Rr~ confined to tbo 
pleMuro• of imaginatioo, The 1'a>1cli l• of lb:• provineo 
uoaouno111ly prefer tbe D<lmadara to ou1 of the r,opulnr 
Sa•g1ta1; but I h•vo not b«n nulo to procure • goo<\ copy 

j 

I 
I 
I 
I 

I 
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of it, aud nm perfectly l!lllisliod with the Ndraya1>, whieh I 
received from Be11drct, ~ud iu which tho 1)6,m6rla,• I• fro­
q~ontly quoted, Tho P,r.si'(m bool-c, entitled Aprt.1t11t from, 
IN-.>IA, was. com11osed, uodel' th& patronage of AAz1uc Sn.{wt 

by tho very diligeut aud ingenious M 1RZ4 KEIAN, t1nd contains 
a minuto account, of llfijdoo litorat-ore in an 0 1· ruo3t of ih1 
br~nohes ; be po~O$Soa to ha.'\'O cdracted his ela.borr.tc 
chaptol· ou music with tho nMi$lo.nce ()f Pandil.s fr-Qin thG 
R6gd-r,1«va1 or Sea of PM1Jioua, the lldgadarpan«, or Mirrol' 
of Modes, tho Sabhdvin6ile>, or Delight of Aasombliea, •nd 
somo otheL· App1·oved treati.\os io Sa,uc;,U, The lJmtgttada, .. 

pat1a, w·bich ho aJso oamu Rmong his nutholitie:a, has bceu 
translated into Pt,-dan, ; bttt my ~xpericnoo justifies mo in 
pi,onouuoiug the.t .t)lo Jlo9l,o1, havo no id•~ ol accul'Rto 
trauslatiOn, nnd give tbo.~ u~me to t1. mixturo of glo,$$ and 
texl with • fthn•y por•phr .. e of them J,oLh ; they nro 
wholly uual>!e, ye~ n¼way1t preteocl, to w1·it.e ."lanu rie words in 
.A t-abic lette1-s ; that 11, mao, who knows the IlindooJ only 
from Pmias, book•, do.. uot kuow tho Eliudo0$ ; aud th• i 
no Eu1'0pean, who toHowa the mudlly J'ivulets of Jlu.ualmari 
writero on /11dia, instead of dduking from tbo put-o fountAin 
of Ui1)doo lo,1,-u!ng, wJU bo in perpetual <langor of mi•leadiug 
him .. lf aud other,. From tbe just se\'Cl'lcy of tbio oon•ure 
I ox-cept. neither An~LJ'A~(; oor bis broiher FAr~'r, not 
) ,to11a.a.N1 F j,Nf, nor Mmza KeJ.:,r· hhnsclf; I\Ud I ~ak of 
all four nfter n11 ntt<>utiro perusal of their worke, A tract ou 
music in the idiot» of Jlt!ft'hwv.i, wit.h scvo1·a.l essays in l)Ul'8 

lli,uloo,lanee, fately pa .. ed tbrougb my bonds; ond I posso,o 
a dissertation ou t-bo eamo art io the soft dialect of Panja~, 
or Panck1t11aJa, where tlte nat!ooal melody hM, I MU told, 
a peculiar and striking ob1\facter; J.>ut I nru very little 
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. • •CJuaiut<,d with tboso dia1eel$, •nd persuade myself \hat 
no\biog hM been wriUell iu them, wb!oh ruay not be found 
moro copiou.sly l\nd bt!auti-fully oxpre$$e<l iu tho IIJnguag,~ 
as \110 JJi'n,ltJo, perpotually oaU it, of the god,, thot i•, or their 
ancient bard•, pbilosopbera on<l Jegil!i.tora. 

Th• most valu•bio work' that ! havo soen, and pe1·hap, 
the m~t valuable that exilb, 01~ tho subject or llldia.n Music, 
i• u•m•d R4g4•ib6dAa, or th• ])octrinc of Jlu, ical 1Jod'4 ; 

audit ought here to be monlioued VeTy p:utic\llnl'iy, btcaulie 
nooo of the pa1ulitt, lu our p1·orineee, noi· any of t,hon from 
CMi or CMbmir, to whom l hnve Hhown it, '1lJpeaL" to hn:N 
kuown· tb&t it wo.a extant-; aocl it may be eonitidt red tut a 
treasure- in tbo hiat.ory of the art, wliich the u •I o( Colouel 
Pou,a hM brougM into lighi, •nd J>erbaJ>! h•• F""'" °'l 
from deBtruotiou, He had purchased, among othe1· eutiOA• 
iUH, a volumo contaioiog a rumbo1· of sopM't\ie e$9.ya On 
mu.eio jn pr~e and ,·erac, aud in A gre~t vAriety of ic!ioms : 
1>etld.e1 traota iu .AraJn·c, Jlindi nod PtJ·1fan, it included,, 
abol'l.. omy In Lolin by At.STEDJUS, with ou !nto1•liue<11·y 
PfTlian tran.sla.Uoo-, iu wbich t.he pas.'!Asea quoted from 
Loc•1moa and· Vmon, mado a. 1:1ingula1· nppenrauco; but the 
brightest gem In tbo •trJng w~• the Rdgavib6dba1 whiob tho 
Oolonol perm!ttod my N6gri w1·itor to trnu.cribo, nn<I tho 
traDocrlpt wao diligently collated with the 01•ig~•l by my 
ptmclie and m1self, It seems I\ ~cry &.ncJont com1x,&it ion, 
but It 1 ... old unquestionably tbarr the Ra1nacdra by S,RMG ~ 

D.&v•, wbfoh is blOrt tba.u on«. mentioned io it, and a copy 
-of whleb Ma. Boa•owprooqred iu hi• journey to Berid1C<1t, 
the name of- the author wae Soma, aod he appe1rns to brtV4 

been a prac.Uc.al musician u well M a g1'-ea.t ecbolar aod fln 

olog&n\ poe\ ·; tor f.bo· \'lhol• book, without uoepliog 1-h• 
R 
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•lraha noted in lelte,·a, which fill tho 6flh a-ud last ebaplor • 
or II, eonoi.g\$ of masterly eourloto In tho melodious metro 
ot1\J;d .4r,jl<I; the fir,1, tllird, aud/011rlh ch,pters explain the 
doctrine of musioal aouod~, thejr divi.aio:i and succession, 
the vnrjat.ions of sonte, by temperAmont, aud t.he enumera.• 
Uon of modes on n •Y•tem tota!Jy dift'ol'ent from lho,a which 
will pmenlly be m•nUoued ; •ud tbe mond chapter ·con­
tains n minute desel'ipllou of cli6'eront V(11<11 with ruleo for 
playing on them. 'fbl.g book alone would ouablo me, were 
I mMtcr of my time, t-0 compo..s.o a. trfatffie ou tho music of 
I ndi(J-, with wl4ta.noe in the pr:wtlcal pa.rt from au EHropean 
profe!sor and ~ naUvo playel' on tho Vfn6; but I h1wo 
leiaure only to preuot. you with ~u essayt and ,wen that. l 
oru coo,eious, m.u$t be ve1·y auperfioial ; it may be aoru.etimut 
out, I trulit, not. often, e1·roneou!J • nod I have- apt\l'ed no 
pnina to soeuro IDJ'.S&lf from ~rror. 

Io tho literature ot t,bo llind<io, all na[uro i• animated 
nUd persouitied ; every Due ~\'t is deolarod tc> hav& been 

1-o\•oalccl from heaven ; aud all knowledge, divine Md bUitlau, 
i,\ t raced to ita ~ourco io the Vtda.t; ~oog which the 
flti,ma t'eda was intended to be 1uttg, whence the reader, <lr. 

aioger of it, is called Uag&tri or Sdma9a: in Colonel Potl&R'a 
copy of it;, tho .st.raims ,f\rO 1\oted iu figur(!a, whiolt it may not 
bp in1pos.~ible to deo[pbc1'. On account of thiJl didinoMon, 
1!~Y the BrcU1aen1, the Supr~1s prtseN,'ing power, in the for-nl. 
of Oruknci.. ba.viug <n)ume1-attd 1!l tho Oita ,•iu'iou.s c»:dera of 
beings, to the ohief of which he compares himeeif, pro­
nouuoos. th::it " am.ong tluJ VMas A-, wa1 tAe S&man." From 
th,\t l7fda WM a.eeordiugly <lel'ivc<l the Upavida of lho 
Ga1~r)harba:i, or mu~icfo.nf! iu !NDRA.:.ti he:.wcu; 60 thrit. the 
d~vh1e art waK comwuojcate<l W OUl' ~pecit.~ by BR,UOJA 

OP tnR nrnooos. JS9 

Mi.nsolr or Uy hia acSive powtr SEn.lS\\' ATJ, the godd6&8 
of Speech, aud lh•ir mythological son Nar,,, ·who .,... in 

trnth an Ancient lawgiver Rud ostrouoh1er, invent~ tbC v,~a, 
on.Ued also Cacl{hapi, or Tutud.o ; " vety remnrkabte faot., 
whioh may b• •dd•tl lo tbo otb•rpt•ooJ• of • t t.1omblanco 
between that lor;l,a,i go~, aud the MEROURY of the L«tiam, 
Am.mg iua:pired ruorl3la, tbo first musioio.n is believed to 
Jin~e been the snge BRERAT, who wns the iu,•eutor, tboy ooy, 
of Ndto.c1 or draruas ; repl'eisented with so11ga and dtncca, 
Bnd authol' of a ruu1!fol\l 6yatef'!¾ which boata: his O$mO, If 
wo ctto l"dJy on MrnzA.te.HJ.N, there are four principal ,l/Q(a,, 

or ay6toWI! ; lbo Gr.,t of whioh is O&Jrtbed to fg,uJiA; or 
OstRta ; the aeeoud to BO.BRAT; tbe third t.o liAN-VltAT, Ol' 
P.&vAN, tbe Pcm of I,idW,, inpposed to be the son of PAYA.NA, 
t,he rogont of air; And the fourth to OALLI NA'l'n, a zu,M) or 
buliwi philosopher, emiueut-ly akiUed in mutle1 tbeo1·etioal 
nud 1>ra.et.ica; : aU four ore ment.ioocd by SOM.A ; and jt is t,ho 
t!tfrd of them, whioh nmst be ,101•y ancient, and sce-Dl3 t-0 havo. 
been ext.reroeJy pol')uiar, that I propo.ao to expll\in a{tot• l\ ftw 

int::oductory remark, i but I way hero obse,ve wit,b SOYA, 

who oihibitfi R sy~tota or hii owu, aud w,ilh tho author of 
the }{Jr6.y«», ,,,ho moufams a g·rent mn.uy other.,, thAt 
nlmo.,e every kingdom nod p1'0vinco had a pc~ullu style of 
melody) and ,•e1·y dHl~rerit names tor t.bo modes, M well I\\ 
a <llfi'erent ~1·mngemont aod tiuumeration of them. 

The two phenomen~ whleb hava all'Mtly been stat,ett· a.., 
tl-ie foundation of niusionl modl1s1 cau1d not long ba~e 
escaped the nltenlion of tho Hindoo,, •nd \beir ll~:tlble lnngu­
aic readily BUt>t>liod tb~m witb ,mimt!a tor tbosoveu &caras 
or f!OUUlbt, which U1ey diep~e in the following oi:der, .tk4dja, 
JH'Onh\Hte-Jd ,J,arja,,ri,~aM«i g6,:d}ufia, m,rrcih9,m1 .. 1 panchama, 
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c/Aaiv.ttta, 11i1had1i ; but the 6nt or them if;! erupho.tioally 
nam9d t Ul!fra , or tho sauutl, froru tho important office. which 
it 1Jear,, in tb.o scalo ; and ·beoco1 by it\kiug t b.e ~even inW<tl 
letu,,, 0 1· eyllablos cf tboM wordi,, they contrived a notat-ion 
fo1· their l\ira, and at Che sAmo t ime e-xhfbitc!l I\ gl\rout, at 
l&aot .. convcuient o., that of Go100 : th•y coll i t Si,a1·a• 

gr4m.tl or ,eptaca, and e-xpre.sa it, iu this fonn : 
6'o·, ,·t, ga, 1)1f't1 p a., dha, .,,1, 

t-h11to of whioh Byllnblel!I arc, by a aiugulat- coneurrenco1 

o-.:actty.the same-, though oot. aU in tbe samo places, with tbreo 
of thc:>.so iUYented by DAVID hloSTARG, ai, a 1mbslituto fo1· 
lb• t roublesome gamut t1scd in bis lime, aud which he 
orrl\ugce thu., : 

Bo, ell, di, dl.J, W, tn«, 1:i. 

As to tl10 notation of melody, ~inoo ovtry Indian cou-so­
nnnt inoludt,; Uy its naturo the short; ,·owol a, fivo of t.ho 
souuds are denoted by aingl~ consouant81 aod tlio h,o ot,bora 
h, vo di!lorent abort vowcl,A. laken from their full name• ; by 
8\lbsliluUug !Qng vowels, Ille t,,nt of '"10h note i• doublod, 
And other uu,rk4 ore used for tt. fMther elongation of t hem ; 
the octavoit· above aud below ihe meim ~ale, the oonneoUon 
o.od •coeler.atlpn or notes ; the gra.cos or exeeut.ion or man• 
uere ot futgering tho lo,truinenl, are upr<e••d. very el,.r!y 
l,y em.JI circle.a &od ellipsea, by litUe chain•, by cw-vo.,, by 
straight l111C11 hori;!cnt.l or p~rp.olldicular, an.d by creecents, 
nll'iu v&rloui positions : \he cl~ of • aLrain ia dialiugulabed 
by • lo.lus-8owor ; ·b11t the limo e,od ll!C.'\Sure aro. dot.irnunld 
l!Y tbe pro>edy.of t \16 veteo; and b,: I~ o.®>Plll'•ti•• le~gt)l 
o( ~ tj> •1)ltble, ttith which •••!'1 nol& or .. semblogo of 
• •I .. toSJ);lotively corre,,pond.s. It l uo,doral4nd, \ be native 
mw,1_., .\h•J have 11:QI oolt lb- •A~""'(\<. hut oven the 

OP TUE IUNDOOS, UI 

secoucl 01• new, tnharnronic, geml$ l tor they \11)1\\liroously 
re<'ikon twenty-two t't•1tti,, or quart.ertt eod thirds of a toao, 
in. tbeil' octave: thoy do not pretend that tho.~.e minute- in-­
t.crvala at'EI mathernaUoa.Hy equal, but tonaider lhcm M equal 
ill prnoUco, nu.d n1lot t-hef4 to the·$(tVeral note., in the follow• 
it1g order i to ta1 tna-J aud pa, four ; to ri1 n.nd dh(), tbreo; 
t~ ga, nnd ni, t ,vo ; giving vory smooU1 and signift(mtl.t oamea 
to each l1·ut·i. 1r heir orlgitlal soate, t hGrefore, at.amla thus, 

Sa
1 

ri, g,.,,, t1ia, pa, dha, ni, ta. 
~ ..,..,,..._, .._.____..,,....-____,,_.,,..., 

4s' al 2.,' 41 4i 3' 21 
The 6emitonea t\coordiogly o..t·o pfooed M 111 our diatonlo 

acale : fhe info1•vola between the foul'th ancl Mh, :md 
between the ihat and uconJ, are majol' t.ou<i~ ; but tbat 
beLwecn the fifth nud eixtb, which is minor iu our scale, 
ap1)8!\l'H to be major in tbeh·i ; and ·~ho two sc..,lea at-o .m.ade 
to coiueide by t.al.:ii,g t1.s'1'u.!i from pa, Ancl acldiug It to dlv.i, 

orJ in tho lttngnl\ge o( l,ulfan. tn tiata, by raisiug ,'Set·1.1arttn<$ 
to the ela,ss of Bdntd. And her $hj~era; fo1· c1ery a'r1Ui tbey 
consider LVt n little nymph, aud t,bo nymphs of Pano~amci, 
or the fifth note, t\l'il 1JJcil-inf 1 Olu1pald1 Lof4, l\lld &ri."ffl'tt,-.«, 

,vhile Scfnbi and her two sl,tors regularly beloog to Dhaiv11ta.: 
a,ieb nt leaat ill tho ayatent of OouA.tA, one of tho- oucfout 
J>n.rds, who hM left n, t.ra.,tise on ll'iU$iO. 

SOMA ae-eD'l,t to Ad1\"lit that a quartet· or t-bird of a tone 
c•nnot be ,epai·ately and d i,.tinotly b .. tcl from t-he Vina ; 
b11t he takes fo1· graute~ thai ii• effect i• very. pc1·cepUble 
iu tbe'ir arrangement. of modeb ; nud their oixtb, I Jmo.giuo, 
is almost. unh•et'&'llly ~liminiHhed by one lruti ,· •for he only 
m.entioua two modet, iu which All tbe Mvon notes nro 1mal• 
fc-ttd, I t.ried•iit vain to <.liscovc1· t\DY differeuoo in practice 
bcLweeu the l 11dlm• scale aud th\\t of 0 1\ l' owu ; but., kuow• 
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ing my ear to bo ,·ery iosuffioicntly <!Xereised, I requeslo,l a 
<Jer-mun prorc$sor of mu.sio to nceomp.,ny with Ms \'ioUn n 
lliudoq lutt'lul$t, who 6tmg by 1r-0lt some popufor nh·.s on t.ho 
lovos of CRISRNA and R1Dru. j he n$.!.Ul'ed mo t.hat tbo sonlee 
weN the a..'\mo; nnJ Mt·. -SnonE f\ft.01•wanli:1 informed mo, 
t hl\l, whco the voice o( A J)Alh•o i,iuger wa., iu tWlo with hfs 
hnrp:-fioord, ho fonnd the JH,uloo series of sovon nolf:3 to 
n!tendJ liko om•JJ, l>y n sba.rp thil'l°l. 

.Fo1· the c.on,strnction and ol1n,·aettr of lhP- Vind, I mu;1Jt 
l'efer you to t.ho ,,e,•y t1.eCt1rato aud \'l\luable I)!\po1• of 
Mr. FoWKB in the 61·.s~ volume of your 1l'1·noS10.otlou$ ; Am:l I 
now exhibit R &oo.1e of iti, fingerbonrd, which I reeeh·ed 
tr-om hlru witb the <lrawiog of the hu:1tr:.m10:ut, nnd on tho 
correctno$.3 of whic-lt you may coufidenUy depcud : the regu­
fo.1· l,1d-frm g(\nmt nnswer.l!, I believe, ~ reLty ne:\rly to 0111• 

rorijor motle : 
tit, t ·e, mi, Ju, IOl, la, ti, 1,t; 

and, when the a.une 1yHa.ble3 are tl.'J>pHed to t.bo note.CJ, whioh 
ooropolo out minor mode, ~hey aro distiuguishod by epiU1et1' 
cxpl'essiog tbo ehRuge wbicll they auf-t'er. It n1oy bi) nccor,. 
~!lry to AC.let before we come to the l lriga,, Ol' mo<lcs, of the 
lRndQM, that the tweu~y-one m,frcA'ltana,, w,hiob Ml', S1tonE'S 

n{lti\'o 11l\1sici:i.11 confounclod with t-he two and h~cnly s'1·1ttit, 
nppeor to 00 no more t-hno tevc,ispocios of dinp.'\s.on multi• 
l)lied ~Y ihr~e, according to the 1.lim.,rencu of p itch in the 
oompa.ss of three octaves. 

Rdgtr, wblcb I h o.n,late ft. mode, properly aignifios a pa1,io,i 
0 1• a_(fect~, of the mind; each mode bciug intended, a00>rdiog 
to BaEnAir•s dofioition of it, to move ouo or another of our 
:;itnple 01· mixed affections; ond we team acc.ordJugly from 
the N6rdyanJ Utl\t.1 in tho dAya ot Cnt.SRNA, ther.e wEt·e 
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,;.w,.,1 lhou,a,ml mod .. , oaob of tho Gopi, nt J/afku·rd 
cboo.siug t-o elug ju ouo ot tbem1 in ordor to eapUvat~ the 
heart of their paatoml god, 'l'he v•ry loaruod S61u, who 
mlxos no myUtology with bt. aoonmto systoiu of lid9a1, 

euumo1·atee t1in~ Jumi,·ttl attd 1t".r1y pos!!iblo vttrlMion.1 by 

tbo means of temper11ruont1 bui seleeta from them M nppli• 
cl\bfe to prnctice only tietnty•lhrM primary modes, frow 

"thloh be deduces many othera ; though ho allowa that by 

" t.Hv~rsi~y of ornament aud by various contrivance.,, tho 
llagao might, like the wav"" or the aoa, be multiplied to an 
infinite uumbor. \V 8 have alroady ob.so1•ved that ti9htyfour 
mod .. or n .. ,,.,r, might naturally be lormed by giving tho 
161\d to e.aoh of om• tlC6l,•o souuds, tmrl ,•a1·yhig iO'itl'd~&- d,if. 

fereut woyff t-ho po$itiou of the s.omitone.s ; but, aiuce mauy 
of tbO!O mode.a would be iusu£tdrable jh p1"\\ot.ice, nod some 
would h,vo no character •~•lontly marked, th• illdla,,. 
appoal' to bavo retaioecl with pt·edilecUoo tbo number indi• 
catod by nnture, nud to have e.uforoed tboir ayatem by two 
powerful oids, the ""ociation, of i<Ua,, and tha niu.ew.t,ion 
'If' tilt ,·,sula,, ,cal••· 

,vbether i.t bad oocurrcd to tbe Hbrdoo rou1doians1 that tho 
velocity or s}ow:uess of sound;, mu~i depend, Jun ce1-t..1.in 
rBlio, llt>On the rarefnctiou mHl coodeo.satiou <>£ the air, so 
t·hl\t their motion ruu_gi be quiobl' in Rummer than io spring 
or auturuu, f\Utl much quicke'r thau in winter, I cannot M• 

sure myself; but am. penmnde<l that their primary modea, 
iu the aystem Mol'ibllli to Pa.VA.NA, were firq.t arrnoged accord .. 
iug to tho uumbe1· of lndi'nn soa$0mt. 

'l'be year ifs diatdbuted by t•bO HindooJ into six ritu.,, or 
r;ea!50D.81 each couai-&tiug of hvo months ; aud lho fir.st sc.u.on, 
nocordlng to t ho Amarc6sh-a, bogau with N6.r,qa1ln,ha, tU!.1.l' 
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the tiino or 1110 willter aolt;tfcc, to wbielt 1uonth aeeor-,Hngly 
wa JSee Oritlma comp1wed in the Gita ; but tho old i.1mru• 
yeat· l>egan, I t,cliev:l, with A'sua'.na, or near tho autumnal 
cquiuox, wl1on t.!10 moou was at tho fu1l in the tirat maouiou : 
henoo the mu11icnl so1,....011, which t:-1kos the lead, inolutlll$ the 
mou•,bit or A'.rlcia 11.utl Odrlic, o.ml bon.-r., tho name of ElarivJ., 
cone$pondiug "it-h p:tl't of our nutumu i t.ho uc~t in ol•dor 
l\t'O JltmaJJta oud Si,ira, dcrh•ed fl'Om wo1-d11 which Bignify 

Jror.t nu~l de111 i then c.,1.,0 Va,aia,tu, or spring, c:alled o!-ao 
Bur«Mi hl' fl·1,gr~nt, n1Hl 1'1v;.,~pa1amaya, Ol' the ftowo1· tirae ; 
G1•f4/mu+, 0)· be.it ; mHl 1'er.sk(r, or tho sea.ton of min. By 
01>prorn !it-iuJ l\ dlffetout mode to on.eh of t:ho different sea~ 
sona, the nrtisis of India oonuectod oettaht strains with 
oel't-Ain idcnis, nn<l wel'o o!Jlc t•o reool tho momo1·y of autun1nn.l 
n1erl'hlle-11t nt the oloao or tbo hm•\'O$t, ot of sot)!ltatiou nt1\l 
mehmoholx { ,·llry ilifliJrent- from ou1· kl.cl\~ t\t Calctdfd), doriHg 
tho cokl month$ ; of revh·iug hil1uit>y ou the n1>pcarl\11co ot 
1Jlo$$0mi!, n:ud complct() \'emal de1ight ia tho mou~biof 1.Vadlw, 
or Tumttp; of }augnOl' durfog the dq hct\ta, t\nd of 1-of1-esb• 

ment b:r the firtst 1·,,tt,A, whioh c~uso Ul this climntc n secO:ltl 

spriug. Yet 1\irtlier: &iuco the hm!\r ye,u, by which festi­
vals nud supc1·~HHoua dnHcs Rre constantly i·egulatcd, pro, 

ceetls ooacm·l·enUy with tho solai• year, to which t.hG mt:1ons 
ru·e 11e:ee:1sarily r.:.•fcri-ed, de-~oli;n ooroo!:l n1so t-0 tho nid of 
music, aod nll t.be p:nccn qf n<&f.ur.:J which aro t\ll('f;oricaHy 
wor.~hipped I\S godo o,nd gocld~:se4 on theil' i,eyeral holiday.$, 
c-0ntributo to the iufluence of 15on3 ou mioM n:i.tm(,liy !Slt!I• 

cept,lble of religious emolions1 Hence i ~ WAS, I io1igiue, thnt 
PA-VAN, or t,he iuv.iutor of his mul'Jicai system, rc(lu~ed the 
uurober of O)'igiual modes from tet:tn 00 d>.: ,· 1,ut oven tbla was 
uot enough fol' hia 1rnrposo ; o.nd ho had 1· ioom·M to the jiut 

• 



,, 

146 ON 'l'Ua U-t.Jf:110.\L MODBS 

principal divJsious of the day, which are the ntoPning, noon, 
and 6'01tfo1;, onUcd lrinndhya, with the two lntervnl,, between 
t,hem, or the forenoo,., an(\ <tftt1•n-0on: by arl<liog ttc~ dt,1-
~ions, or ioto1•vab of tho .night, l\nd by lcovlllg one epecles 

of melody without tmy a\t<lh rest.riotion, Soll,\ reckon$ eight 
,ariation& iu 1·espeot of time; oud tho sy11te1u of PAVAN 
retoins that numbe1· ala:o iu tho seeoud order of derivl\t~o 
m<>du. :E1•e1·y branch of knowledge Jn lhis country h .. 
been ombdlished by poelioal fables; oud lhe i<>vontkc ta­
lents of lho G,wla never suggested n ruoro obnnning ollegory 
than lbe lovely farulli,a of lhe •i• llaga,, uam,;,i, iu the 
order of 6Cl\SOna f\bovo exhibited, BJTAIRA.vA, MA.' LAVA, SRI· 
llA.'0.1., B !NDOt.'\, or V 4 SiNTJ., Dr'PAC.&, and Mls-'oaA; each of 

whom is • Genhtt,, or Demi-god, wedded to five /J.dg,·nuJ oi• 

Nyrophs, au<l fA.tber oC ,~11, litMo 0efl1i, c.,lled his P1tfra,, 
or Sona : tho f4noy of Su.,xs, E!Rll ond tlio poMil or ALDA No 
might bnvo beoll fiuoly employed in giviog speech ond forl'll 
t<> Ibis n,.,emblago of uew oUrial bologs, wbo peoplo lho fairy, 
Jo.ad of Indian imoginntion; nor hav<t t,he Ilt'ndoo.poeb and 
p,intel'fl Jost ,be odv.nl~es, 17.J\h which so beautiful o •ub­
jecl pres,nted 1b,m, A whole ohnp!er of tbo N&ra11an 000• 

lains desoript-ions of tho Rdgru ond theh- oonaort•, oxlrncted 
ohie6y from tho .Dd1J16dm•, tho Caldnc-ura, the Rtt,u.1mctla, 
tho CA-and1·iCli, tuttl a muhi.oal tmci on music lWCJ'ibed to tbe 

. God NAnED hiruseir, from which, a!t omong so many U'eauties 
R parUcuhw selection ,voulcl be very perpfe:tiug, I present 
you with tho firtJt tbo.t ocoura, ao<l bavo no clonbt tbnt you 
will t,hiok the &m,c-ri# Jnnguago equal lo lfaliatJ in 4ortuess 
aud elegan~ : 

OF THE lltNDOOS, 

Lild villRrlnd -v"ndnlard-U, 

Olri-,irM~ pl'al#n(hil 11adAfl. ,alt4yaA, 
Vi1u.,i vb.6dita divya. m,trlih-, 

S1•l1·,lga, l1ha prathil<1k. p1•ifltivy6.m. 
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"The ,le1nl-god Sula.fo•, (omed ovor oll lhi• .. tlh, sweolly 
"•ports with bis nymJ>h•, gathering fre~h b!Oll'loms in lh• 
"bosom of yon grovi, ;•am.l his <livluo lin-eameot,,: are dis­
" tiuguiaho,\ through his graoo!ul vesturo.'' 

Tbcs:o and ahnUar image&, but wouderCu\ly <lh•er.ei6od, Al'O 

expreued iu n-voriety of meMm-e-,, $.Od ropreseded .by clcli4 

cate pcnoila in the ll&gamdld.,, which all of us. have e.urulncd, 
aod •mong which tho wool b••utiful nro in lb• p ... ession of 
Mr, R, J•IINSON and Mr. ,DAY, A noble work might bo 
composed by :1oy musician and &ehoh\r, who onjo;ed leiauro 
ond dioregnrded expenc•, if ho would 01bibil • pe1•!oot system 
ot l11di<m mu.slo from iS,m,~>"i~ nuthoriLies, with lhe old me• 
lodi•• of So'><• ai)pllcd to the songa of JAY&DE' YA, embolllsbed 
with doscriptiona or o.U t,ho modes noc.m·ately tl"and~ted, 1'lld 
with Mr, Hu's R<!ga,nMa, delineated aud ongraved by \ho 
acholnra of CIPRU.NI 0,nd Ba1\toL0Z1.I, 

J,et us p~d t<,. the second arLific• ortbe Jl;11dw mu,i• 
citu1,, ia giviug thoir modoa 11, distinct character fUld a very 

3greeablo div~m~ily of espresrion. A curious passage from 
PL'OTAROR'a trontiM 01t Mtts.io i.s l-rnnslated a:nd txplQiued by 

D.r. B CRN'0Y, ,md st,mda I\S tbo text of tho mos~ interca.Ung 
chapter io his dis.,e.rtaUoo ; 1iuce I cannot prooure tho 
orlglual, J exhib)t a p11ire.pbrMo of his trl\uslation, on the 
corre.ctuesa of which I can re1y ; but I have avoided, as much. 
ar:s 11otSiblo, the technical wot'd:S of tb& Greoh, whiob it 
u1igbt W uec.es.'!.-11'}' t o expl~,in at. some loDgtb. 0 Wo ard 
11 iofonned,11 1Utyts Px.uTAn-ou, "by ARISTonNu.s, th,t mmiolaua ., 
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"AS:c1iba to OLYP~1'0's or .Uy, ia the in\·~nLion of enharmonic 
·" melody, nttd conjeeturt that, whe11 he was playing diat• 
"ooioally ou bis flute, aud frequently pus:cd f:-om th,o highest 
" of four aouud~ tot.he loweat l>u~ ono, or oonvorgeJy

1 
,akhlpiog 

" ov~r the aooond Itt dertcunt, or the- third 111 Me,rnt of that 
(j • ' 

.1:1et1es, he pe-reoived a .singular 1Je11.uty of e.xpn:i:1t.::1iou which 
,, . d d b. · ' m ucec un to duposo the whole aeries of 11eveu oi- c:ight 
"sounds by siroilar aldps, AUll to fl'i\mo by the same analogy 
"his D<>rlat"' mode, OIXlitting cvo~·y iouod pe.cuUar to the 
" dia.t.onle aud C•bron.tatio molodie:,, t.be.n iu uao l,ut without 
" dd ' h ' a rng any t a.t ba\"o siuco beeu nH,dt etS.enUc.l t-0 the ?Wffl. 

;: enhiwmonio: ia t hin geuua, they so.y, ho comi)tlse<.l tho 
Nome, or attain, caUe<l ,';p o,Jd~ u, because it. WAS msed in 

" terupltA at the time of religious li/xltio,u. ~' Lose it seomt 
" rr ' ' wero t 10 fir,t onb;i.rmonio melodies, an l nr4 ~UH relair d 
1'b h 

18 

Y somo ., ·o play on lho flute in lho .utiqucfst,i l• wiU,o1tl 
"any dh•ision of n ~emi-touo ; for it WM "fter tho r "0 I l\goo 

LY.ti(PUS t 1a.t tbo quarte1· of a tono WM o.dmUw~l int 
0 the li!fdi1.:1, nnd Pkr£!:Jfrm mod<1., ; nud it WA.'i he thot·ttroi·-oo 
" h b i I ' ' ' w o, Y n ·l-Odnorng on exquUUe JUolo1ly before. u u l<1JOWll 
u· G t..A 

JU roeco, VI/Came the autho1· aod l-'!U'8nt ot the .mo&t ' ••• • 
",., l _, ~ . " " lflJU tl.Uu A-tectmg wn~fo.n 

Thill method thou of adding to t~e character and effect ol 
~ mocle by dhniui8bing the number of -jhJ pl'imHh,8 rouodtl 
we,,., i,\t.roduocd by n Grr,e.l: of tho lowe1· .,hla wl,o " . bed . , nouria , 
f>.tCOr:hog to·t-ho lea.rued and ncout·atc \·1rit6'1· ot tbo tr.'\,·cl!i of 
A~Ac1t.\.TI1Ui~~ about_ the middle of the tldrt~eut!i amlury 
h,;!01!!. CoRfol' ; bn.t i t ru1.v1t bnte bu n ohlcr Mill nruon,.. t ! 
Jl· l • , • 10 
. · uii ·~•d·. 1_1 t:1h .. ~yatom, to which I uow return, was noh111,,lly 
mye:it~ m " c age of R,bu. 
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Since it. Appeal'ti from tho N6.1-dyan, ll10.t tMrly-ii.-,; modes 
are in genel'f,t use, and tho rest nry rarjjly np1>Hed to vnwtico, 
I iha11 odiibit 01\Jy the @oales of the rsix /ldga, and thirty 
R6gi.ni~, nocor.diug t,o S0' >1A, the tmthorft quot~l iu t,ho 
N<lr6.11an, nnd lho book explnineJ by Pandit• · to MiBZA 
KnA'N; 01\ whose oredH I m\t$.t rely fo l· that of Cac1dth6, 
wOioh I cannot find iu my Ba,i1cti.t trea!.l.sc.s 011 muaic ~ hR<l 
I depended on him for it}t<m»ntion or gcco.t.er consequence, 
ho would brwe l<!d me into I\ very serious mistake ; for be 
ea..,ert.,, ,1ha?. I '},OW find e1T !HlC0\1fft t,hnt. tbo gl'aha i i 'the 
first note o[ ev,,ry modoj with wbfoh ove1'y ~ong th1.1.t is eoru• 
posed in it1 mast. io,•Miftbly bo~ill «nd end, Tbreo lliS· 

t-ioguiehed ~ounds in e1.1.ch m.otle are called gra.ha, nyd1a, 
ania, And tl10 writel' or the Jl,,fr6.yan <lefiocs ther11 io tho 

two foHowing couplets ; 

O.rnAa 1,caraf• sa. i.iyucl6 96 9itddau uouarpi.(a/1., 

Nydia awar{Utu , u pr6ct6 '!;6 9it.1di 3-temdpUcah : 
Yli vyactivJ11!11jacd gdtJ8, yal!JU ur~t n.ug6 tninah, 
Ya.tJI(' ui·vatra bahHJ9am vdcl9 ar1$6 P• nP-"fp~tama!a. 

u 'fho ooto cnlled graha, U p)ncetl at tho begiUniug, a11d 
u thAt na~ecl n-ya,11, o.t tho on1l, of a. !!O-Tig ; tbat note, whiob 
11 d!splaya the pe,culiar melody, ao£1 to \lbioh aU the othera 
<• are ~ubor-diuate, that wbfoh is olwayi, or t.ho great e&t. use, 
"is like a go\•creigo, though n moro ttn(a or po1'tiou,» 

' ' By the word ~ di,» gay& the c.ommtmtator, "ho me1ms t.bo 
4t note, which annonncea nnd uce1 t-aina \.be Rdga, and which 
•u rnny bo com1ldored MJ the pa~nt o.nd origin of the g,-aha 
u and ,i!}t!UJ 111 this cle.Al'ly a.how11i, l tbiuk, th~t. the a,~~ ruuet 
be the tonic ; and we ahnll fioQ l,bat tho two oth~r uotca tn·& 
generally ita lblrd aud Mb, o, lbe w0<1inut aucl th• domi-
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nno~. Iu tb• poetn •ntitled Jl4gAr, tbero io • mw,ic•I •lmilo, 
which mo.y illus.tratQ nud ooulkm our jde& : 

Analpatw4l prad:/ui,uatwad anl'a4.Yii-4 lar<mcanflt 

l ' i-J•'gf,tA~,·nripttfauwA praydnti peri<'lld,-xz.tdm.. ' 

H From tbo gre-atueq, fton1 l,bo traoactndeut qnaHUo, of 

"that Hero, e:1gor for conquest, othe1· kinWJ march in eu~Ol'• 

u diuatiou to him, as otbel' uoie8 aro tmbordinate to ·the 
"anl'o.'1 

If tho aRl« bo the tootc, or 1Uodal uote-, of u,e BinriQ(>l, 

we may confidently exhibit the scales of the Iudio.u modes, 
nccor-d.Jug to Sdu,, deuot.iug by au aJltc:tisk tbo omission ot 
a note. 

8R4FRAVA: (<Iha, ,ii, ... tl, ga, ma, pa, 
YM<iti : r~· ,.,., 9a, 11ia , pa, dAa, t1i. 
Medi$amddi. 1.11a, ,,., • 'lti, "'• • ' ga, 
Bhairatii•: ' 

r·· t'i, 9a, ma, pa, dAa, tti. 
Sa.i-n.d!i.avi : ,., 1·i, • ma, pu, dAa, • ' JJ,11g<tU : ,a, t·i, ga, tna1 pa, dlia, ni. 
M,lt.,\VA! f "'' '"• rr', 9a, ,n.a, 1"', clha. 
T<ldi : 9a, ma, 1'"'• dha, tti, t,'. sa, 
Gaudi: 11!, "'· ,.,:, *· •. 
Gondacrl: 

v,a, pa, 

t ... t-i, ga, ma, 1,a, • ni . 
Su.t'Mval, , ' 
ca;ub.hl : 

uot iu So•bu. 
cot in So'MA, 

SBlRAOA : r· 8ir, r,:, ua, ma., dAa. 
Ndfa·vtu'ri: 

P", 

"'· 9a, ,na, pa, • ,it. 
Mdr·~ai: ' ga, Ma, 1}(t, • ni, ••• • 
J)Aany&i: ' ! 

"'' • • !J(t., ,na, pa., • ,u· . 
Vata1Ui : ' • ,a, ,,,'., ga, ma, •, dAa, 11i. 
A~i:h:ttrtl , lmrr, pa, cilia, .,,;, '"• rt, ga. 
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H1ND0 t.A: ( ,na, • dh<t, ni., ... • . ga . 
' 

Rd-r.iacr, : r·· ,·i, ga•, ma, pa, dha, ,ti. 

J)t,'dc,hi: 9a, ma, pa, d!u,, • ' ,a, 1·i. 

Lclilit : ,a, 1'i, 9a, , iia, • dlu1, 11.i • 

' 
Vflai,ali: l dAa, ni, .. , • 9a, m.a, • 

' 
Pata,~m,ja,·i : ,tot i,1, So'iu. 

Dtl>ACA ! not in So'u·"· 

l)t.i , ri •, nta•, pa, clha, ni, ,a. 

Cdmb6di : ,~., 9•i, ga, ma, pa, dha, .. , 
Ntll<l : ,a, ri1 u•, ,na, pa, ,ua, ,,i. 
Oeddri: l Hi, 8(t, ri, ga, f!&a., J}", dha. 

Oarndti : l»t, ,,r, • ga, ma, pa, • • 
.ME'OllA: not in So'.Ma. . 

Taccti: f ,,r. 1•i., gq, ma, pa, dh~, ni. 
Mtlldri- : dlta, •, ,a, ri, •, ma., pa. 
Gm;jtn·i: ri, gtt, ·ma, •, dha,, tti, 1a. 

Blifip(tU: f!«t *, i a, dha, •, ea, t·i . 
Dlt4c1·i: l sa, ,.;, ga, tna, pa, dh.a, ni. 
lt is imp,,ssible t bnt I •houl<l b.rc erred ruucb, if nt a ll, 

in the preceding t11.0!e, been.use the regulnrity of the Sauiorit 
metre bM tt1 gJneral euab1od me to correct tho mt\utl$tl'ipt : 

but I ba.vo tio1uc doubt as to VclaraUi of whichJ)CC. i,s decfarcd 
to be tlle ans'~ 01• tonk1 t hough it iii st\id in the same lin-:, 
tha.t botb pa artd Yi m.ly l.10 omittecl ~ J, t.hcr•~forc, luw() 
auppo!t:d. d1)a, to bo t,be t.i·no reAdiug1 both Mrn1,.~ l!.01i1" nud 
t.]lo NdrC.yan, exhibiting that uoto M tho JeadN· of t,bt":? mode. 
'f he- uotea vl'inted itl ltuUc letter& arc \•ariom~ly ohnrgecl by 

teinpor~mout or by shake~ Rn<l othel' grlM:ll!'"; but, own if 1 
wet\l ~l.,Jo to glve you in words A disth1ct uotion of tbo~e 
ch:mg<'~ the Mcom1t. of eMh mo<l,;1 woulJ bo insnfl'"~lbly 

tedious, and se..'\roe int-olligible witbo\lt the :\$$is:tance of I\ 

mMlerly pc1•fOJ'ntCl' on tho Indian, Isrr. Ac-cur1.Hng t-0 the 
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pe,.11,ut.horitiett adttuee-cl in tho 1.V&rdymt, tbo thirty•fiix m0<loa 
nN, in ttome pl'oviuoo.,, nrrnuged. iu thell& fornl3 i 

IlUAIRA.VA : 

1'm·dti: 
3/tdl,y«m6'1i 
Bluu'ra-vl : 
Saindhuol : 
JJengdll : 
l\ULAVA: 
T6111 : 
G"(v.ll : 
0J1ld<tcri : 
S:tsl'lt6.1){)a : 
CncubM :, 

$ nfal'.oA : 
jfdlaY«1rt : 
.Mch'a·vl : 

Dltm•~•dd : 
l'a,anti: 
.d.16 17,wl: 
H t:-lOO'LA.: 

Jl&r.tacJ'!-: 
J)e,4c,bl : 

!AJlild: 
VM/ivall : 
Patamm\fm•l: 

DIPACA: 

Dl,I : 
O~mb6dl, 
Netld: 
Ce<fdrl: 
Cormfd: 

J

dia, .,;, 
,a, .. ,.,, 
ni1 ,t:i, 

I
sa, 1-, 

pa, dh.a, 
l ta, t·~ 

'"• 
ga-, 
•, 

ga, 
tti, 
ga, 

1·i, ga, 
,;ia, pa, 
ga, ma, 
ti~ll1 ~ , 

,a, ,,i, 
ma, pa, 

I
ma, 

f;~, 

m, 

•, dna, 11i, sa, 
pa, dl,a, 1ii, ,a, 
8«·, ri, ga, .,,.,,, 
", ga, ma, pn, 

dha, •ni, ur, ,,,, ga, 

mc:r, p4, 
dlta, tli. 
pa-, dha, 
d!ta, t1i, 

ga, 111a. 
d/1~ u·i, 
ri, ga, 
t•i, !J!t, 
• , dha. 
• , ni. 

• l'"• no!. iu the 1Y,frtfyan. 

f 
'"• 

1
:::: ,.,, 
,., 
t'i, 

r 11i, 
',a, 
{ ,a, 
I 
l r,i, 

,'i, 
,.;, 
• . 
.,.;, 
r i1 

!Jo, 

* ' ri, 
1na, 
• ' ni, 
dA(f, 

••• 

g«, ma,, z,a, 
9«, ~~ per, 
ga, ma, pa., 
vn j tn<i, pa, 
ga, ma, p<t:, 
vu,, pa, dha,, 
g,r, ma., *, 
ga, ma, pa-, 
pa) dAa, m, 
oa, 1n.a, pa, 
io, 1·i, ga, 
ni, 8a, t·i, 

omitted. 
J'i, g.a, ma, 
9a, 11"1·, r, 
ga, wia, pa, 

om.itt.e1t 
ri, 9t1, ma, 

rl!ut, 1tl. 
dAa, 1,i . 
dlite, tt£, 

dim,, ni. 
dlia, tt). 

11i, ,o • 

dlra, ni . 
dA.tJ, •ni. 
,a, 
• • 

•. 
ni • 

~a, . pa. 
ga, tiia, 

pa, dha. 
<1J,a, ni. 
dAa, 11i, 

pa, dha. 

MB10 UA: 

Tacc<l: 
;Vt llcfri : 
0mjm•l: 
lJM<pdll , 
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d!aa) 11i, &0., n'., ga, ma, pa,, 
(a n>ixed mode.) 

dlta, 1ti •, • , ,-i) ga, ma, • 
omitted in the i.Ydrdya11-. 

.,r,, ri, ga. •, pa, dha,, •. 
l)t,acr't : 1ti, ,a., •, ga, tn«·, pa, • 
Among the sc..'\lea jn1>t onumeraled wo may .. safely fix on 

that. or Sni'Ri.OA fol' our own m;1,jo1· mo~1ea, &inco ite £01·m and 
character ai·e thui dcsoribed in o. Scm1orit couplet : 

Jatinyatagraha 1Jram611t t1hil tMdj$ l{Japan<h•n,ah, 
Sri1¥Jaravlrayfrrjni!Ja1' /Mr690 9Uac6•idaiA. 

u Musicia.uu know SrtrC.ga t-0 have .,a foL· its principal note 
",:md tbe fi rst of it.a scale, with pa dtminisbo(l, and to be used 
"£or e.xpl·essitlg heroic Jor-e :rnd ,,aiour.'' N o-w the diminu­
tion of 2'"' by ono intti gives us tho ruodero Eur~,;an ~a.Jo, 

ut, .. ,.e, miJ fa, ,ol, lu, ei, uf., 
with a minor tone, or, M tho Indiana would e:tpreas it, with 
three s'1•util, bGlween tho fifth and sixth notes • 

Oo the formu!at exllil>itcd by J.dinu..Kn .iN, I have l oss 
l'olio.uc,3; but, since ho proresse3 to give them from San.rc'l'ie 
autbol'it.ies, it eeomc<l proper to t ta~aoribo tbern : 

DnAtnA.VA: 

1'<-mfti : 
Me«huarii,tdi : 
BMdracl : • 
Sai-r.dharl : 
lJeng,i!i : 
MlLA\'A: 
1'~,11: 
Gm!dl: 
·G611daori : 
S,ut'hdvatl, 
Ca<HbM , 

saJ .. , ga, 
ga., tiUl , p,i, 
dha, ni, 8a, 
rlAa., 11i, sa, 
g«, f,1a, 2)(r., 
ga, 1na, pa, 
ga, 
ga, 
ga, 
•, 

su, 

fila, pa, 
11'l-'!, pa, 
ma, •, 
9a, Ma., 
,,;, ga, 

•;•t', ga, 

1,'1a1 *· 
<lha, 11$. 

ri, g <J, 

1·i, ga. 
cUw

1 
1,i. 

dha, 1ti. 

cllur,, ni, 

dha, ni. 
clha, ni. 

"· pa. 
T 



S01'nA'oA : 
Nalavat1·i : 
Jl,fra1>l: 
])AanlJMI : 
l'a,ant·l : 
..!sd.,ri : 

HJNJ>o'LA : 

JUmacrl: 
])f, ~c,hl : 
Lclit<I : 
l'Udvall: 
l'"ta,a(rnjur·i :, 

DJP.10.a. : 

}ftai: 

Cambotli : 
Nell<! : 
Oldd,·i: 
Carnati: 
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'", ,a, 
••• ,a, 
ia, 

.. c{ha, 

I
u,, .. , 
ga, 

• dha, 
I ilAa, 
tp.,. 
,a, 

ri, 
t:i', 

•, 
pa, 
ri, 
ni, 

ga, 
!)«, 
fXJ, 
dha, 
g<•• 
,a, 

•, ga, 
•, ga., 
,na, pu, 
ni, ,u., 
11i, ,a, 
dha, n ·i, 

,.,, 

11la1 pa., 
1aa, pa, 
ga, ma, 
'lti, ri, 
1na, P'11 

• • , , 
mA, pa, 
fn(l, VCJ, 
dA.!r, 'Iii, 
*, ga, 
~-i., ga.1 
M ,, •ri, 

ga, 
ma, 

ma, 
•, ,.;, ga, 

dha, ni, sa-, 1-i, ga, . 
ni, dha, pa, ma, 
,a, *,. g«, • tita, 

dlta, 1ti, 
dlia, ni 
dho, ni, 
ga) • 
dh,1, 1,i, 

t?ta, pa. 

• , 
•. 
,a, 
111a, 
,na, 
ga~ 

t1i. 

<td, 
•. .. 

pa. 
11U,1,, 

d!ta, ni.. 

1na, 
ga, 
I"', 

'"· pa. 
ri, 
•. 

MWOJU.: rd!ta, ni, sa, t·i, ga, •, • . 
Tac«l: sa, fi, ga, -n,a, pa, dha, 1'i, 

Mclldf'i: ~ d~a, ni, •, ri, .'la, ma, •• 
Gurjurt: • n, ga, ma, pa, rlhtt, ni, sa., 
Bhtpdli: I ,a, ga, ma, dha, ,1-i., pa, t-i, 
JJi,uc,•i: l,a, rl, gtr, ma, pa, dha, . ni. 
n IDJ\Y' "~••ooa~ly ba su•peo!ed lbat U1e Mo9ho/ writ.er 

coulJ uot have abowu t.bo difjtinctioo, which must oeCeMarily 
ba1.•0 boen ma.Jo, beU\'oeu tho diO"erent mode-', to which ho 
AMigu.s the inmo formula ; i\nd, a& lo bi$ inveraionl! of t,lio 
notes in aomo of t,he lUi.Qinis, I ~'\u only say, tbnt no aueli 
Ohangea nppe-ar iu tbo 8u1rscrit, books v1bich I bnve inspected. 
I leave our seholflr& nod mwici:ll1$ to Oud, i'mong tbe ac-alett 
here exhibited, tho l>aritrn ruodo of OLYAlf0f>; but iL ca.uuot 
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escape notice, thn.t the Chioea6 ac-ale C, D, E, • , 0, A, •1 c<>r• 
ro11pond.s very ueal'ly with g(J, ma> pa., •, 1i·i, ~a, • , or tho 
l\Iliravl of So'UA : wo ht\V1) loog known in Bengal, ftoro t.ho 

iuronnatio"o of fl, ScotcA gentleman 1:1kiUod in mu:aic, that. the 
wild but cham1iug molo.Jie!I or tbo•aucient bighlnnde1'3 were 
formed by {I, i lmihn· mutifation of llto ntltlll'i'\l .soalo. By such 
mf.ltilatioo3, and by VAtious nlterat.i.on,t o{ the notes, iu tuning 
the fa·u.a, the m.,mbcr of modes migbt bo l\ugmented ind&G• 
uiteJy; And C,\Lt1NA1•'1JK ttdmita m"nety into his syAt...m, 
allowing $1°:r nympbs, instead Qf fi1,•,, to e&eb of hfa tnuiict\l 

deiltea ; !or Df[)aca, which iai generally considered ·a1:1 a lost 
mod• (lhougb. Mfiti!KU•K 6'b.\bi!o the uo!M of ii), • • •uh• 

atit-ute:J J>,uu:Aa1ati; for llind6l~ he gins U3 Va1111ita, ~r tbo 
Spring> ~nd tor N&kti-a, J.WUand·1·&yn.,, or Cnmsmu,, tha 

, . 
D:\ncar j aU with scalog rather different from those of PM•Ao. 
The system.of liSW.lRA, wbioh may h~vo had somo l\$nity 

• with the old Euyptian,,tno:&io invented or jroprovod by Os11ui1, 

no.lrly resembles that of HANUUA.T; but the nallle.8 and sc..a.les 
aro o. Hltlo varied: iu RH tb.o r:ty$hms, the dti.mos of tbe 
c:nodoe a.re a!g:)ific.nnt., a.n<l some- of them M f11.uoifo] as tb0ii<1 
• f the fairtes in t,ho lJidsummer Night,i:, Dream. Forty.eight 
new modes \Vere ralded by BmrnAT, who 1)tar,·1a '1 nymph, 
lhollco ea.tied Bhary:t, to oneh Pulra, or Son, of a IHig11,; Lhus 
admitting, io 1Ji3 ruU$ieaJ $Choo), I\ hundntl aud tMrlJ•ttr.Q 

111a:,mqr1 of l\rrnnglng tho seriett of not.e.s. 
H•d iho Irniia• empiro ooutiuued i.u full energy (or the 

Jo.st two tl1ousn.ncl ye.mi. reHgiou would, no doubt;, IH\V& 
g:von porn11M1et1c0 t.o systems of musio iuvcuted, nr:t the 
flindoo1 belie,,o, by lhoj.r go<lfl, and adapted to wy~tico.l 
l)Qelry; but aueh hnve be&n t,ho rtvolutioos ot their govern­
ment ~inco the tlrne or At,EXANDBR, lhl\t. olLhough the fav.· 
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1er1't booka have p1'eser\'ed tho theory of their mwiical compo~ 

sitiou, t-bo practlcQ of it seem~ ntmo.st wbolly lost (u All lbe 
Pandit$ su.1d Rajm eonfeM) io 0aur and Jla~arha, or tbo 
provinces of Bengal nnd Beha-r. When I flrt:1 t. r~o.d the aonga 
ot Jayadi-va, who has pr• 6J:ed to enoh of tbetn tho name 
of lho J;1.1odo io. which it was 1rnoieut1y Aung, I had hopes of 
pt•oouring the originttl muaic ; but the Pa,uli.11 of tbo solltb 
refor1·ed rue to those of the "'eat, nntl tho Dra.i1mens of t,he 

west w·ould hrwe sont mo t<> thooc of t.ho uorLb ; while they­
I mean lhoao of Ntpdt 0 11d C~•lm,,,·-dcelnrod \h,.\ Ibey b•d 
no ancient music, but imagined, t hat tho uotei t.o the 
Gft a,6'Vinda. must. e.1.ist,, if any,\'hero1 iu 0 110 of t be. southern 
provfoets, whero the Poe~ WM bom: from nll thia I collect., 
tbat. t he :ntJ r.hiol, -flou ri&l1ed iu b idia mnny centnrieH ago, 

bas faded for want of due cultu1'~, ·i hougii $Omo soauty 
1~runant-'J of i t m-ny, perbap9, be 1n·0&et\·ecl iu the pa$Lol'al 
1·ouudelay3 of /Jlatlatr6' on tb&'loves and s.potts of t,hc T,uU.tm 
AP01,r,0. "\Vo mu$t. not, therefol-e, be sm1)rltje<l, if moderu 
perforru1;rJJ en the nn& bave liUle -Or no ~~od1Uatio11, or 
ch.y,ngs of mod1;, to which pa&$ionnt.o music owes nearly oU 
iU! cncLautmont : but thl\t tho ol<t muSJioiaus of lndia, 
having fixed on. B. leading modo to 011>re.ss the g,ntral charAC· 
·ter of the song, which thoy were t l'a>11latin9 into the f'lm.ai1,.•al 

language, varied Umt mode, by certain l'Ulea, according to 
tbo VMiat iou of :t.ent)roeut or pa,,siou iu t.ho pootlco.t phrMes, 
and always retu\'lled to it at the cJoso of Ute a.I t, many 
re1u:1on.s induco mo t,o believe i t hough I cannot but admit, 
t,ha.t theit mo1lul:iHon mu~t luwe lxeu greatly ooufioed by 
t.be restriction of certain mo<lea to cettalo ise.asons ant\ 

hour.,, unless th0-so restriotiooa belonged moro!y to t,b~ prju. 

cipl\,l mode-. The ~c-Ale or the l7im1, Wl\ fi ndJ coropri!iie<l 00th 

OP -TOB lUNDOO'S, 

ont Buroptan. m04.10s, and, if tiOWe of the notes cau bo l'ftlsed. 
l\ seml-t.ono by a atronger pl'easurs Oil t.be frals, a delicate and 
l'xparieoccd .singer might prochioe the efft'Ct. of miuut~ En­
harmonic intei·n.di,: tbe constructiou or tlio iusu·um~nt, 

thct·efore, seem., to fa,;or roy eoujeeture; oud an excellent 
judge of the BUhjeot informs us, that, "the open wires a.re 
" r-..om time t.o timo &truok !,n A ma110er tb:\t prepares tbo 
" ear for o. cbaog8 of roodub.lioo~ to which the u11cororoo11ly 
11 full and fine touea or lhoae notes gi·eaUy oont ribute.n Y/e 
Dllk)' add, thnC lhe J1i11doo povts never f14il to chatlgo the 
,1:Cltt, which is their ,1,ode, aceording to tbo cb:.mgo of snbjeot 
or scntiment. io tho same pieca ; aull 1 could produce in­
Eilances of _poet ical moclukit fotl (if auch n phrMo may bo us:e1l) 
nt least t qual to th6 m0$t 11.ft'eefo)g· modulat ions of our 
grMtest corupoaer3: new the muaiciRtl nmst naturaity have 

eroulate.d tho poet, AS every translator cnclen\'onr.s lo l'C .. 
f!emblo bis ol'igiual ; ru\d, siuao ~P.ch of the IncUan modes is 
npproprtatcd to a oe1·t.Aiu affection of the mind, it i!i hardly 
-pos5iblo, t.hat, whero the p:t$$ion ji, variod, a akilfol musician 
could atold A variation of t.ho mode. Tho rule.s for modula• 
tion u om to bo contained in the chapt.ora on mixed m()det, 
for •n int<>rmixtt1r& of Nell61·i with TU I nud Saindhavi 

means, I suppose, I\ t-rnuailiou, howevei- sboi:t, from one to 
;'IJtothor : but the question mul'$t 1·omain undecided, unless 
wo 081,1 Sud iJt tb& Sangtl<U I\ o1c,·m3r nccouut of modu11,tion 
thl\n I~;;, able to produce, or unles~ we can \>rocuro ~ copy 
of the OU<1g6tnnda. willt tho mu*ic, to whioh it Wl\.<J. set,, ~fore 
tbo timo of 0.1.LIDAS, iu s<>me notRtion, that may be OMilJ 
deoiphol'ed, It i& obviom, that. J have not. baen spel'lldng of 
" roQdn1aHon regulnted by hal'mony, with which th& Bi-ndoo.t, 
l hf liere, wete Ul1A«l111'iuted; though, liko the 0rrd·, , they 
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distinguish. the contoua·nt and diuona1Jt sount.Js: I mean onlr 

such a t.rauaitiou from <>nJl sorioa of ootes to auoth(W, as we 
see deac1·ibed by the Greek mws.icians, wbo were ignori\at of 

ha·rmo1,;y in tho modern senao of the w-otd, and, perbap3, if 

they ht\d kllown it ever &.J perfect-ly, w_oultl have n1>pJicd it 

soicly to the support of melody, which a.tone spoaka the 
language of p,.ts!ioo aod scutiment. 

It would gife rne- plea.<t-tu·o to close this G$3l\Y wi~h .several 
2peQimt'n.=1 of old /nclia·~i. airs from the fifth c::hilptor of So'MA; 
but I h1u•o Joiijut•o only to 1>reseut you with ooe of them ill 
our owu cba.rnc:ter.s acco1npaoied with t.he Ol'iginnl ootes. I 
1:1elect.ed tb() mode of Va,anU, because it wu R<lapted bJ• 
J.&.YAoEvA himself to the moat beautiful of bi., o<lcs, And 

be-cause t,ho n)1w1Jer of notes in $6uA, compated tvith that 
• of the syl1Able$ in tbe ,'hu, cri& stanza, mily lead us to guess, 

tbot the sltain it.,eJC WM AJ•pl~~ by t,he cnusioi::m to tho vtry 
word-s of tbo poet. The words axo: 

Lo.Uta la.ranga lat6, pt1•i1ila1ta ~mala malapa satnfrJ, 

Mf(dhuco.ra 11ic«ra. Mramt,ita ~cUa cf{)'ita ounja cut(rl 
Vilzara.ti he,•frrlla , a,•a,a va1'1n.t§. 

NrU.yaci yu1.•<di.jant1ta sam<,m1a.c'li, 'ViraAi Ja11<J.$}/a du,•a,nU.' 
'' While the soft gale of Nalaya wnfCs perfume fr-otn tho 

"be,o.utfful clove.plant, trnd the recess o( eaoh .Cow~ry arbour 
.r sweetly re!!ouuda with t.he strains of the GocU.a, ruiugled, 
"wit.b the murruui·t:t or the bonoy-rnakiog swarrui:, Heri 

"dances, O lo\·ely frieod, wUh a. corupaoy or damsels in thrs 

"verno.1 sea.son; • aeMon lull of delight.1J, but p:.inful to 
"Mpal"l\~d lover.,." 

I have ooted S6lU's nlr iu the rnnjoi: modo of A, or ,a, 
wbjch, fronl it.a gaiety aud brHlfanoJ, well e:tpl'OMJe-s the 
general hHarit.y of t-ho tJong; bnt the ;entiment, oft.en under 
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1>&io, e\•en tn tl. st.aaou of d6lighta, from. tf.to ~roombrance 
of ple-L5uro.:s uo long~r Att.ainableJ would require in our musio 
" ohm1go tot.he. minor mode ; amJ the air might bs disposed 
ia. thl) form of a 1·on.doR.u ending with l,ho aeeond line, or 
even witb tho third, where the Sense i~ equ:\Uy full, if it. 
sllon1d be tb,yugM pro11er to c:sproli::s by {l.UOther 1nodulat.ion. 
that imitati.:tJ 1;1tl.od9, which the poet. has mtuii£eittly aHempt• 
ed: tbe mc.t~u1·0 ia very rt,pid, aud tho nit- :ihou.ld bt> gay, 

or even quic!{, fo e-sf!.ct proport.ion to it. 
AN OLD JNJJIAN AIR. 

~~w.m:ei1 r g r r r t:1 
fa" to. b 'f",\n (;:\ t"\ (;I, t>e ri rl I.a r.:a to DUi~ D'll \n' )'ll U, 

~:w-w-F J¥I ffl!3 ?W I Ltr f d I 
~ JOI ra m •d b uea r.\ Ill <Ill 11~ C3 rl4m \;I t.., M c-1 )l\ 

~-[gp;--#r-f;.l! H-½t rrj 
C\l. jl la CW> J;\ CU U re- \'l bl\ m t,I bf) ,-1 rl h.\ 

~!Ww-i:t+P' F J' f-=8--
rl r.-i bi J:-. iii\ 1,3a du n.t1 tc 

4"5 0 
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The preceding iit a. atrain in tbo modG of ErnOOLA, begin• 
niug and ending with the fi~b noto ,c:i, but w:i.uting pa, 11,nd 
rt, or the eeco.i.d And sixth: 1 could oasiJy have found word, 
for it iu the GUa96v;nda, but tho uoit-ed oharma of poet.rJ 
aud mu.sic w-0uld lead mb t-00 far; a.tul 1 mnst. now with 
reluctanco bid ,.,.,,..u I<> a aubjeol, which I despair of 

bl\viug leisure t.o,resume. 

ANEODO'rES OF INDIAN MUSIC. 
DV 

Srn, W. OUSELEY. 

{ From "Tl,s O,·fontal Col/ec1io11s" Vol. I. ) 

, 
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ANECDOTES OF INDIAN :MUSIC, 

$ID, W. OUSELEY. 

W1tnN I fii~t resolve,! to •pply myself to the •tmly or the 
Gue aria:, as eu1li-.·Atecl atnong t.118 Peralana, I ROlicit.ed fr""-1 
vodous oorrespon<lenta setded i11 the Ea.set the commuoi­
cntion of ::5uch book!5 And origfaal inforroatiou on those sub• 
je.cta aa their aituatioo ,nigbt euabte them to prooure, whibt 
1 av•iled my•elf of every opportunity th•t off•r•'1 in thLs 
eonntry to incroos.e ruy collectioo of OrieutAl mlnusedpta, 

Witb two fine 001>ies or Sadite Guli.,ta-n o.1td BoJto», wbicb 
once belonged to the,celobrated (Jha1·din• , l hove l•toly boon 
so fortunate as to prucbMe n abor t, but very ouriou11, esaa.y 
on Pcrsia11 Musto, which from hl<rny cll'ontustances I o.ru 
wiiling to perami.do myl)elr ,~ns brought t.o Europe by tbat 

ingenious Orieu.Wist, and is the same mauu-,el'ipt of wbioh 
he l~mont3 that. he bad not procured th6 explt\un.tiou while 

at lifaAa~.t But Cl$ my clcsigu in the pre,s(mt. essl\y relates 

• Fr-,m bi!, r.-ot<C11, writ«m io a mNt mioute b~nd1 11.ud (n tl:& Fr1mel1 til'l4 

ta.Un far·gui:i.;.:«e, ,m H"cral 1)3.gif or Lto -O'~hru, t,bo $4eond Nmnb~r of 

tbia work i.ht1l bo enrkbed with c,:,t.TM!U, 
. t Chud111, (Quuto J'..dilloo, 1766) Vol. Ill, P. ]6$. 

$if' \\'i\lliu:u J on09, ln hl4 D~ rtaH~n on tbo rit\1.fi-.:11,l l{od.n o!tl:t:Ui.:ldu.t, 

mot'ltlvo,"' renlnu t reat b o tmtiU«l " DmTM" ltcj, cctDpotcd b)' o. v(lry 

Ji;:i.rned oi;iu, 10,gco,rn.Uy eaUt d A!lttmi $hil'n:i, or t!:t "'M' p\Homl,,. of 
S1.ii1o,, tbll\ bis proper name it 11,lrot»t. rorgo-lton." .,fo'o.11.: Rm(u't'iu, 

\Y(lt HJ,-An t.nicn!out Mot'ld bM ~armunkt.tcd tbo t! tlo of tho l?W!I)' 011 

)lutfc eo mpr1ud lo tbat, eollc~tio:1, 
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only to the ruur;ie -0t Hinclustnn, I &hn.U.proooed to mention, 
ihat omoJJg l!O\'&r.11 boob seut to me from tbat. eouutry, some, 
though wdl teu in the PeH:inn langunge, profess to be 
translated from the Sauacri~, nnd tl'eat of the rnuslC<\l modea, 
the R.au31 a.ud lfoitginetJ of the Hindu,. } "'1·om these, bO\Y• 
ever, so little has been bonowed iu the com·.se of t,hc foltowiug 
1-eroa.rka, that. if aoy tWug curious or entert.1.illing ghould be 
foullll iu them, the th•uks or tho reade1· will bo princip•lly 
<lue to my brother i\fr, Gor-0 Ouseley, whom a reshlcucc of 
l!evernl years: in indio. bas reude1•e<l perfetUy acquainted with. 
the theory aod pr.,ctioe of o,-ndu, 1£u$io. 

.Dy him were ootmuunicated the In<linn airs, nnd dmwing!l 
or rot11Jical instrument : I ®n only hoast of b~vicg compilo<l 
from hi• >.ottera : or having deciphered (uot wilhout dillicully) 
tho uot.ntfou of' tbo Raw.gully, nud hila,<ill\ted a few passr.ges 
from. n Pcraian mnnua(lript t1•eflt.ise on music, whic:h I sbaU 
meution bcrellfter, aQ<l for the pcru!ia1 or which I am indebted 
to lbo poli!eoe .. of Sir Oeo1·go Staunton. 

On the subject of those aneieJ.1!; and extraordhmry 
melodloe, '"bfob tbo Hindus. call Raug1, and Ra1tgi11~,, 

( ..$1:) •ud .}flJ ) the popul•1· lrn<liUon• •r• as uumer­
ons rmd rouinnUo, as tbe powers ascribed to thc1n aro 
mh•Mulous. Of the $ix. Ra.ug11 0.1e 6-.e fi1ilt owe tbeh· Ol'igia 

to tbo Oo,l Alahod~, who produced them from hi• five bead•. 
ParbuU~, hi.a wif1', c.oush·ucted the sit.lb ; tm<l U..J t,hit'ty 

~li J J.o\• rll; ~.(..j i;: Gl!JJ> ..,W' )I ..,._.,.,. .-Jl...,J 

if)~~ t..1ls' ... ~, J.<'6' 
" 'bicl!, f'tlrm carttiln dr-."tlm,t..\ ll~', h<1 0000 boUc.-cil to be- t-bc cctnpo$iU-00. 

of &«U. 
Wu Aud nu CW,' c,u :Jut,.Jo na:.oxt3 lh~ Workt Qt tl!t1tbcr cc14bt':ltWJ 

'J)OOt•, htm. 
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Raug.i1VJta were compoaod by 81·imlla. Thns, of celestfa,l 
i11toulio11, these melodies i:u-o oC a poouliar genus: ~nd of 
tho three ('lOOient geuerA of the G,-aek, resemble most tho 

e11!tarmonio; t.hc more modern com~ltiou.'! o.rc of that 
B}).::oies terroell Diat<mi~. A apeoimen or tbeso is given m· 
the 11i,uloi·C6 1tir, Oul 6udcl,m Moo Am,~ iee, in tbo aunoltod 
plato; c,f which the words (too trifling to deserve tran!l;)tion) 

nro thu, writt.eo in the ot·ig-ino.1 lo.i1goo.go : 

t,,"Jl_,A I.,.. if'',t c,¼--" c,_,; c,.w-{ ~I 

~Jl~{ ~ ,,,/ ~ ..}..- Jl't J> 

<.,fJl :S' 1-. ·i.f;s ',t ;,,'!"" ~="' J l'<.,FJI 

In Uto s~mo plato I have given the notes of a Ili1ul1, 
J1m9l• T up1i• nod or • Be11gal,e tune ; of which the rollow­
iug O.l'IJ U1.e wor(ls: 

Nock e,•be,or Je,jea ,l!ille 
1'01,0,· !f"I!" door.., Koonjr,. 
/J/100/,a. <launt«Aastia Naal .. 
Rangonee g..calia naalo 

A con•idel'ftble difficulty i• found in selling to music the 
na\lgt. anti Raugineca, ns out• ayatem does not $Upply notes 
or ~ign~ sufiioiently 01preuivo of the a.!mo.st. irupereept.ible 
elev"tiou-s an<l do1lrC...tSiot1s of tho voieo fo these melodies • 
of which tbe t.i010 is 1,roktn and irr.)gula.i-, tbo modulation~ 
fri!que~t aud \'try wild. Wlrn.te\·er maglc w.a.a. in tho touch 

when Orpheus swept hi• lyre, 01· Timotheu• fuled h is oonly 
bt'$athing ilute, the effects .said to have been produced by 
two of the six Raugs, aro oven nmro oxtrnordiu~ry tbau 
RUY of tb0$'1 OS<lribcd to th~ tDO(h» of t.he nncfout~. ~llt'a 

To1t1foe, n wou<lerful WU$foian in the limo of J<ing .Akber, 

suug one of tbo ;.\*i'g!t-t Rai,91, at. mid-day : the powCl'.iJ of hia 
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music wero suoh tbat- it. l-n.sta.ntly became night, And the 
darknos;:1 es:toudcd [11 I\ cire11l J'OUnd t,ho p;tlace AS far M the 
sound of bis \~ofoe conld be heard. 

There is a l,rr.dition, th;i.t whoevee sbnU R.ltempt to aing 
the Ra ug IJhe,pucl, i• t<> be desll'oyed by fire, 'The Em1>ero,· 
Akbc1• ordered Naik Goptrnt, a celebrnt.e-d musician, to .siog 
that ltaug: he cutleavour«l to escuse bit'llSelr, but i:1 \IA.iu ; 
the Bwpet'Ol' inaiated on obedience.: h• therefore r~qu6$tecl 
permb&iou to go home, au<l bid r.-n·ewo:J to hi.$ f,n:ni!y nod 
frieud11. It wt.Vi wintot whon he roLurued, aftei· au ~b.senoe 
of aix mouth$. Jlefore be l>eg;to to aing be plMtcl himfielf 
iu tho waters of the Jumu~ till they renohed h~ uock. A11 
aoon lVt he hf\d perfo1·med n ,s;tn~iu or two, Ute river gt·<id1.1n1Jy 
became hot; :\t longth bega n to b~il ; nml the tl.gouioa of the 
unhappy rrmsictau we1•t, oear!y iiliUppo1·t~Uto. SuspEmdiug 
for n moment the melody thu$ cruelly txLol'ted, he ~m.xl fo t• 

morcy from the Moo.-ir-oh, but sued iu vAiu. iti'be-1· wished 
to pro\'O more tstrougly the power.-\ of this Uaug: Nail; 

GczXtul l:1mowc\l tho f1\Lt't? song : !!amos bu1,.st ,vith violvnoo 

from his bolly, whioJJ1 though i,um.cr.'Jcd in t he w1ttor.is of tbo 

Jmn11,a, WM c-onfS\tuV.!<l to 11sheJJ l 

Theao, and oLlJCH' noecdotes of tbe Bame nature, nro related 
by m<1oy of tllo IUudwt1 :md impllcit.ly buH-0-.•od by some. 

Tbe eft'11ct prochtce<l by tbo Maig Mullct(O' Jl.m19 wM iru mo~ 
dio.to 1·0.iu. And it is told, that a sfoging girl 041ce, by 
exerting the powots of her ,·oico in this Hnug, dt'ew dowu 

from tho otou<ls t imely nnd 1-ofte.sl.:ing shower:t <m i hp par.chc<l 
rice-crop.\ of Beugnl, nud lhortby (Wtrted tho b01'1">l'9 of 
famine fl'OOl the Rcm,disc of /legion,.• Au European, in 

• An Ar:i.bie tltlo g1\'~?l to tbo prodncc or Ctng,,,! b7 Aurnns~ cb, See. 
J~1ea' Perl, 0 mm. p. Si:. 

H INDO VEE, 

~=f J!l-1 J 1 J J' RJ ;,. . ffi-i=e-1 4 # ii-4@ 
I, r., ~ - - -

~=---M-1#-t ¥a~~tt~0r~ 
~~Uf~sl!if~~Fetrt:tl B=i 

A HINDU J UNGLE TOPPAH, 

,g· 

~i#tttrl r-r{J.J J\li# J J" =·IE&FI@ 
-Pll.\lntivo. 

~l+P:2ct¥r.&@l:a1t.-iitWJ:tclt: t±!~ 
t.l 

t,· ir 

p :Mffelftfflll¾--:~~ -ji@J,,1t 

~:=ff@ITTfiUl-m:tm'fftr~ftffRfff 
BE NGA LEE, 
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tlti\t- countl'y, hiq\lll'ing a.fter thou whose mui,icnl 1)Ct£orm• 
nuce might; produoo ,:iimH-ar effei;t!J, i-' gro.\'cly told, h that. tbe 
Al't is now Aln108t Jost • but that ll1ero aro still 1r.m.aiei:\t'.,'\ 
po.aense:d of t.bo.ae woode1·!ul powel'd h1 t.b.e we.'Jt of l::dh\,1' 

But. if one inquirea io t,he ,Yeat., thty stLy, '' tU:\t it any auch 
perforroe1·s remain they are to bo fouud only iu Beng:\1.11 

Of the [)l'ta:ent music and tbe "et>s.'\tiona it 81'Cites ooo o.iu· 
1.;peak wjth gl'et'l.l&r noouraey. 11 1>Jttny ot the Din<lu melo­
diu" {to 1.138 tbo words of an cxcelleu~ musfoio.u) " poi;te51:S 

the plo!utive •iu,plioity of tbo Scotch nod Iri,h, aud ot,bei~ 

n wild originAlity p\M&ing beyoml <lo~l'lptiou." 
C01mt.e1-poinf secmij not to havo entiarod> at auy t.in1e, into t.l!o 

syf!l-eru or fndiau Mu&io. It i.s uot alludecl to lo tbo 11\amt!eript 
t.reatises whioh l b:wo bitl.ie1·t<I penned, 1101· ln\YO I disoown·od 
that any of our iogeuious 0J:ientali$ta speak of it M be;ing 
known iu Hfod~tAn, Tbe bioka, howeve.1·; wbich tr.ult. of 
tl\o muaio of that <:ouutry t<tro oume1·ou~ o..ud ouriout, Str 
,vnHam Jones mention& tha wotk8 of Amii~ A- mw:ioiau; the 
Da11wdol'ta, the Narq9r1.n, tho Ragarnav-A, (or 1>e:\ of l)a'!.Sious) ; 
the SabA11vinoda. (01,' delight of asserob1ios); the R«ga,tJibodl:a, 
(ol' doch'iue or ruuslca1 moders) ; ~be Ratnacara•, l\n<l lml.ny 
other smucrit and Ilincl111-lan• ti-ea.tises. Thorc i.9 lK-aidea tbo 
Rnllgaderpun

1 
{ol· mirror of Rn\lgi) t i·ts;tslated ll\t<I Persfau 

by Faku,, UUak from an Iliudo,·•• Book on tno Seieuco 

of Hu...'l,;,c, caHed Munodtuhub, oot.:ipHOO by ordel' of Mct-t, 

SinlJ, Raja'/J, ·t>f Guali<r. Tho S111'f!l~I Dv,•im• (or 1uiriw 
or melody) ia o.lso a Porsian trAuslnUou from the &m,crit. 
To thc.,o l •m enabled t.o ,Bdd, by, ·the kiudoeo• of the 
1~:\ruod Baronet \\:hom 1 hno be£ora men.Uouc.d, tl10 t.itle 
of :mothor Bindol'co work h·Bnr:tlRted by Dttnana,a, the aoo 
-0£ Oa,,ud~eo, inl., tbo :PQraian Ja11guage on the first or 
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lho month &mij«11, iu t•bo yc~r of lbo Hegira 1137, of oue 
.,,. 1724. 

J• '-?!r- M ..1,i4- A ..,~r. i.:H'°.f ~.,,,. rt• Nt,~ 
~1 .... jt.. 1:.1•"'(,;, ,f11; ..!1; d-J~ 

"Au Es.;.."y ou lho Scionce of ?duAio, t.ranr,latcd from tho 
book Pamic,utlrnck: tho objoot of which fa lo t-O~U U10 
uncler.=it~n<Uug of t.ho Jw.ug, awl Rau9bue1, and lbo pfoyiog 
u1l0n lllt~ii!al insh'Uments." 

1•'1•011, th~ work, whilo I rc.rer the l'O:\dOt to tho Jearuc:d 
observl\Uou., or Sir WiUinru Jou-0a, audotberingcnfou.~ mom~ 
bera or tho .Ash\Uc Sooiety, ou tho musical mo<lo1:1, tmcl the 
iustruwo11tfJ of the Hindu,, 1 AhnU hero briefly stnto tllnt 
tboy b1vo n gamnt) consbting of sove11 noto11, liko ou1· own, 
which bcl'J.g 1-epoa.ted in tb1-co tove,·~1 A!l-t, hons,t or ootnvo9, 
form in nH a tea.le of t.wcut.y,oue 11atnrnl uotffl. Tho seven 
notoa which form the snmut m·o t >:ftrc~~ctl) Sc., ra, ga, maJ 

pa, dn, 1ui, Ol" Sa, •tsi, ga, ma, 1)a, <llui, ni--J\nd, when 
wriU<>n nl length, •laud thus , 

r:._ft J{au, redg,, 

~)Rokhu:, 

)1.A,,JJ Ouutlb1111r 

("'~ b!ud, dhurn 

~ Punehuhl 
\!» .,!\.; Dht\woth 

0 4(; NcckLaudh-
• FNnt t he ~~1wri.l n·tmh a1\tt1 Ot illff.•:r•, f ;jur;-f/yl'Jl., N9MJ m1d nra (th~ 

I ,l-.: fl/ (l ~-M;( (;\: tiny thlur; NStin\bUog n,) 0, very IC31ncd Oricnt41Ld Is 1>[ 

p ' • . . A,1\t rotff iiml tbo P01ri;10 .SilCU'(!k, ([urmcdy 
.:iJffnlo1, tb.lt CbQ 1tc1)t 411'1' « 1 I d. Th<i l '<:l'ti:.m 
A•l~r«h) (,, 1t.1r wJlb C!gl.l.t r ,t)'') O.N m-oaC. prob..,blr de, vt? M \" II• ·J ' 
. ·• ~ i11 ..iridc1\lt)' tb..i s,:iruo ,ui tllo .611·,t,Kru. ~N r. ' • • v: " ,.amer... ? 

~Uy OU Ef:)'llt•.u.14 tb.,; Nil(l-,\J.L11k lk~. V\11, 1~J. 
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Oi ll•••• •••en word•, (tbe flr•t oxeeptcd) the (nilinl loiter. 
AtB used in ,vrUiog muaJo to repre$Out tho uotell, ln&t.e.,d 
of lh• lniMal or the fi,~t or lowest, (Kaured11.•) !,hat oi the 

word r (,,ur) IJS used, whfob signifies einpbntfoaJls tbo note, 
-being, tl.!> it were, tho foundo\tiot! of the othGrij, "l\nd 
named '' {.snya Sil' WiUi:\m J one.'!•) " Swrtra, oi- tbo towld, f:--om 
the fwpo1•foni offioo wbieb lt bears in the eca1o/'- The 

tise of Sur or Swura indead <if Kt1w·edge prevents a. pos.sibi• 
lit,v of mfatf\kiug the in~tit\l or tho laLtcr for that, of G·utl~ 

dhaw· J n oircuhl$L1mco whieb might o~borwii;e hl\}>l)OD, tho 
cl1;imct~1·a being nliko iu form. But i~ ia uo,t tbo fnith\l 

lctttt' only or each note that wo fio<l U$Cd io wriUng musio : 

11,H vb is oneu th11• <I.scribe<! l.f) JJ.~atool~ ,, and 

Nct.l-!uwd!, yJ ;-when. \he gamut m·ay bo eipressc<l aooord• 
ing to the form given by Sh· WHJfaru J'oues: , ti t•i ga ma pa 
dha 11i,-Aud fo n mnnuscri1>t. 4Pfore me tbo fir.st noto is 

alw•r• fully d,scribed r (aur). 

In ench c,f tho throo oct.o.ve~, wherein the.so seveo notes 
nro rcpeAtotl, there ru·o tw·eut1-two S,-ua, or ,aort.,, (D-1.EiJBS) 
by wuich tho Major 1tnd Minor tone,, 11.ro mo:st. curiously 
dis.tingui,hed : ' 

MtJcr tone lllOOf' t.Ma Soml )J11Jor lfn.Jor JJJnor Semi 
1Q'M 

V' sn ; ra ..J ga t ma 'I' pn • •• <la ,.,.. na. 

• ~ Ch lbo )J'ualclll Mod.ot ol lb& mndu.,,-.Atit.Uo. n~ Nhet, 
\"tol,HI, 

V 
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The following. words 1.we fouud wri~tcn at length, either 

pr&codingJ undet· 01• ovc1· t,h6 not.c.s aCC.O\'<liog to the 11oe<:Mt1.ry 
varh,tionli, I h,vo given theil' prouuuoiation I\Ud &iguHicl\• 

tlon: 

oU.. /dav.d, ,tow. 

J) Bo, quiek, 

~{ Qu,T,11 q\1avor. 

~l~~ Jumbam,, shn,ko. 

~U K«aMe.:J. lengthen, Ol' oontiouo tho aound. 

C:~ '1'k10·,•aA, double. bu~ not so quiok a., to be coufonnd-

ed.lnto one,. 

~t!. T<tp } Eithor of tbeso word• nmk• tbo 

Jllf JCopa,U,o not.e to \)6 raised :m odl\VO, 

Soruotirue$ one noto is n.flb.ote<l by two of. thoSG wordi, ; 
M Thu,•rak nuJ. Ka,.~ce(l lll~e<l over or •\10<le1· the uoto 

DAotootk in tho RtJm3ull9, of whiob I have ghon tho notation : 
aud in tht manu11oript bef<>r~ rue t.hO!o wo1xlt n1-o wi•iU,eu iu 
rod ink, while the oluu-actorB which repr01:out tbe notes ru·o 

lu blaok. 
I sbnll endeavour to explain the not1tUon oC tho tunoJ 

giveu io the annexed plate. iu tho toJlowing ma.mier, using 
envital lette1-. t-0 C?l>reEJS the uoles, nnd itaU~, for tho worda 
which nro applit!-tl to them, and which iu tbo tnt\nu,01·ipt 
aro writt.en in r&d ink, bu~ ia t be plnte' nre 01preiAOd iu AU 

oblique nnd amnHel' t h4'racle1', 
(Osfore the tun& w6 t'ecul Canoon o 1zetuak,im llam,g"!lv, 

Tho 1'\llo for pl•ying tho air R,mgu!ly.) 
SA SA GA SA DHA KPY 

/,taud & Ro flo /lo I,1aml 

I I '(1 If' J "If/;' ?•\;{ 
•V• • • , • ' f .• , 
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KPY NI DHA Pl ... DJLI. 
I~t~ud J(a,h<•<l Tlrur,•a.\ 'l'lt~trt'IJ.lt Kculised 

:J!UA.t /(Q,J,,ed, 

NI DHA. PA MA OA GA. 

'fhurf'{jh /lo /{a,Awl 'l'ltttl•Mh TAw.,.ah Llo 
f{a,AecJ, 

GA m SA. SA 
l(a,,\e,d, TAu~•rah 1'A1l rl'ah I,tau4 

Kaihted, /(ailtttd 

Here SA i;igalfi~a sur, (which iL,olr, ws l before 1-emttl'ked, 

i., put for tho fir-.'Jt 110!.o Kauredg&); OA, Gu11tl/a,.w·; DHA, 
D/1,'JwotA, &c .• , lmt t:be readei· will J?Qi:ec-h'o tho introduction 
of li:P'/ ;n tho nbovo uohewe, no~ <.!1!\IU.lerotecl 1uuuug t.bo 
not~ ot t,he Q{lmut I ba,·o \1110(\ those three letters to · 
exptct.~ K<>11ak6 (siguifylUg the o-ctavo of the uoW) wbieh Jn 

tho ma.uW!Cript. is described b.? nu Al'nbio Oas of a different 
form ftom the ohnractet· wbioh roproaenta the note Gu,tdAam·, 
M may be teen in the .engra:riug, wharo I htii\.'e giveu, co1>ied 
exMUy Croin the dt'ltwiug in tho lllt\!tu!erlpti A figm·~ of tho 

Tamhoc,·el, l)Jfl,, wi!b th• noto• •1>pli«l to Llio fiuger-boal'<l, 
es11laut\tory of its soolo. 

'l'hor6- ara Annexed also, repr0$entatious of (ho SGrbtda, 
or Deugal violin, in full (6g. 1,) aud 1>rofile (0g. 2.,) with 
ita bow, (fig. 3.) 1J'be strings of tbi$ iush'umeut · nro or o. 

oort.oiu 'dnd of silk. 
Ot tile lJaa,trc,,, \0g. 4.,) or pip<> of K1•/,h11ah, tho Hindu 

Apollo : one po1•foratod bamboo 1iwil1u· to our Ffogcolet, 
01copt tJutt Mch holo i.a not. ao 0111cUy <lh·hlt<l by 
llOI .. , but runny by hill note•: it• touo is soft •uJ 
plo!utivo, aud so •••lly 6Ued lbat soruo blow i~witu tbefr 
uoaLrilo. 
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Of the Poomeru, (fig, ~.,) an io_atri.mttne n\ON eommon 
in tho Deckn.u t,ht\n in .Bengl\l: i~ is formed o Gom·d or 
Cudd~, uut-, aud two amt\11 perfornted bamboo.a, with t·ocd• iu 
each, liko th~ of tho bag•)!ipe. 

In a future Number• of Ibis Publication tho subject of 
ln<linn Muaio shall be couti.uutd; the notes given of " tune 
J!Ot ~from!_ tho voice of tbo eiug!ng girls o[ Ca,kme,•t, and 

some pMsages Crom Rn originl\l m11nu,oript. in PUt'$iau, oo 
lho Alu.io of tbnt proviuco. 

--

ON 'l'HE GRA.'MAS OR MUSICAL SCALES 
Ol' 'l'Hl~ HINDUS. 

"' 
J, D. PATERSON, IfaQ. 

, 

( F1'om .J.sfrltfo :Rcse<wc!tes, Vol. 9,) 



'l'HE GRA'MAS OR MIJSCCAL SOALES 
vJ! 'l'IlE lllNDUS, 

., 
J . D. PA'l'ERSON, EsQ. 

WnnN mus.to WA!t firet re\lu<»i! to l\ i:.cionce, it. is pn,b,,,.:~ 
tb1,~ ti was oonAttct\ lo tho few 1;<,fontific men, whotc 01h1<:, t.i•>a 
aud itudiea fitted them to u11dcrr,h111d it..9 rni:iciph.-. i nud th;\t 

the fi~t ,elforta ot tho science l\'et·e .displnye<l fn lly:on<i to th e 
deiUH : eaoh boil)g a,ldrea.<tGrl in t\ peeutiat mod~•; , l·,rtlmrn.!:I, 
f\uil e1~\reaision. 

Aooord.ing t-0 PLA'ro,• t-ho Jig9pt1'an, woro t'c:,,t;ie!t-tl by 
theh· la.ws to eert-tlln 6xod melodiert, whi~b t btly we1·0 l\l)t. 

perml!tcd to •lt.r ; be ••Y•, tbot tho lnwglv•r• of Efli!Pt 
t\ppe1r to hMa laicl it <lown f\S f\ princjpie, thAe II young me!I 
in c1t1e& sllOnkl f:,Q acc11stomotl to beaut'i!ul figu00$ and he,auti• 
Cul melodies, ana. that it WI\S ono of their i11.st.Ut•tiom1 to 

Mttuot't in tllei,· Umplo, ,,hnt Lhcw ,vcre. nutl whnt llltt qua­
nt.tea wbi.oh th$y posse1J&etl , M\<l be$ide-& these ie was ilot 

lawrw emv,r (or paint.era or other o.rtifieors lo iulrodnce 1\1\J 

that- w.oro uew. or even to thillk or ,my other than thosf> 
bolonci1111 to their oo.untry." Ife Mldi,, " not· iii it lnwful nt. 
.prosont to do this ·eilbot· iu t.hese p..·wticul;'\ra or in th.c wholo 
of musio. If you obso\'Ve, therefore, you will find, tlln~ pAiut• 
luga nnd &-o'-llptu.res thoro, whioh wore H.coute<l tc.rt thut1$tllll 
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years ago, M if they were no~ of such great antiquity, are 
neither ruora beoutiful nor mor• dorormed than the pBintinga 
or carvings or lho pl'O .. nl day, but •r• f•shloued b7 ju•I t he 
ea.mo art.n 

Whe11 0LINU8 otisel·ve11 t.hat he apoke ot a wonderful eir• 
cumsto.ucc, he replies, "rt is, bol':~vor, a cil'ctunfit.,nce per­
t•lnlng I<> law and politics in a lran,c.ndenl degree, you 
,Till likewi.se fiud ot-ber things tbere of o. ttitling nah1rtt, but 
tn.i, t'ttpecting t1uuic 1._, trr~~ and duto•u, otte11tion, becaui,e 
ibe legiafa.t.or OCi'l.l !,! firmly give lnws R.bout t-hlnga of t.bis kiad 
and. wlt.h coufldeoco introdttoe 8U;)b rnelodi~ a3 p~essed ft 

natural rectitude: but IM.t mutt bi tlze 1cork of 4 God, or or 
some. divine persou ; jua~ as they HY tb.1a101 tha~ their melo• 
dies, ,vbiob have been preserved for trnch 1\ length of time, a're 
the Poe,n,-of I,U!' 

' Pw.'Io conaidera t.bi4 reatrietion as proper and nece-asary 
to prevent. tho introduction ..,r sensual licentiousness o.nd · 
offimi1;11.oy. .There f\p}'Ol\l'IS to have been so~e snoh idea o! 
roetrictioo, aroougl\t t11e auolou~ Hi11clu11 by the conlluemout 
of thair mudo to tbirty-rilx

0 

tuelodiea : 'Olz,1 tbo l'iix fl41ga,1 and 
thirt.y Ragi,if1: tbt- (ort.y•ejght Putru, Are ruelodle.,, wbiob 
see-m to have been inhoduced in flfter Hmeai, \1'beo the dis­
oipllue, ollucled lo by PLATO, llA<I begun lo be l'Ola:ted. 

But the I,i,dia,r; lm9aa and /tagfoU are fixed rcapecti\"tly 
to parUot1la1· aeasous ot the.year and timee of tho uigb~ or day. 
This i.s a clroumstance part-ioulC\rly de.serving ron1ark, as it 

ia probl\b}y peculiar to the Jlln<l1', muato. 
It ii, Jike1y, that. theae ruelodfoa wero lo torwct' times t\p• 

pl'•p tinted to the hervfoo of difreieot deities. Iu euch Cl\SO 
th4 Haga, or Jfog1'.m'1 would derive \heir appropriation to 
1>artfoular t.illle.s Aud seMOue, from the times and aeiw,ona 
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•llollod by tbo Hi·nd1t riLual for \bo performaoce of lbe 
1Jer~iee.s to whieh they r.cre rospectirety appropria.Ud, 'I'bia 
appears probab1s: but wbl\te\'Ot" might have be4Jn t.ho Ol'igl· 
na1 cause of thi.e o.ppareot aingulatity, it bas beoo\ne ao com• 
plot.ely ougraflod ou lho idea,, of mu&i.e amo»gst the native.> 
of btdi«, th,t they cannot •t this day dive•t their mlude of 
tho pl'ejuclico, Tbo 1foolom•n• h•v• univoruliy adopt~d It; 
a.nd A. perfonner, who should alng a Raga out. or its nppro• 
{)riat-ed setUJon, or an hour sooner 01· Ja.ter than the timo l\P• 
lJOioted, would be considered Mau igUOl'l\nt pl'etender to tbo 
ch\l.raeter or a 1Dlt1Jicla.11. Tbia 1'esh11.int upon t.heir m\liio, 
which .t'm'flpea111 would thick insuppot'ta.bte, the ltv.lio.n 

considers M o.lJsolutoly ueee$&11.t·y to giv1> a. true roHsh to tho 
itielody. Tho odgiu of t,hia cmttom $eotus lo.st iu autiquity. 
No Hindu: with whom I hnvo oonver.s:ed, has bc6n able to 
account £01· it. Wo ma.71 therefore, auppoae it probable, that 
it origioated, "~ I have observoU oorore, in the r.eligio\111 
restraint$) to which music appear., to h:wo bctu aubjeotl.3d, 
when first reduced to flxed pl'inciples as a science. 

Mits.io mu$t bavo been cultivl\t.ed hi vel'Y e:n·ly ageb by 
the Jlind11.1; u tbe abddged oame., of Lbe aeven note.,J v:·,., 
ta•, ri, ga, frl<lJ pa, dha, ni, 1wo eaid to OC-OUl' iu the Sama 
Vod« ; and in th•ir preaeut 01-dor, Tbeil' o~ruea •t lougth 

arG as folio"' : 

Skadja Fl'Ollounced 8arja or Kharja. 

J/f&.\abka pronounced JlikhaM. 
Oar.d'kara. 

Jiadh!lama, 
Pant.Wm.a-. 
Dhaivru<J, 
Ni,ha<la pl'o_uouuccd l/ikha<I. 
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llo11-::o wo foul, tbnt the nh,we-montioued a l.)brev£nted n;-.rnoa 
or hhlt'$(1 11,,to•,. whiC!h l\l'O used iu what . wo can S&IJ"<tin9 t1:• 

Soliaie.»i'>n, a1·0 iho ilr~L 6JU!\biea c.,f t hch- n1.une11, ,.1,~.1 Sa, 
ri, ga., ma,pci, d~a1 ni. 'l'ho compl\lto sea.lo ii, O."ll<.41 f.h~CJra~ 

9rdm,, 01• Ni.!lemblngo of tones ; ii i, likewl.'$0 oalfo,I 6'e1>foc 
or hc!J'ackord) na conhining, 01• c,.>usi~ting o" SC\'l)U uot(la. 

'l'lie Rin,1,ts phice t-ho 18vo1, uole:, undo\' fho prr,tectlou 
of sorou A.d'i1·k,~t'lirUrl i)ivattu, or "1t1pel'i11tcr:d!u~ tlivlniUcs, 
~~'i foHow: 

S !uulja, untler the protection of AoNr, 
Rr,!taMu, or l34AIUI,\. 

Oaad.~d.'Nt, c,f SA.RAS\'A'rf, 

J.JadAJ~m«, of lilAu.Co.r.v.,. 
/'anclla,;1a) ol SRf or Laosout. 
DHmiata, or G t N' E'Si A. 

Nislid<la, of SOnYA, r 

Of tl1Cao note$, tbcro •r• four <lcserlptions: l$t tho na,U, 
which i1t the A,istt 0 1· key uot,o; mHl i!J dc:rot'ibed as tho 
llr;ju1' on whom all the reat<lop• 111I; tho 2nd i,Sm16•di which 
ia OOt1'idW'e.tl os the Uant,-i 01• principnl mlniate1· of tho 
l btj1'h; tb. 3rd aro Anul>ddi., <le~otibe<l a,,. sul,cct.'! attticbed 

• to tbror L, d ; 4th BIM,li, roontioned Minim!, ,I to him.• 
•tho Ilindus dh•ido tbo odrwo iolo tt\·enty .. wo iutcn al~, 

which nro caHe<l S r ,iU.1 hy nHotLiug fou1' $NJ.ii to 1oprc.$e11t 
L-htl fot-crval whioh ,,o call•n mnjcn• t.ono, Lt1r(l0 to de6Cdbo I\ 

minor t-0no, nnd two the 'Jeroi-tono : not G.S beiug mMhema.tl• 
c.'\Hy juat., but as mMua of rcpro~ootiog t-0 t.be eye, nnil to tho 
uu<lcl"tltl\mling, tho '1Ul)l)08Cd l'elntion.'J which tboso jnt~rvnJi, 

4 'tb@ ll1rco b,i t. dhtrni:tilm, •om to corrupood to tho 1I111i~ra, 
Ptt7111J1h<iitf1t, lll:1) ,bfl~ m f«. oc lbo Greek.a. 0AOl>J011W8 itl hf.111 ll llr lll,Glllo 

llltroduot.lw,, oicpla!Jlt Po,·~f,4,,; io, a we.w bttW'<11Jn oon,on..,?1((1 Mi df.9. 
WCAUCO; wl.(lro ll:io w.wd., , l tb.o ur, appoan OOtllODIWt. ll, 'l'. 
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boor to each olhOl' s mcNly to shuw, that n somi-tono it, b~1! 
a ruijor t-cno, nnd that. t1io minor toue is l\ m~ h1m beiweeu 
the n1aj01, and soroi-t•oue, t.ioiug less tbtln tho ·formol' ~nt(\ 
g l'\)..'\te\· than the litUer. Maihoinatieal Mlculntlol\ is on~ r,i 

tbe qucs.Uon. 
Porh•J>• · •bcy wore inducod to ronk• (hi$ dlvl$ion or tuo 

octt1.ve, by consideriug tlJO rnlnor Wno a.s not. divir.ible h:1 two 
without n fr.:i.cU011 ; t1;nd t.horefore 1M\do the whole , 11\mber 
three, to ropresen~ it : for, if wo clividc tho ootnro iutc twel~o 
,;cmi-tonN, this wm givo l\veuty-fom· qmutor tones or S'r~e, ; 

but by aJlowing three t,o topl'esent e.neh of the two m1oor 
tones, ln~tc;,d of' four, thoro will r~main only twenty-two, 
the uumbar of S',-uli admitted, 

The S'ruti~ 'll'O per,3ouif1cd as so ma.1ty nyruph..~ ; au<!, in ~ho 
Sangita. Ru.t1i-dC111•a, ni-e thua•n:;\,r.e.d nnd arr.,,nged.• 
'l' o ,5'hadja or To Paricltama. or . . 

Sa .. • 4 l ?'ibra Pa . , . • 4 ~ Oi_rt, 
·---~ Ounmd11ati ----·-- R~cttt. 

Nu•da, D,pa~• . 
Oluindou.va ,1 l•J'"" 

To R/,habha or 
lli 3 Day4vali 

Jti njat1i 
R,tic4 

To Oc1ndh6M 01· 
Oa • • • • 2 $ Rudri 
---l 0,·4<1 hll 

To }/n,dltyama or 
Ma • , • • 4 ~ /Jdjric4 

Pr,uaranl 
A·iti 
A/cf,rjai,i 

To Dhairalc, or 
Dlw . , • 3{Nadantl 

---- ·-- R6hini 
Jla.m11a 

To Nfd.6.da, or 
Ni . , • 21 Upl'! • 

----· CJlbiN -----
• 'fbO ll.:\t'UC&, e-xblb ltod 111 tho ,S,:i4.,j /o Ddm&f.2,-a,. \I~ qnllo dJJ!etcnt, 'l'bc)' 

6Cldom occur oxccpl in tbo writ.iugs~ at:albora trf\<\U.Ug on musft?, n , T. C, 
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Tho lliX1IU6 havo throe G·1•6ma• or ... ,!•• : .i,., Sliad}a• 
Gra,i1a, Jladhyama. /Jrama, ••<l Ga11dMra,Grama. The 
foregoing arraugemoot of tbo S'rttti i• ~hat of the SJuul}a• 
Or4ma, which consi.&u of two disjunct, bnt perfectly sirutl~r, 
Td,-achord,, &&p&rAled by a majot• t ooe. The .Jladkyoma­
Gr6,r.,a le formed fron, tbie by • t ranspo,ition of (he m,1jo1· 
tone between Pa and JJha, and of the n1!uor tooo botweau 

D,1t:l nod J.Yi j tbtu, tba teoboicat laagoaga of 1:lhul!t mu1.lc, 
DAa takes ono S'ruti t't'On, f>a, ood beoom9~ thu• potseased of 
four, leiwing t.lneo to Pa. 

Tbo two Grama• may bo tbW< r•preseu!-0cl. 
IJ.'e1racl1crd,. 1'etrach'1"r· ~ 

S• Ri Ga Mn Pa Dha Ni Sa 

Shndf•}•1'1. 2. 3,411.2. a.JI. 211, "· 3. 4,]1, 2. 3. 4 Ii. 2. 3,,11.ll.l 
/Jrama I ll II I I ll 11 11 111 

+ ,._._ _ _ , - · 

E: I',! ~ e: ,e: ~ fl' * w e a & ~ s 
~ ~ . ij 2 2 -
';j go~, s3 ';} B~ 
g g g g g 

,.. ~ ~-0,.. f"' ~•9 
Sa Bi Gtl )fa Pa Dh• Ni Sl\ 

XMhyama / It. 2. 3. 4.

1
11. 2. 3-ll. 2.,•J.2. 3. 4. I. 2. 3.11. 2. 3. 4,1!, 2,j 

Gr4m«. ~ Ill II I I l l I I 1~ 1 I 

i:="g i::g:;e: g, ...... 6" ~ c;; . o ~. 8 ~s; -g~f: .... 

Cl
:;3~~ ~2~j.,=J ~ 

tsU tsw3 !; 
,!>,!)$' .. 040$) ,r 
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Wheu the cba.ngo of key requit·es a differe1.1t modulaHoo, 
lho cba.ugtb in the di~positiou of ibo $ ,.u,, aro callctl J'icri,: 

1 

tbey reckon twolv·e auch. 
Wben a note fa to be rendol'ed graver or dMpor, they say 

l:iba.t euoh a nol.o lakes one Ol' ruora Sr1di from the note hn• 
mediately below it, M in lhe examplo of tbo change from. tbo 
S,kad,ja Grdma to the. Madk9ama Orama. where Dhet, is made 
Oil$ S1n,ti fl3 t ter thao iu ,he former sc-.ale. 

If a uotc is to bo raifi:ed, the cxpresaion ia, tlia.t suc.h A 
note gives one or moro S'riiti W the uote tmmadi11.tely below 
it; whfoh operation rentlot-a the uot~ proportiono.!Jy sbarptr, 
M it& dL,tanee from the notG irumetliatoly bel<>w it. i.& oon.se­
quent.ly i.lloroaaed; a.net to thtit immedio.tdy o.l;iove it., the 
disto.noe is in the ao.nH> ptoportioo d iminished. .. 

The (Jt1.11dAara Grttma. is foriue<l from the NetdltJ/am4 
Orama ; and ill the ooMtructiou of it, t.b~ Sangita Darpa,tin 

points out t.tueo changes in the scale-. 
1,t. Qand'JiAra ta.kM one 8'ruti from Rr,M.bha) nnd bo· 

comes of three i . e., by renderillg tbo t.l1ird note Grr, flat, the 
interval bctween"1li and Ga, ia re<lue<!d to ~ semi.tone, and 
thBt between Ga and Ma. b.ecome8 a. minor touo. 

2nd. Pom/U1,,;a, loses one S',•uti to Gaml-hara. 
I am at a lo~ to kuow how thi9 oa.u take plaeo : I rather 

tsuapect an error in the text, and would propo:w to aubst.if:.ute 
Dha tho oi1t,h note io,t8$d of Gandltara. Tho lbrec S'1'11i 

or Pancha,•• make lb• iutcrval betwe•n tbo 51h and 6th : by 
lo.siug one, it is reduced lo a acmi-toue; bu!. it cannot Joso 
this one to Gand!tara, which is the third noto. 't here ar@ 
but two methods of l'eduoiug this iut.or\10..l to a. seml-t..9no: 
one by raisiog the firth note ; t•h• other by rouderiog tbo 
aiith flat, But here the inter,&! be~ 1een the 41b a nd 61h 
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terua.ins uu{I.Uere<.1. It mu-st in this ea.so he done by mo.kiog 
.DAa the 6th uote flat.; or, in tho language of Di·1,dri music, 
by gh-ing oue of Ptmc,\a-ma•, S'rutia lo J)haiva,a. 

3nl•. Suddlias1gara gives ono S'ru# to .J.W1haila. Here 
.,Vf,hada is rendered one S'1•uli fiat. Buddham'<lra is no~ t-bo 

' n11me of a note; but is 6X!)lriined t• me to be & totm applied 
to n uote pos.,ossiug it.s !ulI complim~ot of S'1·uti1. It may, 
tberefure, l>a Applied, iu this. eRae, to .01,aivata ,· for, although 
it may give one S'rtJti to Ni,hada, yet it ga.ius ono fron.l 
Pa~:cllama, and atilt 1~l$h1a four com1,lete 8'1·uti,. 

Jf those oo.ojcetures are admitted, aud we con1paro it with 

tbo MacMvarna Grama (to which t.beso cbaugos evidontly 
refer), it will stand thus:-

Sa Ri Oa Ma. Po Dha Ni Sa 
4, 3. 2. 4. 3. 4. .2. 

t!:f.!!""'a n-i-, -1 /-J-1 /-,-1 -, h I ! I I I I~ 
811 ni Oa bla. Pa Dl.t~ Ni Sa. 

Gu11dMra } I 4. I 2. 13. I 4. I 2. ) 4, I 3. I 
G,•uma 7JJ:1-,- -I -I -,-,-1 1-1- -,-1-,·-,-l-

p &'~ p ff p ~ r ~. 2 ~ ~- ~ g 
p~~~-~; ~ 

; c:, ... ~ 
?' ~ 

That tho Hfoclv.3 11rob:1bly1 by lhi~ division of the oeltn-e, 
meant nothing moro tf1an ubat I hne l)ofore :mpposed, 
may rq,pettr from tho foliowiog table, in which the intervals. 
between each not~ ti.nd the note abovo it., Aro t11keu from 
Mr, MAtOOtM'B serios of the ocll\vc ill th$ two mode1J (u 
giveu by Mr. OnA>IBE!lS1 undor the article scale). Tbi• I 
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hnvo done, in otder to comparo thoso intenA1s with the S'rut! 
or the HiHdtU, arul to ssbow tho diff'oreoce. 

~f.\LOOUt 'a ae,ic, of tho octnvo • 

¼¾ ·t¼{,',½ 
Major Mo,lo 

er 

Madhyama Grdma.. 

>3 .. 
s·~ 

,a 
g- ~~ ![ 
~ ~"" ... 

0 g. i;. ~" ~ g-g f:g~ ,!! • 
§ gs. lg ~ 

6 .. ir,;:. "il- I: 0 •• 0.,. 

i i s· • it E ~g g. .. 
~ --~ n• a .. ~ SI;;-,; 

~ [g; g- g. •• .,. 
~l 0 • S1 • • •• • .. • e·i 0, 

• C 
0 

,. 
fl- g 

""~ • ~i 0 
~~ • "' 

l&½ ½ •t • ----- - - -
:-&t "'·~ 3!-} 8 
- ·- - - --- -tk¾ * 2½ 2 -- -- --- --
¾~½ * 3} 4 
- - ----· - --
l/,t * 2tt 3 - - --- -- --
(&"·1~ 2H 4 

,, &¼ i. 1-ltt 2 

M..\LCOLM'S urie.t or the oetl\Vo, 

• ¼t it¼½ 
l\tiuor Mode 

or 
0<indhdn, 0r/J.ma. 

:;'l .,, "1 $J 
• !1. i:i'[ r e, ~ 

Ii" g i;; ,! ~g ~~ s 
n gll. lg • 0 a 
[ i. i;. ';J- t 00 o"" 
~ :s -· . ~ 

l .,. o 
n •" .. .,. ". a 

~~ 
nn 
~:;;; 

" ... [G- '< .. i ~ 
00 

i; 1-i !:!! g 3. -·~ i ~ g-& .. ,,, 
• t- ~: 
0 0, _g l!, 

I & i ½ •tt 4 - - --- - --f&i , ... 2} 2 - - - - -----
¼ & t ,\r 3} 3 
- --- "'sti- 7' ¾&½ 1"v 

B-* IJ I 2~ 

I, ~ - 4 
¼&•¼ ,,. ~ I 2 
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Ir wo re.ert to !be SAadja Grama, ,vo ah•ll find it comp0$0d 
of two disj tmot, but perfectly s imilar Tetraclic,rd.st seplrated 
by o ronjo.r tone : both PeJr.-1cho.rd1 are c1prcssed by tbo 

u.nme number& 4. 3. 2; o..11cl, if we rejeot tho fmolions: or l-ho 
f'ir&t. 2'eh'ac.ho,•,l iu t.ho Wregoing t!l\Jlc, we h:.we. tbo M mtl 

number : and, M th&y oomshlered tbe 2nd 'l'ee,·ac.io1'cl as }Jer• 
fecLly simil•r to ibo a,~t, tj,ey p1·obably mado "'° of ~ho 
same uuMbet-a to express t,lu1.t; isirnilitude. 

~rhore l\re tbrao kinds of ch:.u:\ct4)riatio rueloJ.y for the 
6kneturo of llaga,, Qithel' by tho uae of l\ll, 0 1· tb~ oxotu:-,iou 
of one, or two, LXll'tk ular 11oles. Tbow llagM, in whioh tho 
whole aeven notes n1-e employed, n1·0 called Humir hurtm. 
Tbo$e, wMch exolu<le one partioulnr 11ote1 rmd only U$e the 
rtm.ninio; alx, l\l'\l c.l\lled Cad'hi1·. 'l'hos-e1 wbioh tx.clude t\\'O 

partfour:lr uotc1t, and only rescne O.,•e, nre cAHed Orav. There 
Js l\ pa~sage i:1 Dr. Burney's history of music, nnd 0 1101 ill t,he 
British Enoyoloprodi.i. (speaking of the Gugli<t Roua/t or the 
brohn pi11ar lJiug lo th& Campus ill«rtiw At Rr.,m.t,) by wWoh 
j t, appea.ra, that the1-o is on thia t>illl.lr or oboHsk th~ figure of 
n musi1al iqshi.uncnt, with t w-o sttiu~a and wlt.b :1o neck i that, 
by the moans of i t'!l oeok, this inl)trumont Wt\S 0.1.pable, with 
oolJ two at.rings. of producing a gre;)t. 1.nimbcr of 11otc.'f; t,bat 
tbeso two strings, i1 tuned fourths t.o eitoh other, wonld t\u--­
nish that a.eries of i.ou:td$ called hy the l Jl0hmts Heptacl,.ord, 
\fbiclt con11i&t.s of u. conjunct, Tctracliorit ns B. C. D. E; F, 0 . 
A ; if tuned in fifths, Ute.y wc:.ilcl protluc& an octa !:t, or two 
i iJjunct Tet,rachon li. 

Tbi!s :OltlY possibly e:,.pJ(l.ill t-be pt iuoiple of the oonstruotiou. 
of the ~!:ad}"' G;-ama of tbe l iini·lU ,· aud t ber~ ia a similar 

• A tr~cot or 0,1) }]qni.fid.:t.Obollsk cl tbo b tij.b~t u.utlq" Uy, ,,,,bjQb bad 

lle6n brought to JfJ))'!I\\Rde ,1h:;u1(i,,:~. tt. b CC.!l'.:NH.t w1lb. Dlc:os'l;roh:-.:,, 
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in!'ih•ument sliH in u;;e, called J)wita·ntri, which I havo often 
nten and he1\rd i find, a~ for t\ll l i·emomber, it is tuoe:d in 
nftha. It eousiats of a ~ooden body, hollowed ouf.. ~nd CQ'l8L• 

cd with l);irobmeut ; i t. has I\ neck l\1td t.wo st.riugi!, aud is 

etruek witb a plM t.l'UUl, 

1.'he Madhyama Gi·Gt!-ta is <>vidently o\ll' m:ljOr modes; Q!ld, 
if I nm rigbt, that of GandAm·a is om· n,Juor mode. • 

'f he exteot of the Jiirulu. scnle fa threo lyqpfaca, ,' wbiclt nre 
llnts faocii'uHy dtac1'lbed : t,ho lowe,9~ or fir&t &p!aca, called 
Numlra.-stlld.na, is derlf'e.d or produced froro tho oa\•et, 
ti1.t-0oding upwards t.o tbo ohest ; the see{lud Mad!i.Ji'Ct•: thdn«, 

rrom the chest to th• throat; the third 2\fra,,1!«11:a, from lho 

thl·oat. to tho brajn, 
Tho •calc i, denomiunted Qr~>:!!¥, Oitoral!J villngo,) be<au•• 

thero is in it. the a.~ mblage. of all the notes, S'ruti, n.ntl 
A/Urchhand1, nrrauged in their pr-01:ter pl.-tceE", ::-..s mankind 
CVlSemble io t.owns ancl villages, and there assume lhoir differ• 

cat d~gree3 nud sti UomJ. 
In con~iclering the ni\mea gi.ven tQ the tbt·co Gr6.ma1, it 

J\J>l:>e3t'llJ to me, tllat the SAadfa Gr4m:i tnkts it., oawe from 
the Jow<'st note in that ~calo, P.'! beiug the foundation of tbe 
llr• t T,,,,.a,hoi,l; tho second '/.', 1,-a,clu,rd being app,rently 
formed from the nr• t by fifths : in 1vhieb case the 6lh mu, t 
n~eoG.-101·H:, bo more ac1tto t.h:-\U iu the Di.atcn~ auto; aud lho 
m\er<•al be~w••n the ~fa >1Jld Glh i• thereforo rop>:Meuted by 
rour ,tr1itisto ~g.oi(y, th!)~ JJka bears the s..,ruo p1·opor tioo 
to p,., that Ri doe.'! to /Sa. Tho inter val• of the 8M,dj<¥ 

( lrl.'haa may be repr~ettted as follow :-

1 : I : I : I : I :: I I: 
Sci ri ga r,ia- JJ<t dA,1 

I : I 
ni ta 

X 
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The modulaUoo of the Nadkyama Grar,ia probably took 
ii• ris• hom making M<V./Ayaom lbo 5th note in lh.,.ealo ; 
in which oa,o you will have 

Ni ,a ri ga "'" dha. 
on 

Si tll ,·a 11lC fa ,ol la. 

Thie ia precisely .the di!ltooio a.oalo of t,he Grsd:1; and bore 
it became noctMary t.o render Dlw, A oomma lotfer in tbe 
ioale, wb.ieh tbc Bindn, express by making Dlta re~ive ono 
B'ruti from Pa, The &ltoralion, lbu• ,ugge•tcd, they •dop~ 
ed; ao,1 with it formed their 2nd •Olllo from lhe SAadja 
G,·dma, giving it the name of Madkyama, probably to deuoto 
its OJ•ig;ti.. 

Tho G4ndMira Gr6ma appeara to havo • eimilar origin ; 
by making G4ndAolra the Oil. Thie will, p1•oduoe 

' Dka tt-& ,a rl ga ma pa. 
OB 

La. 1i ut r-i mi fa aol. 

Whieh is lho nnturol minor·modo Z,,: bu! kupiog S" •• 
their fi1·at note, the Yicriu, 01· chtltlgts before mentfonod, 
bcca.~e nece38ary, to give it tho same moclulation ; aod 
it WM probAbly Clllled a411dMra <1rama lo douoi. ih 
origJu. 

Of tho note$ and /f{ruti, I have spoken above, I shall now 
eudeavour to ei.plaiu what these NUrchAanaa aro ; or ratbe~ 

·wbaH COll~ivo t,hcru lo bo. Each Grdma la ..;;d lo con• 
laln $Oven A!tfrchluma.,: beuco t-hey reckon twenty-one 
in ail, 

Sm W. JONES ••Y• tboy appeer lo ho no more tbau seven 
piece• of diapa, on mulUpUad by throe, aC(<)rding to t,ho 
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d!ff'erenco of pitch in lb• oomp•M ot thrc6 ocl.llvee.• But tho 
J(Qrd.hana.s n.t·e described to be the nenn notes, eaeh arraug. 
c<l in its proper station in lhe eool&, 1<hlch renders them 6t 
to be applied in tho composition of tbo Raga,, &e. It •P· 
peara lo me tberofore, that they ara lbe interval\ of each 
Or611ta, wbkh I would arre.nga at foll(.IW3. 

The Sliadja Grdm,;, is composed of two cliajuuet but per­
fectly similar Pelrachot•d,, .. paraled by a maJor tono, aud 
both '1',trac,\orl• have a major third ; the M«rchha,ia, of 
(bla (]r4ma l suppose lo be 

hi. from Sa to Ri } !BI, 2od. 
2od.- S. to Oa lsl. 3rd. 
3rd. - Sa lo .Ma l•t, 4th. 
4th. from Po to Dba 

} 
2nd, llnd. 

6th, - P• to Ni 2nd. 3rd. 
6th. - Pa to Sa 2nd, 4th. 
7th, - Pa lo Sa 8 octase. 

The A/it,·chhana, of 4fa.dhyama Gmma: 

2od. from Sa lo m. 
3rd. - ~• lo 0., greal&r third. 
4th. - Sa lo Ma, 
6th. -. - Sa lo Pa. 
6th, --Sa to Dba, grea!ot &ixth. 
7th. - Sa lo NI. 
8th. - Sa to Sa, 

• to ettln.g a pANAge rrom t.lte Eplc· Po.im., oo th•· du.th ot t 1St1PJ.U.1 

whfoh le ootiilod. M4g.\,, 8lr W, JO:f114 tnu:i, latod Mairtllh4~4 ''mu,tesl 
IDt.oln.L" (Seo A.I, R", Vel, ht p. Sl$5,) l(o .ttorwo.~ glJ,'10 1' dtffotGnt. 
lcterprotAUoa. of n, (Vt;I, Srd,, p. fl,) ILC tlt.t-ed ,n tho to:1.t.. Jn bt. 1'0J~OQ 

ot that peasag~ Sfl' 1'1: Jo)IH mtt.toot: I.ho iraeo.nlbg or tlie- t.&r1r1 S1M1H, 
(wbkb tJ ther& t,IIJWA1ed' ~t. iatt.e:t.d et 4ua.rt.e¥ £ot:.e,) but he b$.S rfibtt, 
upWoc4 lt tn hll tto.Ust on tho mullcal tDodN c.."": the Uindc.,. H. '1', o. 
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J!Orchhand of (Jilr,dMr" Gram• : 
S, to Ri. 
Sa t<> G&, ml!:or third. 
S• to Mn. 

Sa to Po. 
Sa to Dhn, ruiuo~ sixth. 
Sn to Ni. 

Sa to .$1\., 

The .,'ilf1rclthan6.:s nre a.U 1>-eraoni!ied, 
name$,* viz. 

Thoro of the Ska<(ja (Jr<fma nro ;-
!st. O:tan i 111m:dd. 
2nd. UUarayita. 
~rd. Rcclta1,1. 
4th. ,Si,a hap,·•fey«. 
6th. ,Sa11cita. 
61h. Ohac,•a.nta. 

'!'hos• of Nadk,·ama Grdma, •r• :-
lst. SaTtlJiri. 
2ud, llari1:a. 
3rd. Ou/op<tnl&. 

4t!:. Sudiia. Mad'Aya. 
~ih. Jiarghi. 
6th. P11rvi. 
7th, R:.rMca, 

aud di<;\iDgut.bcd by 

,. 

. • Thb U~t110ppo.Ncotly frM1 t bo &rn;U!t•R1TJ1t1tu1rl!, 'Iba p.&tf~ol~t,1 

jfi/r,:.\J.imd, ha':~ o.\h(-r C$.ll'.l i~ fa tt~ C,ii;"Ua•.ll~,·.,:C'd;,:r«. U. T. C. 
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TbOfle of Gand.~ara 01•,fmat are:­
lst-, Maml-rd, 
2nd. Vildld. 
3rd. 8u1nuc'M. 
4th. Ohitra. 
6th. RoM,,i o-r Chitta·vatr'. 
6th. Suo'lia. 
7tb. Afopa. 

Tho use of those MUrtkh6.naJ ia, in my opiuion, to tea.eh 
tbo le,unel' to rl..sa AU octa\'e by toucs and acrnitonea ; Aud 
to d .. ceud agaiu by tbe .. me notes, nnd t<> ,.;,,e sod fall by 
great.or intervale, diL·eatly, by omitting the jofel'luedinte not~; 
in abort th.e practko of solmia~tion. 

, 
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AN ..l!JXTRACT OF A LEffER 
ON !J.'f/E YIN.I 

Fr.o,r F!tANOIS FOIVF E, ~Q.; 

'l'o 'l'UE PRE$JDENT ASIATIC SOO. ErY or llENGAL, 

Tu& drowing1t of Jee-wan Shah aud tho lJun, \\·Hl bo de.,­
patched in a rmHl .. 11 boot t.o-1norro\·t, }'Oil ,vi,bed to have had 
the twoatteudaot mul'Jicians in thoaame dra.wiog with JNtcan 
Shah; but tho <le,ftsmau w•• not oqual to tho poropooUve 
of tbit : ho would hM•o run all the figul'es oue illto t.bo other : 
aud M ho boa oucoceded telorobly well with tho priuoip•l· 
&gum, I t-hought it wns bottor to bo sure of that, especially 

a., tho olhor figures can ea,ily bo added by o Eu1·opea11 artiot 
I ha\'c a doublo pleuure in sendin~ you the enclosed nocouot 
of the Been. , 

In obliging you, I look forw~t•tl to the in.structnre omu,e-
ment I , ball share with tbo public at largo in tbo , .. ult of 
your res-e.ftrehea ineo this subject of butitm, music; ~nd I am 
oxceediug'y° hnpp;r, by furniahiug· you with faot,, liigbly 
ncce!..'1-ry fodeed1 b1:t lho mere work of o..,re aud obsorvat.ion, 
to giro you greater loJ&U(elOl' t.be contempfation of th~ wbolo 
You rn•y •bsolutelx depoua upon tbo RCCU!'AOY of all that I 
ba,;e ea{~ re!:lpecting the couaLrueUon QUd sea.le of this i osttu• 
meut:J,it ha.s beeu done ·by me.a.suNmeot : and wi~h rogard. 
t o.the intomll•, 1 would not depend upo·1 my eor,_but had tbo 

y 
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0cm t uacd t.o the harptdobord, and compared t beinstruments 
carefolly, note by note, moro th-ln once. What I ruy$elI o.m. 
awaro of, wm certainly not escape yout• pcnetraLiou, that 
there mn.y bo a fit.t?e of the bias of bypothe'51s, or tm opi.1lcm 
pretty otrougly_-cstabl' ihod, io wb>t I hn,·e •nkl of t ho con• 
fined 01odulatiOi1 of th., lnd i'au musio. 

But it. is ~aaJ' t.o aei,: to.to my tnc:perimonts nncl conje.ct.u:·(!a ~ 
aod my p1'$judicea e unot mitJload you. ; t hough they may 
possibly tmggea.t & u« .ul bin~, as baf! orro~ often clo. 

Tbo Bee,~ is a frett- d instrument of the guitar kiucl. Th~ 

Jlnger-board is 21', tLs inches loug. A lillle beyou,i e.toh end 
o,f t,ho S.oger-boatd m·e t,,o 1-nrgo gout·th,, :md bey.ond theso 
nro tho p•g• aud tail-pioce which hold tho wires. 

Tho whole le.ug~h or Lho imd,rnment is tbroo feet. aov.ao 
lnehea. The first gourd i., fixed at ten ioches ft-ow the top, 
and tho second is about two r~ct 11i. Tbo gourd1i Rre very 

~ 

10:rgo, about fourteen iochea diameter, and have I\ round 

pJeoe out out of t,he bottom, about the inches dia.nieter. Tho 
finger-board is .a.Oont tw-o· ioches wido. '.f'bo wire.s are ~C\•011 

in nomb61·, o.od com,ist of t.wo steel onea1 very c!o$e tozet11er, 
in the right ijJde; fou r brass one2 on tho 61.1ger-bo..1rd; 
and oue bras, ooe on the left aide. 

They nre tuued iu t,hG following maouer :,-
g g ·u 0 il " Ji Ji ,I :fl. 

f. I • !I .. lii • ,S• . ijt :fl 
j.:i g~;; ~,,, 

"' ·It Ji ~sl ;J g 

~i I f.,;· .a 
~-j,s .iii ~.§ ;<::4 

!I"' ~~ jd • § "'? jl .8 0 lll a,s ~:a il. J'ii .. ,. 

* 
.J ~j: p d=t~~-¼[Jg r p Q R, S 'l' U V 
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. The ereat eiogularioy of this htstrument ia tho height or 
the ft•t•; that ne,ro•t tho uut i• one !Doh t, on~ tbot at 
the other extremit;i., about ith., of ou loch, and the de• 

•«•" is pretty gr•dual. By thi• means the 6nger never 
tooohes t-h• finge1·-boord ihelf, The fret,hro ft;od oo with 

wni by the performer b iwself, wbio \ he doea entirely by 

ear. This " .. n,serted by p.,.,. O,,cn the brother of Ju ,ca,. 
8/uJA, who waa ill at t.bo tlroe, but Pt.< r 0af01' is· a performer 
very IIUle, it at nil, lnforior to Je,wan Shah. Tb• frets or 
Pea,• Cawn1, instrument wet'O t.olemb,, ouct. Any llttlo 

dJO'ereoce is ea.$ily oonocted by tho 1 rm ut·e. of the ftoger. 
Ind~ d, tb.e 1>erfom1&rs are fond, on any uota that, is at all 
Jong, of preseiug tho a.Iring very hard, and totting it return 

;wmc<Hatt ly to tta oaturn1 tenaiou, which ru•oduooa a souud 
aomothiog Ilk• the clooo shako on \ho violin ; but oo~ v,itb 
~ egreoablo nn effect; !or lt •ppem sometime• t-0 alle,· t.ho 

,ound hnlt a tone, 
The frets e.1:0 nineteen in number, Tho notes that they 

give will appenr on the following scale, I have ndde<l below 
lho camea wbleb the performer himseli glvee to tho notes 

in bis 0 -wu lang:s.go. It iB very obscrveble, tbnt the 5emitonea 
c'ha.nge the-i~ name• on tbo Bfl,me e:oroltono as io t.ho Europea,. 

seal,. 
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On tbo wires n nn<l ~, which are tbo.,e priocip11.Hy ttsCcl, 
tha1·0 is fl.U ut<-nt >f two octaves, R. whole note witll All the 

• h•lf nole1> complete .o the 6,-t cot,ve, but tbe g q •ttd b b 

wanting in the second. Tlle periot'wcr111 apology for thia w"e, 
that be con}d e,tisiiy get thc,se notes by 1u·e~.ing tho :Jtriug A 

litlle bnrd 11110n the frth:1 f # 11nd a t whk h ia '\"ery trne 
from lho h eight of ~he frets : but ho Msc,·te<l tb• t l hio wao 
no <lefect iu his pattlc:1tar inistn1meut, b\\t, tbat nH JJeen, 
wero made so. 'l'bo wires TU, a.re seldom used, cxce1)t opou. 

The BoetJ is held over tho left sbould'er, the upper g-oui-d 
~ sling on that shoutdtn·, tmd tho lowor one on tl.~o l'l'ght kneo. 

Tho frets • hi •lopped with t bo left haud ; the fi r•t on<I 
ttooud i'it)gora c,re principally use cl. The Httle finger of the. 
h:'lod la s<imeiime,.-, used to strike the note V. 

The t,bircl ftugc1· is seldom taod, tbo band ehirt:ng u1) tt.nd 
dowu t-!10 fiu-ger .. bonrd vrilb great rnpidity. Tho fingers of 
tbo right hand are used to et rlko tho at,·inga of thl.s h:md ; 
tho tbirtl finger i& novot• used, 'Ihe two firat finger.$ airike 
tl1e wire$ on the finger-bonril, aud t,he HHle 'fmgtr atrHce:t 
tho two wiI..,.. Tho two fiiat. 6ng<l'il of ihi• band aro d• fencl• 
e,l by n piect'I ot wire put on the tops of them iu the manner 

of " thimble; when tho petfomer pla.ya ati-o,:.g, this oa.tlfiH 

a ,•01•y jal'ring dis.,,gre, ab?o sound ; wherus, when ]10 plo.y$ 
l..ollly, !ho t-0uo of !ho it1Strumont. i, romarkably 1>leMiog. 
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Th• •tylo of mu,ic ou thi, in•lrument lo In genera\ !hot. 

of g~•t exoo11Uou. I could hardly •ver discovor •ny r,gular 
Air or iubjeot.. Tho music eoenu to comi&t of "' number 
of <fotaohed pa.saagea, t;tomo ve\'y reguhw in their n.sseut nnU 
do•cent l nud tho•• th•t nre played softly,-= moot of then, 

bolh uncomruon nnd ploasiog. 
Tho open wll'es nre ahuck, from tit 1.0 to time, in & mnnoer 

tb•t, I tbin\c, prepor.., tbo enr for • ohnoge of modul•Uou, 
to which the ~ncommonly (nil nnd fin, tones or t ho,e note.• 
groatly conhibuto ; but. tho oar i•, I think, nlwaya dis. 

nppoln~ed ; and if there is cnr any lrf. 'l!it.ion from tlJ,o prlu­
elpnl key, I nm inclined lo thiuk it i• very •hott, We~~ there 

ftny otbor oi~uru1ttllnce.,, t N-l>ecUng tho India1l l)lU&io. whiob 
lo.d to •upposo thnt \t'hn.,, ot ••m• period, been muoh •npe• 
rlor to the pre,ent practice, ibo atsio, = lo nnd nnllquity of 
lbi• iusirumoni, wottM, l tbiuk, greatly confinn the eupposi• 

tiOJl, 

, 
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SUNGEET 
BY 

FRANCIS· OLADW!•N, Es~ 

SuNOEEr la the &rt of vpc~l a1u9. lu.ttrU11Mnt.)I mu.slo; 
togothot· with that of dan\ililg, 

Tbo rulOB theroof aro comprl1~ ju s&V80 boor,,,, •if,, Flu,t, 
Boor, lho nature of sound, llhiob ia of t;w~ klud• ; An..,,\ul, 
a souud without !IJJY eart.hly oau••• and which they oonaidor 
to bavo cxi.\ted from .U etemity aft.or .tho tollowiog manner. · 
Wbon • man cl°""" the oriftoes of hi.\ oara with hia fingers, 
ho peroei\'ee au hlw11rd noise, to ,whlob they give th1a uAme. 
They .. , ihia prooo0<ls from Brahma, and that it cannot he 
heard without •topping tho e..rr., .till a man Ls in-tho state of 
Mucl:ut, 1rhe1\ it beeomett part of his nature. Jd/:l(t, a sound 
wbloh,prooieda from a oause wbicli, !lb speech, thoy oon,idor 
to ~• an aeeidont of air, oew,io)lod by poroua.,lon, Thoy ,,._, 
tb~~ Providence hM give.u overy mau twenty-two nerve,, 
G>toudiug from tho belly to tho orown or the head, through 
oigh!<>on of whloh the ah· paffs froo, tho u•vol upw&1•d• 1 and 
atcor-ding M theao ner-res oro employed foroibly 01· weakly, 
iu aucb. tlegroo, ia tho sound utter-~d. 

The a(r doos pw through the 111th, ei1lh, .eighteenth aud 
nioeteeuth nerve~, coQsequently th,ey are muto : but t.ho 
sound uttered t-hrough the othor•, they divide into ooven 
kiucts, iu tho follo,wiug order: 1, S1HjJ is Jiko tho voice of the 
pe•oook, ,ud which js produced by tho fomth oen-e. 2, 
Righbch, ie like the voice of the Pc,pctl;,eh, i. bird re!"'mbling 

• 
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tbe Sar, which aing1J lo tho rainy season. It Is in c.ompass ~ 
1\-om tho 88vonU1 to tho tooth nerve, 3, Clandha,•, i. liko the 
blo•liog of • go•t, nod re,.eh .. from tho oloth t-0 the tbir­
teont.h nervo. 4, Mu.d.lunl, tfJ like t.he voioo of the orane, nud 
1·eache:1 (roni the thh·teenth to the sixteenth norve. o, Pun• 

do,a, is like tho voioe ot the bird coiled tbe /Coyil, •nd 
reMbe.lJ to the aevooth uenB, G, Delluat, is Hk& the voice of 
tho liurd and reaches from tbo cighth to t!to tweoty,:reoond, 
?, NiA·had, is like th6 noiise of tho. elephant., o.ud z:eachus from 
lbe tw•uty,seoond to tbo tbil'd, 

An nit whioh C(¥lt<liu• rtll the&<> seven Soor,, they call 
S'll.mpo,o,,•un. If it has six, Khado;:J, U fivo, Olcduh; and 
no air bar, fewer, .But tho Till (or Bymphooy) may l>e com­

.,_post<l <lf t.n·o. 

SEOOND ADHYA, Ra9abi'baka, Iha modes and their vo1'i~­
t ion11. 

They say that singing "wM iuventod by Jl/all«deo a.nd 
P11rbully, Tbot tbe 6rst had five mouths, rrom caeh of ivhi<h 
i.asued I\ muaiool mode ib the foHowiug order : 1, Bree Raga,; 
t, Bw-.t-unt ,' 3, Behat·cicg; 41 Ptmckat1~; 6, Mc9h. 

To this they add ..Natn«rain, which thoy aUl'ibut.o to 
Fttrbutty. Those aix modes the;• c1tlJ Raga, oo.d eaob bas 

sever"l vario.Hona ; but tho sbc following: are what tu-e most 
corumou, 

V ARU.Tro~s Oi' SRBB RJGA-1, M«laPte ,· 21 2rfrowe11"; 

3, G01cree; 4, Kadaree; 51 Maddeema.dwe~; 61 }J~lu,;·ed, 
YAnIA:Tto:;-s oi' Bua,SC'!iT-11 Deyseo; 2, Deo,g:,nee; 

3, 1J9r«tty; 4, Tow,·,e ; 61 Lellita. ; 6, Bi11dottlee, 

VAnlArJ:ONs ov BOYlt0WCNG-1, Bojl'OICO; 2, Jluddthmnd; 

3, JJihrowee i 4, Bungalee; ti1 /Jiratl:a; 61 Sfndaro ,- 7, 
P<Xt1Ult'90f~ 
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V ARIA1·IONI< O? PoliollA'll- l, /Jeybha'8; 2, IJ .. paw• l 3, 
Ka,11ra; 4, JJadA-un,M; ts, N"hrt•; 6, Pathamu,v'e1•e1. 

V 1,,nu1t.roxs op MP.an:-l, .Mullar i i, ,'Jt.W,•rulty; 3, Atta• 
1:cu•eB ,· 4, Kq:v1ek.eo ; 5, Gandhor; O, Hara:iugaree. 

VABllt.Tio~a OF NA'lNAJU.lN-11 Kmamodee; .2, E1flUyan; 

3, AM6NJ6 J 4, Scodlu:uuu~, ; 6 Saluk ; 6, Nuth,n.~,u;r. . 
Soma ron.ll:e only four vAtiaHon., of eaoh Rnga. Other& Ill 

the place of ~,.uutt,, P·,rno~tm, Alld Jlegl,. \!$& Jlalk401a, 
Hit,doiul, aild J)espuc, ao<l 1.nako fire va,•iaHon3 of each. 
o t.borfi ,iuateo.d of B1!4&1mt, Belumga•, Punc}u:pn.a and Magi, 
u$e SocdA Btlumgata•, Dindq:cla, Daal.·t>', •~nd Socdka~11d. 

f£here nt'O two kinds of songa; Narug being thooe iuvented 
i?-Y tho D61c!,abs aud the Rcl:t1hd-r, which nra the same. overy• 
where and aro uoivc1'!t\Uy bclc\ io the highe,t vouel'atJou . 

tu t~o DIA·lum thero ore ma.uy who sing them iu dHl'erent 

,ta.ya, amougst which are t.h~ J oltowiug: 1, Soortjptrka11; 
2, ('1.mjtalimr; 3, Sfr!Jetoc~!ule1• 1• 4; Ok~n,k1·pqt'J.mt 1 6, 
Ragttuld~m; 6

1 
SkootJsra ,· aud 71 Surtunt1es, 

The other kJnd of song• arc o•ll•d D,9m (or loOl\l), eooh 
ph'loe bo.ving it..'i peonlin1• ones, M Dhoo,'J)ud, in Agra, Gwl\lia.r, 
13.iry, and that ~gbbourhocd, In t,ho reign of R•j•h Man 
Siogh at Gwaliar, three of his 11.m~ioia.n11 uaoootl Naik Bukh­
ahoo, hlujhoo, and Bbanooo, !orm~d a eoHcotiou ot 2oogs 

•uited to the 1 .. to of every clnM of people. When Mall 

Singh died, Bukbsboo nod Mujhoo went iulo tho ser9ice of 
Sultan Bobader Gujeratty, •nd beiog highly estwnecl by 

t•bat prinoo, jutroduced into hi• court thl• kind or eong•. , 
'the DAoorpu4 coueiats of etauta.<J of throe or four rhytut• 

0..1.l Jiuea of any lenath, They l\.""O ohief\y iu 1>rl'liso of mao 
who bavo been fan\Otl$ for their vnlour or t,hoir '1)l'tuc. 'l'b 
f),ym aong• in the 'I'ol\ugeo nnd Oamnt,o dialects, are cnlled 
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bh,rO'w; the sul:iJeot le generally Ion, Tho,,e •ong In Ben­
gal, are called Bu1>geela. Thoso of Jowupoor, <Jhoollwua. 
Tho•U of Dolily, Kotcl, &nd TtraneA. The:,,, i..,t wero com­

po.,ed by Amoer Kboar11 of Dobly, wil-h tho as,iotaueo ot 
S.mut and 'l'otar, thoy •ro a delight.l'ul mixture of tho 
Por$ion and Rindove •6yld, . Those of ldohtra, ore oallcd 
IJUM11pud) consisUDg of etauta.s of follr or eh; linen,, and 
nro in p1·a·iao of ll i"'4,i. Those of Siud, o.te called Kamte, 

and are on love and rriendiihip. Those iu tbo Terhut lon­
gqoge, called L,/,cha,·,e, Wel'e composed by Bedyaput, au,! are 
on tbo violence or t.~o pn~iou of love. Those of Lahore are 
called Olmnt!. TJ10$0 of Oujel'at Juel,~. 'the warlike and 

heroic sooga are Cfllled Kitlleh and Sadsreh, ,• t.boy are of 
d ift'ertnt. measures, a1Jd iq va.tioM dialects. .Besides tbo&& 
already mentJooed, tber-e a.ro mnny othj J'8, nrnoug&t wbloh 
ara Poo1•bt-e, Delmo,i'.rte, R1un/rilll.y, K<>ryi~, &oAO(), Dt3d:ar, 
andD,,,,...t 

Tus Tman ADBYA, P1erJ.'.l1rt11k.'a, treats of A.lap, which ie 
of tFo kincts. 1, Rago.lop, the 11011, or eympboay, which 
ooiitslus lh• eubject or the • ir. 2, Ro0ptt!ap, the air with 
the words. 

'taE li"ot1Rrn Ann~, Pfrl>cndh, is the art of oom1>osing 
Gu t (or :rong), ancl eoosists of ! ix tbillgi, :-J., $ qo;• ; 2, Bt,·td 
(prAiso); 3, Prc1'> tho person ptaiised; 4, Pt'mia, or A1.t1e0; 5, 
Plmtimla1 or Amen; 6, J.'lctlimt, Titue, 

Paut sJgniGaa t,ho t"atiaUooa of the ,tord Tu,ntinna, from 
throe to tl'1euty •yllabl0$, This theroforo ie • a •¥ces,, of tiwe. 

Taul, qr mea.,m•e. If tho Paul coutaim, six Puntiima,, it. 
is called Mtyd4,u~ ,' if five, Ammckne-e ; if fom·, Dtb>tee; iC 
U,ree-, Bha1ca1t68 ; if two, 'I'e1·a1c1l-!J; fllld it Dever oousi,;t.e 
of fe1Vor. 

BONOEL''l\ 

,. bov deterlbod D.r6 ouly diviaiona of Soor, The (o~r ,fo,,y.., • • ' 
01• melody. d t! 

Two F1rra Aoeu, Tav~ treats of tbo nature au quau • 

ty of tbo m•••ura. d 
A • Wadua of musical lnatrumea1$, nu Ts.e SutTn nnY , .., , t t 2 

1 Ti t &.t.riogtld in$ rumon a. , which ore of four kinda :- , " , . t 
Tit tboso made of ekto1t, auoh as 1rums. 3, Glt~_,i,_e.uy _wod 

' . · o 4 80tJ,d1w wrn things lha.t produce aouud by perousuo , , ' 
iostrumentff, 

STru~oBO IN6TR'Gld&NI'$ :-

The Ju11ter bu a. oeok of hollow ttood no ell in length, 

at •••h and of which ill fMloned h•lf of • gourd. On lh• 

1 d , l- -wooden frets o,•er ffl\ich tn·e atrung neek are p ace sn:~en 1 t 
ei& iron wires, f84tencd iuto both ends of tlie noo\r. The ono 
la varied, by mean,, of the f1·ct1. 

Th• lJh<en l'esawblea tbo Ju1t1tr; but hM only tbreo 

atrioge. d h tho 
Tbo Ki11n"' hM a longer neok than tho BA<;n, nn .. 

gourds wit~ two Btringa. 
Th• Sirbh••"' is like the B~ttn ox .. pllug that i i hn• uot 

auy Cret,. r h 
Tha A,nb,-..i,. the neck of thi• i• emaller \h•n that ~ I • 

l/i. ' k • and ;t hM only ouo gourd, wh ich is p1"cod Ill !ho 
rv ee 1 

• • 'l'ho 
middle of the neck uoderueRtb, and ouo iron wire. 
ebau•"" of tbo modes ara played upon it. 

TI: Rcbab, io general, baa @ix strings of gut ; but eomo 
b~vo twelve, nod other,, eighteen. 

Tho Sirmc11acl m emble,i \ ho Cano0/1. It hM lwenty-oue 
• t btus riud somo 1:1l,rfoge, somo or which are of iron, somo o , 

of gut. 
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Tho Sa'.·i»gee, ea!lad al•? So.rbotan, Ii, of, the •hapo of 
n bow, WJlb two hollow cup.a inverted at each ond. It. bas 
on& at,rfog of gut., resembling n bow-atring. Tbey boJd uoder 

the string a. smnll gourd, 1md play with a plectrum. 
Tbo Adiwwtec is A gom-d with two wirea. 
The Xingeral,, re .. rublea lh• /Jlieen, but ba., oolj two ot-tings 

of gut, nn<l tho s:ourds mo &maller; 

THD SRCOND Knm Oli" INstR-UMBNTS OR Dm:rns :-

Tbe P1tl.·uwsj is a. hollow piece of wood in tbe Aha.po of I\ 

citron, but flat at both eiula, which l\ro covered' with p3rob .. 
men~; and it is bold und01• ouo Brro. 

The Atc-,j re,'J.emb!ta lwo falconera drums faetened together, 
It, is brl\ced wjth 8ll'iogs of &ilk, • 

'l'bo l)ekl, i., another kjnd or dl'Um woiJ koow.u. 
The Dhtddtlt, ia •mallet• than tho Dehl, 
The l,·rlaA~ej, i• b,!£ the oizo of the .A.wej. 
The JJ 11.j~ is I\Uot.h&t• kind of drurn. well kuowo. 
The Klt•>Jir, is • litile Duff hung round with small b•llR. 

Tim Tm:nD Knm OF IN"3TRIJ11.E!ns, !fROs& OP PBRCUS:s10N :­

Tho Ta r., i., n, pair 0£ LrMs ou1).!!;, wilh broad monlha. 
Tb• Kut-!, Tai, resemble small tisb, aud oro made of wood 

01· stone ; a ,iet consists of four. 

THE Founta Krnu, on Wnm I:sst Rtl'MEN•Ta :-

Tho ,<;l,elma, is t.he Mmo 11.s the Peraiau .Sirna, or trumpet. 
The NuMl·, t, com1)(o~«<l of two reeds, pt rfor?.tecl aooordiog 

to 1·ule, tmdjoinG(l togethe1· in I\ lea.tho1· bag. In tbe Persian 
laoguage ! t is called Ni• A,abwn, or the bagpipe. 

The Moo1·lcc, is • kind of flute. 
Tbe Oi!!pu:nk, i, n boll ~w tube, ao olt Jong, wit.h a holo Ju 

t.be ctntro, lo \Vhiuh is placed a t1malJ reef 
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Tbe dift'eret)t kim1s of illlgera, 
Thoso who !Ung the nucieot songs, whieh nre the same 

t vtrywbere;. Ar~ c:a.Hcd Byktl'1'; and t.hOie who tetLch thorn 
s ,hkar, . 'Ibe Kcrato•nt obieBy •ing the D~oarp,ul. 

Tho DAa,·ke, are those wl,o .aing lhe Peujab-y goug<tt which 
~hey aocompous with the D,Melt, aud Ki•ueral,. l (auy ot 
these ilng in the fteld of battle th() prai&e-s of'. hef(leS, to 
excite t.ha t roop,11 to vl'lliant Mtio1ta. The K f111al.l ~ro of this 
uurnbc.t, but aiug chiefly tbo Deb?y ah"& ond Per.'!fan songs: 
in the aaroe style, Tho Poo1·k~tr, the soen nceompM1y tbek 
voices l'l'ith tho .&wj, r.ud the women with the 'l'al ; forrucrly 
thoy swig the KM~h, bul now the Dhoorpud,, nud suoh like. 
That·o l\te m;i.11y be1Lut.!inl women of lhis c1a$:f, The Dua.:utt, 

•ro chiefly Penjnby womeu who pl•y on tho JJuj/' 'aud J)e!d-, 
and slug Dhoq;pud. Rlld th• ,9ohlah; or UUJ>li•l nn<l birlh-,loy 
l!louga. Formerly, t.!1ey appea1~d ouly before womoo; but now 
thoy,w\!l exhibit ill publ\c, The Se:dtht<dy, the met\ of tbiB 
<:lMS have hrge l)ujf4, aud oue of tho "'-ome1, plays at ouo~ 
upcn t.hil'teon pair of Tat., p1aoiug theru upon her wrists:t 
back• of tbo hauds, elbowa, $bouldors1 book of tho neck, ond 

on t-be breast. 
The•• •t·o mo•tly ool!«• of Gujecat •ml }fohvoh. The 

Nuth,cc.l,, dance with gt·aeeful moUon•, nnd sing •n<l piny 

upon 111,e Puxawv, R,bab, AUd 1'al. 
Tbo K(ertunnya are Bra!m1inJ whose i.usll'umeuta l)f() tmob 

na were in ttllO atuoogst the nncient, vie., tho P1.rkatci'j, lltbab, 

nod Tai Tbey aro boys dressed !lko women, who aiug tho 
proit,o of Kioboo, The IJhugcey,h, who•e •ong• nre tho .amo 
•• the laat ; but lhoy ohange their drcases, •nd ora great 
mlml°'. Thay oxbibit at night TI 1> Bhunw,yeh sroatly 
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resemble the hs!, but exhibit ooth in d•;y nnd night, They 

<lance in a .amprit.iug manner iu the compass of n brl\<t! 

<lM11 cnUcd iu lho Hindovoo to.oguoge Talt~. They nlao alug; 
Tbo Bhena pfay on the Dhe! 0111I .Tai, and ti>IJI , • Tho;y re­

prosont diffcroot noimal.s: They draw up w•ter through tho 
nostrils: They ru.0 l\D iron spit down tb~ir throat into tho 
stomach: '£boy tswa.llow a mixture of dufot-ent kinds of 

grain, a.nd thon bring thoru. up ng:aio aepal'ately, with othc1• 

flight,, of !laud. Tho Ku,,jm,, the men ploy on tbo P•kaw,j, 
Rebah, ood Tai, and tho womou oing oud doooo : His Majo.ty 

o<lls them K1<>1cl,cnc,. Tho Nut pfay on the Dht! aud Tai, 
d~noo upou the rope, incl throw t.hemselv<!s iut.o stnnge poa­
tu.-... Tho Behroop,• oxhibit io tho cl•y, nod dit1,-uift0 tboiµ. • . 

.eelves 1D such a manner, that old meu seem to bo y-0utbs, 
and yout!ts old men, l>oyond deteolion. 

Tbo Jugglers ore so dextorou,, tbot they wijl se.m to cut 

a mt\Il in piceoa, l\nd jo1n him k>getber t\gaiu. 

Th• AKAURK8, o,• p,wae. s;ngir.q fl.nd l)a11ci11g. 

TW• i, a'> entertainment glven nt nigM by g,-e•t pcoplo to 
tbt1U• own fa.mity, Tho pertormera ewe gene1 !\Uy woro~n or 
tho house, who 4ro instmot.e<l by prope1· peop1o. 

A set <100.siata ot four dan001·s, !our singers, nu l four oUlere 
who play tho 2'alJ with two PtU.·a"r.&tJJ two Oti;p:mk.t, one 

RcW, one Junkr; and two who s.tand by wit-b. torehei,, 

'l'hey nre, for the most po.t•t.1 inatrncted by tho Ni,tW1Jh, who 

eomet.imes teach e11wes of t.boir own, nod then seU them, 
HI• Majesly i, e,o .. sively fond uf musio, •nd bas• 1>erfect 

lmowledgo or ita principles. T!:iia nrt, ·wbioh the generality 

ol people u.,o as lh• "'"""' ol obtainjog aleep, servos to 

amuO<> him and keep him awah. ' 

TI-IE NA QQAR.A.'HICHA.N AH 
Ati.0 

THE IMPERIAL :MUSIOIANS. 

JlY 

H. BLOCHMANN, Esq,., M, A. 

, 

( Prou, tl,e " A i .. -i-.1kbai•i," Vo!. I.) 
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N AQQARAHKHAN AH. 
BY 

H. BLOOIHJANN, EsQ., .,, ~. 

011 musioal inat ruments use.cl ill tbo 1,\'aqg6.r«AMtdn«li"J I 
m~y montlou, 11 Tho Kmcat'!Jal,, commonly t :LHed Dam4t~'t.\; 
there tn·c Clgbtoon pai.ra of them mor~ or ·1l'M ; tmll t hey, givo 
a ctocp sot1nd, 2:, Tito Naqg6.1·a.~, twenty p11.ira, mo1·e or leaa. 
3, 'fbe Dullul, of which four t\N used. 4, Tho Ka,-an6,• is 
made of goM, 1.ih'cr, b1·aaa, nod oth>Jl' metAia : arul tbry ue\;tr 
blow fewer than four, o, Tho Srmicf. of lho Por4'l1tn nud 
Jndi•n k!ncla; they blow nino, together, 6, The N<lfl,•, of 
the Pct·aia1), European aud I'n<liao kinds ; th6y blow somo of 
o~ch kintl. 1, The Sin.vis or brM,, nncl mnde in tLc !onn of 
n oow'.a }~orn; tboy blow two t.ogotber. 8, The San.,, c,r o;m~ 
bal, of wblcl),lbl'CC pairs nro u .. d. 

J;'orroerly tho b•nd pbye<I four ghal'is before lho commonoo­
ment of the night, ancl likewise four gba.ris bcCot-o d-nybn.a.k ; 
now U1ey plo.y erat. at tnidnlght, w!um lho aun c"mmences 
his nscont, aod tho seooud time a~ dinvn. Ono glu,rl bt->!:0ro 
sun-rise, • thq mua-iciC\0$ comruonce t.o blow the SttrntlJ nod 
wako up thoso t"hat nre a.sleep ; M,l ono gbRri a!t,o:1 imn•l'l.ae, 
thoy play n ~hort prelude, wheu thoy beat tho Ku<:m'9n4 a 
l ittle, whereupon tf1ey blow tho Kara;id, t ho J.\rafi>·, and tho 
other iosh1tmcnts, ,rlthout, bowevcr, ru11.kiug use or the Nag~ 
gdrah; after o. little 1>at\SO t'ho Su-r,iii t t\t:O blown ogain, Lhe 

• Or Jt!i.n tm.i, 
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Ume of the mosic l>ein:; foclicnlecl by tbo Nt16rs. One hour 
inter Utt :.Yaqq6.rak, COtUUlence, whon nH inu-sichm.s l'<)isa 
t: the AU!f)icio;.1s stn,io."~ Artel' thb tboy go through tho 
foUowlug senn 11crf01'1uanccs :-!, 'l'h@ Jlur11rli, which is the 
n1ulle of n, t\1110 played by tho J/,u,U ;" and ~flerword~ tl10 
Dm·tldt!tt~ whic1J 00118.l.sh: Hkewbe <1f carhin tnue$, plnycd by 
the: wholo Uand. 'flilis Js followed hy a pian.issimo, tmd a 
ct-e.iJceD<l('I pMJJiog <>vel' into a dirni,men\10 ; 21 TJ.'he plllylug 
of t.ho fom• h m~s: caU~d U·Mdti1 lhtid4i

1 
SMt·an·, Qtrlandd,·J 

nfg(H' <ptatrnlr,+ or Nui•Mul QalraA, which occupies tm honz·. 
3, '!he playi11g of tb., oid /\.'llfccfn'r:mifc tuues, Of theso hl.1 

M:tjP~t.y has 001i1pos1ul more than two hnnclret1, whioh ore tlio 
do1ight of y-0nng m.1d oltl, espe.rlally the tunes Jal<ilshdltf, 
iVn~6.mi;• l:<wko.t (?) , nod the Nam'{};:'., 4, 'l'ho .sweniug play 
of tbo nymbals. 1>1 'rhe pl:\yi ng of Ba. utiJfd >~ <law•, 6

1 
Tbe 

}Y,l,lising int-0 the tnuoti Ai:for, n.l!O c.1ltod lldhi l;Jid, nf!o1• \'rhlch 
oomu a phrni;c,,:;imo. 7, The Kltlt'Urbmitd tunes, 1lb,yed by 
tbc Jhtriil1 Aft~r which he }l,'\S!O.'>' i11to the Jhtrtali ; ho theu 

p~mett, l\1td commences tho h1e,-,ing.i1 on 11i:1 M aj"'sty, when 
tl10 whole Jmml 4tl'ikN1 up ;:, pianiti8imo, Then foJlows the 
reading of beautiful seut-ence:, nnd poem., . Thia Also Jast3 
for nu hom·. A!tcrwftrds the Surni!•players l~ 1form for 1mo­
!bor bo1n•, whe1'I tho ,rbo)~ comes to n l)l'O})Or conclusion. 

His ~IA.Je$ty h!l9 ~uoh n knowledge or tho ~oieneo of Mt1$io 
M tr"-lnell nmaioitms do not possess ; and ho is likewisa au 
o:s:ceH,mt hanll iu 1iel'forming1 es1,ccittlly on the Nogqdra}} .• 

• f'l'obabl,Y bti:uing, <1n bts: llt1jc1;ty, 

t Sovcl'Jl ot tbOlO 1i:imc:g et 1u0lodki nN uuctenr, 111~d wiU In 11lJ p:-c. 

btbtl:lty1 rctm1Jn ro. l'e~ 1p.s Ilic ,..,-~re\$ 4.1,fol:i tJnlaltll«rf, 0a bQ1•1»it. er 
Sb.lrnz/' \)ofo1w ~ eMh ntkel', ,W17p-1• 'l!l.fNtJ\ U!CII.M, l,i;b-.,ld l h-o t,o;\T, 
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·THE IMPERIAL MUSICIANS.* 
I OANNo-r- sufficicutly doscrilt.e lhe wouderful power or thia 

tali$n,an or knowledge (mm:1io). It s:omelime.s ca,mea the 
bcanLiful' c1'Gatl11•oa of the bl\rom of lba hca1·t to shine forth 
on tbe tongue, nud somctimo~ Appenra in s.oiem1\ at rnlns Uy 
me.1ns of tho htmd aud t be chord. Thg molodie, then entc1· 
thrM.Sh tb~ wiudow of the e.\t aud 1·etum to their formor 
,;e:\t, the henrt-, bl·iugfog with them thouMncts of pre-,eotA. 
'fho hortr-e.r.,, accortling to their iasight, nre movctl to .son·ow 
or to joy. M LtAio is thus of uM to those who have renouuoccl 
the worhl and to such A$ itut cling: t<O it. 

His Mnjosty p~y1t much atteution to mu, te, and is t,ho 
patron of all wlio practise this enchanting nrl, Thero aro 
nurnorous 1m1sioinns at Com·t, Hindus, : raui, Tumnitr, 
I{aRhmtris, both mon ond women. The court musioians Rte 
antrnged iu &.efen dl\•ir.ions, one for eMh day io tb& weok. 
When hi• M"jeoty &II' .. tbe order, t-hey let tho wino or 
ht\rruony Oow, aod ~tbmt inoreaao iotoiication in tJOntO, l\ud 
soliriety iu otht.1ra, 

• We h.uo to JMl11r11ltli ~1-t11tl'l1ti\1 ,!iiter•, from l:.h:t( 'l(:l1!4Uf,, eh.an• 
t en, 11all 11'1.11..i(IA#, ob 7u,, Tllo r,rlnc1t4l •lngtn /11.l!MI l\;Utkh,a t eome f,om 
Own1W1, M11~hbaJ, 'ril.br1t, t.ad K"'•brolr, A (tW «.me from l'rat:1toUilll .\, Tbo 

•~hool• In Kiul1«<1r h,ul Wtn r~l'l<l..:J. b7 b ,!uJ II~ Td,{-ni m:nlc!11."', J1&t'r011ii-:J. 
b7 i 11io !ll·A\l,Jfa, king of R'Mhmh·. 1'ho ttH,10 qf O• &UM f>li ;w lt.h04b "' 

mualo d:'lW• from tba0 thr l or IW•ll M.(n 'l'llnwru•. Dotll\l hf• rc.i8n U,od ~ 
f n:n.o111 ~falk 0.klultll , 'Yt'll~M mclod!eJ fltO <'1111 ff'Cefld lo tb~ " ' 'l'•tU~it. 81.\ ll• 
•!\a II~ 11,tJ llt th4 OC"1rl of Jh J• ll Bihll :'l'l!'J it, Won·e,,,::,1 bl:lt.Whf'llhl,~lf»n 

lee~ Mt t~rcM, to 1"nt to Jl.-jah Klut of J<11.~:iJ11r, Not IOcll' artt r~11.,~1, 
t• ~('otl)U\I n c~l lo (hl}r"t, •lm• Ila UWIJMd at the tC\lrt cl 811:tatt 
DAhw11u (1$2& t<I J~J5, A, I.>.) Idtnl S hah alfo ""• • 1741:NO or r:'l.usle, 
Uit two t;roa~ lh1$tN WCI$ 

•l.ll.>ffqae11U1 A'-blu'• ~nlte, 
?dakonll llto qi 01l4a 

HAltl Dou • n-d Mllbfl,flJ.U!I', D<'lt.b «tt4N•I 
l h.b1,,1iaUlr WA. (llltC 111nt, M atnbU.tid4'" ·~ 
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A <lotnil0<I dororlptiou of thi• cl..., of poo1>le woul,I bo 
too c\ifficult; Out I :tb"11 n,ention the }Hi1~c!pnl r_ou&ioirmlf:, 

1. Mlynn '1'11.n.stn,'.i- of Owt\lia1·. A &-mger like il.im hi\$ 
not l>Nm in l ndi:\ for flu) last tboU$:U>-d yeat'I!. 

2. UiM. R:1mdM,t of Gwa1ilw, a 2-inget·. 
3. Subhnu Khan, of OwAlint•, n ~inger. 
4. Srigynt\ Khao, of O\w1.1!u·, n !!luger. 
6, MiJ:.,n Ch:rnd1 ot Gwnlfar, n 8-in,gcr. 
6. Bil)hitt· K.htm, brother of Snbl1t\n ((ban, I\ singer. 
7. l>luh•mma<I Kholl Dha1·i, • ing•.i 
8, Dir Mimdnt ((L:i.n, of Gwl\\ll\r, p!ilys on the. San;-umdal, 
9. Ba.z D1,htl1lur, tuler of :'i[11Jwoh1 n rsiu,5er withont l'h·nl. 

1-0, Shihn.b Khan, of Gwalhw, performs on t.he JJ:hi. 
1 l. Dr lid Dho.t'i, fJiug/J, 
12. 

13. 

S1ll'O() J{b~n, of GwRlinr, sing;,, • Miyao Lal, of Gwnlhu-,~I bing:,. 

• !',c;r-.1dlrl'ji' 'f11t1-nn, or Tn.nsab, ot 'l"1m~ln. Jt.'\m Chall<! ls s-.,tJ to b~n 

oi~c& gi.Y"' bho ono lm; r f!f l,'ll}k, b.s Il l " prc:;cnt. l b.mbfm Sur In "llin 
~rtul\ded Trou-ou to CQm~ to ~\grab, Al.--:1lt.u.l r,1c,1;UQH b,!11,),w Jtl• i:cn 

Tru1tfln\U8: Kbnn: nr.d tbe r:uUab\\bn:iroW (11, G-11.n h1teru-Hug pa~ i;.-.:,) 
rMMiom ~mlbtir iw11 or tb .1 ttalM c,t .BttM. 

t &d:ionJ t ll,t11) 11/l,-, R:i.m ~n ,r.-ii:r.o CNl!1l ~bmw, Uo nppc.'\nt 
to hfrrec fflo wi!Ji B:1.irnm K,ba.u du.tbt:J hb rcbciU-:m, nnd bo rotcl~ <111cu 

frvm Llm cno 111th. or t 4n\:nl!.t, eM:pty u n:i.tr-.un', trcrwuro <h~ Wl"l.!J, 

l!o WM fi r11~ :it t-he comt ~r r,le:a Sht\h, nnd ho h looked \IDOn '\l l!CCOfl i 

on1s t o T~mcn, Ul11 v.>a Sur ~ U mt nlioucd he-low. 

~ J :'\bGt1gir 8.1.$8 Jn tbo 'l\m1ic; t hat L;tl KnU'.\T'Mt (❖r Hi-.huw:.t, i. f,, 
t hb llhl~t) d!ed In t ho S1d f ef!T ot bU relita, " tillty <IT rutbcr ~7~nty ycnnJ 

t.M, Uo bvl boeo troitt btt y01Uh (n I'll$ f\\t.hn'3 ~c,,..ko. One or bis 
ooncubfn~,, ou big dci.th,noi:fon~ l'ior~lt wltho1,iuoo, 1 hv,rart-Jy11c,o:'I 
aullh n.a :\lt:1cbtunnt. tr:nc,nr, l!t.1b!11oml!.d~n WO!rtm." 

'l'llB Jlf PERIAL ldtlSJCJ.\NS, 

14. Tl\nla1'8ng Kbnn, soil of ldlyan Tani;an, singff. 
15. Mu!la ls•b•q Dhatl , siug,. 
16. U•t• D .. t, of l>l••hhad, plays on tho Auto (•ai). 
17. N&n:ik Jat'j6, of Owaliar, P. &:inger, 

18. Pnrbin Kb,o, his son, ploy• on lho Bt" 
19, Sur Das., son of Bibti Ram. Das, o. sh1ger. 
20. Chtiud JU.an, or Owolia-r, aiogs. 
21. R11ngsen1 of Agrah, siuga. • 
22. Shaikh Dn\Van Dbari, petfo1•m• ou tbo Karand, 
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~3. Rabmal1:ll•b, brotlt,i• or Mull~ Is,Mq, (No. 16), 
a singer. 

24. Alir S,yyid Al!, of Mashhad, play• on tb• GAichak, 
2~. U•t/t Y6sut, of Har.It, pl•ysou \be Ta,nb&rclh, 

20. Qiein1, 6uroamed Koh-b.."lr.• Ho bfl.S in\•ent.cd nu 
in$truru:ont, intermedialo between the QiUJif-3 "ud 
the RaM6 • 

27: Tilth Beg-, of Qipchiq, pl•Y• on lho Qiibii.:. 
28. Sull,n Hafiz !Iu,aaio, or l!Mhba,1, cbou\.." 
29. Bab,6m Qull, of Hara\, plays on the (J/1icbak. 
30, Sul!,\n IJ,v;nim, of M&8hbnd, pl•ys ou tho PdmMn!h, 
31, U$tA Shah Mubamrnad, plays on lho Surnd. 
32. Usta Mubnmw>d Amin, piny• on ~h• 2'amMr4k. 
33. ll•£t Kh1Vcjah.' Ali,of Ma.,hh•d, chm1to. 
34, Mir' Abdul!•h, brot,ho1• of Mir Abdul H•i, plays t he 

Qamfa. 

• Koh-1.w·, GS wo ~w r,~m 1bo l'Jid.Jahl!l.:oa.mlh ( l., 01 p. ~) i• 

tho n~mo or 11. Ohaghtfll t:ribo. 'I'ho Nnf,da-1.IJ.Jfo:d.,fr menHons a poet 
t b9n11.1110 Cf Uu.!111.n.:ima!J Q.lslm Kc-hbar, whoso ,1~t1&+dd•pln11 ~aa Oabrl. 
•·i~ Sp:cng.:r'a oa\uJ.OS:l.i~ p, $t (wbor-o 1VO.fil\'"' to re~ K1,Har1 ror <i~!• 

J):'l.:r). 
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36, Pirddnh,• nephew of Mio D•w6m, of Khuritsan, 
sings n11d chant$. 

86, UaHi Muhnmma<l Iluss,iu, plays th• Tambf<,•oh.t 

"PIU-041111, llC~rdinw to B11daool (llJ, Sl8) '\\",H frotn Snlmv,,,. Uo 
wrotol)❖Cmsu.edo lll~ta:l:h~ll~c or J,lml. u~~:uJl:Ulod fD w~ u.t, Labor, 
b7 t'. W~ll falllng on bJm . 

t 'rbc >Jn.5rir I lhblml montion.s lb,) fcllowlng bl!~ichn• lo tbo .s.:nloo 
ot Uu.1Kbn.1' M1(111!0-Agllc )fob;('Jmroad N~I, SOll of JUji bG'l, 11, d Tnl>rh:; 

Mtnildun. Acw4tl, or Tl\brb ; Ud~ lllft'tlf, AU F11tMlt{ ; ~faulluf ShtlrM or 

Nl4bifi:,Gr, n. 1>11.1thor or tbo ~et. Nadrl {p. 679), Mui'IOim!'lioll<l t,t\1min, t'l.f'-tr 

ll&ltnk, fl 'l':.\rnbOtll.b•pl;\)'"r • rttHl ll t1fia Nar.r, fr.:im ~ro.neo-xn.11.h, a g-ood 
eing4r. IJ'bo 'l\utuk ac4 tbo lqbj hlt1nab reentlon lbc 1¥1¼-wlr.g oh1iiu11 

of Jc.b!og:lr'$ roign-Jab.i!'Jg1rd:ld; Ob:ttr Kban; J'arwtzdn.d; J<h1.1rr.undo.d: 

)foll.'M; Un.mum. Du.rlng -Sbabjnh$!l's r,:,lg11 \\'6 S.cd J.loe:t~'h, who 
r i'!Cl.h'od from Sbabj,.htn tbotltlo or Kt,t.!ir4i: V!r~qg Kl.l~:u ; tind Ul Khan \ 
wbo (;Gt lho tit.le or Gvtt«tam:idr« (~ tw of cxccl1cnc1,). UI Rbtm Wtl!I 

t,O!l.,ln•la',\· to Dilas, 11611 C.! •ra.ni ott. J ,ct>-nAtb 11.nd DJrnni Rb11.n WGN bc,Lh 
wolg1:.od tn allvn, nnd rccdvcd ooch •4,000 Rupett, 

Aw-.ltl3t.ibt1boll.!'!1ed lbo ab:ig<it.s nnd mu.ekl1Wt, Juat M b, t1-boUsbM 
lhc Cl)tl!t hbkrlruui, Mu.de b a..&9lnrt lho lltlb'-ll)tM&u lllw. Kh;m Rh.,n 

,{l 112JS} tell'! t\ curt«JJJ Jn.d1ont wbieb took pl3~o a!hr th'O cNl.cr bll1 l-.Cl!!'I 

gh-eo. Tbo court,ttm~bns b N\lght a Wcr in fr<int <-r th!l Jbnni lcblill 

{the wln4ow whero tto 1:mpcrot•.i ,aod t.Q 11llcw t bott:itQ1Vt3 d."Uly t<, tb 
~p!e,) 11.ud \~Ailed 81> loutl et t.o llt~41:l Aumusi:lb',11 11trontfon, no c.\n;o 

t() lh-3 w-lndow, and 11,$.k&l \VbV11.\ they h., d 011 !IHI bier . They 8lt-d, " )!C• 

11>-~· 14 (UO.tl, l'ln!I ~•!) ON &IXtli lO l h-<> g,'.'IV6)1)rt)," ,, Vc-ry well,"~ t-bo 

c:or,cro1·~ " m(l.1co tho ((rn,·odccp, ~ t b:1t no!Lbtr l'OicQ nor ccti,, ta11)" l..slao 
tro:n it," A sh<lrl. tlrna nltor, tbo Jb • .r(lk'hlct ol~o \\"<ltl nbe>Uibod, 
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Sm W'IL!,Lill Josns dioideo AalA lnlo f\vo g,-.,,t 1»t!ons­
thc Indio.us, Al'l\bla!'ls, Peraiiins, Chinese, 1ud Tarta~ i all of 
whom, except; tho last, hl\ve t.hair ebaraoterisUe and. uatiou~l 
muaic, Ia Tartary bo found Cew iu<licotfons of musicnl know• 
ledge ; though some of tbo brancbe:J of thctl; \"a.'>t moU101· ot 
nations undoubtedly p02Jecs.."!ed gr~t J$'kill ia tbo scieuc ... 

I ndia ia ouB of thott& oouotrie.s wbtoh 11,ys claim to a very 
high. antiquity, aud to a ,•ory early pro!foienQy iQ tb.o l\.th 

attd aeiences. l1I. Bailly supposes tho Indians oult:~atccl 
Aatronomy 3101 year,., befo.ro Cbriit. '!.'he computalion, how .. 
over, ia htreooneUa~le with· tho commonly received opluk,n of 
tbo age of tbo world ; and wo merely a.Hudo to it ns a p1-<>ot 
that. tbo oouotry ,vhich w~ now Mll Hiuduatau, \VAS owoos,,t 
tbe oo.tHeat .sotUemenh o( tho oous of No;1ll, and tha-t a 
peopto renowod for learning an<l iute1Hs:onco, dwelt tb!re· 
'' Iudfa," Sl\ys hfr. Ormo, ., hn beeo inhabited, from the eat·• 

liest f!.ntiquity, by I\ pt.ople who luwo uo rcsomlJlauce, cithel' 
ill tbelr Oguro 0l' ronnnoM, with arty ot t,be natioa.s coni.igttous 
to tbam i' and, tta Sir W'iU1Bro Joues obser\'e-S, ho,revtt de~ 
geuera.t.o the Hiodus m~y now apponr, we oamtot but. sup_poae, 
"tba~ io some oorly day, they mm, sp1ondi<l itt nd., and 
,u,ns, happy in gonrumcnt, wit;e tu logbtlat!on, tmd etoin.3D ~ 

' 
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In k,10.,ledge." We •boll not, however, pursue the loquhy 
)nt.o t.heir ouUquity, nor Into their protic!euoy, in atta and 
aciooce-.s, excopt to give I\ eket.ch, ns aucoinot. M cireurusU\uC68 

wiU l\llow, ot tb&ir muaical prttendous. 
Tho Biudull belleto, that rnuaio ,va1t hw&nted by BtRbma. 

hims-o1C or by bis Mt-lvo power, Saro~wllti, the goddeis or 
epeeoh ; Aud tbnt. t,beir mytbologlc..~l aon, i.;t;M•nd, fn~ented 
the 1:i~,a, t~1a oldest musi~il io$tt2·ural'.!nt iu 11so in Hindit.ttac, 
- wb1eh WM ttl!io cn,llcJ. Oacft.•J.ap( or TNtu<lo. Amoug in~ 
e:ph-e(l mor~b, the fira~ roit-sloian Is believed to havo boon the 
sago Bhnra~, who \~'\S the im•entor, they a-u,y of Natac1 or d. , , 

rnnlM, reprosCuf.OI) with songs ancl doneNt, nnd the nut,bor. 
or a mustcal i,yateru lhat bel.lrs bi8 name. T here nppeat' to 
hn,o bof!~l in t-llo P.uciont. Hindu inmio, foui• Ilriuoipa.1 1nata,, 
or t17stero:1, l\nd o.!mo:,~ every kingdom o.ud province had a 
p.cculia.\ style of melody, ;md very ,diO'orant nomes for the 
modps, M well R!i ~ di0:8rcol arraagome~t and onutne.rntiou 
ot them, 

In tbe aao,.d books of lbe Hindua, their aoc!ent •yatom ot 
!nuslo Is sai-:l •till lo be pre,e1·ved, The.>e, howover, bavo 
D6\·or- been tmrutlate<l ; and probably never will bo : nor do 
wo tbiuk they would repay tho f!nle 1h1d t rouble. wbloh suoh 
a ~sk v--oul<l r~quire. To tho lea1·ued uo.livca, ho'lt.ev1.?r, the 
thcor!J of the orL nppears to bo known, though U10 practicd lo 
entirely lost, 

T~~ Hiudua bavo tblriy,aix ancient melodies, of 8 vory 
~ HU' nnt~t•o, el\lled rew,g4, (or ro.gaaJ and rauginN, (or 
mgtocs.] 'IhoN MO VJ\rJous popular traditions as tQ theil­
origlu ; and many mirnculone pow6ts ara a8~igued tQ tlieru. 

-, Ii or tbo ~i:I 1·a.11gs/' S~Y• Sir WiHiam Ou.soJey, • 11 the 0ret 

, 
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Ovo owe U,olr ol'lgto IQ the god ~fohndoo, who produce,! lhelll 
from hh1 6vo he-a,ls, ParbuUec, Ma w\re, con,tructcd t.he 
&i1th; an(l tho t.birty·t'augin« wOl'0 composed by Bl'abma. 
Thus, of ce1eatial inveat.ion, the.so me1odios ON of a pccult'U' 
genus; 11.ud of the three Ancient geuertl- of the Or~ekt most 
1·asemblo t,b& 4ni armonio. A consklemblo difficulty is fomul 
tu.aett.ing t-0 mui,io tho r<Jug, tmd 1'augfou, a,s our Byster.a 
does not supply uotea, or i.ign", -suffioiflOtly expressive of Lhe 

• alm0$i !mporceptlble elovntiou& And de1>ressious of t,ho v-oico 
lo the-,o melodies; of ,1bicb the time is broken and irregula.r, 
tl:e modulations fl'eqnent, and very '?ild. Whatever rnaglo 
WM in the touob, whdll Or1>heu, a wept. hit; l,yre -or Timoibous 
filled bis sofl.ly.br,atblag flute, tho effeot• ••id to bav• beeu 
produced by two of tho &lx ·•·~ug,, •ro oven n1or,, oxt,n,ordl• 
DH1 than noy of those aao\'H.1od to the raodcs or the ancieute. 
}IJJa Tousiuo, n wondol'f'ul m\u:1teinu lu lha tm1e of tho Ero­
poror Alcbor, &uog ooe of tte night raugs at midd•Y ; tho , 
powera of hi& music were such,., lh1't i t miita.otly beMnie 

nlght1 •nd tho darkne•• ezto,ndod in n eircle round tl,o 
, palaoe, l\S fo.r M tbo r:iound of bit roioa could ba beard." 

Another of theao t-aug,~lho ra•g Dht,pucJ.-1,o,is .. sed tho 
&in'gular ptl.peii.y of occasloniog tbo dcsLruolion by 6ro of 
whoever ntteniptod to sing it, Akber ia said to h•vc oom• 
mondet.l ono of bb mu~iciana, nanud Nf'ik Oopa1, to siug it, at,d 
ho, obH1ted to obey, repnirocl to the riv6r Juruna in wl1ich ho 
pl~oged himself up t-0 the 11eck. As he wRrblod \ho wild And 
tn1\gicol note,, flames buri:it rcom hie body and eonsurued him 
to·••h"' ; the off,ot of the third-the J/aig M"!l«1•,ra1,g-wM 
to produoo imtne<.Ho.t-o rain, and h'\lrliUon anys, '' n BingiDk 
girl onco, by 6:<.Grtlog t.he llowe.rs of her- voice, in t.bi.s rcmg, 
drow down fron1. the cloudi, timely am\ ,·~fl'esbing sbowere 
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on th• pn1·ohoo rlce,orop., ol Bons•l, aucl thorcby averted tho 
horl'ors of famine from tho paradilo q/ •relJion.n• Of courso 
no tmveller uow moots w!t-h aiugertJ pes.ouod or these 
wonderful pt·opertie:\ ; but. it bo iuqttiN fOL' Uiem i11 tho wMt 
of Iuclia, ha i• told thoy nro to bo found in Boognl : In Bo11gal 
the inquirer frt eont back. to the wost ot ftHliA on the 8ell.reh. 

Tho t1.noient 1Uusic.ll Jn3t.J·umoutr.i. ot Iudia . wot-o of t.bo lyre, 
tho flute, nnd U10 drum kind, and It would nvp,nt· that tho 
violin was in uso in fJomo patLs a., Car biek aa tbo eMly pal'i 
of tho ,;ovontooolh century, 

" fo a colloction of Voy•gea nnd Travels, collooted for tho 
Ubn-wy of Lord Orfor-tl, there i, one, entitled, ' A huo acd 
almost lucredlblo •~tm L of an Engli,hman, that, boing cut• 
nway in t h~ good ~lli-p called tho .o:fattn,io,,, h1 Ciunbaya, tbo 

f• rlho•t {lll'c•t of th• E .. t Indie-,, travelled by land through 
mo.ny un1cn~wu kiogdoms,' ·&,o., &.c., by Captain v-eorvetto, 
!607·8, which conta!oo many our1ow, pott!eula,.. ot lb• p,oplo 
amongat whom he WM thrown ; and what; i, to our purp,o.<;o 
hero oont.ti.lus a passage, olet.rly.desoribing the cx.i~~once o! tho 
~noient violiu. lio :nrivea at Buok,n· 'sto.udtug on au ialnnd, 
m a gallant fro.,b riro1·,' whcro dwelt a people called lbo Dul, 
loohle•, ' hl<r.•eotors' &nd worshippers ot tho sun. Tho .a. 
joiulug cotwlt·y of tbo Pultaos w,.. Uttls botte,·,.for ihoy ruot 
~be trA~eHc.t·s tciiA .fid,11...e, 1'n thlir lumdi, o.s 1£ to wcleome 
them, yet robbed aud nearly omrder~d them.Vt 

Fmuoi• l'owko F .. q., in a letter to Sk Willlam Jone., d••· 
cribes •n Hiudu fn•trumeot called the Deen (or vina before 
meoUoned) which la similar in construction to tho Spnuish 
GuU4r, "The 6t1le of mueio," he says,'' on thia iustrumeot 

' Sir W, Ouaoley•1 Oritn!ol CCi'll«IW111, V<>1, 1,1 p, N, 

t Qri...;rt,rt,1 "'"koi Rerl(-,1, 
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i, in gtneral t•h•t of groat oxcoution; l eoul<I hm't:lly ever dillco­
ver MY rnttonnl a.tr or ,mbJeet, 'fbe mnatc &Gems t-0 eousltt of A. 
number of dC.tttehtt.1 pAfflagefJ, somo very regular tu their nsoent 
oud de•••nt ; wld m .. o \bot •r• played ••ftly nro bolb unccm• 
moo aod ?ltm&ing, Tho open wfroa , .ro at.ruck fr{IJl\ tlmo. to t iwe 
iu r. ro:,,nnor that I tbJnk prcpare3 tho on tor I\ Qhango;in tbo 
modulation, to wbioh the, 1moommon!y full ond fin• ton .. o! 
thO!l& notos gr<atl7 conhibute; but tho oar it<, alw•ys dis• 
o[)poloted." llo o.dds, "wero there nny other cireumstancea 
re1Jpeoting tho Indian music which Jed to t•ho tmppol!iUon, 
thnt it btt.s at 6-0me pe1iod lwm much ,uperior to tho p~seot 
pr.wUoeJ t.he &tylo, scale, flood o.utiqu.it.y of lhi:J iu,ih·umeut, 
would, I lbink, g1·e11,lly coijfirm thosuppO!ition." Th•ro is 
au exc,.vatlon nt Mnhoboll[llltam, doscrl~o,lJby l>lr. Golding• 
bnm, in tho Asialie Re,onrohe11* wbioh ho ima.giue.a WM ori• 
glno.Uy Intended M i~ j:, now used "ns n rthelter for trAvoller,. 
A JJceue of $OWp&-uro ll'Onts tb0 ont.rattco, Mid to represent 
Oriehnn •lt<ndlug \110 horda of Anwdo. Oi10 of tho g,oup 
represent.e e, m~n divertiug on iuft\ot by playing on QJlulo, 
nnd holding tho iustrument O.'i wo do." lu th.e ai\ma pa1)&ra 
there ia l\n.,acoouat or tbe ~g-0(}1\ a.t. PtrJuu~tuD¼l on which 
thoro aro &everal gr:oup.11 of aculptured flgurce ; • ono of which 
repW!ents two oamel:J., "wilh o.1)0raoo <1u caoh, beating tho 
t11.\4Ua, OT gTeat. drum.''t 

What wo have hRherto sllld, mu,t b<> con~®rod -a .N)fOt • 

ring chiefly to the auoiont m,1•lc of Hindust.,,. Ot the 
roocJeru lliodu must? Rod tho ~ n1JAUon1;1 U 01clto", h8 Sir 
, vminm Ouaoley remrwks, we cou speak with grtMer aoeu~ 
raoy. It is of tbo dlalonio sonom and "roony IJ( the 

• Arltilk IJUt: . ..-.;1m, Y(.., V, 

t .13£.i, , . $1$, 
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Hh1do melo<lieo po••••• tho pl,1inUvo olmpllcl!y of the 
Sc:oteh and Irl.shJ and other,:; A wild orfgiuality, pleae:iog 
beyond de!icdptiou. Countorpoiut i eema not to hRV6 entered. 
At Any t.im~, into tho syalolll of Indian wu&ic. It JtJ oot 
alluded to in th, M. S. t1·o•li••• which I hove hitherto por­
sucd; uor h:we I di~covered t.bat tmy of our logenious 
Oriont.aliists apeak of it 4$ being known iu fiindu~t.·m."• 

Sit· ,vmiam .Tone& iaya, u Tho Hindu &yatem of muf!i-o hat, 
1 belie\·o, been formed on truer principles than our own; 
end aH t11e r,kHl of t-he uath-e composers is directed to tbo 
gr~at object of thoij;' art, tlr.s natural wprcasio~"l- ()f llr<>ng 

pa11fon1, t-0 w·blch meloily, indeed, is oiUn anerlficcd, though 
tH>me of :.heir t une, are plea.sing even to an European eat'!'t 
If we do not 11.d1.nit Sil' Willi~m'a eulogy iu the fulltst aeuso, 
wo muaf; Ccdafoly tiliow, tbnt many tif the Ilindu,nira pOl&e-.$$ 

groat ruerlt.. Dr. Croteh h•• l.,.-rtod ••veral of them It\ bi• 
11 SpeehueD$ of Variou~ Styles of Mu~ic;n some of wbfcb :i.re 
<>l'lgiurt.l Ju their fo1·mRtiou, an<l others ore markod by a petu• 
Har aud plo:u~ing tenderne.ss. It. would Bll})elll", t,hl\t mu..sio is 
generally c-ultivatiel) iu India; 1rnd in oentral India, accord­
log to Sir John Malool"', most or tho villages have attaehed 

to l lieru, men -.nd women of the Nutt or Bnmalleo t ribes, who 
nppear to be• kind of .,.,,dering glp•lea, and haN attached to 
them rude musicians and mioe,t rel.8, wbos~ mutfo nod .songs 
!ora>. lho chief entertainment of the peasantry, Th,.., mu.•l• 
c!ans are dl.vlded into two elaese,, OMrime •nd Bh,!o; I-hey 
botlbt of G. celestial origin, and e·xetoie.o An intlueuco of G. very 
powerful deacrlption over the people. 

• 0r,mtat Coll«1WIII, 

t i!Jr Wllllnm. locM'I &.'\.Atl Alll1f!f(rMrt D~1ct1e ~f 1.\t Atf~tfe &clt11 

~ C'ok1.dtQ. wc,ru, Vol tn1 p. l7. 
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fn An account of Pemo.ng, given by \Yilklus:on in his 
"Sket-obos of China./' it appears tha.t t.l.1e iubibito.nts eulH• 
vale a apoeles of ut.ernpcre EOug, rndely imitative or the fn't 

of improvi'1triziog, so woll known in ltafy, 

"Upon e11te1ing one of their bo.1tH, you im1ue<li-Atcly be­
oomo a &ubjeot. for thek panegyric aud oulogium ; And e\·ery 
t)!\l't of y-our dress iii severally de~cribed nud sung io chores 
by the e..'lble songaters, i11 their tl'.M'ag& polttct.1•,, whiob, al• 
though possessillg mora ditcorc1 thao harmony, has a kind of 
ruolancbolio di"'°oanoy, not nltogethcr uop!c,slng to , tho 
car.''* 

The B ipdu.s have a Gnm\lt '' oonsisUng of seven uoles· 
Hke our owu, which, being rupeat:ed ht their .s-cveral al fhau.s, 

or octaves, form a een16 of twenty-one natuml uot.:ca. Tht 
soven notes whioh form the Gamut 11.re o..xpre3Se<l sa.1 ra, ga, 
ma,pa, <t.1, na, or ,a, •·i, ga., Ma, pa, dka, m'; nu<l, when 
writ ten at IongU1, etand thus : kau,•e/fge; 1'tknub ; gtmdhau,·; 

nHtdd!ium; punclt1tm ,· dhuwotli J ned·Aaudh~ Ot thes:o auyen 
w£lrds, (fbe fi l'ql~ exoepted) the ioitfal lcttc1°6 are 1.ued., in 
writing muaio, to e;pi·c,s tbe notes. Instoa<l of t he iuitlal 
of the first., C'l· lowest. J:a.uredgq, t.bot; or the word sur ia v2ed, 
which eigniRos, empha.Uen.H,1, tho mte be;ng, as it wore, the 
roundatfon of the otbera, a.od named awara•, 01• t.1,e Jou,u/., 
from the importnnt office which it, bonra ia the Jroale."t 

Sir ,Vmfam 1ouea MS-'J "As to the not6Uon, since every 
Indi~n consonant, includes, by it.a nalure, the ahort vow!)} a, 
Jh·a of th9 001.rnda nr6 douoted by siuglo consoutmta, and 
the two otbera l••te diO'eront •ho,·~ sowelo, lak•o from their 

• Leu.it eca I 0r!o11a1 Wedo,' ln tbe (Ju.«l'Utlf •' :mioot Rtt•(,01 al1d N ;t.,a, 

dM, '\-'01. tm,, p, 21). 

t Sir WM11m OuJe!e1'• Orim.tai Cctr«aou,, Vol. t,, p. JG. 

c-1 
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fnll na.mca; by substituting· lo1lg VOl9'eb, t,he time of oMh 
uotc i.s doul)fod, and ot-ber mal'ks nr.o usud for n fnl'l,ber 
oJongAt.lon of them. • •rho ootavcs alJ.ovo nnU below the mean 
aca1t', tho conuex.ion nncl nooelera.,ion of notes, t.ho g?noos of 
execution, or'manner of finger in tbe instrument, a.re ex1H·es.v 
od ,•ery doarly by sm:tll cirolea sod ellip.1es, by little obnina, 
by CUl'Ve~, by &trn{ght Hues, ho1·izontal or por~ diculnrl and 
by crescents, all In various positions. The close of R a.train 
b cli&t.iuguisbed by I\ lotus fiowel· ; bu~ the time nod me11,1.uro 
f\1'U clctcrmined by the })l'OSody ot the verso, and by tbo eom­
por• t lvo length of e,cb •Yll•ble, uith whioh every 11ote, or 
n.asemblnge of notes, re., pecti't'Cly COl'tGllponds. 1f I under­
stand the nath•o mnsiciinD, t-ltey ba.vo not only t,bo chwmatio, 
b\tt ci en tho BeiCOlld, or r1ew onbnrmouic genus/a 

Tho 1•eguln1· Grunu~ of \be lliodu~ npplie, very nearly 
to our rnnjor mode ; ut, 1·t, t11 £, fa 1ol, la si, ul. Wb.cu tho 

Mme ~yll•ble, ore oppliod to noleo, whieh eompo.«> our minor 
mode) thoy aro diatiogui.,hed by epilbol, eapresoing tho 
chang1>, 

'l'ho Hfn.,1us reokon t wenty.two Srati's, oi: quarters and 
thfr<ls of , looo, in \hoir oel<lvo. Their re ,des nie very 
mtme-i·ouz in l,ho dBya of Ori,lma, they aAy t b r runounL.;1l to 

e:i:ttee.n t1Jou1;1md. One of tbeh' music~l n· ,bots, $,">)CA, 
cnumemtes nine hundred nnd sht.ty posaiblo vro-ia.tions ·of 
U,o ;uusiool sool•, bu~ ho Mleota from lbem, ns nppl'.eab!o to 
praotloo, only \l"ien\y.thr .. primary mod,._ I t •houl<l be 
ob.,trre.tl, thnt the Hindu word 1·a5a, whieb fa rendered 
mode, p1·operly signifies a passion, or affeoliou of tbe mincl • • 
enob modo beiug intended, a« ol\iing to DnEnNr's definllion 
of it, t.o tnovo one or othel' of our s imple or mixed 

nffeotion•. 
• o-i. IA, M1«i<4i NoJ<i ,!f th lli;.J •11, Y,'01·k1 \'o-J, iv., p. l,;7, 
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Mr. Pn~roou, in Ms nolioe oflbe " Gama,,or Nut ical&ale, 
of tAo lliudu,, '' el:p l'0.$8Nt an opinion, that tho ancient Jlindu!J 
were confined, in their rn.Wiio, to thirty.six mciodiu,, 11-fa, 

"the ~i,: 1·Aga~, and thh'ty 111glueo," wh!eb ,vero fixed 
re.spccth•ely to plti foufai- seasons of t lio year> aud times 
of tho da,y and Dight, and prob:tbly woi·e, io early t imes, 

n1>plied t-o the •• l'~ice of different <leitles. Now tlio lliudu• 
would eousidet' n perfor mer who sung n raga out of itff 
np1,ropriate seMoo, M nu ignorant p_rotonder to tbO oharnote~· 
of n mu!ilicfau, 

Tho prinoipol iMtrnweuts iu use i;, inollem IJ induAt.'\u aro . . 
the ,«mbcura which lms a bo<ly formed of n gom'<l, with n 
long ueek; 01· fiugcl'•bo~rd, and three Btr!ugs, two of wbloh 
nro tum ed in uniMU, nn(l ono on octave below. These att·in:;,g 
nre 4tmck wHh n pleotrum, Hbaped like a heart. T ho $a,,rtn9«$, 
01· 8!Jl'i11oa,, l'C$Omblo au European. ,,foJiu. Tbe 6lriugs m·e 

r , I' • . o gt, .. ; aey are sometimes fom·, a-nd ~emetimc3 fivo ht num• 
ber: and they at"e t uned in fourths, 1•!t\j'td ,,,.Jth n bow, nn<1 
stoppecl on the fi n1:.ror-bon.i:d in tho n1anue1• of a violin ; t!lo 
Ca.sbmetin.u ia-:tri~ffJf' MO brg~r, t u(l M\1 hold aucl )?l!\yetl iu 
the m:umer of that iustrumeut, 

Tho f! indu cithara i~ rttrni:shed with ~·ire.,, and is phyoa 
with a. bow, The commou puiaatilo imJt.rument iu U.sl) i3 n 

srniU J:ettle-dr,wi. Tn•o of these iustrumenh Are faatened t~ 

the $!1Sh whi-oh goM l'ound t!Jo waist, nml are beaten wit-h tho 
£ngCrJ;

1 
both bimds being \1$C<l, 

1n thoso part.. of I udia wbioh r.ra uu<l•r fl titi.,b dombilon, 
the &amc stylo of mu:-iio is onHivatod wbteh i s om:reut iu 
tho mother oouutry t n~d Ca!euttn, in pn\·t.ioufor, h-:t! be.en 
vi.,itecl by some <li~tingulsbed nrt ists, h<-th vocal and hi$tm• 

mentnl. 
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The orcb .. tm of the tbeatro in that city,-iu 1824,eonai•~ 
ed, be•idea the violins, of a double 1,..., t,vo vio!on cello•, two 
baesoolls, two fiutts, two olarionttsJ two horns, two tn1m1\eW, 
nnd ~etUe-drums, It w•• 11ader the direction of Mr. Del• 
mer ;. aud the mos~ distinguished amoogat. the .siugcra wero 
Dr. Wilson, lllr. nnd Mrs, Biencbl L<cy with Mesdames 
Cooke, KeUy aud Mh13U WilUo.m!'. Conoertt1 were gi\•en, 801111,. 

times by fo,-eignera, but gener•llY by E'ogli.sbrueu, the price 
of •dmissivn being sixteen Rupees. 'l'he cb91'gc of the higher 
tlaa.s or professo1·a for lc.s.son,a WM from eight to sixteen 
Rupee,. 

r' 

MUSIC OF THE HINDUS. 

DT 

J . NAT HAN. 

( Fro'/¥} "~ftti11rgia Vocalis. "; 
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MUSIC OF THE HINDUS • 
., 

J, NA.THAN, 

TJJE Hindus ooosider.d musio invented for tb& rurp""6 of 
n i>iog tbo mind by devolion to !ho foliolty of tho d ivino 

u~turo, • nd have •ir• fnithfully banded down by their nnoel\: 
tora io Sa,e,-a,, whe-ro tbo whole science nf hl\rrao11-y i,J p&raoni• 
fiod in sh: Raga,, Ol', ns we m1ty c:tll them, major modes ; to 

each of which ia a.Uacbed t ix Ragnii, or minor modes of ~he 
en.me etru.tu, reprel!Gal-ing ao many prjuce., with &ix wives 
to each. But .. the Indian nllegol'i•• • peak much more ex, 
prcMiveJy to tha eye Uian to lho eaf'1 wo lenru Crom appro-­
priate paiutings to tbo .severl\l mode~ that tho lXll'fonnanco 
of each undiviJc.d mcl0<ly is excluaivcly r.esh•icted to somo 

season of tho ye?-lJ..Or: point of t ime in the tweuty-rour hour,i, 
nt which only i t is opportune or admissible.• 

I hero omit a tuJl disoussion of Hindu ruu.,ic, because the 
p,gco er tlio Aoi•ii• n.s ... rcbeo bavo been already devoted 

• .\ec•mllA:S t,, Jfill'!a bf?ieC I~ t he lfll\.MrJ Af'<:oont ghcn fa (be S:t.tcrlt 

JllnA'Uft,!I:~, t.h.c 11uprfa'IO Ood be.viog cr,cnted t he world b1 the won-I cl hb 

·moulb, r..riud a. fom..lo ®Hy rio.med naw-Mte7, who, Jn an , nUtud."lllt.l, c( 

joy a1td IJt"itb& hfougb, forth threo C~"l. l'roo. thcae W(!fil prMueed l brco 

m~lo dclUu_, »~moo »rlro;cb, Vlllbnou, Sbe&vab. Dr1mah WM t.>n& w«i 

wltb tbo po\,·er er crooUnB llio lbiog!t d tbJa wctld, \l:.alux,u wttb. l!ttt of 

ebefltblcg them, Att.d Sbt>ev~h with t.hAl-d rcetrAlnioz IU~\1 ccncclini U:.cm, 
&!11\U',..J~Y, tho WJfl) of Dri~, pc-etkha <IVO? lnlJ!lt\ l11rmc.ny 11.u.-d o1.o~ 

4u(nto ; 11be ls alv.l 8.iid t-o b& t21e inv, ~tnuc,C t)o l e.tUl'A ooll&l Dt'!Ja.M.;rg, 

by wbfo1) lh& dlvtno wm w~ 6nt promo.1.gt'ited nmo~ mauktftd. 'lltb s.od· 

~ t, wppos.«l lo lum~ A nuo:.bcr c( lnhrior dcitiCII', C~led Rpg, or lf~«I, 
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to tho inquiry. Lieut•nane-Oolonel Tod, howoNr, imogin'" 
the Hiodua. to luw& dorived the notion of the seven notes 
fnnn t.he seveii planets, whence they obtaine<l cm octare 
with its ,.mitones, It is n!so pOMiblo (be avers) thnt as 
they co6vort1d Iha a,cendiug nod d8$COn<lit1g notes !nl<> 
Grabr., or planetory bodies, they may bnvo added them to 

the harmoniom1 numbers, nod tbtL'I produ·ccd the No•Rngini 
or oiuo modes of music, so called from the oino passions 
excited by t-bo powers of llnrmony, .Uo bolieves, lhat !hoy 
had not only t.bo <lil'lt-Onic_, bnt t-be obromn.tic scPle ; for, &?• 

though the !otter b.., been referred I<> Timothe"• in the limo 
of A lc,ander, it i• ruoi-o probeblo, that ii wna brought from 

•the beuks of the Iudns, 

o.othlJ In ,01.>ordln~tfon to b.er ; tbey J>resldl'I -O'ttr ooeb m«la. 'l'bo ll.ig" 
11t e o.toorutle\t>lctl c,11cl, witb A~o TitlSilll~ ~r tfa.guh, ~o'.\?6 dotlie, C>r Cl)' n'lpba 

d h~flll0H7 ; t lio:, hl\\'t! tM.b e-!gbt. 80 Jfl or ~nu, :md t\ dU!Unct. l!CAA<lll ~ 
ap~lntt-d f9r lb& mudc Cl( 93Cb Rffg, duling wbJcb 9n17 i t ('1\1\ bo 11\l.U-8' or 
pfaycd, l\t,d tbb l\t dhHncll n.i:d , fa.too boun of t.bo d1ly Qr olgbl-. 

Tbore oric.o c.x.JAtcd, -.AY tba lHtad•.u, o. ru11afc..l rc<:1dc bclvneUli to Dti;.,u 
o~ CuJitd, tbQ lrill-;imtr J b~, .. h b uow- Jo,t,, tlnd ;\ lll\lt Lcfan who att~ptei<l 

to ttttc.rc ii, .,.,..,'LI ccni1.11oed with fi.ra rrom hcr. ... rn, 

T ) Narod, th11 101l Qf Drlm:ili, b a.:cr1~ d tbo invent.ion ·or a rr0Ucd 
lt1slrnmcnt. n:imtXl 11,.,,t., 

SCIENTIFIC INTELX.IGENCE. 

( Fi·om t11c "Jmw11<il of the .deiatic So1Yietu," 
Vol. XXV., 1884.) 

, 
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WILL.A.RD'S TREATISE 
0)1 7U8 

MUSIO OF Il!NOUSTAN, 

WITlr tllo •~0011t!oo of Sir William J ou•"' valuoblo and 
learned ..,_,,.Y iu tbo t hird volun1e of tho Mi,tio Uc .. arches, 
we have had fiLtle information on the :nu.sic CJf the Hiu<lw,, 
beyqnd n uotioo ot the ndi\pto.Hon of the rag-! to tbe di!l'orcut. 
aea.wos and ]1ours lu GHchri$t'lil Uiodust.au~ Gramruar, Md 
OOCllsion-al CUl'iory {geuerailly disp.nritgiog) ruont.ic-i1 of tho 
ol.i$tiug practico or tb0 tu•t at utehe.tJ, in noisy pro-c<:.ss:ions, •t 
on tile GMts, by tr,wcllers ilL cnp.,ble of appreclo.tiug the 

pocuH~riU03 of tlie acionco of swe-et souudi, among the oiiUons 
or the J.;Mt. Tbo iri$tniments themseh•et:i Me prelty weH 
known; Solwyn'a m:igni6eent- work contains aooti.."'Ato 
di·awiug.i of md&t of them, which have bee!\ co.Pied iot,o 
oi,bet more populot· works. 

Th• present. volume, tberoforn, n. ch ild or long p1'omh e, 
l\nd conaequenHy or high ex1,eotAtlon, wae nooivod \\•ith 
avidity, M the o.uthor was known to be a akiJful p&r• 
fvl'mer ;,im~elf ou aeveral iustnnu cuta, a.nd to ba.ve en• 
j oyeil loc:11 :i.rlvaub gea or OhstlrvaUon from hil'J appoint• 
rueut nt tho native court of the Na.w11;b of B.'l.nda: neit.ber 
bM Ms mue volume di$1'lppointed us, being a fllmilia1• 
a ud pfoMing nco!lu nf- of his subjoc~, intended for t he general 
1·cader, nnd rouderttl more in vitiug ' ·y freqncnt nlhu,ion to 
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tbe mu,!o of t he W••t lJotb onoient nnd modern. An Author 
fo the prMent d y lnb<>ms under evldeut disadvnnt.g .. , lo 
Attempting to desoribo what tho mu~ic of the Hin<fua WM io 
the flourl-,hing p1niod ol tlioir Jitel·a.ture ao<l religion, when 
poet! a,1)d ptieat..s W:ire also muticians, moclulating nud singing 
their own composi•,ions. To ba..\'e persued U10 $nbject a., An 

t111tiquary, would hQVO required e1teoslve koo\vledge or 
Saoitkrii, I\Od irn!Jfoient. f:iruiliarity with the vnrfod metre 0£ 
it-! heroio, oud croUo t)octry, to do without nid frolU nativ'3 
pr-.>ft:ssors; for t,he pre,ient c-ulti vators of the seieuoe oro for 
the <1biet ~r~ of. t.h~ mo,-,t ignorant nod abandoned elata.es ; 
'"' t hot tho very art i , holcl lo be disroput.·blo aruong the· 
more rcspeotnbfo rankr,, just aa among us the noblo dmma 
j& tor.sr:oru by many, from t ho al>uaea which have crept into 
our theatres. Still in th ... dcg•norato ,i.ya there Me 

ueeptiona, nnd the ~Cl'Od Vin may ooor-.aion'a'Hy be he.tr<l 
pouting f-0 rt.h a &tl'ain of rba~sody thnt c11rrfe1:1 t he imagina.• 
tioo back to t-h• fabulous ago of 1/hhe, and GanJharba,. 

01n• "uthoi· t reats aucceMlvoi1 or the Garuut. <•f time, of 
oriontal melody, rag., And ragfoee~ (gh·ing a long C:.\t-0.fog\\o of 
c.ompO\md rRga} Ul!t rumonts, vocal c.ompoaition,, flncl ot the 
ri1culi:u iLies or m1mnera nU(\ ou!toms ()teropHtied Jn the aonga 

of b indnsfou. 'rhe11 follows A. brio! aooount of t-be ruo3t 
celebr11to<l mueic-frma, o oopioua glo-,t:iary of musical terww, 
nud copper-p-lata tables of the vArietien ot t.imo or mett·e with 
their~n~th'e ohnr,,otera an<l valuoa, 

"'the nmtieians or Hindustan nevor appeilr to havo h1td 
~ny (ld.termine-d pitch by which their inatrumouts we1·0 r<l• 
guia~d, e:toh poraon tuning Jiis 01'i!\ to I\ ce1·tuin heigM, 
ndapt«l by guoM, .to tho power of the instrument and 
q\mli~y of the et.d ug-., tho c.apaeiLy of tho v.oioe intcuded 
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t ::> be nccompnnied, and otl1e.r ndventitious circu1l},i; ta.ncea. 
F rom this It may be obser,ed that it is immaterial wl,iob 
cote j!J desiguAted by which Jetlt>r." Sir William Jonott 

makei tho Kbat•llj, or key-not.o, on Uu.• Vi;,, to com}!.pon<l 
with A, but t.be ,mtb.or thiub it v.•ouid be more syslelntttio t,1., 
tulle it to tit or C, t bo koy.note of tho natural .scalt, of EtJropc. 
This depends upon whether it. wag the iutentioo ·,o spM,k of 
the dii\touic iut.erv:.\ls, ot of tbo a\>9olnt.e -pite, •. '{ the in~tr11-

mont.. "Tbe nt>te-s of nn oete.ve e.re di\.'ide,1 !: t-o 22 miov1· 
aub-divl$iOns in$.tead of ttvolve t:1eruil••~1c~1 r~-; i~ do .. v ,vitb 
1ll!- : these oro calleccl SrU# , n.ud c;1• ~ 1£ r,!J.t'", · .,., n db~iuct 
11ame nsaiguecl M follow :-

.S~r. 

D
C NAf!r,,J . , , ••• •, •• 8«., •• . • ,, )tutr.i. 0Ul)~1Jil)ll. MnwJrii\1, Cbb·1r-.. cbvul•:,1,}, 

Ril.'~db .••• •• . . • ,R!,. ,., • •• ~1w1lteo, R~~tk,1. Ru11~~1, . .,o. 
E (la11l1'AI' , .. ••• .. U~ .. .,., , .Bil'cc:, t:f'<lo\1u:i• • 
p ;\(4d~M •••• ,, .. Jftt ....... . buRtil, .l'rt1:o-11f"1: ;1o,;,, f'}t(.~. !of!lrJOllt;'.I, 
0 Pallo\l'fm,, , , •• •• P'o1 ••••• , . , k iiliult:o.:, R ... -ct. , !l: 'Jpur:ee, Ul4pllet~. 
A .D,\,Y1.U, , • •• , ., , ,b.i\a:i , •• ,, .. )lm1dute\l, l~<ih1ne<,, lh1,111my.\, 
D NttA«d,,, ••• ,,,,,.'i-i,, •• •• ,, Ck,(ftfl, J oo,lunukl\, 

The iuter,•als between the rirsl, :md f! ~JOntl, f;)tu'lh tuul 

fifth, and .fifth nnd ai1.th not~ nr-('. <ll\'frled into four rmrts) 
tllo.w bot-r;epn tho sMOnd Mt,l tllird, nnd 8ixth ti.lHI &event-!J. 
enth into threo p:wt:-1 i nucl f,JJ OJ!o betwoe.n lho third 
and fqnrtb, A-tld $8vouth and oighth, whioh with us l\l,'O 

rackoned :5emitone..s, each into two parta/• Captain WHlr.~·d 
M-,ert-s under the divhion 'time/ cotwSt..h.,tllnding iho 
authority• of T,ntiui and Dr. Burney, t hat no mw,foh\tl 
can executo meaturea of five note.$ fu " b:u-- " Thero is 
beaur;,fltt mtlod!J in lHnduatan <iorop1•h,iug .rtven l\ud other 
uueqna.1 mimbe1· of notes in n meaam·c, tmd that U1ey have 
musiciaua 111 ab1111dnuce that ore nbJo to oxeeute it-. We 
obould much doubt t,hi, C~ct, 
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Indian Harmony ia; roQ$Uy coulhled to & monotonous re• 
p.et.ioo of tho key-note <luring tho Aigbts of tbek 'f-OOill or 
insLmruentRl melody ; for it is melody which ha., e\'Ol' ooosH· 
tnt~d t.he soul of the nationnl muaic Ill Iudill M amoog tho 
Greeks ar.d Eg7pt...'\it1a. Om· nut.hor has the following general 
Ob.\Cl' \"l\tiOD-!J on. this E.Uhj~t-. 

1. lfindu .. , tcmi molocHoa ai·e &hort, leoghhened by repet.i• 

t h.m m.11.l \'Atfo.tious. 
2. TlioY nll p:trlako or the 111\tor~ 0£ what la donominat.etl 

by us Rondo, tbe piece Uoing iuvMiably ooochtded with tho 
first st.r,,iu, ~11<1 sometimes with U10 fi1~;t b1,r, 01· nt least. with 

• the first uoto of t b,t 1>11r, 
3. A bar, 01· measure, or a eert!lhl nmuber or n1ca,ures, 

is frequent!y 1•apaated ,,ith ~light ,,arintfon, alt:Mst ad Ub, 
4, Th:ro fa M much Hl>erty allowed with rMpoet to 

1mu1Jc3, whicll may bo Jon1ethened nt. pleasure, .provided t.110 

timo b0 not \'lfa.l-urhed. 'the· author co,,~ot, S:ir \Villiam 

J ooett' rend1!-ring ot R6.9 by the o:q>re$aion, ' mode,' o.- key, 
fol' wbieh the Hindus haYe tho distiuot word that :-rdg 
r-s.i3oi6es rnther 'tun.t' or' al1·,1 

The pei-M111i6onUon of rtig11 nntl -,.do~i:.ee,, and tho acl'ies 
or [>.ctures c!\Hcd r.lgma11\hs, al'e too well known to re• 
quirtJ nny romntk; i t wot1l<l hnve iucret1Sed the inltro,t 
of the ,\'ork to E o:--0pe~a re.:-.dors hnd the llescriptions of 
LhesP. been a~ompauicrl by engravings of l\ iseleet-od 
~ ries of d i·t\winga, but we Aro Awm~~ that tbi& c:ouhl not 
h:we been easily donQ ii\ Indit\. Th0 sixteen mc,}odiea fil°!t 

to mn$iO (:\lwnys excepting tbo lm1>ossible 7,qu,wN' nirt;) 
:form, however_, M\ intere~ling part of iho 1mlh-01·1a labo\lr; 
tho elr~e~ of iuo.tra is $trUdogly milr1'ed iu some of these 

nir.\i. 
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f Wo canuot reslst. poiutiog O\tt the close rosemblauce of 
tho 91h (• 1'01'8ian gha,al) to lho hexameter ver•o; by 1'11n•• 
posiog tho first aud aecond ooeUou io eMh liuo nut.I o.ddiug 
ono long fool lhe metre ~om .. po,-r.,.,t : 

which n:uly be imglicizcd iu the metro of l,he originnl :­
(Dilbunld ~ ml\n•atbvo.gari -ja!va oum.tJ &o.) 

, 
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( F1·0111 tl,6 P,·cc~edings of the Regal Irw, 
Aca<limy, Vol. IX., l'a,·t I. ) , 
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CATALOGUE OF INDIAN MUSICAL 
INSTRUMEN'l'S, 

COLONRL I', T. FJ'\ENCH, 

CA71',HN !;JEADOWS 'l'A)'.l.OR read the following:-

Ilaviug bceil called upo!l to dtscd be ihe valuable Collec• 
Hou of ltiuskal fostrumou!s of Iudfa1 1>1'e,;euted by Colonel 
P. T. French to the Ac/\domy, J wm now pl'octed to do AO, 
in the order iu which they h:\ve bc.:i.n m.tmbercd. I bnvo to 
roi roh tb:\t I hrwe uot U.ccu1 nblo to tnn6 ~ny of them : had 
t hb bceu possible, t,befr uso.. aud ef'roots "'-Ottkl h;l\'e been 
much ruor& readily ucdorbtood than they ct\u be by in~rt 
ducri1)tiot) ; bu~ tl10 groaWr ,nunbcr of tbcso instrnmeuta 
require 1i:t.~cl lt-i:-o strhigs of a quality mado e&pecialiy fol' 
them by wire-drawers t 1l India, which is·not obtainable in 
this oity. I have th(lrefore to depend u1>on dcscriptire dota.il 
alone, with notices or tbo u.s.os to whfoh tUoy or~ put by uat-he 
,musioiaos of I ndia, o.ccordiog to ruy own ex1>erieuce. 

No~. I, 2, 3, io OA'l'AL0ouB, NATIVE NAll& i-fi (Jlumg). 

M&'r,'-L O'iMJU,l.'i OP YAnIOua l{INDS, 

Th6$o al'O used M aooom~niruents to all nath•o muski ; but 
in the north mot'" frequcntly."iu cooue1ion with thit of n 
religiou.<\ <ih:m:~cter tbnn iu the £Outh, ,rhel'O in f\H .sbapa-i, 
thoy are universal. Tho larger kinds, whet-be1· of sih•er Ol" 

of b•ll metal, '1"hon cl•shed togethei·, hnvo .ao •O:•et olooilar 
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to tho•• in "'"' io our own milit,uy bancl,, •ud fol'ru filUog 
unison with the boarao bray of trnm1:>&t.s, tho shrill ,pipes 
and fl.11geolcb, ~he drums, aud largo ehoruat>s of tpnle \~-.oices, 
by which tbo templo nn~io, obaunts hymns, and the like, 

is geoerally e.xccul~d. Oymbt\i,·d tft'er iti form 1\1\d , ound• : 
eom& bavo t-ho eft'eot of l;:,rg<> gongs ; otheri of a soft.er And 
ruore ih'll<1ioz ehllracl.er, are used with £Oft.er ru~to. tn All, 

howe\•er, the effect (01• tht most 1xi,rt. ie to M-<Jid iu mt\rking 
the time, whioh is douo very okllfully and ovenly by the 
performers. 

In the south ot India nnotbor kirtc\ of cymb,1 is uwl, 
whlcl/ I• In tl,o iorm of two cup>, of ·bell ructal, nod of which 
ther• is no opeel.moo bel'e. Of lho•o coo lo held in the Ion 
palm, eecured by & cot·d pM-,ed rouud the hand, aud is atruok 
by tho oth•r, which is held Joo, ely in tbo right. Pfayor• on 
t.he.se oymbal.!.I are oxt.remely <loxterou.,r end produco t\ not 
unplea.aing PC-C001ptmiment to tho W>ice, or to iustrumootal 
mu$io, by strU<ing the c-up.s together in tU{lb I\ m~nnijr, 
outside, inaido, and 01>0n their edge~. M to form notes hi 
ncooidance wlth tbo voice-, or t.ho other in$lnuttent3 by which 
it 'l'•Y bo ae«>mp11u.ied. T his eymb,1 accomp.\ulment i• 

pla)'ed wit.b, moro enoulion than may be ooncelYcd possible 
frolll the natart of tho ioatr4ment. I have beard p1•0/euo1•, 
even pla; aoloa upon It, which, ;r not very inlelllgi~l• o.s to 
tuu.,;-wero at leMt. ou.rio\ltt in oxocuUon and dh•ori&it.r of tJ'me; 
81 6uited to tbo.various atyl•• of muaio. Cymbals aro used 
bc>th by Hindu and Mahome<lan mllhicinna. 

4. 1ltlfl (!l'haUa),•-GOl/0, 

'l'hia noodil no parl.'9ular deoc1·ipUon, It i.obeaton in tem­
ple masio, or "" C#Jls to eacr!Gco orcoroinony tit dilferonl 
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houra of tho day, ll/1d is used by mony of ll.to 11rofe•sional 
religiou1i mendi04nt, of l,he oounby, moro espccie.Uy thou:1 
who are accompanied by bulls ur goats whioh perform t,rfoke. 
The thaHa or gong, ;., noi ua&d. a3 an accompaufmaut to ·vocal 
mus.-io, r.or to any but. the loud, c-ra~h,ing 11,ud geucrally dl,51io4 
uont mu&lo of temple CCl'(!nloJ1i~. It i, not u~td by Mah~­
rue~l11na ucept when .i,truok tl$ l\ dookJ noting t,he ho\lra of 
the day M rthown by the wate1'-clook· or hour-gla!8, and ill 
this reapeol iudeed it ia oomL'llou both lo Hludus •ucl l\1$bo• 
medans, 

Q, •t'~·(Gunl•).- Dau:. 

Ae a musical iuiStrumcmt, the beJJ la uised eomen·bnt in the 
same ru8lluer M the cymbal$ befora mentioned, but moi'8 rart­
ly. No ceremony of. e.aci'l6ce or oblation, howcve .. , ls cr&r 
porfoi-rned without 1,r•lim111ar1 tinkling of tho bell, which lo 
rep~ted nt oei•t.ain iuternl, :~cording to tbo ritual. No set 
of Mcri6oial utenaira is complet.e without one, To d.o.!Wribo 
tho·uso of lhe ha11d ·boll at P"'lleu!., periO<l• or cei-.monial 
obse1·v1111oe, would le.ad me in~ dfgreN1JoM wbiob hiye no 
rererenoo to· tho subJeol lu band ; but thero con· be no doul>I 
thnl tho praotleq of uaiog U is R8 nuoient M ll lnduwu il••lf, 
,nd the flluw, ll!urgro,, aud wo1·ks on ooraruoni•l oboe,. 
••noes, dodue the U80 lo bo ntado of it. B1 · Mahomcclon•, 
tho US& or the bell in "P.l' form tb,t I . ... ~ ...... of ill \IU• 
known, . 

8. Q''" (Goo1JgQbrooj::....AN11.1,;i D!LU!, 

'l'hot >lrlnn t>! lltl>nll bells oro ur.~d by all d•~r,, ruale 
or female, Flinao or Af•h•m~d•o. i ·bov ""' Ii•~ •l'O<lud the 
leg, abott the an,1&, &!Hi a:>ro'.tinc.o a {tint dl&ebi.nz :.:'luad 'le 

tbo fool -mon in ilet>e; .whioh·min>t .. ,·.~ot 11nm~•lc1Uly, ,,.,b 
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the dauco music, or so1ig4 which accompany t,bo d1mce ; aud 
they not only fM! rve to mark tho time-, but to keep tho d1~ucor 
or ,iuger in perfect. t ime and ll®ord with tho 1uusieil\tt1, 

Tbeae bell• 8\'8 H10 ,ymboJs of their profession ~ith 1tH 
diucerA And siugerJJ: and t,o $Olile os:ten-t at'\t hold saorell. No 
daucei· tie., them on hi:$ or l1er aukle1:1 bofora pr,nfo1·ruanco, 
without touebiug bi:, 01· 1.ter f~r,ehllad and eye3 with them, nnd 
eayiog a short pr,,yel' Ol' iuvc,c.\Uou to a patron sn.int or d-h•I .. 
n ily, Hindu or Mahomeel,10. Nor i.& it poMib!e, after a female 
singer or dancer bar, once been in\'ested wHh lhem- n eero­
mo1~y which i , very solemnly porfonned, «L!3d Mteuded with 
much cost- to a.bi udou the prdG$$iou~l life ao r.dop~ed. 
Ho. or sb6 "hM tiod· oo the bells/' j$ oven a pro,verb, to 

oiguify that the peraon alluded to has devoted himself or her• 
ulf to a pu,·1ioso from which it i., impo .. ible to rec-,lo, 
Strings of thoae &man bells are abo used lOr hol'ae.a, and tied 
round tbo fetlock~ of prancing oh.irgers with gay tinsel rib­
bons 01• pieces of ,elolb, alao r~mud t!le,neoh or lap-dog,11, nud 
somo of a. largo size J'(IUJ\d thosG of a !a\"outite plougb or car~ 
bulloclc. The h ttor al'd idcnt.ical wilh_ale!gh bell,. No 11oat 
rnnnor in Iudfa travels without a string of them £iod o-n. lbe 
end ,}f his po!o ou which fa slung t.ho lol\lher bn.g ho cMr it-s ; 
n.nd ou a ~w 1 uight. their cfo.$hiog sound, bt·side.11 being heard 
at a great di1dauc{I oervea to .waro !\\Yay wild boo.a.ta rmd W 

clleor the runoer on bis louely path, 

7. ftill (Sctn9).-Hom,. 

U&ed nuiverailly tb1•01.1gh Iudin ror eigoal11 watch 2eUiog, 
pro-006, ioD,, Aud tho like, Uotb by Mnhomodnua nml Hiudue, 
though the performer.,, fbr the most, part , are Hindllt of low 
ea.5te. In every viltn.SQ of Central or Southern India, it Js 
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t.l1e busiUMS of ouo or moro of tho wnt<>brnen to blow lbe 
born at suuiet-, and again Qt, certain hours during tho ulght, 
or when the watobmeu go their s\attJd rounds. fo large c-iLio., 
every n1<rA1<ll<l or word hM 0, bom-blower at!ocbod to its 
night w•lohmen or polle<> ; •od there i• ••ldorn • gn•1·d or 
detachment of notive irregular troop, without ono. lo oil 
prooessiOD,S, templo .services, on\\ especially at. marriages and 
ot.her fe,stit'e oooaaiona, thle born is iudispeuanbto ; and wail• 
inn bl••!• for t bo dear! aro pl•;ed upon ii at tbo (uuorAI$ of 
Hindui, of tho lower cla$.$8$ and eutes, or equally iso nt the 
e1·orot\tiom of Hiudn p1-inees. ,. 

No nntive o.ut,horit.y traversea tb1J country wiLbout one, 
frequently several, in hhi train ; a.ad as t.own, or villages n1-o 
approached, t,ho ~reat man's ndven\ lo her•lded by Rourleh~ 
of tbo i~atrumeut, biown by tho performer, who elrut-s at: 
\ho hea<I of tho caVt\lcndo. Theoe bl••t• are ouowered by 
ot•ber$ from the town (lr viUago gate, whenoe tho loc~l nutbori• 
t tea come out to meet the v1sUor nnd present their offuriDf,".S of 
,,eloon1e. On these 0«1Miona, tho ho1'n•blowora on both &ides 
via with e-ach oibc, in producing thoh· grande.s.i efrc,ots, S.1ld 
the Ciscol'danca ia genel'ally im1oscdbable, 

Itlnerant. rn:udlcanta of many olais.~:t use this iutstrmacnt., 
both Hindu and l\lahomedtm ; ~n<l by the men in charge of 
droves of cn.ttlo Cl'll't'yins gmiu or mQrchiu:nliie, such M 

BrinjarMa, Compteoo, and ot.hera, it is sounded nt. iutel·vala 
aloog tho roa<1 to chetr up l,h~ir bullocb oucl keop them from 
stra.gg1-hig1 M well M at their deparlm·.J from 01• aniwl.l at 
ooe of their &Ul.gos, 

In tono a good Seeng, or born, ft1 oot nn1ike a oommon 
bugle, but bas much rooi·a power, flillll \n ti1c ha1Hla of I\ good 
pl~yer much mor4 compM.~. I u p!Aytug the high uoles iu 
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ruo.uy of tho c.-Jln, sl:,rm <1uirerlng c.'tdeooes 1m1 1>roduced, 
whioh h:we a ,etarUing Rn(\ pocuHarly wild cm:ict. ns henrd 
from the wAHe of somo tmcfeut fortres!J, or from rill.igo 
t.o,vera and g•tc. -., night f•li•, ond mote ••poel~lly In tl10 

otherwise uubro1um 1:t.illne& of night. 

I b,ve nevet• hMrd tuu•• played o,· att,mpwl by natlvo 
horn•bll).•,,·era. though the wodula.Uou.., of tho ton6'J of tho 
ill.$h'utneut~ me ihquently awe.e~ and [•leniug i nor are they 
Ur-Jed in eonCott with other musio, but always indepeudeutty, 

as I b•ve •h·e•dy explaiued. Thero eno be uo doubt, I lhio~, 
tl1at this kind of hQro i i or \•ery ancient ol'igin &ud UM ; and 
{ ob.1-1wvo iu tbo Mu.sou.m of t.bo Acadcruy one Anoient Itit.h 
or Colt.to imtrumenL, if not indet.d -0fhet'$, ideutioal wHh tho 
Indian Se-..eng, nnd which, like it, were most pl'oba.bly u.iied in 
battle, or f•r U,e purpo.,es already detailed. Iu shape, In 
tho peculiar adaptation of t~,eil- joiute, :md in tbo form of 
the moutli,piece, they are identioal. ,.. 

S. lI!IfC ( 1'oot.oo,·e ).-S3Ul,L TRU!JPET. 

Uf;-Od. ehietly in nligioniJ mmic tit teu)ples, nud in other 
i·eJigious ee~mouico, It &lW/\}'8 lltCOtnpM1ie.s tho ucd in 01·der, 
r.nd tnAy bo c,!l.Hed lllo t-0no1• tnunpet,.tbo other boing the 
baas ... No oi\Us or ft'I.O!hlll\tlous 1wo blown upou it-, l>ut it ia 

' touodod nt lnter \•nl~, sc,;ert1.I befog ou1ployed, with l\ ,,ud 
shrill effect, ia conc,ort \'i'ith the t)ipe.1 ou which the tunes are 
played. 

9. lliitl ( K11m1i).-LAna11 TnUMPBT. 

Like the procediug, tbis is used ohiefly Jn religiouo pr<J. 
ceMioua, or ia featiw1.ts in honom• of local divillftie!,., It ha.a 
" f&w llOtlrtie !Ja.~ noL<.t~" which contrMt with the sbi-111 tenor 
of the 'l'oot-Oorc, 11.ml appear inCl\l)Able of othor modulation. 

llUSlO.!L 1N'8TRUll£N1'S. 2!.9 

Thoso in$t,mmenl3 aro almost invl'riably Pto.ye.d by Btlllnnlos 
o~ priests attached to Hindlt teo,ple1, and by persbns 11.t­
tacbed t-o t he r-0U11ues of t,he Gooroos, SwawiM, or apl1·ihH1.l 

prir.ce·s of tl>o country, ,Yho ]>OSSeM largo ecolesiastic..ql 
juri~lieLion, and t\t·~ 1>rovh1cd with them, n.s a mal'k of hlg4 
i•aok, which is noh aHowable to otbe1•1f, OoOA&iouaH.r, Plso, 
they nro n1et with in the Nobu~, Ol' mnrdcal e~talili&h­
mentfJ aUaohcd by royal permiasion to nobles of high m.uk, 
Mnl101ncdt1.n as well M Hindu t :mcl they arc &our.:u1ed at tho 
five $lale<l petiod.s of the l'cgular (la.Hy performttnoo; but 

they <10 11ota:ds:t iu :i.11 Oll$01', fol' tbero Rro distinctions in 
the clMses of ilntrumeots, nccordfog to tlie rank of per.sous 
pri\·ile-gcd to play the Nobut) which involve. tho p resonoo or 
otbol'wiso of tho hunta, those of tho highe&t tl\!lk ooly being 
able to uae lt. l 'ho Nobut., ns n. peculiar imst-itutio1i"°of nath•o 
mnsio wm bo explniued bere"ftt1·. Tho kwr,~a, -Ol" lArge ' . 
t.rumJ)"t, 1'I ost<etne<l by nil B.nbn1ins to be tho most aucleot 
instrument.. or m.uaio in existence, ond the sound of it to b& 
cspecioUy plca.<sing to the gocle, in V1\l'iona ~ tileufor cerei.uo­
Die.1J, and At ooforuu p,ut.s of aaol'ince. I need not, however, 
o«upy tho time 9£ the Ao.deruy with such legend•-

It, is perhap$ worLby of remark, however, tbat in tbo pro• 
ce$$lou ou the Atoh of Tllus at Romo, one of' the;Se trutn­
\>-eb, preci:!e1y i,imilal· in r;h1po to that of tbl'J coHecUou, 
is baiug c.., rried with tho Mcl'o<l caudle-stick with 11~vtn 

bfll.ucho;, and other t rophies from t he 'fe1nplo at JcrulAlem; 
and thu., it ma.y 1JG io.ferrod tbat.. i~ was U$8d iu tho ftuoient 
J&wi! h ooremonies. 

JO. "i'1l!ll"< •rn1>1ri-( /lolarclmS0011ai),-ll, 12, Do, 
TtnoJ' ot• Stcond•.-RE&O PJP.E$. 

Th ... instrumout., wbioh rut belong to the ••m• et .... , aro 
of uo!romn! u,o iu nll J>at·to of Iudi~. Whnt bagpip,os ato ,._, 
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to Scolland or Ireland, th ... pl).' .. Rro to India. .Although 
cllagoole13 In appearanco, \holr sound i., precisely similor to 
!,hat or \ho b,gpipoo, only perbai» more powerful, and !u \he 
hands of good players mol'e melodiou.,, They h••• •••en 
and eighe ho!,., mpootively, and thua would appear to bovo 
no great compaas; bu~ ill e-xeeution, wbetber fton.t the effect 
ot l•he lipa nn<l tooguo upon tjJe rted ruouth.piace, 01· the 
tnauner of Dugering upou tho boleat oombiuations are formed 
wbioh iuc,acle seruitonoe aud quni-ter notes, nod thui · tho 
expression of cbroroatic paM>g .. act Ubitum, of whleb nallro 
pray~ aru ve1-y fo11d, fa gi\'eo, wbicb, in realHy, o.ro very 
effeotivo. From tbol'r gl-ctt powe,· of sound, tl.teso pipoB ero 
uopleauot if tbo perform.era bo near; but at a distance ia 
the open air, ancl epeoinHy awo9g mountl\ios, tho t!fect. L, 

mu<::h subdutd, nnd often aUains mueh wild boa.uty t\Od 
sonn,... .Aa I bavc "h·eady ,toted, their use i, almost 
unH,oraaJ, Thoy l).t'b, iu tac.,, tbc only regular out~doo~ 
iost.ruroents of Indiao muaic, ·l\.Dd ro·& c,mptoycd on all 
ocoaaioris, whetho1• iu domestfo or pubJio roUgioua oore.:moni"ali,, 
proct.baioua iu ·feelivale, tcmpfo musio, and the liko; oud tbe 
mw.ic played upon them vorle$ "·it.b the occ:11aion oo whi-oh 
tbai are ueed. Ma1•ehe.,_,. and mUitaty mm,fo.cxceedingty Jiko 

.Pibwehs iu cbaraoter- pieccs for m,arring~s, fo1• rejoiolll~, 
fol' funeral~ wolcowiug.,, clepo.rtures-!imiliat• b.n.llad aiN, 
eud tbo •l•tcd mu•io of the Nol>ut, hove all soparnfo mod .. 
and c8',el•. In the &fahra\ta country, in wbioh I k!iow them 
,best, \be aimplo melodiea of t,he pooplo, joyous or pla!uHve, 
ANt performed wiih a £tylo of 9uenUoo wbiob l$ often au.r­
pri&ing J eud combiuaUons of murical -00,0ct. aro iukoduced 
which tlt'G equally curious and !oteresting. 

Iu the Nobut or h3norary band of musioiaus attached to 
no~lomen, templei, 01· elufaet of .. ints, Mohomed® or 

Hindu, the b .. t performc1·• obtainable ai·o g•nerally employ• 
ed; and the porform•uco i., aooompanied b.r drum,, tenor 
aud bas.,, and large kettle-drum,, which ara tunod with tbo 
pipes, aud form useful aids to the genorol efr'cot, The music 
played ia generally trr.ditiona1, M no writ ten mu.sio fo ove1• 
1,]ayed fr<>m ; but aldl!ul players no~ uuftequont!y invcAt 
new aira, which Aro founded upon tho s1Jveml modes c,f 

~oguiscd dh·isioo.!I <1f mui,io, a.nc1 these ol'e tnught to pupils, 
lhu., pcrpatuatiog continual chnnge.s, whether for difl~r4ut 
h oul-., of the day or night, 01• for e:dtnordioary 00oa!io1n, 

Not un!1·equent.ly, very sweet-$oundiog fl.~gcolots "-l'O n:!ed 
by lda.hrattn mu.efoio.ns ill company wh.h theso pipes, 11hioh 
havo tbo cO'ect of mollilyiug thoir ohri!lnc,o ; bul r do not 
fiud any apoolmeos of them iu t-hlft ooHectioo. 

' Iu the Mnhr•tt, country the ployero of t-heso P,.ii,ea aw 
ealle<I gum,, aud tho ollloe of piper is hereditary lo every 
viHago or t'°wu, accomp3nied•by port ions of laud, and cor,., 

ta,in proporUons ot tho crops ot tbo vil!ago at bar fo1J t, • Md 
otb.er horodit.ary du~~ tmd prlvHeg<.>s, irt common with othel' 
n1embera of the hered!Ulry tweh•o ,•iifages councHruou, Tho 
offl.oo ol u gur1ea'1 involve., ,nreeplng the \'illaga truup]os, 
Jigbting tho larup.,, nud o!6oh\tiog at certain eeremoules ; nnd 
on Al! oceMions ot marriages, foet.ivnls, funerc.!a, nud lbe like, 
the gut:ea 1s entiUetl to eortt\iu porqui.!s.ite!, the :rights to 
which are atrio\11 p~erved aud univer,;alJy admitiod, 

14. ~ "II 'ij"(, 15, ( Hokinha 8001•),-TBNOR 

ANO BASS DnoNns. 

The 1>ipe• aro inval'lable aocompnn!e<I by drones, tenor aud 
b.w.,, or fir&l and BOooncl b-u,, of wbleh .Nos. 14 Md 16 aro 
$peclmen.. 'rho instrument.s have but one·noto each, which 
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, ta played without intermission by ctitfereut peraons, They 
have t.he &Xl\Ct eftOOt of t,ho drones of bagpipes, aod can be 
tuned to o.oy ktiy which the leading inihuments roquiro, by 

aH&rlng tho position of the lll.ouib-pieoo 01· rood, and the i>itlim 
at'e ~uaed to diff\it-eot koys lu t.110 snme mauuer. 

16. if'l ( Poo11gi).-SNAKB•CB.Ul118R'8 PIP!,. 

Tbeso hmlruments have ai.x notes, &ud U1reo serultou0$. 
Simpl{I, plofoti\·~ afrJJ, geuoral!y it\ tniuor koye, eau bo pll\yeil 
upoo t.hoin.; but they nre oot u!ied wHh othor mu&lcal 
iuslrum.eut..a, nud llelong e:tt!tt!lvely l,o the aunke•chnrwcra 
and variouit tribes of jugglera, nct•oba.ts, and t.be Htio. By 
t•ho &nakc,obarrue1~ a few notes 011ly ,~to pl~yed1 which aeem 
to bnvo '-t.ho e-fteot of rowing the aut\kes to bo exhibited, 
uiunlly eobr" de capel1os, to tteUou; t\l1d m, t~~ Naptile.s rai1$G 

tbem$elY03 on t,helf tniJs, ifl:pand lheh- hoodi,, rmcl w:wo 
t,homsoh•e" to n.ud fro, tho pln-ye1·s beoomo more excited, 
,vhm;' the motion et the s1t:lkO& is Mcolemto<-1 by the l'tlpiJity 

or their oxecuUou. So o.bo in featit ot jugglery, or sleight of 
band, t.he p.,aa9i, acoou~p:UJ.ie<l by "- atn:ill hl\nd ·drnm, f!Cerus 
to fs&i,t tbo performer, b!peoiaHy whou t.1J1·owfug kuiv~s 01· 
biUa frtto t.ho ait•, -0atchiug them in l!iucee$&iou, Rud· t-hrowiug 

t.heru up t1gaio. 
1 tbiuk tber-0 is no doab~ that tho toues of tbia llistrunHtut. 

liflVo t\U effcc~ upon '1-ll snak~, especially cobr-.¼s, though thti, 

is dcuiell by mtl.lly. Ai, au iu&tn.uce of this. I may mention 
t-hat- ouo very hrge cobrn, whieh ft•equonted klly gn.rJou e.t 
ElHchpoor, f\ml of which eitcry 0 110 vrntt iu droa<l, WAS ctlugi1t 

by somo profesd onal soa'ke-ch.i\rruera in my owu proieuoo 
by moons of the poollgi. H was play«I at firnl vel'y softly 

• beforo Lho aloe, l>U$b, underoe-:lth wbioll the e;no.h Hved iu,A 

llOSIC.lL IN&?AO:>IB~l'lf. 

hole; gradually lhe porfol'lnel· iucreM~d t.llo tono llUd timo 
of his plt1.yJ11g, l\lld M the a1:ake ~bowed it.$ bend, Lo retreated 
gMtly till lt wos f-,fl'ly outside, and erc.oto<l ih'ielf iu a defi..:.nt. 
manuel'. At tbt\l ruo.weu( ,~uolhel' ma.u Bfopp-od ~lexv..rous1y 
behin d, And, while tho 1nake's attention WM nbsorl>e<\ by the 
p!a.}'er UOforo, threw a hoal'y bl~nlc.et. upon it, -liehiug i~ Ly 
tbo head undei· the jQW.s. The ho1\d was thou 1Huotd dowtl 
by a fot·ked slick, An(l t,ha f,uig11 o.ud, teeth ox.tm~ted by 

str.oog pincers. The enako w,1$ theu turued lOOlt'• •app.,reutly 
comple,cly cowot.J nod tUhauittod, noil fiunHy b o.n.,foi·r-e<l to a 
b.vskot fo1· odu.o!l..tiou a:, n pertoro1er. Thero n-aa uo mi11tako 
cu, to tbo ideutiLy of Lbe reptiic; for' ' a po1 lion -0f it.s' t!lU 
ha.d bec1\ shot off iu Ml altempt to <.lestroy it. '1'}10 3.."IWo 
meu ufterwnrds dr,hv sMke~ from tho tb:t.tuh of my house, 
an or which Beemcd to obey tbe fa.~cinat.iou of the pipe. 

17. lJ'l:itn (;$oor ,Yet.fa).• 18. 11~'1:r (1'unwoora). 

19. Do. 2(l, Do.-Foon. Smrnono Lu·rnaJ un,;m ,\l•W 8lU Lt, 
'l'ho foul' ins trmnonts, 1? to 20, l\re c11Hed s~ ,- 1t1tta, o. 

tu.mbdora, tu;,;~ ~t~ only \'Al'iatioua of the tr.ual;oo1·a. They 
co11si.&:t. of n h,1i,go grourd a i:s: a. body, And u strlu~1:lo,1r..! witbou~ 
£reLs, wi1h 11eg;i ne the Clld, along ,vLioh t.l1e wh·e&, one bra.ss 
aud tbrco r;1oolJ uro atr~tcheJ ovet' a l,ridgo, l>elvw which eaoh, 
atrl11.;; id fi tted with a.gla.,~ bmul, whioh im11ro\•tf the t(luo aud 
M,ai-!t:9 i n t.unniug, N1> pcrloL'JUauce of varied obaro.cttl'r is 
tn/\de ou tLoso instrument~. 'l'be.y ilro tunecl to ono cbor-d . ,. ' 1U Wua,tcver key lis r.;quirct!-gcuei·aUy ot C- ru1d tho finger 
Jl::tMcd r.-.pidfy t cros, tho .string,!I: 01• t.ho notes ore played 
acpnrately, but quic'kly, so it.'!J. to fotm the chord fo vibr(ltion. 

.Ahu.O!t 411 Hiudu and Mabomodau ~lngo1·a uao t he.so fo-s. 
truwontn iu preforenco to aoy o~b.er. They nre, in fact., only 
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1,olpa to lb• voic•, and .Word • aimpl• acoompanimen\ which 
ri:,A.l'lta the t ime, while it doe:, uot iuterfer& with Lbe Aioger't 
u eoution, So mueh • rnt\mcut ia employed by pr-ofeasional 
niitivo tth~get-a, thot lliey p"efer to rely 'Upon their vo-eal 
power~ nhme tor auccesa ; and it is esleerncct A m!\rk of in• 

teriority to ua~ an)· otb.er nd\·ont.Hious a id thtm t.ho ahnplo 
chord elf the t1.:mboo1•<t. Jn most iusb.\ui.:o the e.iugol" pttlys 
himsolf, t,bough 1 have ocoosionAlly ticeu two 01' tbreo instru• 
ments, of di!forent. sl:.wt t\Ud tone.a, ~rn1>loy~il wt ere t,ho ;ing:er 
wa.s $111'~ or oorreotnt.a:.rs of time, n 1ld ncoord. Tha t ionb.oon r, 
ther&forc, is confined t,o the u.ao or s inser.,, m~le o. l1.1mal~, 
or to e.eoompanimentl iu recit1~lJo11&, t-he cl1a11iiog of b..'l.Orcd 
wor~a aod hymn,, nnd of .s.i:-.,i.le11 &nd cx~rc!f)e,; i1l ·t-1io&iog. 
It ia ue\'er u,;od in comptrny with pipei. or il-:1.~olotf!, or in­
dcvd wiU1 nuy other in.!Jtnuncots ; but.1 fl.$ I brwe doseribed 
it-., tbe tl:ff'eot is aim-pie, nn<\ oftcu 't"ery cb~rl.iiiog wben t1. good 
ina.trm:oat,t is \lljed which ba., a•rncllow tono. 

Zl. ~ ( S itar ).- Go1un, on Lura, :ron 

P £ RFORIIANOE. 

T~& t.itar t, (rnl)the.r int;truinent oxpre~,ly folooded for tbo 
perfot·mnn~ of :il)OCie.'J of music, though I hnve hea1·J It 
uaed OCOl\~iont'IUy by Rajp,oot min.s:lr.~ls a.a :m nQcon,p~uiru.ent 
to the ,,oice. h hC\s ftvo wtre stritt-gis, three at'Je\ fer treble., 
and• two l>l~'!S fol' b:vJS: and 6ighteeu freh•, or1 with• tbo nut, 
n inele:an ; .nnd it will ba .seen by t1 g1c\nec, a.nd H.JJ capo.bility 
£or execution is coul'Jitlorl\l>Je, t hough tho metaUlc $trin&s 
Alway4 proJuce o. j1mgliug cft'eet, ,;.,.blch iB uuple:\S'1f'lt. The 
~uar cao bo alt11'ed t.o •~ny 1,oy by mo\•iag the fret., t1p c,1• 

t1oWll, and n skilful rotl1:1iefan koowa how to do this oxnotJy, 
Tbo execution with "n·bich it• is (r,;quent.Jy pinyed ia wonder~ 

ful, aud th& performer eau uecuh cbN>Dlnl i• pll8S9,g>f &t " lll, 

u t.endrng to fourtha. of orighlal ootM. 

Z2. m "!TI (Sa1m1·inga). .23. ~'!T (K11cl11ca,) 

Nurubers 22 And 28 ore instrumenb of t.be same cliarncter 
"M 21, !01· perforroaoco only. 23 difiera fl·om 21, oot. outy 1.u 
respoot t-o i t, 1tiz:e aotl 1>ower, 1.mt in baving: two m ·icgs only 
to pltly upoo, tuned in t,hirtl11, f1t0n1 striDf! in the centre, 
which ar~ t uned to the chord of t,ho koy or primary cote; 
and two am\\Her fi tl'iogs at t.be &iclc, which represent a high 
oeto.ve., and o.an bo struck aJJ »~s-,g.:u·y. [n pln.yi ng, the 
chord in the cent re is not- alwa.yJs ! h uolr, but oulJ' occa.l'Jion,• 
aHy ror effuet. Tbis fo$tr~meut, whloh b diffionle of oncu• 
tion, i.1 not often ruet wit b. 22 ha.s ooly &ixteou fre1.,, but 

eight &trius•. alx from tbe top anll two at t he .sidl>.s, wl1ich 
li1;1 under tbotlO played up,,n, and ara ussd in cotubiua.tiou 
with them foJ.· peeuliar tc--!ouaot. eft"cch. This varfo tion of 
No. 21 is, bo\tovor; uncommon, nud con.tlaod perhaps to the 
Gu,or,t count1·1. 

2~, 24,,, 25. 11ra-fu ( Taooue). , 
trhia i$ anotb<n• vndation ot tlie titar, No-, 21, No, ~:J. baa 

g&von'loen f1·et.s, wi~h tJix pJ&ying sh·iugs ; bnt belov.· t,bera 
.aro eJ;ven at rioga of ver.y 6 0 0 steel wil'01 wbiob are tuned 
to .eloveu·separate not.ea in th1;1 direet sen\o, an<l aN not plo.yeµ 
,upon, Their WlB iii to tffeet mocluia.tions by vibl'Mi.on of 
·eouud, which imparts sofLueM to tbo molodfo,1 oxoeuted by 
.t:bo brand. No. ~ ia An iuatrument· of t.ho &11.mo ch1unoter, 
but. wH.h f,welve lower st ring,, whieh' AN .tun.od .1aJ n l~ 

pre~~lng, aud with \he • •m• objec~. 
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Tho Vi.a.-Tbe best iostnunent, 'howenr, and the m .. t 
powerful t.od metoclious o( this chftl'acf.a:r• ia t.ho ·vina, 

whicli I• w•ntiog to thle colleotlon. In form It d .. • ~ot 
differ muoh frorn the preceding, b\1.t it baa much moro po,ve.r 
nnd gwcet-neas, though tbe peoulie.r elfeot ~f natce gounded 
upon bmH tm<J &toel ah·ing.s b 11&vet- al.;1$ent Tb& fingol" 
b(ii\tx\ of the .,im:i with nioeteen frt ll'I is 2j oct,ves, Rod thO 
fr•te them,eJv .. repre.eut lhe Col!owlog note• in Eoglt.4 

' . 
muaio :-

D, Dl!; E, V, V# G, G#, A, ll~ C, Cl#, D, D.U:, 0, F, F#, 
OJ, A

1 
D, 'ro beM, eo os to uoder3tand1 aoy reaHy c1a&sical 

Hindu mutJio, it should bo plA.ycd upou t.bt, ioitrumui:t ; 
and I )l /lV& ocoMionally met wHh •SOtno very ,learned and 
accomplished pod'ormerrt, principally from Mysoro and the 
South cf Indla. One of thea& men, arto1• ~ Aying mf'lny 
lliodu l'ir.1 nod· varit1.tiona upon them, changed tbo k6y • of 
the itl..$tl'l.1UlClll•i and begnn a piece which wM f!lmHil\r to me, 
thou;h fr-itil M,,~ u11aeeotmt~ble; it ,va.,, in f11.ct1 a great 
porliou of' BceLhoveu's Bonat"'- irr A; f\nd he <. ,pl,1i11e(l tbl\t, 
b11ving or ~.o tAught. Ml EnglL,b lady a. gQO{l , 'eAI of hi, owu 
ruu~io, tibioluho played upon t.ho piaoo, ttbt bad rn tu ru 
tau~ht him thia Sont\La, wbh;b ho preferred, ho ea.id, Bbove 
~u o1bc1• 11 EngHsh bfmio," and bit vcr;iion or i~ considorlog 
t.ho defecte of his ios trumeob, WM re•Hy \'ery beautiful. 
Thi' f11ct of nhletreu £"'6ts expl'essing the not8s I bave enu• 

met'Rted, and their ex.tent ion n.ceordiug to tbe Hindu ~y.et.em 
or fiug~ring, tdfords 6~tisfnotory proof or t,he capabilHe.<J · of 
tbe ~inc:r, ,which ie honourably meot.ioned l>y Sir William 
Jones in l,ia Enay oD. Hindu Muio, a.a the ete.ndard iostru-­

ment of India. 

lHJSlOAL IN$T(lO?i1£N'I-S, 

26. ,m'f,r (Sanmgi.) 21. ~"m (Sa,•, ·ooda). 

28. f"l'lil'U ( 01,ikarn }, 

'l'heee t\J'e tbo ordinary violin• or ftd<lk..s of Indi", • nd ore 
1>1nyed iu tho sl\mo manner, tbongh difi'ering f1~ro tbem in 
.eomo 1·espccts, M the in&trumeut.s in uso wlth u11. or tho 

three, No. 26 13 tho moet comiuonly employed. 87. &,•rooda, 
may bo «1lled the tenor or ,econd fiddle, am! atcompnol.,, 
2~ in chords, played by the b01v, or by bnud o., n g11il<lr, 
28 ie nn interior 6<l,1Je, which fa mostly to be llOOb in t bo 
bands of a.trolHng J>layor-,, or mondicantlf, 1--eoit.er,s of .ehort. 
pla.ye or poems, nud b.ltlti.d alogera. 'l'ho Sarun9i ha., four 
strlngo of .. ~gut I it fa plnye<l with a bow ; nn,l tbo nectt• 
lion upon it by ncoornpl iobed performer• is 1\-equo,.~ly atrik• 
iog And ploaaing, wbUo the Woes l\re nearer l>orhaps iu qm\li­
ty to tho bumRu voico t.ban tlfose or AD)' other i nstrumeni 
with which I am acquainted. Coosideriug its arunll 8ito antl 
rudo .sbnpo, the tone is much more uweot nud powerful than 
would be concoifcJ from it., nppeal·anco, and Htis: mny bo 
nccounted tor fo two wny.e. First., that tho 60utHUng boM·d 
fa of 1><11·ohll1eut, stretched ove1· the woodeu fo1mo ; f>.Jd, 
seoondly, tbnt below tho gut,,lrlng• ivhicb •re pl•yed upon, 
thero are cloven olhOl'H of fine atccl wl1<e, tunecl oxsctly 

with !ho scale, and tlma the efiect of Iha not.• playod ;9 

pcrbaptt in0roo.ud by vibration upon tho wiN notes benMth. 
'rho ,Santr,.gl, is u-sed by hfabamedan muaiciau., m.oro than 

by Hindu ; and I iruaglno it ruay bavo l>een introdnood iuto 
Indi& by the Mnbornodou,, po.,.,lbly from Per,in. It form• , 
o.n exoellont accomp:i,uiment to tbo voioe I nntl RU olcl friend 
of mluo, Ml excellent musicit'o and ,•iollu pll)yor, the Jato 

Captain Giberno, Bombay Army, ugod to p,-erer one ol lbeaa 
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instntmeuta to bis own violin for concorted pieces in which 
tho vlolio took uopb1•&uo pa.rt. Tho c• psl>ility of tbe Sarm,gi 

for the 01~cution of cbroino.Uc p.1.$6t\ge.s !'Od harmonica ii, to 
6ome e-xtent, e.qual to om· owu vlo1iu ; but it would bo quite 
p03$ilJle to imp1·on t.ho naHve i oatnnnent without alte1'• 
iog its character, and iu rmch case it mighi prcve a uii:eful 
addiUou to oui: o,tn orobest1',\1 efreots, 

F rom its size, tho Stwrooda i.s more pO-.V£tr!\1l, but more 
d ifficult of execution ; l\tld it combines: tbe effect of e. guitar, 
aac it i8 sometimes plny~d iu .ac,;owplniment, and the \'iolio, 

, 
29. ~t(<i~e (Sa,· ,lfmulal.) 

This lll&y be styled tho Indi•n dulcimer. It is by no 
motms c~mmon, ant\ thertfor-e good execution upon it i~ not 
often tnet. wiHi, nor iudeed at nny tfo1c is lt very t>1™ing, 
owing to the conliumi..l jo.ogte•or tbe wlre st l'lug~. 

30, •l'l (Been). 

Wire-shuog guit-0.1.i, whioh i:t chiefly ufKld by meudlOAnts 
amd rcligiou.s devotees lu 1·ecibt!oos, byn:rns, •nd otbn· tner,ed 
:sh,gtng. In &on)o degNJo it. resembles the i.lfo<:. but hi\s uot 
its power 01• bwectne11a, oot· iudeed capa.biHty of execution. 
This i11sh1.1U\&nt bas twonty-thrco frel1:1, aud. t.l1ere Are Ovo 
eh•iu~ to be phyed \tp,on, with two othera &t the .side for 

oeca.siout\l ef!Cota. 

31. 1.i",s'fil (Tco11t«mee). 
Au iostrumout witb ono wire string:, 1md of n rude cbamc• 

ler, Ith inv~rfo,bly uiod by mendicl\nt.s nnd common bal­
lad singers in the Dekau, aud lho wire i• struck 111.pidly by .. 
the finger, or a q_uill, t,& an accou1paniment to the voieo. 

Tb• o\riug eftn bo tuuetl to any key require<l, 

llO&lO.U., n,a1RtJllllN':S. 269 

32, ft~ (D1,ffde). 33. (Duff~). 34. ~(Hu/kya}, 

85, 'ISl"ro (Dayra ). 36, IA (Duff.) 

Thei& fi.vo instt"Uments beloog t,o one claea, t•he common 
tambourioe drum of IodlR, ;,hich ia played, portly by elicko, 
partly by the band. The perrormer boldA two lorg tbiu 
pieces·ot wood or t.wig in bia lerL b&u{l, which he restf.1 upotl 
the frame of the instrument, which is .sh'uug over bis shoul• 
de>·, ,vhito with tb• right be beat• it wit-h & abort thick 
drumst.ick. The measure a.ud tona can be cha;ogod o.od YArltid 
by the ro.o.tlno:r in which t he notes are plo.yt<l.by t.ho 1dfob 
in the lefb hand, ond in thi• •·••poot tbo drummora are ve•'Y 
eipert .. Tb.ese in$trU1Uents fotin lhe ordio:ny accomp~ni• 
merit• to tbo horo, No: 7. Every vill•g•, o, watoh on town 
ba.rlione, !01·t wAlls, and the Hke, baa one: ; And io native 
11,rmlea the duff b beateu fut'iJu,ty on oooasion11<1f a-tt.ao!c, 
lo all oort• of proo•••ioM, fesiivala, and tbo liko, Ibey •ro 
omployod ; but thoy do not ospi<G to tbo refiu,meut of olbor 
druw.11 of ~ more aoientilio Obaract&r, wi..i.ch wili bo de.aeHbed 
in tu·ro. 

87. ~ (.DI.it), 38. 39. ~f•( Dholku).­
ORDtiuRY Dau» AND L!TWE nmru. 

Both pl•i•d by hand a> a--,ou,panlmon~ to the , oice, or 
struck wlt:.. a stio-k wban ln cone&J t w!UL pipes or loud ins­
truments. Both tbe10 inst,111me-uta are of unfvcrsal use, but 

,aro seldoan employed by profee11iona,.wutioiana. 

40 ·~ (P11khwaj).-Tn~ol\ AND BASS Dnu.ll, 

,Vbicb VJ used exclusively it.9 aecomp11:ii:.aont to the voico, 
and in atl concerted musio. Some D:!Ubfoio.us prefer tbe 

, 
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t1iZ.lP, which will bo clesoribe1) j.lereaftor ; And pel'hn1>s tho 
pu,t•h,caj i• employed more lh•n tbo other by H:n<ht p,-ofo•• 
eionala. On this iostrument.-pla~or.s aro ox:cetd.ingly e:lpert ; 

and b7 the mauucr iu ,vhicb bot.!1 sides., t enor n11!l bMS; nre 

played by the bcnd, lbo point• of lho finzc,., oud =Mi0Dolly 

the palm:,, tbo not.t>a which nro produce.et ae:i3t tho Yoice ; 
, while tbo timo, howcvor complicated, it1 kept wilh the gr.eat­

cet exnoto'38. This drum is tuned by tht) &ide oords, nncl by 
a cq,mpo.,itiou Jn.id <>n .tbo Ct-ntrc, whiob 8S5iata tbe souud ; 
aud • piece of dough is u1uolly put upon the b.,_. side, which 

tempara tho sk.in, ar.d kecp9 it in t uue. .Among in, t,n i:nental 

perfOttilOl'$ tbitt drum, 01· t.bc tlllda ia oonaidered tbo ii.tl\ndard 
io, h'ument, an.d all ot-hera, wbatuv~r thoy may bo, are tuned 

to it-, 

41. 'fRf(. ( Hoodook). 42. 'l!"'li ( Ddk). 
• r 

Thu • drums aro used by ballod •ioge111, m•ndic•uls and 

tbo like, ood oeod no parMottlar de$Crlption, The latur ttsa 

them fa oooeer~ with btggiog p.etitions iu the IH\lll& of liOtl.le 

(Uvloily, Tlltieb two often aung to wild 01• :neloueLoly 

c.1der:ocs. 

43. 'll'f'IT (Dahya}, 44. fGl'(I ( J i/la).-COMllON 

COPP&R K~'.t'rLll Dno11s. 

Wbioh ne, d M particulai• o,plooaUon ; both r.ro pb ycd 
"lith at iok•. 'l'h•y nre often found with em,lt porlios or 
vllb.ge mu~icillntr, 1md in couoert with pipes. 

45, ~'"111 (Sumba/l),-'l'ENOR AND BASS Dnm,. 

.Of the aamo cbnracter as No. 40, Puk.\-,c4J; bllt uo~ so 
melodiou.; iu tone-, uor .so muoh use<l. 

111JfJlCAI, tNS'.'-nUMENTS, ll61 

40. '1111\!JT (Tu~/a.) 

Tho,;e drum,, tonor and ba .. , rank with the P111'Awoj, and . 

a,o pretor,cd by many pl•yol'I!, They are t ibd io n cloth 

1'01.md the waiet, whea"'Pll\yed, and iho banda ar~ exolul!ivoly 
us:od, with r.itraordinory o::s::ecutlon, Tbo lono Js moltow and 
dolicale, aud, har.n1on!ted with t,be violins, forms 11in excellent 
a.ccompat,imeut to the voice, The ttdJla clrurus are ma.do 
of coppel', 11nd, while equally swe&t1 hive ptrbn1,1 more 

resonaoco tbau tbo rpukhw,J, which ia of wood, 
Drnm•plAyi.ng on Lhos:o instruments VI quite ao art amoug 

Iodiau t>er!ormers. 'l'hoy ro&.\'k tho Hmo, which is of n very 

complicat-ed natUl'e, aOd differ& in many ret1poct!I from our,, 
t o aui~ tho varied modea of the Jlluafo. Ou tbi.$ account, 

and frorii t.bo vel'y florid passages reqnired, year~ of study 
aud prAOt-iGO aro roquh·ed by tho pertomom. 

47. Q (Nul),-KEtttiz.DncMa, 

GoucraHy uaed on horsebaok, much Hko om• own, and 

beaten by sticks. lu 1uuivc cavalry, a-nd in our -0wo irrie• 
g\111\r CM'a,ry }'eghnmts, tbey nro carried io fron~ on tbe 
nrnroh, aml b7 tboir aonorous notes the tine of 1wo2~t,~ i., 
iudicated t-0 prevent s.t111ggliog, 

18, ~llf (Doogdoogu),- S>1ALL HAND DavM, 
~ . 

U•cd chi•fly by mcndioaut.o •nd b~llad singers, 

4:9, ma (Nob.,~.) 

Thi• iosirmnont, which i~ !ho large•~ ketlle-dntm used In 

India, gi\•es the n:nf'lo bo tho "Nobut/! or hono1·~ry mu~io I» 
fore alluded t.o. Ti b~ a deep, mellow sound, ond i> plnyed 
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and Ust?d much like our own bMS drum. With it are usually 
a~oointed ihe sm3Her kett1e-druDJ8, 43 and 4~ ; aud a por­
(orn)(lnc.o upoo t.be drums ;ilouo ftll'tr).$ part of overy period 
of playing throughout tbo d•y, though tboy accompany tho 
pipes And trumpet.s fn all ot•her musio fxeouted. 

50. m; (Shunk),-CoNOR Sarn:.., 

h not uaod tl8 a. muaical iuatrumeot, but jg sounded dur• 
fog religious ceremonials, in processions of Hindu wor­

ship, aod bcfor~ idols. No tuue, ao to spea.k, can be. played 
upon it ; but the lono is o,pablo of mueb modul•tion by 
the lip,, a.nd it4 clear, mellow, humming: uotea, he.al'd at 
early ruol'Diog aud eventiruc from llindu tem1>les aod t•bo 
gr<>ve$ about them, h••• a 11eeuliar though mel•ucboly eft'ee~, 
not without chnrm. 

The abov• conclude• tho oalalogue of these inetnunent., 
and "I' \ho foregoing delnil, may bo esteemed incomplete 
witfrou~ iomo notica of Hi-ndu music as n science, t,he fo)low-­
h>g' remarh upo:U it, brief as t-hey must 11eotestaril1 beJ may 
serve in aomo reepeot• to aupply the deficleoey, I do no~ 
put tuem forward ru, o,ig,nal ; for ii would be impOMlble for 
me, wi~hout a gTOt\tei• acqu,inh.nco wit.h Hiildu ruuaio tbao. 
J po$8888, to write onything more c<>mplote th•n Sir William 
Jone'., , .. l\Y, whioh giv .. detail• to 4 groater ••t•n~ thon 

· tb= with whioh I oau proaumo uow to oceupy the t-imo of 
the Aoade"'J', 

Fir.I, then, •• t.o uot.aUon-wo find the Hindu gamut te be 
in essentials simil&T to our own, There aro eight. noteii: in 
their ualo, which torr}. tbe fooudotleu of the primary mode,, 

or "SwarM," and which are D3tned aa follows :-

Sbarjo, 
Ri.&hobo, 
Oandhnm. 
1>1adhynmo, 

Pu11-0b1ArtU\. 

Dhaivaia.. 
Nisbnda. 

263 

of wbioh tbo initial letter• form tho gamut :- Sa, Ri, Ga, 
Na, Pa, Dlia, Ni, Sa, co.rre1.11>outliug wit.h our U~J Ri, Ali, 
Fa, Sr!l) La, ~;, r.le, and tho llfodu &CAio uiay be t•hus 
Wl'itteu :-

A n () D F, .. G A 

~= •--
a -€>-

c • a a D 

s., Rr, o,, MA, P,, DJ:i"-, Nt• s,, 

But the Hfodua b&vo ndopted no especial symbol!, lik& 
·oure, to 01pre'8 aouud or tirue ; and iu mitiog muslo, a<:eord­
lug to lb• aoo!ont •1•tero1 tho air ar.d limo of tho melod1 
ar~ expr~.se-d by leugt-heniug 01· shorteofug the vowels 
attached to tMb ioi\.lal consonant, Auel rcpoaUng the notes 

•• thoy may foll togothor iu the nir.• Tbl• io itself, it will 
bo admitted, i.t"rwlo a.nd uUMUs.faotory ; bot by cerlian &igns,. 
,moh a'! dots, curves, auct otbor mark.a, the wril ton nvtation 
becotn&!I iuteJHgiblo to potformora ; nud ,u, taught. ae present, 
the scAles:, nnd voca.1 and lnahurnoutal e-Xtuise!I of Je1nuoN!1 
,ow.e o! which nr<t ext.row&lf. coruplioated I\Ud diffioult, con. 
1ist of repeUtiona of t,he prhnary notes of the gamut, iu the 
Um& a.nd tune intended. 

Each nott\ b di\'ided iuto halvoJJ, thirds, 1\nd fourth*, which 
are d&Suod by •ign• and marka altaohed to the uot~• o/ lb• 

" lo Uk& mM::uuir O\lr on mw?c J»libt bo wru.t~n IW.d nad fn-Ul tbt 
n<:tH tbtmuJ,u, 
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grouut, oud c.'\n bo oxpromd by \he voico; or, 14ilclng tho 
vina M tho standard lnatrumeut, on wd bet,feen ibe fl'eltf, 
by a maunei· of fingering kuown to performeN Rll<l tencbers; 
and the Sanmgi or vjolin, co.n be u.eed with similar effoot.. 

Agnin, til: ing e-aoh Cutidtlmentat &oumt ,;ep,u·ately, the 
cla.S'3ioal tleOnit ioa or dootrioe of sounds ndmib cmd defines 
&even v1u-fatioo1t to .each, v,·hich become tbe leadora of n aerte, 
of othel' modes. Thu11 wo fiud 7X12•84 mode•: Mvon 
prim"1'y, t\1113 eeventy•a&ven secondnty, which aro kno"'U under 
theh· upar•~ •1•pollotiot1$. 'l'be req11lremeut• of the ol"'8i0Al 
sy1Jtem nre, tl1a.t eaolJ, melody formed upon trny of tho above 
primaries or other adJ~nots should be complete in it.elf; and 
no deviation from lhia 1·ule is recognised or pormitted. The 
moa .. ere distributed ovor t-ho hou1'$ of \be day •nd night ; 
a.od no ptof0$$0r of Hindu tuusic, or educated performer, 
would bo ·hel<l excusable by & Cl'itioal (Ludfonce, i f ho tran&o 

• gr~ propriety to nmch na: to iut l'OdltCo At a. wi·ong period 
eoogs, or inetrumenta1 perfoNn:mcca, wh ich belonged to 

1\1\0~her. 
Iu Hluitrl'tion of tbis rule, Sir William Jones obso1•,•0$ ,­

,, A melody, or phraije, co1nmencJ11g with 
D. E. F;I!. Gf. A, Il. ~ D. 

where tbe firsL somit.ono nppears between th1) !1.1md1 and 
fi!l.b uolo.s, and the second between the eoveuU1 :md eitb tb, 

ns in tho nntural .tacnle ; nntl the Of aud 0:#-, or gt antl n;, 
of the tndfon a,1tbor.:J, form om• major modo of D ;- sueh a 
melody ro~t cmd with tho fifth note from tho touic, nud it 
wo,1ld he a gl'QM \'iol~lfon of Dl\1$icnl <l6corum to ~iug it at 
nuy time exoe1>!; tho close of <l11,.y.'' 

Another wodo or divi&on, which is porha.ptJ more ruotlem, 
!~ \ho <livi•iou of tbo •i• pi-ima,·y note~ iuto fift.y.fou, modea, 
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by au ti.Uego,·y. Bhnir1&v.a, lfolava, Srira.ga, Hiu<loltt, Di1n1.oa, 
1ud Megha, are sh: nymphs, • atb of whom is mnrricd t-0 a 
ll•ginl, nud .. eh hM eight ohildrtn. 'l'bus wo haro 4i• 
llympbs, as primary ootu ; iix: aemitone11, as hu&baud,;. aud 
turty-eigbt. children, IJJS mino1• modet or dh-isions; ma-king 
£fiy.fouriu all. 

A third ayat6m divi(tes or rage or modes into e:ix 
pl'in>!l-y, and thirty secoudai•y, E.ch of lhe$0 i• known by 
tbe not. which beglll$ it or euds it. A• au example, lh• 
Sriraga. corrN1pond, with ow· mnjor sc:ilo; Sa, or A, is its 
J>riucipal notOJ1, with P;J, Ot• E, diminiehed by oue ",ru-ti," 
or part of ~ note. Thu..,, we fiud that tbis u1ode repr~ent1 

t h1) or<Hn:Hy tc.,te, ut., re, rtti, sol, fa, fa, ei, ut, with a minor 
toue, or three 1nitia1 between the fl.nh and aidb. notaa. 

I have mentioned in iny dcacriptiomt of the iuatrumeut«, , 
that cbrowatic and euh-arm~nio pa8$ngea of g~a.t intricaoy ' 

oau bo eucuted upon ei,ve.ral of them - t he vinar the 
,arungi, ko. True will be eooounled fol' by lbo fact of the 
ayatem of mtv:1io presorlb~1g twenty-two nuU, or divisions 
of notes, t.o enoh whole odtave ; or fltrnLshing encb noto, or 
t~~e which nQcordiug to t-bo t•equireruer.ta o( tho t>.trt•,e.ulnr 
mode may nec.d it Ol" tbe partioulnl• n1elody in t-bo modo, 
with aemitonea, thirds, au<l quart.era of notes, u ro(\y be 
uooo&$a1·y. lt wouid eeem, however, a., ir moro tbau u twenLy­
two 1rutc'1'' t-o au ootavo we1'0 inadmissible ; aud t.bo llotea 
to which t\UY numbc1· or an~:i, itJ adn:iis.siblc is determined 
by the key not.e,, or primary. 

"Semitouea,U says Sir William J oot~, "al'e placed a.s in 
om· owu diatonic scat(!s, lho iutervals between the fourth an<l 

fiftb, aod firt1t aud second arc major t,one.s ; but that bet-ween 
fit'th and sixth, which i$ minor in our sc .. , te, h1 mnjO\' la tl1eint. 

U-1 
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Tba two acalea ara niade to ooinoide by taking ,. ' ,ruti' ftom 
Pa, or E, and atldiug it to Dha1 or F ; OT, in Indian \.orm11, by 
1·e.islng St1.varetna to tho cJQ.<ss of 11 &utR," and her aister.,. 
Eve•·y ,ntti is a little llJmpb i and the$0 nympha, 0 1• trutia, 
or (lllal't~n·.•tonea of tho firth oot.eJ Pa, 01· E, Al'& called malini, 
Chn.pnlo, Sola, and S"varetna.'' 

Iu liku manner, ovcry noto has its fairy a.lte»dauts at,.. 
tacbcd to it; aud these being furofabed with 1iames, tho 
toi)arat.$ port-lous of each are known at once, in their propee 
orJer, a.ud without 001;fus.ion, to soient.ific B iudt1 musici~ut. 

There are nrn1ly Sa1•,orit, 68 well M Tt'loogoo, Cansretie,. 
and Tt\mttl works ou ruu:}lc, 4lHl In esisteuce. ludeed. in 
the a.out,h of l1111ia music "Pt>&a1·a to bavo be6n maiut.aioed 
and cnJUveted ae n soieuee, long after it he.cl ceased Cie &uoh 
in the uortb, ?,lt\home1,fan hii,tol'iaos of lhe period relate, 
tbl\t \'Vhen t.be De!(han was invtded by Alla.-oo-deen Toght~, 
fo A. D. )294, and tbe conquest of tho South of In<lla c-0m­

.pletod by tbo Mogul geueroJ, :llullik l{a(oor, sovv1·al year.s 
afle1·ward~ tho 1>rof-.,ssion of muiic wa~ found, to be iu a 
con<litlon ao r~r advauc.od of the J1ortb, tbnt slngera, malo 
aod fcml\le, mu~ioians, nod thth- Bn\lm1in iustrnotora, wer.b 
ts~eu with the royal arwica tmd aeHJed fa the nottll, Tha 

wol'b that re.mniu on the 1,ubjeot bavd been examined by 
oompetcut Ol'ieutal scholars, who bavt'I i\iacovored tha.t ruusio 
as o "acie1Jca held I\ blih placo o.mong :moieut HiuJua, and 
.becarue the fjUbjeot of leal'n,ed, though podanUe, t.reatises on 
doctrines of eotrnd, ,·nl'iations or .scal&11 accol'd oC mu.aietLl 
ins.tr.uments, <lh·Iaions or mode.,, siogiog, and in!ttrumeut.a­
tiou ; but nowbera doca i~ np1>ear t.bat the l&WB of harmony 
bad e\·tr been diioovorod or in-veuted ; e.ud, u & cou,aqu~nce, 
all Icdiao music is wautinJ in tbht moit esunt!al pai·tioular. 
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This, and the J)edanlio dhisioua iofo mo<let, so jealously 
gu&rded from iofriogewent, have pre\·outed Hindu mu~io 
and ies acienco from tb!\t iw1>rovemer,t and exteusiou w-hiob 
hnve been attained f'Jsowberc. ln th[s respect tntt.$lo iw, 
lik• •II other goiencc., of the !liu<la•, nnd their philosophy, 

• 11oprogrf.s..1ivo ond &ffot.e. In performance upon tho f.lina 01· 
1r11•i,ngi, t..ho pert"ormor's ear, t\Ull tbo capabilitie.!J of tha 
instrument, lead pll'\ye1·.s tuto thfrd/f, fifths, an<l ootiwes, witb 
the fawa of which tb&y nre u,rnoquaintod ; but aU .siugiug 
ruul playiog nro in uuison, tmd whether trebles:, tenors, 01· 

basse$, which aro ofte11joinod1 o.n(l io fl.H iu~:trnrueot.-1 mu&ic, 
t•ho e:tt,eution is of tbo i,nme clmraoter. I&. 1$ ueedlesa t.o 
say tbat this iuovitably produce;\ monotouy, nnd causes 
Indian music. to be geuern1Jy uoiutcu·e-.,tiug-, it not tet~lhutt, 
to EuropMo eAt·a. 

I om bound to •hte, howevo,•, tbat very lit!le of the re•IIY 
good or olMsionl mualc of the Bindn!! ii.I ever heaNJ by 

European eore. Wbot is ordinal'ily pl•yed to them i• the 
commonest h•Uad:s and love songs, with modern Pcr.'Jiau 
and lliodnrsM.ni ditUclf, ,mng by iU•instl-noted serearuiug 
daltc::lng women, a~ erowd(!d na.th~e durbari, m:.trri.agt.s, nnd 
other ooremoufalJJ. Tho late Nawab Shum$h•col Oomr&.b, 
of llydl'c\btt.d, for f!\Stauoe, used t-0 on.uM from ttu to t\\·tnty 
uta of dirnc<n·& au<l .'lill.gor.s to hlar:<l up together, ~iwb sot: 
eou,isting of &overal wolllen M &i1!gers, and n pt•opol'tion of 
iustmu1ontlll perfotmora. All ei\,lg nu<l 1,l:,-y,icl tflgetheL' 
whl\tevdr thoy ple-ase\1, aud the olamom· or different tuno,, 
with nU tt,eir varied accontpanimenb , w i\!I quite iudc.~t·i• 
baUle, It U uo woudo1·, tborerore, l-bt\t. tba E11gHsb guests 
atcpped theh· eara, ;rnd declarod ua.ivtt music to be abo• 
10ionble. Need I aaj,, that, were all tho b6s~ l'lingers aad 
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bru,d., of Dublin lo pl•y the moat b••uliful mu•io nt thoh• 
comnland nt tbo e;nmo moment, tho eft'ect might even bo 
more paiofully bideOU$ ! 

But mu&io of mmih iutriuaio beauty, llC:vert-holeu, eaists i 
and t.ho nuciont. r6gi! ot modort, tiith theh- ,sicnpl~ melodieat l 
and tbo rutrv~lfotUJly dHl\ou1t., f\·o<l o(~en charming &ei\l~, 

drOQJ>ud,1 cud taon-ce.i, nnd olrher exerolw-s of vocal aud tuatrU• 

mental perfol·mr111ce, am.l the plninttve and beautiful ballads 
of the Rnjpoots oud Mnhra\ ta,, would, I think, amply ropay 
c0llecU011 by one compoteut lo ru•k• it. It would be a grat•-
ful gift to t,he muaiea1 wol'J<l a~ lni;ce, wc.ro tbo Government 
of India to undertake n complete coHecUou and c.xposiliou 
of t..ho bo~t. llindt1 nnd MP.bomedan musio, as it e1iat.s iu tho 
nol'th oflt1dfo, iu Rajpootaoa, and Guzernt, in t.bc Soutberu 

1
• 

Proviace.,, ADtl utichvay iu Mabl\rnshtrl\ and ... Dundel&uod. 
The music ot 1'11 U1oso pro..,incfa difi'era M much in obtu1>ct,er 
as nntior1al mit$io in Europo, aucl tbero is I\ groat dool of it 
that. is very inter-es,l,iug. How many <if tbo old r&g'1J or tnod08 
arc ilh1slratod by love a.cug_s I aud how maoy of the chivo.l• 
rou; evoots of nucieot aud medirovl\l timea are aubjoob of 
bnUr,}a muoh like OUl' own, descriptive, pioturuque, aud 
most origiual bot.11 in subject o.nd ru\Wo I Iu t.he Mabratta 
<:Omltry, 1 can $foto of my own ox1>erltuce that b.1llads aud 
lovi) goog11 llt'e inn1r1ru.e1·~blo, whethe1· of the old ~la;homedan 
period1 the Mahratt" 1·isiugg a,gaiust them, and tbo mortt 
1·eceut Euglish nud Mabrntta ,var,, aud AN tuU of local 
adventure aud aph·ited de,s.criptioo > wbiJe in all the grade, 
or lo-vo &01)ga, qndot• their savet'M local dou()rninaUont:1, 
there aro i300 1·0$, nay, hundred~, iil overy pr<nince ot fodia, 
wol'thy 0£ beiog 1·encu ... d from their present. obsc.uriLy, and of 
l>eiug prc.,ervcd amoug the mu.111ieal record., or tho wo~J<l. 
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Iu bi.a Es,ay, no,1 to illuall'ote th• m•nnor of uol•ilou of 
the ouoieu~ Hfodu eysteru, Sir William Jon .. h•• quoted a 
\'ery $lmple t\h: of Soma'e, who wM ono of the moat au.cie11t 
Hindu writel'B ou ID\L$iC, and oomposera, 'l'hilf, w.Uh t\. few 
Ah-$ cout1·ibute\l by Colood Tod, in bir-J work on t.l.10 RAjpoot-s, 
form noa.rly all tho Uiud\t n1u.'Jic uow on l'ecord ; and these, 
with t!Omll comm.ou tuu~s pickod up fr,om orJinll.l'J' .singing 
meu And womcu l\~ naut-che,, 0;1•0 t.hc only specirneua. ot 
lutlfon muBio now available for refereneo or eomparison. 
l'bo1·0 is muob to bo regrottoo, J. tbiuk, ill this, not ouly be­
oau.so no.tionol music b e.hvo.ys vohtab1e iu au etbuologioal 
voint of viow, but because lt would aft'.;rd most iotero.aUog 
cowpari11on1 with the aucleat naUonal musio of Europe, 
wbioh it 10 mueU ~ scmblee. I nnt-ure to off'e1· n. very eimple 
coutribution,- a plaiutiv6 Hiodt1 nil· of tho WO$t ancient 
ell\$.$, to whicb I hove adavte<l Eugliab words Jo 1>orli~l par•• 
pbt'"'"' of (ho origiu•I Hiudto, •ud to wbioh oue of my 
<l•ugbtero b .. ndde<l euougb aooompauimont to admit of 
its being 1-ung by & sopt"l\no v-oio.J lo lho pia.uofo1·te. 

I cauuot closQ this: pi:tper without ad•ve1·tiog to tho vatue 
aod iwpol'tfl.uoe bf this collection of rausicnl inah·nmeot.s, 
wbiclt ?:'"consider to bo unique. I have never .seen soJarge 
a one iu t-he poa..~ssioo of uuy native oonuoiue\lr, aud my 
impre.!1$iou is that t.Jutro i3 nothing ao c.ompleto iu 1J.DY 
Kuropellu museuru. A few, aud VOl'f f~w, ius~rumeuts o.ro 
w•nliug· to ruako it perCect, a11J lh0$G .m!~bt b<> ... 11,1,up• 
}?lied. Ou the.so grounds, therefore, I consider that this 
Acnd6my is under peculiar ol,Bgations to Coloucl French for 
bis valuable donatioo,-valuablo nlike from its origioal cost 
and expeuSco of t-rnosp,ort,, au<l M a11 illll.Stro.Uoo of tbe 
1m1aio1l1 tastes aud noqulr-&!lleut& of l..ldfa ; 11ud 1 have no 
doubt Lhnt auiwblo ockno~·ledgmeut will b<> rondo to him. 
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INDIAN .AIR. 
Kurna na pliea Mt. 

Woans by M, T,, from Hiudu Ball•d, Aceompaniniont 
by A. M.T. 
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~~ i:™~F1~Ti1[fflt 
l.lml r.o 1~tylug word. r.-o- 11htlhr • Ing Jc~ 1 fi f\-d . 

)(USIOi&L JNSTn tJMtM'IS. 

,\h l m;.w t v:tlnl.1 ~ey 
l)o.'lr h1rd, d~r hcrnt EO C.:mdly l.)t&d• 

Tl»u: .,..,.01\ki'ot 11.• t ECil Tll-8 1111 
So d ~!lobtc. -.Qr foH tbt t k,~f) I,) truly pt'Q'fod, 

nest. t rut., o,h , brOll-kina: b~ :f.; 

P.mw ootr.etb MW to the~. t.bat, 1:ot13ht hn.d O\",'.i{' l\l()V .!, 
Ah ! wb7 cMc,- tb,' do.rt. 

Xlnd 1l~th- ts/lk11 lllO to W-n, tb t. 1m·e:r rooro r,·o ,Patt 

Onrorn,1~ lIIND&E l'l'oans. 

l{mn3 n~ p~ b.i~ 
Ab1nyn. Pc• •·S<>o j cc.o kc bot 
Oc,dowjeo I t..,hreean, m;n buloeou loongi ho ! 
Mcbo lo'chulo oonhcu ko.J""· 

' . 

. . 
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LIEUT.-COL . .TAMES TOD. 

( ~-0"1 .A.nnal, and Antiquitie, of Ilajasl' ha11.)' 
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MUSIC . 

LlEUT.-COL. JAAJES TOD. 

---
( From ..<lnnar, and A111i1J1<i/ie, o/ llaja,t'hm,, Vol. 1, 

P•o• 638 to 640.) 

As Muralidham, or tho "fiute-ho!dor," Kaoiy• Is t,he gorl of 
rnusio ; and in giviog him the shepherd'• reed instead of 
the v(na or lyre, ,re may C()njeofut·6 the siru.plo Jx\mboo 
(Man,) which formed the Sret llute (Man,li) w .. in uso 
bofore tho Ohatara,• tho (lrc,cfan Offhara,t the Ill-$\ fovento,I 

lyre of Apollo. Thus fl-om the slz-wkorl iu, trumon t of th• 
Hiodua we have the G~ok Cf.t!tara, the lt?)gliflh Cithern, and 
t-he Spauiah .9uita1• of modern days. The Greeks, folfowlng 
t!lo Egypt.fans, ha.cl but &ix nolct, with thoir lcttel·ed syni. , 

• Prom t>.:1. 1 tb: 1 and ta,, 'A ,trrog er ,,rtt.• 

f 8h'&bo e~ tl:.o- Grookll -0cn.»1kr muakl ~• c.rl.glont~s .l\<ocl Tbrttco c.od 
A,t,, ot wblctl countrlC3 wera 01pt 6t1~, .MUSlllu.!1 &e, ; nnd tl~ t (lth~n 
" WIH> r~;::n.rd all A'Ji~ a, /!J.~ (1,1 /ltdi!I, ns ll OO~tott'y ll:1ercd t,> Dl,J!~hlJ 

(.BncchtU,) .ath1bute to lbeit u oom1hy t bo hl.vs&t.Utn ot. near]:, all tbo ttJoi.eo 

o/ mua!c, We ~reel~ tb()Ul t on.ictimc, d(IS-lt il,,,fet tbo dt441'1) or t bo 

At h.tto, And ,om~tlme• t:: pplJJlng to' flu t~a tb-s eplll.ot er Pb!}'g'Uln, 'l'l10 

tt.."\meaof~ rlA.ln hlUn.to:cnt., fU()b a!I tbo ict11 ~tdl1 iu:d ot~ors Ukc·.vls-3, fllo 

fakdD from blltbll.l'OUII lc,Dg,.ic:.t." 'I'hf• n4¼f11 ot Slr11b-!I f.t po!l'Jlbly tbG (di«, 

tbam11U ~or ()tfodt,. 11 .St.rabo took hr.. orlbogr.1phy from U10 l'ertiMJ 

or ~bk, a 1h1gJ& point 'ncnld ('(in:imut o lh'J rlJIJt renet bcl1\'Ctn tbo h' 

(..i) ••d lboT (.:.,), 
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bob ; •nd it WM , .. eml<I !or the It•linua lo ndd • .. ,ontb. 
Guido .Ai-oliue, a monk iu tbe thirteenth century, has the 
oNdit or tbi.e. I, however, believe the Hindus numbered 
theil•'s from tlie he.venly bodl .. - tbo Sun, Moou, Mercury, 
Venus, Nar3, · Jupiter, Saturn,-hencB t,bey bad tho l'egular 

ooW.vo, with it.a aemitoues : tuHl as, io the pruriency of tdeir 
faucy, they con\'orted the. nsconding aud descending note1:1 
into graha1, or pJanotAry bodies, so they mny h11,,~~ ndded 
them to tbe hnrmooioua 1.1umber1J1tmd pr.odnced tho tu>-1•ngini1 

tbefr ,i(n~ ruode.i of ruurtio ... Could we nffi.rn, thnt the hyn:ms 
oomposed I\U(l ae:~ to music by Jydeve, ucrwly t.lU'ee tbOUoS.'\nd 
years t\go, nml atiU chat1ute(l iu bouor of tbe A polio of 
Vrij, bQd been bant.led down with the .sentirucnta of these 
my1JU0 eompo&itions ( and Sir W. J ones Mllelions tbo iclco.,) 
we should el\y, hom their simplicity, th~t tho m lt6ieitm $ of 
t-bat- age hll(l only the diatouio t1cllle ; but wo have e1e1·y 

reason to l.,elievo, fi·om the Yety elaborate ~ h;i.rnotel' of thek 
written mur,io, which ia paiurut and di.!oordnut to the otu• 
from its . minuteue~ oC rJUb,dh•!aioo, thl\~ they lu\(l l\tso tlte 

cbi-omt\t.ic scale, Mid t-0 hllYe been invented by Tiwotheus 
fa t,ho time of Ale>nnder, ·who might b::we oal'lied i~ from 

• An •c~ ot or tb o ebto ot w '"t l~\ •~tllnt'O ~mouast t.bo. UJud ui <>I 

tut,- i:1gc11, iu.d a oompm1&0n ~ t'l'.l.'C(D H :.nd tb:.\t c,t J.:.\1ropc, ta ,·c.t tl d~ll­
d cr~t um ln Oritlll!~l llt-o'hth1ro. I)-on:, wb ntw,o flhc:t().; k uow or tho 5ci~n,:c, 

n &S:,-JX:?J'• t.o hM.a :\tl1lnoit :\ U;oo.rotfo:11 rirod&t"n yet uukco•,m to E1w-~1)0, 
t.ad tbl\t,, "~ n pufod WL £1l\ 01,:,n Orc:ooo WM ltute NIU0"t,1 !rem t:r;l'l>,wlvm, 

Tbe tn.ptmliimt of tho b.\JJ.3 ottbo flr, t "f~' wt ro au eet to mu,k ; l\nd lb!l 

cbUdroD ot tbo ):'1(161; ~WCl'fol poto-ut:.\t-M 11\\UJ t b o t p i~ C• ot tho {;r«\I; 

cp[c. ot \',\lmlka mid Vr.u/1.. TJ,crc b a dbllogu.lsbo!l wciubo of lbc ltOJ':ll 
.A1lt11-i~ SC(lc-1.J°, tll1<l p ~rbr~ tbo onl; o~o, td10 ccul,1 fill ~IJJ ( bis l.l1th!I; 

11.ud wa r.'I~ be~ U:10;1; th~ ' )ft\UO l\,lld lcdl tlal~911 or tb.o Blf;bt· l[,;,n'bfa 

$lr (l. ou1cl1 ,-.iU tompt. blm l'J <m1tgbt-on \1' ou tbb ,uo, l iutcrct.tlni 

polnt. 

110&10, 

the bauu of lb• Iodua· In tbo myetio d•n••• the Ra1•ma>1• 

data, yeb lmftaied on th& Ronual feath•al aiiored to tbe sun­
god Herl, he ia rapr;:ascnted with n radiant orowo in.n ds.neing 
attitude, plnying on ih• flut• to tb• nymphs enciroliug him, 
oaoh holding • mu4io.,1 inshumont :-

• "ID 80'Ilf ADd d11ace about tbo tMNt!l bUI; 
u M7aUcat dl\l'tco, wbfoh r ondw ehm·1 ,pber• 
"or plao6is, 11.nd ol fu:ell, ha all bar whee?s 
11 .R~tu\llH nea~,t:, muc.4 inti-fo11fo, 
0 Ecceontrfc~ lnttM'olr~, yoh taUtar 
"TlloQ. mod, whtl1 moit.fr,,e,gubr tho7 "°m; 
11 And in t.bdr mctlons b.uoiony dJ:rino 

•1 so i otoolb.l bcr cbumJDg toue.e, the Oo.i'a own ~r 

' • U.t6t11 dolJsb.od.,. 
NUto11, B~ Y.• H$1 

These nymphii Aro l\lso ea.lied the no•ragin,, :tom 1·aga, a 
mode or soug over which each preside-', and no-ral(J, or 'nine 
passions,' exeite.<l by the pcwen or harmony. May we uot 
in thia trace tha origin or .Apollo and Iha aoored niuo 7 ln 
the mano&r described e.bove, the raa,ma11dal i~ t.ypical of 
the zodiacal pbel\omeoa; a11d in each sign I\ musicl\l nymph 
is sculptured in allo.,.,lm'D, in tho v.ulted temple dedie•led 
to t'ho god,* or in ucutar-edi6.eea by way of ol'na1t.ent, 8l'J 

lb tho triumpb•l coluC>n of Cheelore. 

From .. fonau and ,J.tiquiliu of Raj<U(ha11, Vo! 1, 
pag, 643 to 644. 

Thi8 my,lio dance, the ra,,mandal, app .. ra analogous to 
tbo Pyhrrlo dance,. or tbefire•d•nco of tha Egyptian,. Tbe 

• I bf,yj ~fticin bet a 1b'u,ck with a eurflc.tc,rztlo flDlllOff ln tbo tcuJp­

ttlrH or the moet 1.0dont $axon C11.\Jl«lroh lD. Eogla.ud and on tho ConU­

UD~ to Ku,.. ~t:.11 t.l:it Qop(t. Hoth tnA)' bo intended to :reprerie.ut 'dMoo 
b1JU1007. D£d Uie All ed JiC-4 or 8~0.Dd.ln-nl1, tho NJcciutt of tbt 

SuoDI, brl.na them fl\"lm Asta 1 
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motemcnttt of tho.,e who pereounto the deity and hfB f11fr 
comp!.\nions aro full 0£ grnc~, At1<l the dfoJoguo is replete with 
hArrnooy."" Tho Oho.birst of Mat'h}lfn• and Vindn\v..,u& hne 
oou&idern.bte reputiil!on as voeaHels ; and the cft'ect of the 
ruo<lufatcd Aud d•op !-<moo of tbo a,lult blending "ith the 
cleat· trehlo o.f the juvenile 1-..&rformore1 while the t.!nte VJ 
ma1·h d by Ute cymbal ot• t ho soothing monotouy of the 

tabor, accompanied occaaiouaUy by the mftrali or fiute, is 
very 1,ioal'jiJJg. 

Frqm .d1t1tal,s a,rd Ant iqrd.tit-1 of D.ajaJt'Jiau, Vol. I, 

1"'9• 648 to 049. . 
E very cl,iof has his h:rnd, vOOAI anti instrumontal; hut 

Siudil\, some yo1u"1: &ncG, c"l'l'ied AW"Y the lUO$t celebrated 
vooali• f3 of Oodi1,oor. T bo Rajpoota nre all portfol to mw,io, 
l'ho tuppa, i& t.b<) fa,•ourite mea,mre. It.s ehief chRrnof.er is 
P.lafntilte sitnpHoity ; :md i t. j ,i ar•1'logous io tho Sootoh, or 
porbnps still WON to the Normnn.;t 

• Tbo t1.n:~h-er~., ry or t ho bhlb. ot Rt ofy" h t-flcl)111ted witb 1Sp!endot1r 
al Sindi1''s 0.l.\t\·t., \T4QI',) U11t.11uthor fteqr.c11U.; wll.n<i$.!OO Jt, d 1ir{og: a U n' 
y~ ri' 1"(1$]•:lonea. 

t Tho prlc:1ta of X11-ni.,a, rirot,~biy 1:. CJUod from tbo cbob o.r dub witb 
which, O'~ tbo ~mu.ttll (1!$tlv111, they 0;.'$1.1\UU; tbo CMUI) tr, Ro.l\s.1. tho tyrant 
us1npor <,( C1i!lbn11'• bbtbnf3l>S, wh~, Uko Jlu od~ ordered Ul.o tlaugbter ot 
olJ tho r c-uths or Vrij , tb,1t: CbrisM m lgbt not CM.I.~. Tho«1 Cbobl8 ANI 

mo,t 111:017 tbo Sob1..1 or Alo:1:11.ndcr, wbo oc~pkd tbo ® for IG-wn1 ~(t,ho 
J"unjAut-. A:Od wbo, acoonllng t<l ArriM_ wcr1,l)fp.pc:d Hon::u1u (/k "t,.('~l-<, 

chfof <ll tbo JtlC& f>f lleri). nnJ ~-~ro ~rmed wttb cJul:«.. Tl;o mfmlo ~utt 
or Kanu.·a OriUtlo by £.OtM l1undreda or tbc:so rob\!,, cburell mllltrmu, wlth 
tbotr tong ti?ub4 cc,~nt ed wftb lw.. rinzt, b wt U w, rlb e:eclnz. 

t 'l'be l up;,a; bvloti~'fl to t be \'~'1' n,ct:remlt}' or fcd lll. bclne lndfge:iom, 
tit ti1r tl8 t be rnct1,1, and Llto ~o,mhie, w1d,orod b)' l b ~rm.s ; .-ind lbougla t Qo 

l)(lCUU!U· me11111.1 ro le ooMm• n in &Jll!l'bA-o, tbo pr.o!lx or f'k14j@j tbewt It.I 
orff{n, I ha.vo H,~ocd tit C.ta to t ho vJofa or 1,u,d;--gurJy, till I 00-nld 
h~vo f.tcded lllyiolt hl M6wU-. 
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Tho R•na, who if a gr<>at patron of the art, baa• 1111111 
baitd of muaioia.ne, wbo,e oaty io,trument ia t he IA'elln.a, or 
baulboy. Tbe7 played lbeir national tuppAa w-ith great t.i.to 
and feellpg ; and lb ... elraios, wnfl<d from lbe lolly terra .. 
oflbo palaoo in U,e sileuco oftbe night, pr<xluoed . aaenss• 
tiou of·dolight not uomu ed with pain, whioh its pecullarl7 
molauc~ol7 oharoole,• exoltos. The Rana baa .i.o • few f!nte1 

or flngeolet playtra, who disoo\lr86 rnQ.,t eloqueot. music.. In­
deed, we may euumemto this among the prlneip&J amus&m.eota 
of the llaj poot.s; and although it would bo deejlled indeoorous 
to b, a performe~, the eoienoo forms t\ part of educt.tionJt•, 

Who Iba~ bas m•robed In t he •tillu ... or u!gb\ through 
tbo n,ouut., inous r•gioru, of Control India, •nd be•i,d the 

wander sound lho ,~ray, from his turreted abode, peroh«I 
like an oyrl6 on the mountain-top, can ever fc,rget ita 
gradual<~ l ntensil7 or sound, _or \ ho emph•tlo h,m / Mm I 
• Ml'• well,' which follow• t he lengthened b!QSI of the cornet 
1·ov!rDerating in every receas.t 

• CbuQd . NQ\l(D otbll be.ro., tbo Ol»b!lll, tbt.t. he W1t.t " mutcir cl the 

~ .. bolb T(l(al llUd '°et.nuntnt.&l. Whdbor profane MtuJo WM tWtr OQQt .. 

m.011 ui .1.1 bo doti,bt.od ; bu, eaued mu?Jo wu ~ pu\ or early f!du~Uon "''dh 
·th• ten., o( Uop, &:Oltl.&nd bJa b totherJ w41ro ec1obN.t9d (or tboh,.-u.-,, 

nfou.. u:ecuuon of o,ltOd.01 trom tbe grand epk, t ho Ro:m«Jr1u1a. !Hio « ored 
unUe1;. of J;dor.-. v.•~,.. 40t to m,ufo, t.ni:l appueutly 1>7 hlm~lf. an<l ar• 

f • h'lll.'.l8':l>1 tbo Ch,obl,. The lnhat.fWlta of t~o v111to\u mo~•Uo ca:taOU&h­
moota c:ba.9.:,t their &ddre61!.ca to tbe &It, J and 11""'• limned wlth d•!!abt 
to tho mcdullltcd t'Mericu or th• beriull.s, 1Inglo1 tbe iirataea of 1'11,WJ•· 
1f';o'''ll fr«n t bttr pto.ria.e1ed abodt o-t A.t oo. It wo1..1ld \'O lojU&U<IO to touch 
f.nddeoWJ., on tho m•rJ «& ~ the m tutnl Dl»JI, who '1llgt tho wn Uko 

. ~ p,o.lUOAI Of tbo aa..;10'1 SlrdrJ. of Raj~L'Mn, 

. .., t Tbo too-r.:1,,., ft tl;• .Olo W lrtHlltnh "' tllo m.,n, cl Uo t.rutope-l kl()d 

wbteh t, n,.,~ dtaacnlhi-~ The J!ota.b prtw:6 lw t1V!rgett. tiG.00, pel'htp,,. ln 
then coW).trlos; lnrtnl.a.oot.a: ot all klhd.6-11.:ri titod, wt~d1 aod ~rtlLMlon. 
Bui u Jt lJ lbrmed b7 tul t , 1n ""'b!tih t bo Mero6 o.ud •hlill oooch-tbtU Wcu 
proc«leo(l" . U m'la~ be •.llowo~ tb1t. 1th a.ns Uili::if but, humoc~u,, 

J-1 
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A •~••l•s of bagpipe, •o common lo e.ll the Celtio roe .. of. 
Europe, ie not unknown to th& Uajpoots. His Ol\llcd ti,t 
1>11.$.Mk, but i11 ooiy the rudiment of tha.t instrument W•hotte 

peGuUar influence on the pbyaicl\l, n,rougb the mori.-1 ngency 
of man, ia described by our own mMter-bard. T-hey hnve 
likewise t,he double flageolet; but in t he sl\mo ratio otver­
!ection to t!1at of Europe nt the m&,hM lo the heart•Atirriug 

11!ve of the north. As I<> their lutes, gul(aro, ond nll tho 
vnrielie., of Ho!ibulanta ( •• Dr. Johnson wonld call 1bem), 
It. would fatiguo withont int.oresting the reade~· to enumernte 
them. 

r 
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NOTF.S ON TUE MUSIOAL INSTRUMRNTS 
or TU& 

~EPA LESE.* 

., 
A. CAMPBELL, EsQ., M.o. 

It is almost tmlieoe .. llJ'y t.o Allude h.<re t.o tho lwo chief 

elasaes of men fol'miug lho popufaliou of tbo valley of 
Nt-pal; but to ssve r.epelition, it mn.y not be nmi&s to men­
t ion, that the ioslruwenta uoderneatb enun1el'rt.t.ed aro 

common to tb• Nowar• and the p,,.buUinh•, bolh d .. lg,,.. 
tlons boing uode1-st<>0d in tbo widest sonst'~ This ,litl'erence, 
however, exht.s:, in tbo claisses of each t ribe ~ing t.hem ; 
among PRl'buttfaha none Lut tbo loweai -0netes furnish 
pt-ofessional musicians, and there are no am1'teura or tbi.& 
eoience among' t,ho rude highlanders, who now ruJe Nepql. 
The Newara, <m tbo contrary, are. as a. 11eople, eitreme;y fond 
of music, and many of the higher and middle ea&tcs pi·actiso 
it professionally, aud imlulge in it M omateurn. Their tabors 
in tbo lield are genoraUy ocoompauied, nud their weary. re~uru 
from i t at. cert.lin aeasona enlivened. by the plaintivo Atrain.a 
of t ho 1,mt fiuto tban,uli) •• tho shorpor tone• of tho 
J/(J~alli {flngootet), an<l at mnrriagee, bidhs, reaaJ.s, fP.lra, and 

rellgioust p110ce$&ions, & prooediog baml of muiio, in au 

• Tbe ftg'Ul'M rd'er ~ model• r,ttt-ont~d by Dr. 0.mpbeU BD.d depo&ltN 

,no., lf,uc1tm.- t:o. 
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judi1pen$ablc portion of tho 11ma1leat. ctrfmony ; nor is it 
uncommon, on tho te.,th•a:l day (of which the Newftr4 ha••• 
nearly 100 amrnt\l1y) to see A joyom1 joJly fellow, with bis 
fhgeoJet, or Cj•mbala, M the 0{1.S'e may be, trudging aloug 
towa1'Ua t he- ac&n6 of rojoioing, pipllig "- nnt.lo1Htl air on the 
fo1·me1·, / 01· l1i1t own nmuscmeut Rnd that of 11U ptissengers, 
or <11 ummi11g with tho h1tte1·, in uui.@ou to hifJ U,ougbtleaa 
bul <beoi'ing wblsll•. 

As a ganorAI rnle, howover, profta$ional mnr,k.ians, among 
t,b& NewRra, n, ·with the PtwbuLtlahs, Are fro10 1Unong tb& 
lowest caste,, K1Uld1 and J{,a(dliaM, fl'om tho ma.jol'ity from 
t,ho fo1•mor, Dtt1Mi1 and Sa,•Jd, fl'om tbo lntt.er. 

Th• ins~rnroente used by !ho peoplo •ro •• £0l\ow•: l .. 
exclude t,bo imitti..tious by tho Qoorkha.11, of Britl&h <1nea, wlih 
wbiob their rollHnrJ l1t\ndrs t\to !urui.shed, t.h( chief of which 
are the bogpip,, m•d• a11d pl•,ved on lho SarX.i,• The flute; 

either Eugllah. or io1itl\tion of the fiageolet, and n yariety of 
horn,, ·trumpets and buglett, 

No. 1,- .Z'/ifl.nga-(i.\'c1cari.), is a trnmpo~•ahaped instrument 
mado of copper, about three•aod•bnlf teat long, two ioohe., 
in tliAroete-r at its hwg,;) extremity, nnd tapering grl\duaUy 
to th~ mouLh-pieco, where its bore bi dimh1lrsbod to the 
diameter of ¼th or an ineh, It Ia formed or tbr~ piecos, the 
on& tilting int-o the other js of ve1·y l'U<le' workm1rns.hip, and 
cos.b cnfy about two Ne})i\lese R,1peea.* The length of this 
iuetrument, nnd its slender m11ke, require so,me aupport, 
wlJon being uaed ; it is con~ -quontly furnished'- wJth thrGO· 
pieces, of atiok, wbioh, when fi.tte(l lakJ one auothor, Conn a 
rod of four feet in ler,glh lo which lbo PMi,ngo is attached, 

by a bit of rlhboo, At it.-, oxpamted end, the 1·0<1 crossing the 

• J. N•p,t.i."e Rapto worUa a1»11~ 12 or H} Allni\O of Cocopo.QJ''• curnr.cy •. 
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io:;1trumeut nt right''auglos. Thti player bokling the O}Jl\01:tito 

t.utl ol the l'od in his 1·ighf. bm)t\ \!lo~•ate, tho i11atrnrutut 
at. pleMUN, briugiug it to the perp-cn11ioull'r when .mted in 
n. orow<l, but. otll'rJ'iug it liori,zonta11y unde1• othtNr c1rcuru~­

tauce8. 'J'he Plninga belongi, oxoh..u,h•cly to l-he ~wa1·.s, 1s 
ulted by them, u t,h$ musiW i11st1't1tneut of the Gods.;' and 
111 pl"yoi;l on nt 8 ,;,ot·}• religious cct'emooy oud At every_ te1\lplo, 
wiU1i1t t,he vall•~y, wbeu the settl11g sun S:iYt3 ~he. r,igna\ foi· 

the perfo1·ru.1rnco of tho cvenhig si\crifie&, 
No. 2.- Tho Yol,alU ( Ne,oori )1 01· Nopl\le1le fhlgeolet.. b 

rudo1y execute•c:l, nud Crom the mo$t. ol'diun,·y m~toJ'iA.!a. It.-, 
mouU,-piece j!J nothing nlOl"e t h:\u a Uit of 1~ lm leaf folded, 
Aud cut intc a cou\·eniont. shnpe ! the body of tho intft.t-tunent 
ig mnde or two piooes of ail wood, bouud together by slip1:1 or 
barnbU, And hollowed out longitudlua.Hy, npert\lres or ato~, 
(8 in 1mmbot) being ma(b .fOl' tbo 61,ger* to plny 011 ; tt.s 
trumpet 01· dilated c:s.t.remlt.y, ia made of oopp• rJ gr"duuHy 
inctt1arsing in calib1'0, Crom the <.U(lruet-er of au iuch to tbat. \ 
of four inches 11.f, Ha 011en terminA.tion. Tb& oompleto ins~ 
ti;ume11t. oosW nbout t.wo.aud•:\•half Nepalese Ru1,ee.t, Tho 
Afoh?.lti b~l~ng11 e:tclusively to the Newarn, nod tnf\UY per t1Ct\~ 

or thia tribe U!ie it, who nre uot 1,rofossfo1m\ rnorsfoiaus. Its 
toues Are slui.rpe)' that\ thoso of tlu~ bans1tli 01· CQrnruou 
Indian finte, 1~11d tibe m\tioni\\ t.utt<?s :i.da1ltod to it :1re lively 

nud ilk l\&h1g1 evon to A BriUr-,h ei,.1·. To t}lo Ne\Vll.ra ih secru!J 

to Mund magi<ml!y, for it hR!i t.he 1>owel' or iu<lueing tho 
})Qorest trnd most fat igttcd la1.Jorera, to join h1 the dtmc~, Rn<l 
it i8 lbo con~lnnL accoulpauirueuL to tbei,· ao11gs of ro1wr-unen~ 

at fe.1,,t.s au(l wc1hUng:i. 
No. 3.-'l'hc Sin9ha 01· Naraing~(),, the 1-<e11alese horn. It. i., 

llla<le ~utit·elj• of cJ'.lptJer, is, when l)UL t.ogethet·,·iu t ho ehilpe vf 
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a oow'11 boru, nud about fuur (eet Jong, is oorupos:ed ot four 
pi&c:es, nnd t.aperA gm.dually from it-a wider 01:lremUy, wbcN 
it3, calibra b fou1· iuehea in diameter, t.o t'he mouth-piece, 
WberQ the bore is not IQOl'O than ft qullrter of an inch iwroos. 
'l'ho Si~glra is uwd . oxoiusiv•ly by tbo low,.t cas~• •moug 

&ho ~arbnttfahs., aud · ii, in coneidcrnliJe demaud among 
tl1A lowe1· cast.ea or tlie 11luins of India. I t.s b}ut. ilS loud1 

. deep, bu~ n~t musical, trnd its 111·o(e.uora aectu unable tt 
mOul..t it.tf tonM iuto t'lllJt bing Hko harmony. I t ia rudel7 
mouufocturod, and 00/llo about three-and-•·hnlf N•pale"' 
Rupee,. 

No. 4,-Tho Na9-phllli or Tw'i, a Parbutti•h lostrumont 
exolusivoly, It lo only difl'•ront from the l~t in being of• 
ematlor eizc and hoviug tb;:-ee vertleat turns in its shaft, like 
n F1•anch0 horo, ltts 11oir;e1 for music it scarce pl'O<luoee, f1 
anything hl•~ harmonious. le is tn11.de of &beet copper, 
t h)ued 0V8i'1 .\nd oo&t3 one ltupee eigltt auuatt. 

No. 5.- ·T· 1> llcrn,uli, " or 111ml Out-," or Sir \ ' J oues. It 
0

iA much mo.r llke the common 1<:ugli:$h 6fe fo it tonee, fhld 

is idontfo,ll wit.h i~ iu f(mn t is u.,ed by t;bo Newara o.ud 
P•rl)utbab.. 

No. 6.-'i'bo Sart'.119:'. Tbis i~ t ho BAUl$ a.s tho im;trumeut 
of t hat nt\me usel1 in Indt!\~ aud 1·e11l'eseuts our European 

violin, lu ao far Afl it is ti1trioged And acraped upou, with" 
hora.o,;·htir bow, but i; ill nt best I\ mi.sel'al>Je in.strnru.Put. lu 
Nepal it i, only pl•y•d on by t'bo lowo, t cn8to Parbultia~, 
aud by l.>ogger boys, fl'OIU Amo!lg whorn I have oot aeon or 
.heard of any Pogarnni~. :rbe dauclog girl'i, hoported from 

Bonor11 aonnaHy for the nmu;utmenl of the durb,u:, Juwe theit 
ocoompanylng fiddler. ; but lht$e boing foroiguel'o, are not 
.~luded to here, 
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No. 7.-Tbe .Sil••·, or three-striog<d guilar of Indio, ·i~ 

used by \ vory few peri!On• in Ncpol, 1"ho•• proficiency i • · 
most wretobed, Profell$Ol'8 of lbi• in•lrument froru the pfainss 
of Iudla 6nd ,omo encouragement from. th,o Goorkh~s,-aU...I. 

an oocaa!Qnal porlormer or t olerable alrl\l roa,-·oo ,lielrd:•t 
their courl. 

No. 8,-:Cymbalo of vario11• eizo, from lh~ -of • lba·C~p, 

to the dimensions of• waah-haud b .. iu, ""' lf•~d by tlm· 
Nowara and Pa.rbutt-i"ba, to tb& aamo 01.tent'H Ul ,HiudUP-- -
tan ; all religious ool'cmonioa 1..1quiring m,uSio, all jt.\tt-ras, o.r 
procoaalon.a or the Qods, .. well .. of m.,.ryiog, and fouling 
mortala, are aeoomp!!.niod by the diaco-:dant uo{ee of the&o 
u otunod lnetrument/1. They are mado of mixed meta;,,, t he 

chief of which is denominated PAulla, Bild i• composed of 
zino-, ooppor end tin, in ,•arioua proportion.,, MC:>r<Uog to 
the t<>no intoad~ for l be oJmbal, 

No. 9.-Martllli of the l'arbu,tiaho, B,aug4 of the Nowan, 

is Q small otariooot., about nice inches long, ,v.ith eight at-op.s, 
mado of n eioglo piece of barubu, tho ruou\b-pitoo being 
formod by blockiqg up one end o( t he eau•l with • bit of wood, 
e~eept • &n•ll •lip through which the air u bre•thed, Tho 
tone of tbii ir{strumeut. VI , wee~, and tho airs played 1n it 
pleasing and pl•intive. It oost.s • bout eight •nnM. 

No. 10.-.Dhot (Drum). The Mme •• the HiDdnst&ni .ono, 
except io t ho greater length of barr,11 in ODO of tho variog e,. 

No. 11.-D!roluch, differs Crom tbo /)lrol ia hoviug ODO ond 
only coverod with lo•t her, on,! played on, ie U8ed .by the 
Parbuttiabs but not commonly ; a m1uJy aimifar drum is 
Wied by the Newan,, and eallod by them dtiM . 

No. 12.-Bell (Nt!Mri), commonly r.llod K,-i,hna,beA, ia 

the paatoral fluto . of that God (Knt&nNa} ~o oelebrated iu .,_, 
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history, and so famous in hit Ioni,-1-4 e. common r.eed, w-ith 
• opooo-sbaped •hl•ld ot lbe moutb-•top ; h"3 eeven stop, 
along iluban, 

EJpecimenll or tb8$& iuslruments were deposH~d in tho Mu­
.. um of the Asiatio Sooloty of Beogal io J auuary los~ I 
do not.- fool at 1uoaont eou.1pete11t. to grve any oorreo~ account 
of lhe ~tale of the soienoe of music QD."l.ong tbe Nepalese. ln 
general it. mt.y l,o et11t.ed tha~ the No1'ars a.ro capable of 
tormJog biud:J, containing 1>erforwers 011 Rll the inatrumeuta 
above enumerated, who.,o rnuaie it f1u Ct·oro dlsootdo.ut a14 

logetbor of tho oimplo•t conskuoUon. Tbo orobestra atteudant 

on a Hindu pll\)' oDlcted here last year was npw•rd• of 60 
strong, aod·ln eonin of tbe melo-draru,tio portiono of !he por­
lormance, t-be t.unea were not ouly enlivening and hal'monious, 
but of• b1gbly inspilitiog casle, The Nop•l••• h••• no w,it­

ten mu.elo, ao far"" I b•v• been able to Meertoln. Among 
tbe numeroua volumefJ of s:nscrjt lilerahtre, colleo~ed l>y 
>fr. lJODO&ON in Bez,alJ be iufoJ'ms roe there i.!, a Yel'y largo 
one of the aoenic aud musical a~ whioh he iufera mua~ 

' bava flourished very eouaiderabJy in WliOu with Gach other, 
provlouo to tbe Goorkba cooqu .. I of t-he valley. fo U1eso 
works tho mu.sical science is deem~d of aaercd orig;n. Tho 
N•~l••• mualc i• mo•t probnbly Identical with t-bnt of lho 
plaius, the Billdll portion of which l• lrAcod lo the eame 
Joup.t.o.iu. 
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MUSIC OF CEYL O N. 

JO!IN DAVY, "· n .. ,. n. k. 

AMiOS'!' eve1·y Sin~31esc i~, moro or less, :r poat. ; oi;, at. 
foaat., CAn compose what they -0a1l poetry. Love i& oot. thefr 
sreat imspiring t hewe1 but iutere:Jt j-a. young Knuclyau doe~ 

not iadito l\ diUy to hls mii~frts&'a ey...,.l;rowa i tho benrded 

chief ia the ravourlt.o or hi! ruus:e, t-0 whom he &inga. h is 
potition in ,·erse, wbetbtr it be to ask a fa'>·our, or beg Rt~ 

indulgence. AU their poetry is suug or rec!ted: they have 
seven tunes by 11.•hich they arc modult1. ted. Their most 
:\dmi:•cd tune i$ c:1.He<l u the Horae-h'ot ;" from the resem­
bliin~ which ~ bea« lo tbo oouud of lho trolling of • 
borse. 

Of their mm,ie~ which fa estrewoly sitnplo, tbey are very 
fond, vnd profor it. gt'ea:tly to ou1·i,, which, they :say, th.;,y do 

not uaderstaud, Tb& whole :;.mount of their t.unes doe ... noli, 

I beliovo, cs.cectl t.he uu11tbel' alrtady mentioned. 
Thcit' most. «-n1roou ins:trumont;!' 1u·o tbooe of which figures 

ate given:-
No. l .-The Dert'igodeo, t1. kirnl or long tl.!'um, is mndc of 

jack-\vood, covered with deer·a :,kin, autl beat wilh the hAnd.$ . 

.No. 2.-Ttio Doufo, made lik;, tho former, is beat at ouo 

end witb :\ stick, I\Ud at t,lte other wHh the bancl. 
No. 3,-•The Tam-n-tom, 18 bMt .\'lth two stickti, lhc 

ext.romit.iea of wJ1foh nre bent. to form circle1:1, nnd kept in A 
P..~ate of teusiou. 
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No. 4.-Tbo Ud•kea, !• beat with th• lingers, 
No. 5 .-Tho Talleo, ruado of bra.,a, i• beat wilb a &tic\. 

NC>. 6.- Tli& Horan1ma; its mouth•picco is of talipot-leaf, 
it11 ruicJdle•1>it c~ of wood, au1I the oLber parts are of' brasa. 
Th0 f1.1aiform pieoa of wood aU.a.ehoJ, is to separato t.ho bits 

of leaf forming tb() mouLh-piece, tLDd enlu.rge the orifice, 
No. 7.- The Vonnb, or Veuiwab, b:trt two atriug& of 

diff'e~nt kinds, ouo made of "- species of flax, aud the other 
or horae-bair, which is tho matorial u.hiO of the at.riog or t.bo 
bow, which with bells l\ttMhed to ie, 13 used as v. fiddle-~Lfok. 
The hollow part cf tbo lmst.rument is halt 4 coooo.-uut abeU, 
poH.shed, cov13red Mth tho drieJ. akhl of s li:zard, aud per• 

!orated below. 
All thaM itu1t.rumenll!, with tho oxcepHou of the Venavah 

and Urlakea, Aro very noisy, mid a.t6 aeldom u.aed, exe&(JLing 
in tcoople;<J ;)nd in processiona. Rael( kind or <lrun1 has a 
diffe~ ut souull. The llc,raoa.wa, tho KauJy-au pipe, is 
cxtnmeJy t.hl'ilJ, nud iht uotcs are not uulJk~ tbo Highland 
b!lgpipe. Th<t Veuavab is rarely seeo, e1ceptiug Ju lbe baud 
of some i,trolliog ltifllC? or blind SOil of Apollo, ,..,.ho wauder11 
about, the oountry from houao to house, amu.siug tho \'ilfogera, 
and 1111pportiog himaelf by hi-, t:1i:n1)le iustrum.eut. The 

Udakea. is t,hc favourite domes tic iustrume.ut. It Li u sually 
be-0.t. during the l'ecital or a poem, aud is the general nooow.• 
paoik"lent of tbo soug. A~ night. it. is onen to bo heard iu 
t,bo homses of the Siugatesc, po.rticular!y or the beUer ~ort : 
roe.ny of whoUl !peud houra t.ogetbcr lislening lo i t1 tlt Hl tH'C 

io t-ho habit of being hllled to sleep by it ; for "nothing 
(tLey aay) is ao tranqnili1ting M sweet. pootry, aud tho (;t u Ho 

Udo.kca." 

.. 

, 
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'MUSIC AND DANCI NG-. 

(JAVANESE,) 

CRAW.FUR'O, EsQ. 

MUS!C. 

Ar.rv.n this acoonut. of the st..'1.lG of the .tn,edic,,Z ,u·t nmong 
tho lndicm islandcra, J !ihrt,ll pt·ooeed to de.acribe tbeh- ,:Hf4fo. 
Eo.ch tribe baa its diatiuct oationnt nira, but it is amoug tbo 
J1,vancse alone that mm.ic a.s!sumea: t.be sembki.nC'e ,..f an art. 
Th~ peoplo have, indeed, cnrrie(l it t.o a at.ate ot irupl'ove­
mttnt, oot only beyom\ tbe-ii: own progres.<J in oLher orts, 
bnt mueh beyon,1, I lbiuk, thnt or nil other people iu •• rude 
n !itaLo or society. This !s most romarkabty <li1,pJayed in tbe 
<:omttl'uc:Lion 0.1111 composition of thoir musiCAl i.o!itruments 
and b;md.,. Thc,S,O in$kumenta are eithet· wiml instrument~, 
itringed iu$tl'mnenta, or ill~t.mmenta of perv;mlfi<m. Tbo two 
fit·st l\l'O remnrhhly 1·ude, Alld it. i~ only iu the fost that the 
pel'feotio11 of J:.n•41l&s,O musio is to be cHsc<>rercd. I sb~U 
ofl'ol' the re.i.cler n shor~ dc;'Wriptfon ot all these in succ.t.$$ion, 
nnd nftet~nrdij proceed to ,th·o (\ description oJ .heh• m.11$ica] 

1:>ystow. 
ln doini this:, 1 am bnppy t.o say, t.ht\t my ow-r, defioieneiM 

ftl~ supplfod by the skill au1l le:lruiog of Dr. Crotch, t,ho well• 
knowu 11.utbel· of th$ "Specimen.s of Lbo v1nious SLylt?s of 
Music.'' I .lfitpplie<l Chia geudeman with~ VAricty of JAvtme-,& 
nit>, l•kon down by my friend Afr. Sco•.t of Javo, nud ho bad 

L-1 
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• the ndv1\Utng~ of inspoot.ing the fino collectiou of ru.ufJ ioo.l 
inst.rnment.s: bolougiog to Sir Stamford Rnffle., at tho Dul.t- or 
SomerseVa. On tho $Ubjeet of J ,1vnneso musio be addroucd 
11, lette1• to me, the word., of wh;ch I shall quoto wit!,out 

alteration on evory matel'ial poi? t.. 
Of tho wiu<l im tnnuc:11ta tho l'Udest :rncl ectr liC$\. ii l•hu 

A ngr.lung. This iost rnrutot is confined to tbo mo1mtfliucers 

of Ja\'I\, ptwt.icuio\'ly tbc-se of the we1jleru <-nd of the- isfaud . 
It. cOMist,'¼ of I\ nun\bor of tuboa of bambor> caue, out l\t tbo 
end like tlio l>urela of a,t c,)l'gau, acd of gi-aduat-ed longt.h9 go 

as to form :i. gamut or .serie~ of note$, The tubes are lOO$ely 
piaeed in fo~ruea, ·fro 1u1 to ruo.,.o when the frame i6 shaken> nt\d 

tho wholo of H9 rude notes coosilit., in uolhing mo1·e than tbo 
vibrntion produced by thi!I motioo. A h'OO}) of !C>l'ty or .flrty 

mou1l!at11ecr.s ,,:11 be seen {131\~ing io wil<l 1rnd grot~squa 
e.tHtudM, ottt-h individual plfl1iug upon 1m .Angkl1m!l, himself 
and his ius:tl'ument dteke<l wj~h fealh1;1 l"$, Among tho m~tsi~ 
cal lostrumeuts of the ueighbouriog irilnud of Ball itt a larg6 
wind iurstrmnout, io appmmmce like. A. Oe11u11.u flu to, but iu 

,s.o11tid nod the mcmut,r in whioh it ia blown mor~ re.sembJing a 
clill'touot. U is t\bout four foet in leugth, nod 610 or &ix or 
th;~ usui\lly 1>lny in g,. b:rnd. The tW.ing and ,, rdum ere 
&01·ta of flutes or fifeg in use amona the M alny t l'ibes, pJnyed 

aloue, a11<1 novt i- io a band. 
'4heae, I tbiok, ato the only native wind instrument~ lcnown 

to th$ In<linn islauder o.t pre~eut.. The iifo or flute tliey 
11.Cquired from the rHodus, oa ita Sausl:rit naruo bang,i points 
.out. Trut.opeb they r.equi~d from t,he Ptraians nud 
Europoa.n,, ns wo learn f:'Qm their anmes, nasiri :rncl utlom-

• ptN. Tho ~r,rnl fa A lcind of uaHve ha\ltboy.s or trmupet, 
which '\\'e rea<l or iu uatio romance, w:thout O\'Cl' Ulcing. 
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Of s~i·itlged in$h·uroents they bavo th1-ee, tho c.¼i'llimp1rng, 

t,bo u awan.g,a, aotl tho•rabab. 'l'ho c~alempw11v ha& froru tcu 
fifteen wh·o atringa, and i:J plAycd in tho m 1\riuor of I\ harp. 
The tr,uc<in91a -is an i n.!l truroent reseml.>ling a g:uitRr, which is 
occasionally found among t.be S!\uda1J 0 1· m_ouot~nte1-s of Javt\. 
This is the 311,mo sort. of Into which wo hMr of among tho 
M11ln1s uude1· tho name of KdcA«pi. 'f bo 1•abab, au i0:$tru· 
meot borromid from tbo PtN inns, is A arun.H violin of two 
et,t ings played w'ith a. bow, ~ncl produciug petfeot intonation. 
1.'his I$ plRyed by tho t.eallor of tho b.'\nd in n Jo.vancso 
Orcbe3trA, but ia w;mt ing in the inusie or those t riboa who 
have had liltlo intorcourae with tho wcatero· 11alions of Asia. 
It is a haudaomo littlo instrument, mMle of i\•ory, with A 

f1·out of pMehrueut.. 
'l'be in~lrurueuts of, peroussion are numerous. The drnm. 

ia a n11.Uv6 instrnment, nud 1·ecogui$t<l by mall)' dift'ertut 
names, I\Ccorclillg t..o tho dialects of the 1>ooplc. Beaido3 the 
Dativ6 varielie11, t hey are indeblecl to the Arnb$ and Euro• 
pMns for ot.hera. The ntiLive dt'um struck wi~h the h~rnd is a 

rudo iMtrur11eut., a.ud Dr. Crotch pronouuoel!, upon a \'Ol'J 

goocl one in the. collection of Sir Strunford H!l.filca, t bnt, 

" l,be· souud is feeble tlUd ,rnmu&i~ l." 
,. 

Nost to tho d rum may be mentfoned the ,vell-k11own 
faatruroeots -called gong,. T he word, which is correctly ,;ni t~ 
ten gwng, :! common to tlH tbe <lialec~s or lho Arobipebgo, 
aud its aouru tUQy bo eonsider,hi to l>o tho Yernacul:n- lclngll'• 
ago or Javo ; ii, indeed, it WM not Ol'iginaUy borrowecl fi-om 
tho Cbioeso. 'f he gong ia a oompositfon of oopper, iino and 
tin, in proport ions wbioh ho.,•o not been <.lotermine11, aomo of 
them ~te of euormous Rizo, beiug ocoasioua!Jy from three to 
four le.et in diameter. Tboy havo o. uob in the centre, which it 
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struck with ~ mallet covered at top w~Lb otot.h 01· el-1.&~ic 
gum. They ore usually iuspended (t'o1n a rich frame, and 
tho tone which they produco is tho doepeot and riohe•t th•t 

cau be iwagiued. Dr. Crotch says of tho:1& he iospccted, 
"A p11,ir or gong., wM aueipencled from the ceut.ro 0£ n moat 
superb wooden s tnnd richly ca,•ved, p•iuted nnd gilt. Tbo 
tono of t.hes6 inshumeota exceeded io <le1lth tmd quality any 
thing l bad evel' b~ard.0 

Tbo ne>.t in!itrtnneut of percussion to be wenHoucJ. may bo 
describoo aa a vadety or smn.ll goog-!f, of which one i.!J liid in 
n woodeo frama upon stl'illga to su1>p01't. i.t. These, ttccord• 
log to thoir v•riotieo, are eallod by tbo names of Keluk nod 

Kampul. 
A series of BimHa.r veaule or gong~, orrauged io t\ doublo 

row u1Jo11 a wooden (rn,mo, go under eho oamD of lfromo aod 
Bonang. 1• '!'ho tone of thie singular ill$tn1mcnt;" saya 01·. 
Czotcb, u US at ouco powerful ' e.ud sweet) nod its intonation 

clear "nd perfeot/' 
The lAat. cfass of iush·umeutB of pereus$iou are the 

Staccado,, in t.he J:\\'aneso languoga called on,Jibang. 
Those nra of greater wu·iet.y t.hao auy of tho rest. The flr.!t. I 
,;baa mention ia the woodou Stncot\do, 0 1· Gambang Ka9u, 
This consist3 of n-certaiu oumbot of bars of a bard .souorou., 
"•oocl of grP.<luated length.,, placed ovu n w.oodeu t rought or 
bod,, at1d stnick with a lilUc hammer. This inatrument. ia 
common throughout ev81'y p:'lrt. of t.!lo Aroliipelago, l)t\1'tieukw-
1y aiuoog tbo l\lain.y tribea, and ilJ o!tcm playett l\lona. 'l'he 
fje(Olld ldml or Stace.ado 1·csemblcs this, diA'al'iog from it onl7 
in ha.ving the, bar.s 01a<lo of metal instead of wood. 

Thoy oaob assuwe difforaut. name3 in the copious Jau­
guago of Java, acwrdiug to the numbe1• of bcue, or notos, 

) 
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or oLher modifications of theh· oonstruct.-ioo, The touo 
of the wooJcn St1t.cco.do is 3wect, but not powerful; 
tbt t or the metallic ooe sl,l'OHger. A ruodifioatiOn of tho Ja,t, .. 

tel' is kuown by t,he 1Jlme of Gci.,rdcr. 'rhis cousi&ts or 
thin 11tat.es, ha1te1ut of ba1·11 of roelnJ, sut>ported by 
t ighte-ne.d oor<l~, h:)tsfocnl of re!ititlg ou tho &idc& of the wooden 
boat or tro\lgbt i below o~h I.kn, there is A b::uuboo lube to 
fruprove the ~ouud. On lho f1,brication of All those iust\'U• 
ment$, D1·. Crotc.h obser,·ea, nftet· viol·ting tbose nl. thu Duko 
o! Somcrset'a, that ho "wa.s astonished And d.,Hghted with 
their i1,:;enioua fabdc:ltion, splendour, beauty Aud n.ceurato 
i11tou:ition." 

Tlu, lustrumeuts uow de.seribo<11 nocordiug to tht\h' nr• 
rangcmeut, U1e omiaaioo of somo insttumont,,. or tbo 
{11,;.erUQu of othel'lf, ar6 dh-ide<l iuto l;rrndQ or·Orchostra.,, 
pit.ched on t ho ~1ruo scale iu perf-eeb trniaou, tmd en.oh ap­
})ropriated t.o iome pa;iioulat desol'ipt.ioo of m,tijic, or eoma 
particular occa,,;;ion. The wol'Ct Gamdlan, which we ao oft~a 
hear iu the monihs of the Jnvnne.<re, e:s:pressc-s t hti8 b:i.ods 
01• ae~. Tboro ttl'O no less Uum soveu of thcw. 'l'he firn~ i& 

callc(l Jifanggnn.g, ,md i.s the sjmpli:at nud most aucieut. 
Some of the principal i11.sb·uweJ1t& meutioned iu the t?3sorip• 

tion 1 htwe ghien are omitted in it; it. iA plnyed at 1>ublio 
1>rocessioo~. 'l'h-a unmo of Gm11alan KodoJ; i.\"goral;J 01· tho 
b.~ud 1·caembling "t.ho eroakiug of frogs," a uMna which it 
gomoti~os beat'•'f, was p1•obnbls gtven to i t from itg wl\nt of 
ba.rm

0

ouy, Afto1• the JavaneiS8 beeftU\0 ncquainted with the 
more hnprored And perteot. one,. 

'fh8 next b.lud b lllo S-1W,ulro, l-he U\0$t 1ie)'f0:et of All, 
w}letlJe:r !ot· the uumbet• of illst,ruroe·tt.<J of which it cou~ls.b, 
or tbt- uumb~r of uot,ea in each of f...llie. The Pelag ia like 
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tho ,SiUe11irb ,· bnt. l!Omo of tho i1ltstrumonttJ have fo-.vor not.ea; 
fluct all Rre lnrge1, ~ml louder. Tbo Ni;•tng, t\~ it;,1 1H1.m~ iru­
pHes, 1nu·takes o( the ual\1ro of tilo safomlr<> au<l Pdag. 
'l'beM l h1·co bands are moro p:\t't,icnfo.r!y emp!,oycd et!i 

accompaniment., i 11 tlH1 t;\ifi'er-ont kiuds of drn.nntic eshibi• 
Uon~. 

rrhe Gar.tctlu1i (JhQro JJali) or bAud ncc.ot-ding to t he fMbion 
of B,d i, omits t he t·h-ba6 or violin, an hu;trmne11t l>ortc. No<l 

from the ?t!r.41ometl:\1H1; for which, I p1\'!smne, nre .rmlmtiilttc-d 
in the nativo eouHt.ry of it, tho Aul8.s 01• clarlon6t~ whfoli 
1 h3,\'1) dc.scrib~d. lo otheJ· l'espOCbJ H, l'Qsamblo-a the &f~end~o, 

l\nd ha., the illst1·umed~a a., ltwge u.nd loud M thoso -0£ tho 

P.Zan!I· 
'l'he Sdi.~ te1t is only <!is t ingnished fl'otn t he P.Jfog by the 

titHI gn:tttt i· t:Jiz:o {md Joudl)r sound of tbo lustrumcuts. This 
ii\ pfayetl only beforo tho monarob, I\Ud on very (oi~ruu occa .. .. 
uion::1, sneh. ns t he g1-eat religiou~ fe!tivAl.s. 

'l'he Snmtn io t,bo mm:Ual music of tho country. !ii. tliit 
band, M its 1if1mo implie-3, trumpets nre iut roduc-?:l• or somo 

wiu,1 in4tr1rn1ent"J a.h:nitar to thero- \\ cornph:te blucl of 

either kind wm cost f1·om two huudrccl to f: ·,a hundred pomula 
St~r!iftg. 

Ou tho .style R.I\U obomotcr of Jtwl)ne:u~ music, tho fol­
lowing fll'O Dr. Croteb's Yery interesting obsct' \'AtiOt)S : 

0 T ho . hishm:ueuta,'' be 0b$C!rfc.!1 "ore :\U iu t.ho 1mite kind 

of so.,lo ns that produced by tho Ult..ck keys of tl10 l)hmo­
!orto ; in which aC11.lo so muuy of tbo Sc1>t11 no<l frl.$h, a11 
the Chinese, nu<l t;Ol'.\10 of tbo East lmBau nutl North 

Awe1ic.in nirs of tbe gre;lteat J\nli<p.tit.y \\'Ol'O ccmp)sed. Tllo 
ros11lt of my oumiul\ei.ou ia a, preHy &t.roog convlction thttt 
Rll tho real U:\tivo tutt$io of Jnv,1, notwitbsttm<Hng .some 
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dif'tlot1lties ,rMeb it is uuneoessnry to iurticukui::e/ i~ com­
posed in t\ common onbannonit @ca1o. 'l'ho tuues whioh I 
h:l\'G selected nr<l- all in simplo common ticlle. Soma of 
tbo cadences remind ua of Soot.s mu-sic fo1· the ~-.~ip.o ; 
othera in the minol' key, hJ\\'O tho fl:l~ se,·e.n!U int.te-ad 
or tl10 le,\lHug note 0 1· ijhn1·p M\'Coth-one of t he iiulica. 
t10113 of t(t1tiq11it.y, In mi.ny of 1.bo ~U1·s tlli:: recurronca ot 
t ho ,rarue pa.S!Wge~ i.$ nrt.fo; and h1gtmfons. 'Jho irregu­
larity of tho rhythm -Ol' meam1re, ncd tho t Citemtion of 
thu ,mme ,s0und1 Al'C ch:ml!!teri:uio of orie1: t.1t l' mn~ic. Tbo 
melodies n:-o in geilel'/\1 wild, pl4!1Hi\'t'l :rn<1 interestiui," 

It is fl.lmost. unnecessary i,1.) adU, th.'\t tho fodfau islnu<len aro 
\llll\equaintcd wiib tho nrt of writing 1umic ; tho tuuca, of 
which the-re are n g1-ea~ ,•11.1•iety, at·~ htrn(led dowo from 
memory. 

In tllo p1ntes ~ccompat1yi~g tbia Wi>l'k will bo fountl t.ho 
scalca or g:nu nta of the pliuoipal iushumc-uu, of l)eNua.,ion, 
with fi,,& J1lVll.Ufise tnn~, m11l ono j\fofoy ah-, i;.e(ceted by 

D I'. OL'otch, lo whlcb .n·a nddet!,, by biul1Self, t ho h ~g and 

d 10nl~. , 
OANCl:SG. 

Tbo fo•& of daiwing, in {l. vJricty of .shapes, is n fin--ourlte 
Pl\~!1icn or tho l ucl i:iu iiSlandcw,. I~ ir, $Omewbi,t moroJ indeed, 
thl\n ~~ ntu\t.1ement, often mingling: it.".>elf wit.h the 1)1or e 

fie)•ious. bu&incas Qf life. Dnncing, l\S pl'l:lotisetl by theu>. is 
neither the n1•i, Mi~ exislli among the tulvn-gea or Aruorica, 
))Of among tbo Din<hts mHl A..L.1homed:.lll~ of Wc"ISte:rn ludio.. 

t ''l'he dlffie,11tie\ here-~llu!led t3 ~re, hi cur _!lrt11en.t , tq.OO er fo!':.,1·1n..t!cn. 
\:e.Uc~cd t •J b& lbl.l t onl«.1.\C!i<;o or som1? en'(lrli \VI.kb bll..t hitvt I ll"'ir y.·~y 
h~to th-, otlglnai m1u;u11CriFl..furt1h hod l9 Dr. Cr• t-:lt, 
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Like the lftt.ter, tl)ey bav{) profe:.~l daucing v.oruen, whc 

el:biUit fot• hi!·o ; but like the former, they occMlonaUy <lnne< 
U1ems.e}Yea, 1\1.td jn public ptoOO&'!ioos, nud even ruort' ,;eriou,9 

0Wt11ticms, dancing: forms a porUoo of tbo RC>lemultie.,. 
Wbal.O.\'Cr be the occ.a$iou hi which daueing i.s e.xbibitcd, 

it i~ ~~wny~ gt'l\Vt, :<itRlciy l\n.1l $low, ncvei· gay nor Anin:o.tecl. 
As i11 ttll Aishtio (l;mcing, j t ir:, not t,be legs but the body, aud 

C1$petoit~lly tho l\rms, <lO'.\'O to tbe \•ery ftugori, th~t m·e etn• 
plt'ly(l<l. DCl.to1·it.y1 ngtlity or Hvelinesii, Arc never $ttemptfHl. 
To tho grnvHry nod sole1uuity whioh belong to the inhabitnots 
of a w11tn\ olim"t.o, auy dieplay of agility would lli)lN8t' tlB 

indecorous, ns the1r• stately and aJuggi&h miouet dnucing 
• a.ppe.ira fosupportabty Uresomo to our moro roJatHo i:rnd 

li<&ly temper•. 
Tho dm~cing of tho fndio.n isliuulers may be cou&dcrecl M 

of three khld.s,-thoh· s.otioui:t• dnncos ou ... public ocoo.&ions, 

tbo prh•,\te d11uc1:a of indh•iduabt !\L festivities, aml the u­
bibi1.lom1 of professed daucoi:9. 

Of the firot kiad nro t ho war dance$ of the peoplo of Ce• 
lebe$. lf a warrior ibl'ow~ out. a defior1ce to h ii! euemy, it i3 
donG in n:tlnnee in wbkb b~ braudif:1lltm Ma spent' fl Ud kris, 
prono1moiug m1 empblltio chaUeuge. lf a nath•c of tbo samo 
oountrs run, a muck, ten to ono but ho brii.vea dcMh in l\ 

darn~ing posture. Wheu tbey t:J"weal· eternal bat.red to tboir 
enemV!s, 0 1· fidelity to their frioncla, the solemnity i.t. accom­
pnoied by n dl\nC4, There ia i.\ good deal moro ,•iw1.oity ou 
U1oso o,co1'~1our:. thl\n lover st\w eihibited on t~ny other of 

tho ao.me kiud. 
AH 0Ne1·a axeeuted in the presence of n Javaneso m onC\rt.\h, 

on publio occasion:,, \ re Accvmpimied by a dnoce. Wheu a 
mt~ g:e ia to be oom·oyed. t-o the royal eat·) the mes.501,gor 
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advanoea with a gofomn dan~e, and retreats in the e.ame· 
way. Tbe ambw1.d•r4 from· one nativo pl"inoo in JavA 
fo nool,hor follow tM .. mo course when cx,n,Jng into·nnd 
1·etiriog from tho presence of the BOvereJgu t--0 whom they · 
nr• doputod. When tho pe1,son• wb ... bW<ine,o it ii, to' Jet 
tbo tlgor JOO/lo from his eago into iho hollow ,quaro of •pelr­
men, &3 nbove mentioned, have lJOrformed their duty, and 
recoived tho royal nod to rot!ro, an ooca,;ion, one would tbiuk, 
wbon dauoiog migbt bo a1xm .. "<l, they do so io .. i.\ ~low CUloco 
aod aolomu •!ru!, \llth aomo riak 0£ oolng dovourell by 'lbo 
tiger in the midst of thoir po1·formance. . 

ProvioW! to tho !n!roductio~ of the Mabomedan religion, 
it appears to bavo been tbooa,lom of rul the oriau!•I i!landera, 
for tho men of rank, R.t theh• public fe-iUvitie.,, when heated 

with wine, to daue! • Upon 8\lch occa,siona, tho eiliibition 
appenrs to ban been t\ kind of. war dance. Tile dancer dr6\Y 

.his kris, and wea~ thr•ugh all lho evolution• of a mock fight. 
At present the praotica i, moat common nmong the JAvanese, 
wH.h every chief of whom dancing, for from beiog considered 
.wandalous, M nmoug the people of Western India, i., held to 
be ti; nooee:so.ry nooof plhhmeiib.. * RMpeot.ablo wotllcn oever 

• !n ]»!nplet'a •ttln(l, Md l 11Jppo~ t:> I.ho ptM(,lle dn, tbo PQOl)Jo et 
Mteita.n.eo lcllow,od tb.a M.'mO l)l'IIC.tkc. "It wu 1}1).t~.,n:z 'bc:,)1'0 tbo s;,onoi-al 
~~1eed ~ d<\uchlg \1'0~» t-> (lnt<ir tho rocm, atd d i-iert: tho cori:P.an:, wjt)l 

t hat r.vtlm,. I bad ~rg,ot , ~ t ~ yo .... , lb:ttllle., ba'.•<l none but t~af'u,usk 
hero b7 wh1~ l oouid lcnm, ex~pt oul:r a row .,r a kiod ot belb without 
tl•i;.~111 d1t.ecn fo. n~m'ber1 and tl:.el.r wolsh·t tccr~gtng ,Gl:l.1u11.Uy noin 
"bcNt; Ut:too 03 t,r,l ~,md t\'c{ght·, 'l'hcao wcro e;.t, ir: a row,~n. a b b:e tu tb& 
i;cn(lt\ll's boos,, whore, {Qr a&,eo or (right dAr• to~~h.:r., bc(cro tha clt\'\Um• 
d 6ltn dsy, tbo7 ,,.4'fo et.rue!t, o:ieb wU,b t1 utVo 11t-foic, for t b.~ bfJpt µ:rt 
c,f the dl'ly tDQlwiZ Agrt.::t nol&c, and \bey *IOd. lbll.~ l'l:N'tl.i.ng. so U:itso 
~clog wt-mtn woi, tba0m."1vc,1 cLd d;ar~cd to tbeir ~"Nl.'l mmlo, A!tn 

ll(-1 
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joio io le, o.n<l wit.h t.hat aox, clRnoiog is confined t-0 tboao 
whose profession it ilf. In the mMt crowdetl eirclo of 
atrangera, a J:\\'atle$G chief will exltibit ill t!to ma,,wi of tho 
danco \VHh an ordinary daucfog girl, or, .in ot.hel' worJ.11, with 
n oommon prostitute.. I baveoften.seoo the trnlt-qn of Madura, 
a r:iost nmiabJe and 1~speotablo prin<:o, i::i tbh: ij\tuatiorl, The 
df\nCG at ,mch fottG is oothio.g moro th,,n tho afow nnd iolemn 
pacing oxhibited on other oceas:ions. 

The professed dancer& di ff~r littlo tmt ln i11fctiul'ity of 
skill, from the common daociug girls of Hiodu$tau. Those 

who bnvG boon o(lo~ dlsgu"""I with the l•tter, will find •WI 
leM to ioterest tl1ein io the former. The music to whieh ~h• 

dancing is performed is, iu<leed, general!y i ncomparably 
better thon thl\t of We•teru Indi>, although the vooal part 
ot i t i• equ•lly h>t'l!b •nd dls.$ouant. Now • nd then • s!nglo 
voico or great teoderucAs and• melody ln:.'lY be fouud, but 
wbanovor an eftOrt is rondo at raisi,)g i\ f <'l t' tho A.Ceornmodt­
·t ion of au audience, it beoomos h~rah nu<l unmusietll, rrhe 
soug.s tmng ou tsuoh occasions are often uot,hiog more thAu 
unpremedltated 6fibsion~, but Among the Javanese, to wbom 
I am now mo.ro particularly alluding, tllbre ato some llfl.tion­
ol b~!lads, that might boar a oompari•o11 with the boosted 
od,. of the Persian tnill.$t1·ele. 

\.hb t.h6gci:u:ml'a t'l'Oni~::i, IU!.!I thll oults.u'e ~n~. awl lih nfocu, dan~. 

T\1'G or th8 ,ul t.Mt'• nictca wero about 18 or Ii yo:,m~ld &bo c.tbcr t-.,.-o ...-Mo 
thtOO or Cont yi-;ra r ,c.1.1,ugcr, 'tbero yo-Jug JMlca wtrc \'tty rltbly dre"e4, 

'with 1009@ g&rmtntu er t llk, a.nd ~11\ coronet.I oo tbcir flo~A. 'l'be:, w~~ 
much f:\!rcr tba.u on:, wQ?:en I dld cvct MO t.h~, flttd Yer:; w~ll (e,forcd: 

all'i t heir n<M?, t h~i:sh 1;-ub &:n n.U, f❖t blgbo:r t hl'IJl tba other . wo:nrn, 11,r;d 
.,.,ry "ell propc,ttfo:i~d"-l>4mv--ttr, r-111a:-!t, Vc1. 1, P, Si'?, 
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The eioguJar fact of t,he sovertiguhavfog, among the J1w.i.• 

no.$,, the nios~ beautiful aud admired of his eonoubioe• ln­
struct(!d to dauco, aud thelt' oxhibniog iheir 11-ei-forrnauoe iu 
1mblio, Accord• riilh wba~ I ha.• stated r.specling the .condi, 
tiou of womeu nm(>ng the lnclla.n tslaodera ... 

• Com.roodQro UcauUeu .. nccouot ot I\ dau~o ex11il,;ltod bvroro tho K.lng 
fl ( .\cbln h somewhat pe~u.l~ r, b1,1\. Yers- chArMtcrl~U.::- 0 l'bon e11mo 

fifk.ou or twenty 'Wmoo, who r,,11god thom~tv6t by t ho wt1.ll &'do, ant! etch 
er lhoro b~v1ng Utuo drunu in tboJr brutlb, au.og o~~ir king's totlquesb, 
aiakh;g t.hetr Yotcc, armvn tb& d.nrna, Ae'..or lMC th ere t:Ml8 In, :1t a littlo 

(!oor, tw~ lHUo glrlo, very cd.-dly d:rca;i:d, but vary bt\Tid.wroe, find whit.er 
t bci a.ny { Ot'Ot !at\' Ill fO b(;t a cc,cntrr, lipc-n t,h11!r bo.)d t-h-or hM. A llq.r~ 

o, ~t, (l).tv.h, oc ep~alot ot S'Jld, wbich g1ittoroll mlgb,tily, tOfi}thcr """!.b a. 

p1UO!U~t A roo-t !Ind o b11.l( htgb, m1.do of ibo f :U:nfl IPIUJ,Jl M. 'Ibl..9 hit 
bung d-own 11l)()n ooe eor, Th~y h_td ii'wgo c..,r-pcndtmt.4 et $Dangles or 

&~d. baugtng dGwn to thetr eboul~ra. 'J-1:.clr nod: wu con rod with Melt, 
b et, ot a:oldl ttd 1.1pon their th1JTildon W!la a go,rt, ot jacket c-f ,:.,old. C-url.00917 
eotr1mu, u nder 1Tb!ch mu a abifl;, or ,nilatoo:i t, ot cloth c.r b'<lld, wftb ~iJ 

11Uk, oovc,rJng lbo.lr \m:aat;, an~ a. ~.:ry broad girdle, msdo oc ti>ld •r.a.ogtC!I, 
'lb.d e '--trdt& w 11.1 Hod a'bo,o tho h1rn.ncJin1 Ctcm ,vhfob tboro huur a c-loth ol 
&<1ld, ~ lt.11. atratgbt broethflt tmdcmostb, wbteh wccc l lkowlaa roado e,f 9lotll 
or f-O{d, and did DO-t. I)!l,H tbe bee,, whoNI Sei'trfll llC'll• et gold buu,g tl pcr& 
t btro. 

"1:'bolr r.rm, 11,n(l lcg:1 wcto nilted, but, ftom tho ~ l tot.ho elbow wtn 
tdom o;J with t.rneeleU Qf S'Q(d 1sud jewau, j;i » cU as frcm tM 11.nelo to I.ho 
~lf cf tboir log. ,U t.h.e!r gird to OIM:b or tb~m hnd a ,word; t he, l;Jltt ru>.4 
~bbatl:b d ,vl:kh were cot.ired wtth Jowe,U ; tind (• their band1 A l1u)io 

fB» ot g,:itll,. "''Ith I0\'6J'al littl~ 1))\1$ nboui H, 'lbc,y fldva.u.:~ upon the 
cu~t wJth 6 p~lound grntty, and, l't\utng upon t-hetr k.ntC$ htoro t.ho 
!c.tnJ, &a.11.\tOO blm, by jototog t.luHr bnndi;-, and li!tini t bom o.p to tbeir 
h-011d; t h1u theJ> bt'£\1,n to daneo, tvitb <me lrueo upon tho ground., rn:t.kl ng 

.uterul mottona \\'ltb. tbo.i r botly11!ld 11.rmt ; fltl• t tht t t hc7 dao.:o~ ur,rlgbt, 
with ll groat• d~st ()f t\gijJty 11!1'.l oad(ncc, v.imella;;~ i;-nttt:ng lhofr b.iudc1 
to thclr •word!, Melber tllM m11.ldt1g Mfr t.hay t'tet. a bow, :t.ud &Omotfmu 
.u tr tl'lc,y bad a .tbfeld 11.&d bang.or io th-01.r bacdt, TbU lu ted A~t hnlt 
an hour. nn.,r 'Vhtob tbcy kQo»lod bCf<iN t.ho kb:.g, ncd, tn rn:, oplnloo, 
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-wt:N prett1 well tlrod, I<>r reob.of. tll.tin W atme tcrty J)C~4t. "~l b\ of 
gold• Ul)OP 1'..,:r. o0W6vor, tboy 'dMoed wtt.h a ver, aooel 1*6- ai;id ·U OW' 

l'tcOCh df,udr:ig.mu~ hMl _.; ih~m, UtGy woa.\4, ba.vc owned .their 

i>,rf«marice not • to b11,vo .ottn Wblt tyt IQOOWlli oartwoul,"-B~•, (,'QUff• 

,kri·tf .Ye~, VoL r, p , 7871. 

r 
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Scale or the Ga.mbanit JrAVU or woOden Staeoado, 

: • r t r r r 

~It! ! 
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O.amban,g pngu. or metal Stacoo.do. 

Tl1e Bouaug or Kromo. 
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}'lUSI OAL INSTRUl\.I ENTS. 
Indiao Musical I1u;lruments are remarkl\bJt for tbo beau\y 

nnd Vtl.l'iety of their fol'wa, which the au~lent seulpt,m·os and 

painth,ge A.t Aj;:mta. '!hew have t'emaioed u0<:!u.\nged for tho 
la.at two thous~ud ycara. The harp, chang, is identical iu· 

ehape witlt the .Assytian harp represented on the Nio~veh 

acnlptur-e~ . .and the Vt'na fa of equal rmtiquH,y. The R iodua 
claim to l1R.\'e in\"outed the fiddle bow. At Ro.lka, i1J the • 
. Ambala District of the' Paojab, the" Jew's h1\rp11 Jtu,-cltang 
(" mouth-l1ar p''J, is nrnde a~ c~ttnio &N\OODS of festivity And 
sold by h1,1I?dreda. Musical InatrnmentP are mnde in most 
of .tbo l::u·ge towns and ehit's, aud those of SriilAgar [Cu.th• 

mere] no,l Delhi ia t he Panjnb, of Mure.bedab~d in EengA1: 

:md of TA.i:nkur in MyaoreJ are specia!ly priud. They are also 
made of tnnrked excalloneo nt. P.nrnshram aud ·:MnhranJ both 

iu the Rnt,nagir-i Collect-01·ate of t he J3ombay Presidoney. 

Delhi, Jl!ll'eiHy :rn,d Cha.unapatua in M yaore ttre note~ for 

tbe ruan\tfactur,c of wire•for muai~al instruments. The Conell 

shell used lo Iudi~ M a wind iostrutnont is ofteo beautirully 

mounted in sHv~r and gold. It. ia t,b~ '1'mbinelln rap:i of 
• naturalists, and nll that ia roq_ntred to mfllks it sonorous i:" to 

drill a hole lbr.ougb, its baae. When bJown into, the wind 

paaiog through the ditferent whorls,, producen I\ loud, sharp, 

and pforoing sow1d, which i, he,rnxl Car and wide, nnd hence 

its gren.t esteen a, a. war trumpe~. It is ueed io religion« 

scrvfoG& to call t.he ftttent\on of the gods' to their wo1·ab>p• 
pera; and ahso t\~ the conclurriou of certain Cel'emouieJJ, 'l'he 
Couch abell med for ponl'ing water on the g3da is a smalier 
one, t.b.e Mnzzt\ rapa. of na.turl'\li&ts. Both. theiO" tpocie.t, nud n. 

third, tbo VoJuta gra\'it , a-re used in ihe maouf~cLure of t be­

brncolet.oi DM<a. 



THE HINDU DIVISION O'F THE OCTAVE, WITH 
SOME .A.DDYrIONS TO •'.FIIE THEORY OF 
SYSTEMS OF THE HIGHER ORDERS, 

ll. 11. M. n oSANQUE'r. 

( P·roceulings of the ~ oya! Society of L M1don. 

Fi'om Mm'Ch l, 1877 to Decembe1· 20, 1877,) , 
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"On the Hindu ~ivi$iou of tho Octn.ve, with some ..nddi­
tion$ to tbo theory of ey$t&ms or the bigber orders."* By 
R. H . M. Bo•anquet, li'•llow of St, John'• ~llego, Oxford,. 
Communicated by Prof. 11-eury J. S. Smith, >'. JI. s., Saviliilo 

Professor of Geometry in the University or Oxford, Re· 
ooil•ed J anuory 5th, 1877. Read stti February. t 

My attenti<in has been re--eontly drawo to some publieatioos 
which appear t,0 11.ff'ord t,ntslworthy informl\Uon ooo.ce1•otng 
the inusiol\l inte1•vats iu uso ~mong tbe Hindu&.t In P4'l'H .. 
ouhn it. appear& that. the ·foundation or their aratern is o. 
division of the Octavo ioto 22 jot.en•AI!., whi-oh aro called 

·S'ruti•. I propose to tliecus• this system in lho light of the 
l,beory . formerly communicated to tbo Royal Society; nud 
as it ia ooo of what. I havo called the bigbet' ay.stem,, 1md 
the tb~ory of such &J'$hun,:s bas not been aufficiently deye .. 
loped, I take the opportunity of adding what u. u..._..,..,y for 

the ·clasaiGcat.ion, cliscuf!ision &nd praotioal treatment or tbo 
11ri11cipal •r •tem-;·of tbb ebarncter, 

&me light may b• thrown on lb• object of tbo paper 
by t\l'e folloving quotaHon from the work of Folis beforo 
referred to, After ao e1.ba.usUve treatment of tbe v9,r[outJ 
aeoeseib1e scl\tes, tunes, &c., Crom t,he n:rt.iatio point of view, 
he lumo up in the following words:-

u DaillQu1'8, pour 6tabHt• d'unc maui~re ctl't.niuo 1'6tat 
v6ri!ab!e de I• mulique lndienne de oos Joufll, ·n faudrait 

• Bomt!.lm& aJtn Lhe PflP"'" W;l.l read, tho Aulbor\f aUftltlon l'M ea.I~ 
to M, F•Ua'e Vf'Of~, a N-riroooe to wh!ch L, cmbodkd lo the pAl)Cr, 

i See Proo, Roy. Bw., Vol, XX.V. p, 6UI. 

t "IlitldtL mu.tt..\ (rilm 
1
\'Ariom autbou,'' Put r, $ . M', T11g(>N, Pro$1dont, 

Bontal )(U1!0 StlhQ01, "o, F&tie, Ut.;Wre.o-ruirnlo do Ill Mudquo-.rii. 
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qu'eHe e*t 6t6 6ln<li-OO sur Jes liouJ: p:.r uo mttsfoiau po.s• 
&ido.ut uno coirnai~au.;.e compJ6te del'art et de l!\ scionce, 
eo qul U.1t\ p.3fil eu lieu Jusqu.'l\ll Jnurd' bui. C.ette Citudo 

e:ligcrnit! pour 8tro bieu faite, non e<1ulement?e aavoir 
tecboiquo, wais un esprit obse1·vateur <l6gag6 do tout sysMmo 
pr6coucu. D:lua ces coudition::r sculewent, on pal'Viond.r.tit 
:\determiner nvoo ouolil ndo I• n•\uro de !n tounl it6 deo 
chants clc 1' !udo ll'lodorno, ce que tlont fait. ni Fowke, Di 
W. Ousefoy, nl ,vmard, ni m.~rue W. Jones; oar leura Rppr6• 
cil\tiott !\ co sujet n·out 1>.aa b 1·igouNwse prOOision qu6 est 
iudlspen~abio clans lea rechercbes de ea genre.'' 

'1'1:.o 110int ot' tbo J)re,,ont pt\per, 20 C3r fltJ it relates to 
lliodu m\lsfo, h:1, that. uuliJ we hnve a general mean-.1 of 
produolog mid oont..roUiug suoh systems t\S oro likely to b& 
met with on iastrumcut., wHh 0.1t<l tonos (t. g., the tiar.­
mo1\Jum) tLu.d of thui:, coru1)1lfog ,mob Hy!topis witb actual 
f1,cts, wo ciu have no ce1·fainty ~ lo I.ho re,ulta, at leas~ in 
the present. s.tnto of muaical ctlueaLion. 

Fctis employ:! the priuciplo of the comparison of inter4 
"~la wiLh eqttal tomporo.ment semitonett, which is the basis 
of the writel-'s methods J but. he nsea it only for the purpo,'O 
of ,;peculc.ting on the eonne1ion beiwceu the Hindu system 
of 22, aud a diriiion of the Ocltwo into 2.J, 0 1· or eaoh soJ.Ui• 
tone into two equal part.,, a. eorop:i;-rison by which notbiog 
nppent'& to be gaiucd.* The u,e of niethod (or iustituting 
compa1·i.!o~s with po1·fect consonances 11M e$eaped him, 
Aijd yet it apvears \FcU•, Vol. ll, p. 27-9) that t-be Viuo (the 
ht&:to1·io iil&trument 0£ Iudiftn mu~:ic) ia hrnod by ccncords, 

formiui ~ complete m-ajor cho11{\ on the open striuga. Thitt 

• Pt«', P.~y. 8/X',i 1i16, ,;,~1. Xxm, p. BOO; a.ud II J.11 Ekr.wntarr Tre.\l(~ 
1;.\l lhakol tntrn-;tl$ r.00 Tempcmmtn\" (!J,1<10m:m, Mii) 
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i~ enough of itself to suggt3t t-h$ ueoe.,sity of an inqulry iuto 
the refaUono b<tween tl1e •Y•l<m of 22 and p<>rfeol conoorda. 

The Jlindu •••le h••••l'eral forms; th•t whlob i• dasoribod 
by mos~ of tbo ,•nit.ere, and &~m-s accepted ns fuodamentaJ, 
is represented oommonly a., !oHows, S1rutis beiog a.ueh tb:i.~ 
22 ot thom make •n Octave:-

S'ru(i.,. llind1, ,,amt.s. European.. na,nes. 

4 f Sn 
l Rl 

C 
]) 

3 { G• Ii 

·2 {}fa 
Pa 

F 
H 

{ Dlm .A 
4 

{NI ll 
3 

{s, 0 
2 

The above s<'nle is caUcd tb.e ShadJ1 OrAma. , 
AuoLbOi' form called Madh,rami 01'!1ll!L ifJ prC-ilfataly simifor 

to the nbove, oxocp~ tlnt the iutorvnls Pa Dh" and Dha Ni 

are iJn,ert.ec1 ; so thnt wo h~vo 

a { ~~. 

4 {Ni 

a 
A 

B 

Tbtr0 is n tLh'd priuoipal iorro, the oontH~utioo of wbfoh 

appeat·a mteertru.o, but tho t ,wo abo1.·e given nre Rti.ggas.tivei 
an<l arc enc.ugh. t-0 make clear t-.o ua t.ho gt:uoral lleture, c! tbe 

t,rrangemeot. 
o-l 
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In tact., if we auppoaa !or A moment t-hat the fifths -~nd 
third& of this so.ale- are- perfect., whiob is oot ·u:aotly true, 
wo soe tbn~ the first toru>, Sh.adja G}'(1tna, is t.ho form we 
sl1oultl givo to tbe scalo Jn just intontlLiou,. \fheu we wie-h 
to li?tii.ia tho ordinary second of t-he key, and raise tho 

sixth of tho key, so "" to form • good 61lh wm, the EeOOnd 
( o. fh in tJ1e key of O wo should raise a to a .w as to get 
the goecl fi fth, <l•a.) Tho other forro, Madhyama. Grdma, 
c-crr-O-Spond-, to tbo diatonic s~la M ordiniu ily given. 

Are the S'1•~tis all equal in \'Alu~ 1 Tho nrit-ive writers &\J 

nothing about tb~&, but the European ones for the most pal't 
augge6t t.ba.t- t.hoy Are not. For in,;ta1.1ee, ao English reriewc>r 
recently wrote, "A S'rnti jlj n qonrter tone or " tbird of 
a tone aooordi.os; t-0 its poaitioo in the scale." This Appctmt 
to l>e a misap1>rehemsion m·idug from the 1no<le1•0 idea t-h:i.t 
each iotenal of a- tone in t:ao t;cato I$ uete$$n1'ilj' tbo same. 
But the faog,1age in wliich t,ha difl'erent forms of tbo scale 
i$ dese1-ibcd ditithlctly iodicatea t,ba.t " note rises 01· falls 

· ' when i~ go.ioa or Josas a S1m ti ; conseqneutly we ma.y iufer 
that t.ho S'rulia nre intonded to .. ba equal in "'gener.ll sott ol 

way, prob~b1y without aoy very great pl'eoision, 

Wo •h•U uow •how that the fifths and third,, produced by 
n dh•faion of tlte Octave into 22 equnJ intervals, do not deviat~ 
very wi<lely from tho exoc~ intervals~ wbk h are t,he founda­
t.iou or t,ho <liatouio seaio, 

For thi~ pul'()ose we abt\U onJy need to recall the values of 
tbo poa-fe<:t fifih nn<l third iu tornu, o! e(J:llal tempe1·amou~ 
semitones of 12 to the Oct.aye~ A simple calcufation will 

gire uo the values of the comspondiog intern.lb of lbo 
syatem, 
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•rho po11•el fifth ii, 7·01955 Mmitooe•, 
ot· "?l r nei\rly. 

Tbe pol'fe<ll third is 4-·13686 •emilones, 

or 4-~ uel\rly. 
7·3 

To fiod the inte1·1•al iu seuiit<>nes mado by ,: unit. of the 
syatem of 22, wo baTe 

U ·• or i',., 
Heuca we obtaiu thj16llowiog values :-

Srsu11 OF 22. 

~.itf rnt.tirvril Jn E-xad lntnv.a-1 
•n~rvati. .. ' .eeC"Oltonca. ln •emllouc,, • 

Major tilird / , 3 ·8182 3·8631 ,.. I 

Fifth ... ... 13 7·0909 7·0195 

Ileuco lbe fifth of the sy•lc1u of 22 ie •h•rp by •boul •07, 
or ! of n comma nry nearly. ., 

The major third i• fl•t by ·045, or t of • comma nearly. 
(Comma of »-·21506.) 

'l' ho ay&t..ern of 22 po.sse.&$ee, then, remaikabIG properlie,r; 
ii hn• both fiflhs nod ,thirds con•iderably boi ler than 1tt1y , 
other o~liGal &yatom bavhig so low a uuw~er of uotea. The 
only objoo-t-ion,. M (ar tilt t,he cC>ncordJJ go, to its practie.:1.l 
employment-for our own purposes lie.'\ io t.bo fitlbs ; these 
lio just beyoud tho limlt of wbal i.!, tolotoble in lho ca.o 
of inah-u.nents with continuous tone.,, (Thu ruoo.u .,tone 
sy&tem is l'egarded .. the extreme limit; tbi• h•• 6fLha ! 
or a comma flat.) For tbe purposts of ~ho Bindus, where 
uo stress is laid on bha hal'mouy, l,ho 1:1y2tem i11 "lready 8? 
perfect lhnt iwprovemont coul<l hordly be expeeled. 

It is thus ,vrong to auppo!e t-bat the 1:1ystom of 22 would 
ooe<l much tempering to bring il• cou~rds iuto luuo. Tb .. • 
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nro probably quite oa ac-ourato as rough aud poorly toned 
luslrumo•M admit or. 

lt\lt "ltbougb tho cousonanco crrOl' of fl.fih auc\ third is 
.!!ID{\U, it is t"ar otherwiu with the deviations of l•ha other 
iulerrnl.s of tbo sc-ale from the V.'ih1et1 to wbfoh Euro1>eab8 
are aeoust.oruC(l. 

SYSTEll OJ 22. 

/iut1.-a:, . D(!m,,oc ro/. C:.\ill . / 11ltr,111t. Jlir;.« l•~~n '-''· 

Fourt.h •• Fi!Ul .na Oct.\1'0 2 4·Q,:,tl) 4·S$03 

Mfl.}ol" hmo •• J?ourlh u.d tmh ' 2'1! 19 ~J.nH l 

llllnor t.ooo •• 'l'b{rd :\Ud t'UJ')r lc•&C • 1"(1$63 l 'U i1) 

)Jnjor 11eviitou6 . , 'l'b?l'il and tou,tJ.i • 1•-0~ J· H'1• 

Miner third •• PIM and t bird • !1'111t7 S·lSM 

)liooJ •e lPlt-0:1e , , flfajor tbhd IIJl\i 1:iinor l •MM ·1061 

thltd. 

lo ng:wdiug those munber& v,e must remembet· thnt, ns far 
o.s Ew"<>pean musfoians o.ro ooneernea, tho dev!at!oo from 
cqu:-.1 t empemnicnt l~ the most; important thiog iu n melodic 
poiut of view ; and t.his is cspressed in overy cll.M by tbo 
11otatiou adopted for tbo intetrals. Jutervo.ls wh,foh dev_j~lc 
widely from equQl tempu,•a.mcnt BO.und out of tuno to the 
Ettrope.nn oor ; ancl, a~ banllOi\)' is not eroployc.d, the jmtifiCI\.• 
Hou which. derirnt.io1t fl'om yJ-trfcel; conoords ia fel t to giyo in 
h:mnony hM oo opportunity or a.'5$orth~g itseli. 

The ouly method by whiob it will be po.'<!ible t o m•k• 
l'elial:.le k'"cstig1'tiona on t he intervals prMt icl\U~• usc<l in 
Iudfa wm l)o t-o pro\•idc somo i1istruml!nb auital>Io for numi• 
pu!.il.t.ing the syatem of 22 div~ ioPIJ io tbo 06tnve, ·nnd thou 
to c<'.HnpM'O itfl intervuls witb t hoso givou by the I ndian 
musicians. It wiH thus be po56ible to Ji od out what is th~ 
e.x.tent of tbe tem1)cnug, if a1)y, which t.hey employ. The 
educat-iou 0£ the Buropean ear i.\ as yet to iwporfer,t tbnt 
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no rollauoe can bo pJaced on esH~t.iona -or iute1-vab', o~hcr 

t.ban integral uumbers of equal tempera.ll:lent aemitoues, if 
mnde by ear only, even with sltillcd mu,iciaue .. The h•bit 
or t!tinu.t.ing fractioM or iotervals numcrioally by e1u· is 
completely uncultivated among us; and the value to be••• 
on.the di<ita of casual European observer" is iu cousoquonce 
litlle or nothing. 

I shall presently iodicol• tho mo<lo io whioh tbo P,t•iuciplc• 
ot the generalized kcy~boJ.rd permii m to comJtmct an iu., . 
trument th•t will deal praotie&lly with this ,yatem of 22, 

and exhibit in ~ gre.phio:.l ruauuer tba ainguitu· law.a of 
harmony to whieh Ht1 notcB arc .aubject. 

'.fll&OBY or TEI! BlGDllR SY&TEMS. 

Let ua ree&ll what is me•nt bJ the order of • ~y•toru. 
(Tho letters E. T., nro used •• nn •bbreviatiou for "equ.f 

temperament.") · 
The E.T., fifth is 7 semitone# J tho ·octavo lo 12 sem1tonos. 

••. 12 E, T,, 6Uhs- 7 ootaveo = Si .. miton••· 

The porfec~fi(tb, on t-h• other baud, is (very nearly.) 7* ; 
oo that 12 perfect r,rths• 84H, 

Aod in ,othe.r eyst.etu.S there is a lWI\);& a small difference 
between 12 fl!lh.s and 7 Oot..vc•. Now tbo •implest ""Yin 
whfob.thia eau bo trco.ted is to make thia small difturence 
t he unit ·or tho sy.i,tem. , When thi.s is <lone the syetem is 

said t-0 be of the lir,;t or<to1·. 
\ 

But s.omotimea thia amall diffe~nce ia more than ouo umt : 
iJ it is divided into t wo unit,,, wo s.y that· \ho ay•t.em is or 
the eceoud ordor; if into throe, of the lbil'd, •nd so ou. 
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fl,be !orrus of a\'raugemeot into· acalea a.bd laws coonooUog 
tb• harmony or llfl,h.- ••tl third• depend prilllarlly upon Iha 
orders or &yatemlf, • 

'Roforriog baok for th~ details or tho inve•tigatiou to my 
provious comtnunlcallon nlre<1dy cil<>d, l recall ouly that tb• 
ey•l•m• ot each order proceed by dift'eronces of 12, aod that 
!or the drat three order• they aro as follows :-

Order 

I . 
2. 
3, 

17 
22 
10 

29 
34 

27 

41 53 
118 

Tb• accompauyiog illu.,tratiou (Diagram I.) will make deer 

wh•t i• nieaut by "-'¥ing t•hnt tho •1stein of 22 ie • oyotem, 
of the ,ecood order. The numbere an ~be cbarocteriaUo 

numbers or t-ho ayatem ; t,hey aro Arraoge[ ill order 9f 
fifths, i. c., they proceed by diJforeuoca of 13, 22, being always 
ca,,t out, The deparlure.of the eha, p 6flb• from E.T. is 
rep, .. ont.ed by displawmont in • ve,-tical dlrccUon, 

Then the circle •f 12 finh• h•• its termloal ooint. 2 uoilo 
apart .. .. 

Similarly iu ,yet.ems of. the 1·tb order, the circle or 12-liftbs 
bas ita tnm.ianlpoi.ul& r uoita apart, 

lo tile illuoh'otion wo see bow tbe notff may be inlloduced 
which form the intervals iutermcdinte between the terminal 
p'oiuts, thua the not• I is introdueed. midw,r between o 

aud .9. 

0 

z 

1 

0 
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DUGRMI J, 
OMracttriMic numbets of .iys.ten, <if 22111 or,le, .. of .fif1h,, 

g d n o b f# •# @# eli. 1,li. f 

11 
20 

7 
16 

s 
12 

21 
8 

17 
4 

18 

FORM.1.TION OF Taums. 

0 

2 

l 

O· 

Tblrds ma.y bo formed eitbe1· by tlto note,i of tl1e circle of 
filth., w,itll wbioh we rst3rt, "l' by the not.ea of another ~irclo 
any numt>cr of unites abo,·o or more gencmlly below H1e first. 

Jn the &yslem of i!:>. we }j:we seou th.;t tbo third i.!S 7 units. 
Looklog at the ch·cle of fifth•, the third by 4 fift.hs up i, 8 
uuHs. We mfly fo1·m thG tbi1·d t-0 ;my Lu>t.e tl1cre!oro by 
ascending tbrough 4 fifths of tho scric.s and t.ben de.s~l)<.Hng. 
one 1111tt J i, e., the thil'(I is formed in the Cit'cle or fifths, ooe 
unii bolov, t.hah which oonlahl$ the fun(l:une.ntal. 

'Ihi3 mode of fonnl\lion ha, not been pre\·iQnaly conaiderod. 
It le~ch, to tho followiug obae1·rntion, whioh ia iwpo1~a11t io 
tho praolfoal omploymoo~ of the eyatom :-

Modulation throush a tbtrd, in ttystoro!t or thts cbaroeter, 
coouo~ be geuer•l!y treated as equivt1len~ to modulation 
through •uy number or 6fbbe. 

Wo prooeod to• further ola$Biucalion of the bigher ,y,.. 
tems,'bn.,ed on this property. 
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Dy deflniUon, the ioterv•I between the two end• of tbo 
ckclo of flf!h• is,. units. Lot,. c!t-clea of filths be placed in 
juste,,posiUon, so that COl'rta})Ot1dii1g pafrs of uot.e.s tn·a oJI 
ooo unit A.par~ and consider the tWrd formed with tho &tart­
lug t>Oiut of tho uppermoo.t.. serf ea. 

Then wo •h•ll deftuo a system as beh1g of clnso .,,, wbeu 
tho third lio8 ia tho ,:t.h s:01·ie.s bolo·n tho upper one. 

1n lho ayatem of 22, the tbir<l (7) to c (0) Ilea ono sol'ies 
below thnt ~ whieh c is, ao that we may defi:na t,bo propot·~ 
u .. of \be aystom of 22 by •aying that it is of ord6r 2 and 
.1 ... 1. 

The aimpl .. t •y•lems of higher orders ore those which 
form their third! eitbe1· by 4 fiftblt up or 8 Mtbs dowu 
in tho snm,o seriea; thoM rru)y be apokon of I\S of#ordet• Y 

class o, au<f order r clasa r re.spectively. Both havo been con• 
aidorod iu my paper •!ready 1-e!•rred t.o. 

I pr-0M"'1 to indioate •ho,uy" t bo gonoral exprosaion• by 
n1ean3 of whfob systomrJ cau bo di.ecuMcd. 

'£he dop:u·tnro of tbo third formed by 4 flnho up i., 

4 ~. ,. 
[n a;&J"$ttm of olass :c, tho t•hird ia x uaib lower, and it.3 

de1miu,o is . __ 4~ .~--4 ~• ...... ... ............ (i) 
n n 1• 

And t-hi• bas tl> bo ·compared with tbo dopM-turo of· lho 
perfect third, - -•13680 

l 
.c: -"To uearly. 

So ~h•t for & dotern:i.lnni ion of the ela1!3 of any system 11 

of tbe 1·th order, we hrne, tbe ap1Jro.ximnt.o oondtUoo. 

3x " 1 ( " ) · --r-
29

,i nen.1·~1 ... ............ ,. a.i 

DIAGRAM IJ. 
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Tho formnlro (,) ond (i,) are sullloicut for •ny requit·ed 
diis~ua.sioo j tboy present no <liffic1ilty, a11d I cooGne myself 
to a s~tement. of n fow of t,ba priuci1>al results. 

Th• dep,rturo of tbo third of all oyotems of ordor 2, elas, 

l iJt r-epresonte<l by 
4 - -· 
" Tho system of 84, of ordor 2, cln .. 1, p1·esente boU, 6f1lui 

nnd third, of exceptional oxoolleoce. Tbl• ayotem may oo of 
iotemt. for mO<lerL purposes. 

Sy•terns of tbo third order and n,.,,t el..,. hovo octnal-tom-

.pcro.meut thirds; (01• (i) vnc.bhea when »ul; or, ruoro gene• 

,·ally, n •Y•tom h•• E. 'l'., thirds whoo \ho number of \he 
ela..'3 is ! th•t of tbo ortler. 

Sytt-tem ot or-do1· r class :.: which make 3x- r, uegath•e neod 
not. bo eons:l.derad, as their Uiit<.~ are ehorper thau E. T. tbicda 

fo the third order, cl••• 2, there is a good a7atem of 87, 
In the fourth order, clasa 2, there is n, good system of 58. 
Noitber of the,;o nro likely to bo of _praotieal intero•t 

, P8J\C'l'1CAL APPLIOA'l'IONI!, , 
In tho ligM or lho foregoing iove•tigation 'wo ••• that t,ho 

geoeralfaod key-board, .,, hitherto conatruoted, is of lirulted 
application ; it is eapablo of. controlling only •y•tem• whioh 
form their, thirds by either 4-fifths or 8-Jlfths dolio, 

Tho sy,tcmo included ·by tbell<I coodit iona aro all tb0$e of 
the nrat ordor, pO&itivo anti nogat.ive, aod all aye\om9 or any 
order of class o or cla-. r. Tbeu embraoo all tb,t are likely 
to bo interesting w!th reference to Europ-ean barm?niou.;s 
muoio, with tbe possible exoopt ion of tho syatom of 34 obovo 
alludod to. 

P-1 
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The principles of the pooition on whieb tbo key-board 1• 
founded aro, however, npplionble to au higher nya.t..eru.s; and 
I .shall presonUy illvesLigatc it.s t rausfol'mat.ion$. The key­

b0nrd of the ~ccon<l order thu$ obtained will uOOr<l o m6;1ns 

of conh-olli11g, in n convei::i-Ont mnuner, syi;tems ot t.he 6rst 
elMs in that order, aucl denliug wit h f1,c,Jity with eilher t,he 
.lifodu $)'Stem of 22, or t11& &yslem of 34 above mentioned. 

Dtit beforo pt'Oeeecling to di'fe.u&s tbeso a.1•raogemcot!i, it 
ifJ' desirabl-.1 to provide the ex.teuf.ion of our notation, which 
is uec-OS.snry fo1· dealing with aystems or the rl,h order aod 
clas.<$C8 other tbaa 1' and o. 

GcNEBALIZ1n> NorA.TtoN. 

Tbe notntion which I hnvo bitLe1-to employed bas alwl\y.s. 
a.ti umed that t bo deviat.ion, or ,<loputure, dug to ;1, circle of 
12-finl"' i• idoutkal wiU, on• uni! of the syst.m employed. 

Thus 0 - IC 1·e1>rosen!ed bolb tho depal'lure of 12-Jiftbs 
aud the 81U.1Uest, interval, or UDit, of the ayatem. 

!a uon-oyclical a7stcms, and in 6yatclll3 of the firat order, 
tbia reptcsentation fa consistent nod $Atisfactory; but, iu 
syatom3 ot highc1• ordel't ~hc68 t-wo conccpHooa dlverge, 
Tbo deparluro of 12 nru,a •nd !be uuit of \ho system can 
no longer bo represeoie<l by the ~ me symbol. 

T ho choice we will make i•, I-hat the oymbol of elevation 
or c.:ep~sion shall repreBent priwnrily one unle of the SJSJ· 

\e,n, Thus c- /c will •l1Vaya rcprMent lho uni\, but ·will 
only repl'0$Cnl I-ho depart.ure of 12 fifths in •r•l•m• of !ho 

fir"t order, 

,C-/ /o will be the deportu1·0 of twolvc-1\f\hs in ijystoms of 

lho second order ; c-/ / fc in •J•toms o( lbe third order, 
aod ~o on, 

ow 'rRB tnNOO DJ\'JSlt/X o .. TEI£ o,.:rA,•n, &o. SSl 

It f9 1low$ that, in a cont-hmo11a $Cries of 6ftba, at Lhe polut 
where two eoaMcutive aeries of t.be noto.tioo joip, lbe dill'e• 
renoe of tho marki,, 0 1\ tho t.wo notes which constitute the 
joiuiug 6.fth, wm l)e ,.. . 

Thtu Lb.e foUowiug are fifdtt:t whiob joill the unmarked sencs 
to t.bat noxt abovo it.:-

nud so ou. 

Ju the l$t order, b- / f #, 
2o,1 ,, b- //ft/r, 
3rd ,. b-/1/ff: 

Wo now require only to fiud tho third.!!. Iut1-oduoiug t,be 
comlilion• tba~ ~be •y•lcm ho of class x, we 6od ·tbe third 

"' follows :-Pass up four tJt,ep:, in tho aerie$ of fift-hs, nnd 
thou x uui~s down. 

Examplo.- Ordor 2, Olnas 1. 
Tbi,-d to C : 

4 Step!J u1, give e1 

l Unit down e, which i.9 the required t blrd. 
Third to O: 

4 S1~1)4 up give / /clJ, 
I Ubit down Id#, which is Uie third. 

Whence, in ordor i 1 claa.s I, b, e, a, d (leUers .of the n.-cmo• 
rhl-teohoica wo1·d) form tbfrd~ by one' mark up, and all ro. 
ru3,iuing notes by. one m ill'k down. 

Simiinl'ly, in n syat~m of Qrdcr r elSM :i:, b, e, cr, ,, l orm 
thirds '\"tith t--x w~rk~ ttt>, nnd all t-he remlliniog nok;c; witb 
z nuwka do w:u. 

2·rmt~nna#on1 o.f tAt 98n8rali1ed Key•bM-rd. 

It i, only uec.essa.ry ·to require, iu thfl eonst.rnctJon of the 
gcncrnli1.ed key-boord, thnl •ll tbo keys shall equally fit all 
the beol'iog", to roude1· it possible !o produce any required 
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positfon $}'&Lero with a sufficjopt uumbe1· ,of tho or<liuo.ty 
k•Y•• T his l'equlremeot h\\O alwaya been iiltendeil to i n th• 
plnn11, fo11 the s..,ke of aimp1iflea.tion ; tbough the important. 
resul ts which flow from it wote not orlgiuaUy fortsocu. But, 
i t is fouud Uint uni ... (be attention of (be m• ko1· is ~P•Cinlly 

direct.ed to t bo poiut, tho nalul'e of th e fin ishing proces,;es 

doea uot iseouro the re$Ult in question ; tb&1'e is, howeve1·, 
oo difficnlty fu securing it when it i' desired. 

T ho dl•tavee of the end of t ho key on the plan (pr<>jeetion 
ou A horfaout:ll plane) fl'om a 1ine of retorouce drawn from 
rigM to le!t dot el'Jniaes \ho form of \be key completely. 

Thero ate, 12 $1!d>. fundiiment41.l p0$iU001q so that ";o 
may de., eribe the pat tern of uuy key coroplotoly • • a fuuc• 
t iou of a $Otjoa ot nurolJera rnllniug from. l to J 2. Aner 
12 the sacua patterl\13 recul', with rororenea to n new standn.J.'() 
Hoo, aueb that tho old I 2 has the £Amo pooftion •• the now o. 

The ordinary nrtaogemont of a 'Jerica of 12- fi fth11 may bo 
,,. simply exhibited by writing under each noto of tho BGt iea 

the num~r of wbieb ittJ patteJ'O i., a function. 

c Jdae b 

J23d 5 6 
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lfi /c# /9# / <I # / a# II /c 
7 8 9 10 11 12 I 

I ncrease of the nnn1bol'.a doootes inoreJw l height M weU 
M i ncrent1ed distanco from the front ; so Ulal a~tcl ing to 
tb i.s, t,he 01igiual nr~og&ment, rise oo tho key-bo~rd correa• 

pouds to rise in the seriea of 6ft ba. 

I NVERSION, 

Before the koy•board WM originally cooatructcd, it became 
matttr !or invt\\tigation how far i t wonld bo ndrautageom~ 
lo ma~e riao i u \ho S<lrio• of fi flh.s com,pond to fall ou tho 
key0boord aud .,,.. •m•. 
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tt m a question of manipulation ; the ndv.antage~ l\ro io. 
sorno en.sos 1·ath&r evenly b:\tanetd, a.ud it is very do$irablo to 
cumiuo t.bis nYraogemont. praelloa.Uy. 

Tho o,xntoplo of (rf\usforroat ion wiU bear Utl-OD thi!J 
problom,:-

fo ia po$., iblo to convert n generalized koy-boai-d of l ho 
" dil·ec~ arrangement..'' above doaer-ibod into o.n ' ' in\,et't.ed ono" 
by re-arranging the k<1ya. 

J .KVJi:RTRD K RY· J30,\Rl), 

c fl d a e b / /# / <1 / fl# / dj / a# il l• 
12 ll 10 9 8 7 G 6 4 3 2 I l2 

To c.omptete this h'antiformation iu an e!.f,romoly prnctiee.1 
manner, wo bavo only to determine lbo ooodltioo that white 
Ancl bh\ck note3 ahall re1nain Jho a.:i.mo. 

Looking at the key-bo.,r1l of nu 01·dinary phmo, which 
presents the Mme or<ler of white and blaolr, we see that, l\lf 

far a, colom· Is cot1ceru.ed1 it i!s symmettka•l about tw-<> poiub , 

d, ancl a 6, Portions of a koy-bo:lrd, thererore, which t o1·mi• 

n:\tO in t-b.eso poiuh, or i n point.:, equl•di.stant on, opp0$'lle 
~idaa froni either, in e.'l:ent when inverted from t·lght lo left, 

ihe same sequoue() of black ancl fl'hito ns before~ 
The mo.st convonieot- ar rangement fot thi3 purpo,qe con• 

.sista of a compMij of keya from c toe, any ~umber of ocL1ri11e.s 
ineludeC:. 

When ioverted, i, e.• whco t b~ not-0 ou t-he ettremo right 
is placed in the $M'll& row on tho oxtre-me lefL and so on, auoh 
a.n nrrf\ogcmcut. present.a t,he a:uoo sOquenco of blaclf tmd 
,fbit.o a.!l iwroro. 

The c becomes a c aud the sequenc.o of pntterns is t hae ot 
nn lavet tt<l seriea. 
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Genttal lr,011/oPma#,,n of the rth' order. 

Systema of the ,·tit order w<n-o defined M t ltosd in which 
the cuds or t he cirole or 12 fifl-h8 inclnde ,. unit., of t he sya. 

tem. Simiforly the koy-boMd of the rth 01•der n.rny be defined 
,~ that whiob hl\s r unit intervals (1·-1 notM) iu 01C? vertica.l 
line bet.weon the ends of n eireJe of 12-fi(ths. 

It fa oasy to obtoin tbo COfldi~ion of !ll"l'i\ugement in thn 

geue-rAI ea.so. The dift"et-ooee Qf level of the en<ls of the 
act°i&!J of 12,fi?ths, mu~t nmouut to 12 l';tep,, by coun,e of 
6fthSJ, nnd tot· fJtep~ by course of nuit;1. Conse.queuUy the 
wholo diff$l'Cnco of level of the ends of t,hc 8erios of 6ftll$ 

mnal; be made tti> <>f i2 ,, pl'iruat•y st~ps1 ar ,;tepa mMlo by th8 

p~Uerus; onch l!tep in cour~o of fi!L!is mu&t ho 1nnde 1.1p of 

,. pl'im~ry etep!':11 rmd cnch Rle.p in cour&c of units mu.\~ lie 
mado up Qf l ~ pl'imAry steps.' In thia D.HHlllt't', with tl rsuffi• 

y 
oient supply of uoto~ of t ho. 12- given pnttern.s:, n genc1·alfaed 
key-boar,1 of auy order ca.u Lo at onc.o arranged. 

.A lthough 3ystem of n(ly ordol' can .nhtc\ye bo coust.1•uctecl 
i,, t.!1i3 ma.uuor, it will uot t,tenemily bo the ea.so thnt they 
cRn be p1ayod u11-on with ft\Ci1ity-.simp1y becnuse U10 l11rge 
apnoe Oovored by related notes cocoot be, in the geucm} 

caflo, h1~ugbt with.in rench of l,ht l1n.1.1ct Dy any aystem 
cau lJo dcruonl!trated in this maun~t·. 

KEY-DO.ARO OP 'fBe Si:co~D O »0ER. 

Tbe key-board or the .seoond ordel' fo rni.she~ results of somo 

interest. It C9.tl be easily n1·1·,rnged noe:ording to 1.be fol'o• 
going l'uloiJ. Tho peouliarjty in tho re:rnlt- i!, t hat perfor­
mn1100 011 a complete iy&tem of t,be .second order and first 

clM<J, by mcanH of it, is nct1.rl7 a., easy 1u:1 perfonmwoo ou 
system of the fil-.t order by means of tho kcy-bo.ird formerl1 
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coustrnoled. 'fbe problem of representation and performance 
;. tbu• solvecl botb of the Binrlu •y•tc-m of 22, nnd tor ~b• 
system of 34, tbc iuiero!St ot" which bu bceu alreadj• Judi-

c,\ted. . 

Di~rem 1f. (p. 3$2) r~pr~nt& n porlion of the key-board 

of tb() ucond, order. 
0-/0-9 is a major triad, wbeuce tbe major third, aro 

liottei· situated for the finger tlian ou the first order key-board 

with po~ifo~e syl)terus ; but t.bc preae:oce of Ct,Dtinuous rows 
of keyi, in all twelve divi"lliooa is 1:1om.owhat l&ss adrantageouQ 

t,ba11 in that. a1•r11ugerue11t. 
C-ft•-g VI the minor triad. 
lo tho general tnnarormation or the ,·th order, trAusfor­

rua.Uon wiLh rogatd to colow• (whi~e or blMk) is not. generally 

pradicabte. For tbo mo., t general purpo&:o it would bo 
uc~t;stny to have a 4uffiden~ supply or key:s <if both colours 

fo1· every pat~rn i for !\Uj' ptnt.ioull\1· c(lse the t•~qufrern-outtt 
ara mo1·e limited . 

• AUJ'·«mmou r.i.cfor eC r a.n.d l'l mly II& di'i'ldl!d c.u e, 11i.nco> It 19 M\1 

nccen u·r th3.t the t'l\'o c.h!tia er 6-Ups ,bot1ld bo to oacb otbc,t M li : r. 
\'4'1. XXYL 
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'7tl, Sq1tembdl' 18H. 



HI N D U MUS I C . 
-»<--

Tas Hi,i<lco Pat,'iot or lbe 16\h September last oont-oin• 
e<I n crmoism on lllr, .0. D. Clarke's report on Hindu Musio, 
embodied in a letter, d•ted lho 17th May 1873, aud addresaed 
to lhe Diroetor or Pnblio Jostruclion, After nu Interval 

of about o!gM mooths Mr. C!orke thought fi, to answer 
that criticism iu Qn essay in tho Oa.lctttla Rtv~lD, auit it 
gave riao to a lel\trned aad intere;:ting coutroveray, lb tbo 
columns of the l11di<tn Obu ,•ve,•, !x,tweeu Mr. Aldi,, Prlneipal 
ol tho Marti1w1, an Moomplished or iUo, aud Mr, Clru:ko., 
The oontro,•crsy has cloa«l only lntely. Olber p•por,, 
b•v• al$<> h•d their ,.y on the •ubjeot.. We wal<hed 
witb i~terest tho •eturent et oritic1$Dl on &fr, Cl1uko'S 
oo, ny, and now lbnl aU p.rtie, h• r e •PJ"lteolly o,hau.s!od 
t.bemselvc.lJ on th& ~ubje-0t-, we ma71 wo think, wlth pro .. 
pr!ety, ,., a few word• in roply to lho author of the report, 
who hag provok$d "this '"'U: of worda.. lVo nre soJ1ty to 
perceive tbc.t ho. 1:1Ull po1·ai~..a iu bi, or;gina~ miscouco,1tion of 
t ho ,..,.i cbot4C\er of Hindu Mn,lo; that he $Uppoits his 

orrora by e.>mmitting fresh errorrJ ; and that tho mora 
he proc~oda, tbo ro-ore ~ hwoh'o$ hiu1solf in), to.rte of 
liopelm <leluaioM. lli~ mothcmMicism hn,s pro,:cd a enl\re 
f ;r him.s-elt iu bis attenlpt to unwMVQ. tho web of Illndu 
Muaio. We beUovll he b n searcher aftoo• tl'Utb, :mJ if ho 
r,m, in n kindly &pint, toeept tha light wblch wo, in f\ll 

hmnlliiy, oftbr t-o him, ho moy yot fird -out tb,t prico!ee:, 
treuurt, Wo wm now proct~'il to 1\11 oxnminatfon or Mr, 
Clarke's oritfoal dis_eert.ation. 
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At fitist sig1f\ it wouhl ,seem M if l\11•, C!arko'!J chier 
object iu ,,;,..itiug the <-a.say wns to myst.ify Hie subject 
by enreloping it in a cloud of i.nathomatic!sn1. Dot; u.o 
oue is bettci· mra~·c than binurelf thnt mathematics is no 
m• w inclist}cn:mb!e for 0110 t-0 Uo t\. murlciau th{lu it ia 
indi13pOUMblo fot· him to bo l\ p:liutel' or st,a~UM'Y· In 
leiwniog mu1ic the shalone 1·t<1ui1'0;11, abovo (l.11 lhiug$_, ru.1. 

educ•to,1 ear oa1i,ble of doltoiiug Mid feol!ug ~ho $00$ 0 

of nll tonal .~ombhlat ioua. Tho susce11HbiUty of no nrt 
beiug .xomine~ by ma\hema\ioa! te•t* I$ ~omo tbiilg <liff•ro•~ 
ft,om mathomat1ca being indi$pensnble to its comprelum1;ion 
0 1• nequisit ion. Prioeiplos of mu.~ic, ~mbodied into scienti~ 

tic Uieorios, runy be baaed ou mathematics_, bnt it <loos not 
nece..ss.,rily foHow that ono must kliow runt benn t ica iu order 
to under.itaT1d tho$O pl'iuciplcs. V{c, Juay e"y without foal.' 
of contradiclioo that thO$O p~inciplc.• wbich go to form the 

sciollco of Aeoua.t.ica enter fully into Hiudn N.uaic. But 
t.ba.t ioienc.o in it-.s impro\'ed form i, still iocompleto autl 
hn1>e1·fe-ct.. " 'l"ho gtatc of ou1· lmowlc<lgo of Acouslie.~/ 1 

.!11•\ly obser ve• Profe$$OI' Grabam, "OM of thG moat •ubll• 
nud difficul t of s,eiouces_, is still too iucomplete to pe1mit. 
of the forruatio11 of • P,el'fect t•boo1·y of n1u6!c.'' There ,, 
11otbiog to ml\ke u!s regl'et t1).at the pl'inciptes or A ,st,fo"', 
n& they e:-.bibit thOlll$Clvca in oui· music, dift('i• ln " :n from 
the El·1-opoM1 sy&t-eru. We ~lrnH hno occasiou t shCsw AS 

wo prot?:e~d t.11at the scioneo of .Acoustice, A$ it. e:dab 1unong 
Ute Hiihh,R, i~ quite auffieic-ut fo,· aH pmpo$e3 as t'\"•gords the 
appli<'aiion of HA prinoiple!i t-o musk. Mr. Chnke, we hopof 
will pormit \11; to fH'Qdu43"e the t1:stimony or cmiucr: 't!urope1 u 
pmfl!$!tOr.s -Qf music to lH'OVO t h~t malhoruM!cs, instc.,,~ of 

contril>l\tillg t.o the eiposh,iou :mJ do,•elo1irueot or mud -.: 

D.JNDtJ UDSlO. 3H 

doos much to myotlr)' nod ob•c1u·a l~. DI', Weber "''Y•, 
"r mm,t vin,Uc•t• my•elf on tho nllogntloo, thnt, Mcordiug 
to the forogoiug division, harrnoufal ncon.~Uetf, nod iu 
L)~t-llcnl"1' th·3 m,o.thomatiool d~tl'i110 of intor\'als, is uot. 
m(lnt-ioood ns n 1urt, mt1cb le&, ns tho bMffl, of the doct.l'in(; 
or nmaical compo.sh ion. Fol'_, moot teachera of mu,,iaa.l 
coropo~!Uon lmegiuo thnt the theory of mu,ic•I c~mpo.siliou 
ll\\1$t. necessarily l;o fouuded on barmouio ncousUcs, 
:uHl, ou thi.s 4coount oomwencc tl\eh· book, or iur.tmc~ 
t ion witi1 Al'ithroetioo.1 nucl al,g&brl\iC problems nud formufas. 
.But this &coms t<0 tne, ~~mug i~ Uy ita proix:1· 11,une, nothing' 
eJso tbnn t\. rm1&s of empty '\'l\f;M'ie~ nud an m ts&Zt$0nl\b}...- re• 
tni!!ng of erU<HUon,-pedaotry. For, oae may be tho 

ptorouudest mua1cal oomposer_, tlle greate.,;.t cont-l'op.untiat ; 
one roa.y ho A bfoza1•t or a Haydu, ~ BMh 0 1· a Pafo-stdu:1, 
without kttowiag th-at a tone ls to i UJ fifth n!I 2 to 3; aud 
it is, in my honest. oouvfoLion_, n mistake or teaohcr:J of 
ml1aical coroposiHon, bel-ra;;iog n doeiJe<l waut of uuderata.nd. 
ing of tl10 Mtbject, to mix, rta they do_, wit.b tho dodriuo of 
ruu,,icnl compo$itiOn_, such <leruonstr.i.tion8 by frncUong, 
power.,, 1'00t~ ao<l

0

cqua\fons, cu1d other nmthcwatica1 formu• 
Ills, from which to procood iu teacbiug the theory or 
muaical oomposit iou. To me it appOtll'JJ jn!5-t ns it \\'-Oul<t ba 
for ono to comrucnco a coUl'ac of h'u,trncUon i-n p3.inUug, 
with tht thccry of light onu colora, of •fi,,ight an,l ,u1·ved 
liocs ; rnuaical iusttuotiou, with tho st11dy c,f huruony; e.u() 
in~tru-otion in •Jaugnago_, •t.·Hh the philo$ophy of Sl)OOch ; 
0 1·, to d6mo1t-stratc- tbo principles of gram.mar fo tt. child, 
fo on.let· to tol\eh him to $11.)'-pllpa nnd ooammn,n Dr. 
~ll\r,r.11:1 obserrntiou or mathematics in t~Jation to :nmsic m·o 
n)oro pointed. He sayb1 "our ohjoec, bo,tovorJ is uot to 
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oaloulate, but. fr-eo1y t-0 iuvent ; and thhJ require., no mathc• 
ruationl c•lculollon• but • higher faeulty which eoabl'es us 
to d, toot nuJ (eel tbo sense of the difl'el'ent tooal eombinn• 
tiou•s; and, t.!1tl'tefoN, might bo called a.t·tisilc consciou.,uess,,. 
The g1·eat Ari~toxina, takes th& saroe \1iow, forcibly enfol'cos 
the same doctrine nod will not aHow either reMon or mathe­
mr.ties to hnve any $)Hll'8 in the arr.\f]goment. of t,he fo~rvl\18. 
Ho thought seu,e !he ooly judge. He therefore detorruiued 

the 4th, 5tl•, and 8th by the ear, and the difference of the 
4th nud tbe 5th found o.ut Lho inter\~Bl or the tone. 

Profe~1· Gr<\bam, iu hia 8Sl3ay on t,be theory aud practice 

of musical compo~itivo, white d,velling upon the iojurioas 
effeot ot mat,hematic., on musio, StLya,-i1lu Ifo1y we may 
he.ar porsona who caunot r~d music• singfog very agreeably 
in two, oa: turec, 01· tour p:wts. iu hnrruuny. Do s:uoh persous 
lrnO\., any thlug of the h~rmonic ra.t.iqa rot tho sounds they 
combine t-ogether in this way 1 They h3\'e no more 
idea t b,1,t e,1ea nn oot11vc iH in, tbe ratio of 1:2, thau tb~y 
k,ve of the dist,ouco bct,.,eeu t.be oatth and tbo moon. 
SimUu to.lse npplieatious of matbomnUcs have teudc<l gr~~tly 
to pro<luoo tho..t my13t,orioM obscurity which ho.a bitbo1•t-o l;eeu 
nrUGcially thrown ovei- the boautiful ood iuvltiug regions 
of mu.skal melody nnd harmony .'1 

But. it is not ne-ces..."'4ry to go so far aa Itttly. The truth 
oontOO.u,d iu ,t.lte nbovo extract is of uui\"'er•~l Rppliention, 
nod may ho tle1·ceivcd in nl-l counti-ica in the fact. tbnt tho 
grcnt.ea~ nmticians ond th6 n10.tt t.'\o!JtefuJ composers dHl 
1lot pre.lend to a knowledge of wathemalioo, Who 01no1ig 4,t. 

lho student.\ of oriental musio is ignorant of tho rnnuea 
of MrGJA. Bott-mJLL of P-0r.aia, Ax.nwAL•tt-30DDUA nnd 
NtCOlCAORUS of Ara.\)ia. llr.1rn1t.~ Tms)UlQt$fl}f;. of Egypt, 
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the gl'6at O<>~•~orns ond Ca~0N0 of Chiu•, Ol;>t•N EncNDI 
of Turkey, As1rn of the H•brows, Tll• ~ Ss:<, AIIEtR 

I(nusnu, NAY.I.RA UOPAr,, lluamASSWAHt, and RAJA M,\N, 

II."nA, JluJIV, 8..'LRANOADEVA, NAR,\D•\, B ru.RA1', and NAtuYA• 
NADEV! of lodia I And yet who will ve~turc to oay tl••~ 
noy one of tben.1 wart a mathemntioio.n 1 Tbo eitrnct.s WI) 

h••• given, we hop•, will prove oufilcieutly the futility of 
h!r. Clarke's iufallible wit of mathomntic•. 

,\re adm.U-o Mr. Olarklrs boldoess: ill ,,ealul'iog upqn 
a discuf$&ion on the merits of Biudu Muaio with, as it 
ap])e.a.1'9, ecaroel,Y auy lmo.wledgeof its olomculary princip1&t, 
Ho bas no knowlc,lge of S•nskrii, •ud i, but rery iniperfeotly 
noquai.uted with 13engtui. Ho had rocour(!e to a native. ·guide, 
who seems to bo equ1\lly Ignorant of the San,!ait laoguo.ge 
.. of the musical literature o( his country. .And tbo result 
is t hat tho critic fr:1 mode tt\ betray. his ignora.uc& et the 

simplest lhinga in our mu.&iea1 Q)'rst.em, such At the term 
RAga and the number of Rd.gas in use, of th& construot,ion 
of t.ho Sitar• • ud its copac.lty, though it is the eimpl•~t 
and tho mose popuhw of liiudu mmfoal intdruments, 
He attack• t.11e SrooUe/1 which ho do~• not evidently uoder. 

atnnd, though tbcy form the very boso-wotk of the mllllioal 
ayatom of t,bG Hindus. That wo nre not wrong in our 
•e,\ima\o of the oritio'a kuowledgo of tbe subject of bis criti­
cism will bo perce[1t&d 4$ wo oxomino his theorit:a one 

by ouc. 
Flt'at as regards bis ,,.;aw.s of Rl\ga ill llimlu Mutdc. In 

sa,iDg '' there tll'o 36 modoa iu uso amongst the Hindus,'' 
he evidently supposes tb•t R~ nod h(ocle are synonymous. 
Let; UR ,;ee h~ D.'.'Ulucley dcflnoa tho term "mode!' "A 

mode}' ho UY$, "or " ocalo la oaUed mnjor, whoo it/I tbir,1 
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catcul~te, b~~ f1·eoly to ioYent; nm\ tbi, require5 no mathe• 

ruoUcal ulcul•tion• but • higher faculty which enables u• 
to <letect 11ud feel the seuse of -the diftereot tou•I combiun• 
t.\on., ; and, tbcr6!ore, might be called ,u·tistio con.sciousoosf!!' 
The gre.,t Ari!itoxiou t,"'11:os the a~me vi8w, toroibly enfo.-oos 
the Eame doctrine nod will not a.How either reason or matha• 
matictJ t,o hB\•o any •ntl~ in the arrangement o! the h1t.orv11.h1. 
He tbought· .. a•• the only judgo. Ho thorefore determined 
t-h• 4th, Gtl•, and 81h by the eor, aud tho ditl'orenoe of the 
4th au.d tbo 5th fotind out tbe inter".al or t,he t.one. 

Pl"Ofe~i o,.- Gl'abam, io h~ ouo.y on the theory and practice 
of musical eompo.,itiun, while dNeUiug u1lnn tbo injw·iou8 
effec~ of matbomilt.iCs on. music, i;nyi,,-,"lu lt!i.1y ,ve m1y 
heat· persons who oannot re,od muaio, ai..ogiug very agreeably 
in two, or tnree, or four pa1:t31 iu harmony. Do .such persons 
kno,v any thhlg of tbe h,.rmonio 1'nUo:\,r or the aounda thoy 
combiuo t,ogethor io tht.i way 1 'l'h~y hM'O uo 1norc 
fdej. th:li (Weu nu QOtl\VO is iu tho ralio of 1:2, thau they 
htwo ot the di.stance between the etu-ih Rud tho moo». 
Similar false npplica.Uons of mn.thomr.Hcti hn.vo tended grently 
to procluco that myetorlou., obMul'ity which bas hitherto beeo 
nrtillcially t.hrowu over the beautiful and iuvit.ing regioni; 
or mu.,jcal melody and h1mnony.'' 

Ilut.. ii j3 not 1-lC*sary to go so ft1.t' as Italy. The truth 
contlUvW fo tho above 0-xlraet ia of tmlvet$lll Apvlioatio11, 
nutl may bo porcol\·od io all eountrios in the f"ttet t hn~ the 

grea.liea:t mu!ficiaus and the ruo$t ttv,toful com1wsor$ did 
not p1·etend to & kno,\lledgo of matbe-wnt.ics, Who a1uoog1;t 
tho &tudoot:.s of Ol'lontal mu.!io i3 ignorant of the rnul.ies 
of Mm.JA 8 UJ,l.,•B0Lt; of Pcrai0ia, AKHWAL•U•3cDDUA nm\ 
N1COl1AOTIU6 or Arabia.. l[An'11Ul "rttlt)(tiO!li'rlll$ of Egypt, 
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the gr&.\t OoN•oc10• oud CnAONQ of Cbiua, Os>CAN Em:NDI 
of Turk•y, AsAPn of tho Hobre1<s, 'fB•N SeN, .A>1ecn 
.Km.r.allu, NAYAKa. GOPJ.L, ll-umoisSWAlEt, nud RAJA MAN, 
Il.&.B.&, lloau, 8A.RANGADEVA, N;,n.u,a, Bff'ARA.t, and NARA YA• 

Nava,• of Indi• 1 And yet who will vonturo t-o ••Y that 
nny one of t,hom Wfl3 f\ mat,hematioiau 1 The exlrnct.'I wo 
have g!reu, wo hope, will pl'OV• aufficieu\ly the foll!lty ot 
.Mr, Olarkots inl'alliblo test of matheroat!ce. 

Wo admit'O Mr. Olnke's boldut».~ iu \'8Uturiug up~1 

n <1i1cuss.io11 on the mcrih of Hindu Lfusio with, aa it 
app .. rs, acareoly euy knowledge of il, eleweutnry p1faelplo•. 
Be ha. co knowledgo of S•n•krit-, nod i• but vory imperfectly 

noquunl,cd with Bengn\i, H• had re<>our"" to a nalive·guide, 
who eeem• to bo equolly ignorant of the Samkrit faoguage 
.., of lbo mu,ical litoroluroo, his couo!l-y. And tbo result 
i• that \bo Qr\tio i• mod• to bet1·a:r. bi,, ignorance of \he 
sixnple~t thinga in our muaioal HJatem, aucb at the t-erm. 
n~• and tho number of Rt\g .. in U$O, of lho Cj)n•lruo\ion 
of \ho Sitnra and ii• capaoily, though ie is Iha simpl .. t 
Md t.ho most populM• of Hindu mt1sfoal io~trument1, 
He o:ttacka tjio Srootiea whiob he does not evidently under-­
stwd, though tboy form \bo very base-wc1·~ ot lho mu•ioal 
apitem <if tho Hindu$, That wo are no\ wrong in our 
·catimo\G of tho. critic•• ku<>wlodge of the oubjeo\ of his orili• 
cism wm bo perceived a., we examiao bis theorit.a one 
by one. 

:Fit'it as regards bis viewa of l~iiga. iu Hintlu Music. In 

&!l1iug " Lhera nro 36 roeiles in u1>0 amoogat the Hindus," 
ho ovi<lontly eup1iose• that Rtga And ~todo Are aynonymous. 
Let us aeo how D:tnnelcy defines the term. u mode," "A 
mode/' be r,ays, "or • ac<1lo la '1Al!ed major, whon it• lbir<l 
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cUntonio Doto fa oompose<l of four ehromatio der.1t'e\:s . 0,. ii 
th ru: h 1 ' • 

0 
• e t <.:mt.on1c-ohromaUo ooto of Mlo 6Cc~le, .called nfso 

the mnjor tbh·cl ; "", 0-notaral, E - n,tural, C-oborp, 
E-4hlUJ.) jto, A m.odo or sonlo is aaid to be mioor whon 
the t.bird note, oalled tbo mioor tbilxl, i• coropc.ml of but 
thr•o •h1·oruatio degreeo ; aa C E-flnt D F-natural , iu 
Oj>pO$ition to m•jor, the third not<, of ,rbiob i; oomp;sed 
of four chroma Uc degrees..•> Let us t1.gnin 800 whnt ,·iew 
0Aptaiu WH;:lrd t-nk~,s of U~gl\ in Hindu tiluE;ic :-

" ~fod~ in tbo language of t.110 muaiciatll'I or tbia connh'Y 
(lud;a) "' iu roy opioion, ter1ucd 'I'M.I ond n-01%1"• or 
n&giuec." 1""rbe wOrll mod~/ ho coot.iouea, " u1ny be t:ha 
fu two dilfo~ni sigoitications-tbe one imp!y~og rurmu_e1-

of style, nnd tbe other or key ; oud, 1i11riot-ly apeokiog, this 
lt1,Uer i3 tho eenso iu which it. i, t18Uarly under.-:1to-od ii:t mu!!io.'• 

~&Uh~r.is_tuao B~g~M haa be,u ~N~ reuUy comJtrued by 
ow• cr1ho 1u the foilowfo" •-

o' ' 

" It ji, trnc that n Euro1>e;t 11 m~Jody written iu t,ho fltndn. 
rneu\l\1 mode can int,roduce oud sorue~imcft will inhodace 
all tho lwoh'e notes iu tho oct'{lve, whereM lht lliodu tunes 
cannot '; 

Wo will ngain quoto '\\7illar.cl. "It ia f.rue," ho tll\ys, " that 
" R6giueo (or R6ga) is not t-0 bo oon•idered o,actly in the 
tJ.'\ruo situ.i.Hon rui a tuno fa nmongst \IS, lt bt not strictly 
n tuno aocordiog to the nceeptaUon or t.!1e "·ord.'' 

Tuno and Ri1;~ ar.) thu, ao di3t.i.nct ~from ea.eh otbor tbnt 
ooe cannot be tl$ed !01· t,bo other wUho&t n confutjiou or idens. 
Rttga i3 not joined Oy regular tmd symmet.rioal Iormt, and 
may not ter miu3fo in tho 13amo key as the tune, Moreo-vor, 
ouo R.igl\ mn..y be ruu.Itiplied into immmcrah?o tuues 
wheu its cm9a1, namoly l>ibddi, <mubddl, :atitbtfdl, g.ralla, 
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•wa,a, &o., nro"" amugod ru, to follow eaeh other iu regular 
• ucoession. Agalu, Rog• is not dtvldo<I by • hiv6jil:6.·r,l;M, 
or ~ ra, As tho tnno is. 'l'bo tmth is .the English )AJlgtu\ge hn.s 
not o correspon,l!ng te,m for tho R,lga. 'l'o exp,..,, it by tho 
term .ntodo "i:ould be no:-i.rly M :\ccurat~ aa to eiprcu the 
idea of 4nfoine by t.b.e wo11d cM-retta in SengaH1 llow oould 
cM,·elta 00 tmusfatetl into English or quinine iuto BeugaU 
v.hen there ia no term for cltfrt.U(J io E ogUah nnd no term 
foi: quinine in Dongnli 'l ln thG same way t.11.er, is no cqui~ 
valent term for R:igi\. in English, nor one fot· mode iu Beng'o.!!. 
The idea, which tlle word R:\gn convey., boa not its counter• 
1>:n t in Eng'ii.sh. 

T.o enable Mt•, 0 l•rko to form • COli'"<lt idoo of the ~rtn 
R!iga, nnd to preveut bi, conf-om1(Hng it with mode, we beg 
to ~ mruond for his perni;nl such le~rned treatises M Raga. 
Oi bodl::a, Rd,-a~~in•<mca S4ra, R&gdrmJat:a, tJ:c. 

Ati wo bavo obi;eri;e.ll nlJo•.·o our critic hn:1 not only no idta 
of RU;-', but ho i11 l\h10 1gnon\nt of tho uumbo1· of il" verie• 
tio~. fo -oac p,we of hi::i eSIJ~Y ho S!lJ'Si <• Hindu l\fuffic, 
wllich employs 30 m-o<les, &c." If he attempts to glvo a 
t1c~~•ag1•6.P.UJ. of.nH £,h'i! 3() mo,lett ho 1·tfer-, to, he will pcrcoive 
tbo c.!istinotion between modo and Rl\go. He woutd bavo, 
however, nvohled t.he mi6"t.,ke into whith ho bas f:iHen, if hbi 

1~a0!<1robe., on tho subject had e,tcuded n lit tle beyond 
hei.:rsti7. Tho. followi-og s.taui.a ,,rill occu: to the moat <;:t1I,iC::'• 

fieinl enquire,· who baa but a 1·udhnontnry knowledge or lho 
lite1·nture of lHudu MmJ!c: 

~<it«lltl'..l'l!l' i!\lill) ITT:.~i!rol)f'!l<l I I 

iittnfm1'f,m~«1~ii i!iQJJ'lfflm II 
trif ~ i ir1f;i tmtmt ~~'3tfm 'if tll'fst , 

•IH:i{ lil!~ I 
P.- 1 
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"KRisBNA, enqhau\ed by t,bo mw,io of bis But<>, began 
eu,giog, and \ho Qor1K.CS (•lzteen thow,•n<h in numbo~) 
followed hirn one by one, and t-bus aro produC$d •i.xteen 

Nar<lda, Sambdda I, Cbapkr. 

Agaiu, our oritio 1!$ys, • It (Bengoll Mua!o) ~lllployiJ alto 
seven noW-• ~"1y of tbe octavo In simple tUJIO tllld nine in 
moro etaborAte ones, &O.'' 

'l'ho conSMnco with which the above lfnCIJ are ,.,ilten i.!! in 
keop!ng with hra general knowledge of Iiiodu Mu,io. T• 
wbom Is he indebted for thllt ltlvalunble mortel of truth 
that Bengoll mu•io' employ• nloo nous in elaboraro tunes t 
We would tako tbo liberty to commend him to tho follo'Wing 
lineo whfoh ooour in all reapeolablo Sanskrit works o'h 'ml:iaio: 

~1°<f: ll'l!f~I ~ffil '\'l~l 11'ff~'ll 111'f<fl I 
't- "'-t - -

$11'1r1 ~lflll'lfq l!,t{ qmf'~ ff!l{ I 0 
~ . 

q't!! ~llll!i 

"Thero aro three clll$IIOS of Ragas (in Hindu Mu.,io) : 
th•i 'class which is produced by a gra,,w, cou•iating ot flv• 

tones !s called odaM, and th•t producod by a !J'"'""' ot six 
touM i., called ,M®~a, whilo tho tbiJod ono produced by a 
gr4>M of seven touos is o~llod tampfima," 

SangUa 1'o¥t,ana. 
It m1>y bo obsorved here io po&siog ibat lho diatonic soalo 

whiob l\lr, Cla,ko bas used £or our ll"ST g,~m• ·fs., wrong ou•. 
Tbo diatculo scale somewhat reaenibld!l t-ho •aptal;a but not 
quiro. 

After giviog a VOl'Y ahol't an<l mMgre deseriptlon of t-ha 
Sitara, the simplest And 'tbo most populnr •nm~icsl insti·u• 
mont in us• omoug• t tho nativM of tbt, country, ho ~•ya: 

841 

"But \ho fte\a (of the Sik•••} are tboo iuconvenieutly olo.&e 
to&•t•hor.'' It 1rould bo difficult to obvlnto objecUons iu a CMO 

which depoud• upon ,pract\Co, Wl;at may •11poai· lncollV•ni­
e~t to noy other persoo may b$ oue of t.l.10 c:uioat roU1!ical 
fo.1>ts to a p1•act!sed player, Wo, for our p:1tl, oball bo very 
hnppy to demonstrate this praotieally if our criUo \TM\t., a 

practical demonatration. We do not know on ,vhat nuthorl!y 
ho venlureo to make U10 sl<ltement th•t "tJ,c, Sitora can• 
not plny D Rat .• " Auy body cao do it. Wo fiU<l_n.o difi\oulty 
io. J?l•ying It wllh JIB,.clichha,w, aud can practically shew it 
without dii,plae)og the frota. l lero, ngaln. is nnotltl)l' ilhts· 
tr•tlon of the mischief of hear .. y kno"~edge. There would 
bf.'fd1 beeo no cb:'\tlCe of mistako if it.Mcmenta bad bonu 
mlldo on \h~ nut.horiLy of an export or of one who poss..S• 
ed some prr.ctica.l kuowlcdge. Mt·. C-~:.\rkc, :11 a.nother 
J;>1aco, sl\y&, u Hiudu '.Mmi" emptoya melody ouly wit-hou.t 
_ba-1·m.ony.'' Thi, ta a \!cry uuqua.lilled I\SSettioo. It L, trno 
th~t fliudu Muoio •bound• iu melody, but !!; i• uot void or 
harmony. Th• following quot.Uoo from Nln!I>A'a work 

will boat explain our meaning :-

~ ,<::ltf.11{ ~'lf'\1lll~ll'<ll, <'llf 'i_mllli~ 
~~.i· !i!il!I f<lll(°t ~• ({R U~fll~ Alff:• ., "' ., 
fRf« mJll I ~ l:'ffi' illR ~'lfq°\lllt~·l!l{;llll· ., "' ... .,... <: ... 
l'l<!i!'lf {;ffi I R~ I 

'!here are t<m 1'in& of p1~pe1'ties or a aoog, Thor;o ore : 

iC'lli" ~:<VRlllf <f ll~il• ~HI( f.lw,v;' 'll!'tiJ' ~it 
q,. d ., •1 

'6~J.ltt il'Jil;! I 
but all or tbem aro not to om• p1:cso11t p irvo.sc ; ~'if. (R/lk· 
ta.,1g) only ser\'t3 om· p.ua'poae wc.U, :\ll{l it~ dc!hHtion Vi ru 
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!ol!owa , l::llr (l/akla11g ) i• that which is 1n•oduocd by • com• 
binatiou or the sounds or a ll .st.rfogod•in~tnnneut,, wind­
instruments, an!l tboso of ot.l1e1· kinds, 

Tbls is bormouy. Viel• ~<ij/111 ~111 oud 111!<1 U llllll'J I 

Tllo dis.t-d,•.1utago ot wi-it.iug with an imporfe~t knowledge 
or his subj~c\ hno bo\royed \ho cri\io iuto absurd blunders 
At nimost evory ate1,, We have l\notber iustanco Ju the 
following exLract: 

" Tlio Sitnm \h\1,8 atoud• iu tbo modo1 and onn bo made to 
&tc:nd io I\HY one of t.he thirty.six mcdes employed in llin<hi 
Music. Tbis ~onueotfou between tbo Sit,:u·a and the modc1J 
in me r olHlers i t ·~rb.in th-o.t eitbo1· tho mock'$ nrc <lol'h1e(l 
from tho Silnt•• or \bnt lho $itai·a bas bceu iln·o11t-0d to pln7 
those \Jal'~culnr mo<loa. This lotle1· ,eoms to m• highly 
improbable/ ' 

IL !$ im(HiS'!iblc to havo two aplnfoos (Ill I\ point n·hieh floes 
uot adnnt. of a dou'bt. To My tfmt the RGgas wor~ dorive<l 
from !ho Si!arn ,;oulcl l>o ~• much •• lo say tl1n\ tbo goos• 
was produced rroru the quit}. Tbe 61t!\ra is nn iust-rumeut 
c,f yoatet·ll,, y·a invention. It mu,, according to O&pt:1iu 

\-YHhrd, iln·otJted by A l1E.&R J{ocs ROO iu tbo .bogiuuiug of the 
12!h c~ntury. E\·en the Yfo~, t ho most nncient of the 
llhulu imMum~nts of mu:dc, of which tho modern Sit.al'a 
is n ol1au..sy ir:nitntiou, wni, im·entecl by tha grent N.\n.4,r;1i. long 
.nor tuo Rfigru,: hod bc-0n pi·ac!L,ed Oil tho lbroo\. 1'1ult thi• 
rn.:4t nuciont insh-umont, whoso inyent ion fa nhno.st.cooval 
·with the oJ'jgin of Tiiudu Mu~ie, <lid not 1weccdo but 
follow the ll•;,w, w:ll np1,aa1• from t,hc following c, lrMl~ 
f,m1Hia.1· t:o e\'Ol'S 8tudeut of Srmskrit muiic : 

~rm, q;l!slmrr: ffi<'ffl 
d 

" The Rng•• 111·0 known to be Joca~cl in the ihroo\.'' 
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.E,·go th•y a1·c not ,lerlved from tb• Siw.va or ouy ol-001· 
iul'Jtrumeut .. 

~~'l'( 11't"!~T-'Q i ~ i[ ~l~ I 

\lUl11°1 1\l"l'l"\111! ij l!~fl 'n~ <f '!!'13<![ fl 

m"!<!"\ll!tiI \lT ritl!fr ~~t miif.fl \lt~m• 1 

'10:<ll'WI~ ll'llTT ~ filfiff"lfl!l 9 ., 
'r~ero nro two k ind-, of Vfod iu mu•lc, unmoly, l(R'll 

(DArnvi) or t l:•~ which i• mado of wood .iul m "llillll{ 

(GMrovlnu) or that wl,kb i• to bo f ound in t'Jc human booy. 
Now m'l~llll (G:itr.v!ub) is cnlled Snmogl beoouse U,o 

SOr.ta- Ved-et $iugers wholly clc1>ended upon tbi, YJn(i tn 6ing 4 

iog hymnr; froro t110 Sdma-Viid:t . It is ca1lahlc c,l. 1n:o,h1cluz 
both tones and articulate 60UlldB, D4.t·avivfui\., whi-ch is nlf\do 
of wood, ie a.a hnito.Uon or tho Gatrr,vfoA. 

u Looklug nt the fingers nnd foUowiug· the direction$ of tho 
Sa,ira, the \VOrd• should nt one• bo souudod botu by the 
moul,h not\ by the han<L'' 

.1\gAin :-

~ lf!~if1i 11).,.,' 'IT,:j l11<TI<l il-f'if ,q 
0 • 

'lim mll' Jllltif~ ~111mdll!~ 11 

~i<f ifHJ Qtl I 
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'' DauoiDg foH01vB iuatrumonta\ lJJUijjc, ,ud mtr,sfo fQllowa 
eiug!ug, heocc aiuging boing of ni'lmo in1po1·tanco it fi\u>~ld 

• her<> be 6tat oxpl•ined." 
It ie th.,,. olear that tbo R4gas wore uo!ther derived froru 

tbo Sit<lra nor Crom !ho VluE,. 
Mr. Clar\o In • killtl ot condesoendina •tylo !•proves 11s for 

our oboUnaoy in moinhining that O aharp is tho ••m• •• D 
Oat,. Iii• ,vords aro ,_ 

"Prob,Wy my·:Bong~ll trieuds w\U ~ eurp1•1Jred to bDai· 
tha\ C shorp is never the iamo as D flat that lo tbo instm• 
ments liko violfo tbnt cnu be •lopped ony<vhore, &o." Wo 
forbear urging ••Y :hiug in <lefouco of our position. U 1<0 
hnve erred wo hnve erred wUb tho Bt\tcat at1thoritle.- oo tho 
BUbjeo!. What, Dr. Adolph Be1·nnard Man, Profew.,r or 
Music at tlii> Univcrl!!Ly of Borliu, ••r• on tb!s.-,pokit, wll!, 
wo wppo.e, be .. ,oopted M ••couolusivo •ottlerof lbo d ispute. 
" Tho nttentivo &tudeut/' bo at.a.tea, .<r.,.,m, however, '3001) 

ob.!sorvo \bat tr,o ke;a bavo each two ditl'ereot oame;s ~• <l th• t 

c.flat ie the same M b,audf.lJ-at is lho flt'me M "· S~o:h sounds 
whlob only differ i11 lWllO bat oreinde.-d lb.•=• (3" regard., 
pilohJ oro fo1rnod euharmo1llc sounds. '.fhns b ond o fit.II, 
e 1md f flat, b >lu:rp ~nd o, c , b:11·p a1,ci d flal, " /.«t ond ;, 
laar-p are eubo., -noal~ souods or nofM. It ruray at f "1it appel\r 
i;l!"N)6e th.at eaeb~O\tL'-0 ehoutd tbusbaret wQ ditl'e-re .e.n~mes , 
.r.od tl:• atudeut m•y b~ focliued lo ••k ,vhy no• ~ I the 
hlMk key• nl"•Y• o ,harp, .i eltarp, &o., t,o., or ,!-fl,.<1, ofial 
&o., &o .. Wby io • to be rolled .&0rnov.mes f jlal, And f , o,mc• 
times e ,~a>•p. F<>t· thi• oppl1·out euperfiuit1 of Mlll.,, there 
nre very good ,·eosona ; the, .are iodl•pensable !or tbo sske of 
clearues.i nod preota.ioo in musical uotl\tiO)J, but. their neowsity 
will moro fully oppoar iu the sluay ol lbo theory nod pr•cllco 
or musicnl comt>osiUoo.'' 
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Aglllo, tbo ctiUc oaks, " tr tbo1·e b no difl'oronoo betweon O 
sbal(> 'RO(I A not, wby ba,o E111·opcau mu,iCIMlS J)Ol'lll!U,ot\ 

in 11elog two for one oud tho eame thing r' The reply lo n 
\lmplo ·oue, ·-.ud a tcfereoce l,o Mr. J ohn liullah'• r.01·k " 0111<! 
h••~ .,.,ed bin) tho trouble 'Of this C'll4U!ry, 'f he ff'Ol'do of 
'Mr, Hulh,h Mo •hnt .u,ey "•t" \lsod fol•. tr\\n,poaition, modu­
lalfou, niino1• 'scale a'lld cltl'Olll&tio eaol••·" Iu Son&krit ther 
atio ured to mark the ~ endinlf and de:scxi\1ding ef r. ~ate. 

Wo or<> r,,,.. to oon!GM Ulat w• ruado ·th~ assc1tl'ou, which is 
d is}lutod, Ml oa .the lw~rity <>f Stl.Dskli't wo1·ks, :\mt from 
wbat wo observed In Kugli>l1 ID.U~o. As Dr. Wobe1· lltateo,-

".Wh&n mnst I\ totfo b~ writUlD M ·tbi)"-ok,mH·ou of a lowor 
one, ~nd ·wbon""' tbo ~l•vMron of ·• lligbet• M o I '!'his ls ,n 

,point '.to · " ·hich wo h vo not yet nt!o.oded. ·J.?01• the pm ont 
it i•••ullioioot l o know tbot sometim~t~10 0M t.k~ pince •nil 
•ometimes t he ·othol·, just "",fOrdiug ·to 'tho,difii>r<>nt relat-iona 
'llndor whioh.tho !o110 ·occur.,.'' 

>Agnio: 
•u It may, 'however, be further o!;eervcd Ju re•p"<lt to .t.his 

- t ier .th•t ,•11ch •• t<>ne gbonld not pro~rly aoou,1 "" high in 
t.be;fl,,ot • ...., A$ hi ·!he •econd, e. g., lbo key ,bdt'1con o nna 
.D, W'hen it ·ocoura a, C ·slunp i.t ifJ not q:.ute;.s•.o•high ft~:n vben ,t nppe~ra ... ·D-Odt, :F tll!>!'p ls not.quite so h!ah M Q tlnt, 
:E flat I• no h o low !13 J:) c1mrp, E , b1rp 'is not quit.,.o •high 
•• F, F ,i.t i,, not q11ite i.,, 1,.-, u E, C ,double · sb->."P• i• n~ 
qaito ao b1gh ns D 0 1• E dou1,,!o ffAt, &o ; 'This di!rarenc8 

?"tweeo C sbarn a.o,1 D Ba~, ~• ~h~ri, nud G Cat, and tho like, 
111 oa.1led Rll. enltart;umic dijjht,1ca; (whioh \N call· thG·cHf. 

feren® of Srootic,). Th~so <lifferonoe'!, howf:,Yer, nro ox­
t temely small nnd tbua·.lruporeepULle to om· 001•, and we m•y 
~ith (lo.th•o proprloty nnd eonvonieuce havo hut•ono·nud·tha 
llalUo koy for .nil .ton.., .diff,.iug only onharmollknlly; lb•y 
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may •1$0 be called ennai,0011icalty pm·ell,;! co11u. Tbns only 
0110 nuol tho ••tno key O •Imp ancl D flat, for A sharp n-ucl 
B Ont, for O doublo slmr1, •nd D and E double Ont, &e. 

er Whatever bt tbe bearing of thi, cir.eumrdauco in otbei• 
m peot-s, in one 001-tainly it~ "ery oon,·cuient; for if, iost.oad 
of tbo mero htcloe keys which we now h,ve within tho 
comp:wi of one oc.t-.'\vc, we ihould have n diatlnet .key oxetu .. 
e:irely for O ahari) a.ud nnot!Hn· fol· D fiat> ~c., ooe for E noct 
another for .F flat., ancl still ono~hcl' per hap$ for D doubki 
~b:wpJ &c., our pinnofortos rnuttt be O\'Ot')o~dod r;ith a.u Ol\d-
1~.1 multitude of keyst 

'1'hi1$ we have been 61X\t"ei:l the h·oubJe of cnt~ring into a 
vindication of our p~ ition, thongli Dr. Wobtr's cxpfo.11~tio1VJ 
do not appe.'>· to ,,. to bo quite Mti>fae!or,. Wo bold that 
thoro must be diflbrcoee l>oh\'"-Oeu G ah!uip n11d A flat nccor.d. 
ing to the divieiou by Sr·<JOU~. Mr. Clarke, ah~uld ho admit • Ibis theory, must confess to a conve1'J'Jion t.o ou,• do-ohino; but 
sboulJ he deuy !ho Sr-ootiu (quarter tones) ho v.-ill ouly con• 
t•t'(l{lict h im4elf. Any bo,\• bia atatemcutn and bia appatolltly 
profe$$C1:l <:Ned ~ro at n1,fance with caob other. All tbai 
we soy is tbot he i• l'lgbt only when ho admits tbc Sroolie,, 

Witt regat-d to om· critic's ooruplahlts ~a ex1n·esscd in tbo 
following o . .drncts, wo &ympathize with him ou hiit want of 
Jmow1edgo o( the San-,krit. hmguage in W-hich t,bo tbcotica 
-0£ tho4'11·t of mui5ic a.re c?eariy o:q1ounded : • 

"My Bengali cl'iiios ns•crt lhat I do not understand w~at 
Sl'oot.ico (or very 2bcu1,, '°''Y flat) ore lu D•ngali music. IIow 
cau I i£ Ulo Sroot.ica a1-a not defined!' 

Agai~ : 

" But; my Bongali critic.~ wliHo lhoy go on piling heaps of 
hnrd t•m>& o1>oul Srooti, &c., nl•o omitoltoget11er to deflno \bat 
of which they soy X fnil to discove1· lhe accurntc meooiug." 
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We are really sor1-y for our orilio. Wo trietl to4,ial<e the idea 
of SrooLl cloar to him by n peripbrnsi• in which the u,o of 
bat'<l terms was mH\\'Oidablc. Aud any definition t.hat we 
m~y atteru'pe ,vm nhvay., foll sbor~ or IJL.1 comprchenaiou 
OOcaus:o of hia igt\OrAneo of Sauskrie. Uut. we wHJ moke 
nuother. effort. 'rho definitiomi in San~krit as {f.rcn io ,Sangc'!a 
R«tn&,-oif are tbo following : 

~l!ffi"l~lllll1'11~t ~ t:;lililtfm-<lir t 
...... "' .., ~ 

'll'f<lf1:.~o lRT~~-1 lt1f.htf<11il'<TT• b ..., 
'l'folTR<fillfouii ,gi{r.,t ~t;iijq !Hf II 

- •• oil full~ I 
A Srooli i, formed l,y the •m•ll•sl intervals of the souud 

nnd it< to bo perceivable by the em·. It i, of t..;euly-two 
lciud•. 

l!l'll1lf{~ ,sfu: 
"Every dfati:1e~ nucliblo oound is a Sri.loll" 

Ag• ln: 
----@U: '1!f«'!:lfl~: I 

" oa<111: ~r-re~ ·,r-r: ~tfil "llflll a'! f'll: , 
' " ~~I fm.;.J:,ffllf fa~1U,ts'<l()'!I( I 

iii~ ~r,ii:?nq ;;1ftrwfuf,nt l'!ir'!!' 1 
~Wi!TTl'l<!\TlulIT .mm ;;tf~vtflr: '&~[: I 

" "It fa n Srooli beec.uao i~ is to bo hcl't'rd by the ()t\r, To111;9 
nro proclueed by Sroo-ties1 aml tht places f'l'om wl1 ieh Srootiea 
nriae are tbrco in nnmbc1', vii., ltenl't, throat, o.n<l head.11 

<IT'ii ~;mm'll)i~r tqfif?tl Jl~rt!l!H I 

"To ovel'y ono or these three plac:e;i there nra f.weoty-t-wo 
:,hings nltncbod, nnd from theru wb£;n struck by lhc wind lho 
Srootios are pioduced, and t.liese SrooUe3 iu every t)ll\ce rim 

S- 1 
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sucoo~,i•ely · higher •Ud higbe,·, i. ,., thoie of the tbi'Oat are 
of higher tone•tbau tho,a of t,ho boo.rt-, nnd so on.1' 

•rbe critic's failure to uoder&tand the term Srooti h tU$ led 
him to a c.urious blunder in his attempt to give a diviaio11 of 
tho SrcoUes In the Hiudu Swareg,,01.,; this will nppoor froni 
tho rollowing paaa<ge : 

"'rho touo from G to A is divided iuto three Srootic• nud 
tbo tone f1·om. A to B into two SrootieB.'' 

The t-ruth i•, within the interval from G to A which cor• 
1·aspouds to our q t-o l.l wo ba,,o four Srootiea, tlud in tbD.t 

from A to B which correspond!, to l{ t-0 f;i 1-hree Sroot!OB, •• 

the Collowillg cooplet from Sangita, Na,.aya11a which is borue 
out by $lmilar "11tborities in other Sanskrit booke, will prove : 

'!!!ffl: t1'1lii 1t<fi "RiitR >.g<1il) mm 1 

"!lit~ tirn f<llil) It 11H11t fifln<l'.iii U 

"Thero $re fourSrooties in q~l'!, ll°"SI ond l'!\lll'! or 0, 0, 
" -oud F, t-bree lo 'Ill!~ nud tl<l<I or D, ond A, and tvro in 

ffi'!I IC on(! f~ Ol' E, and I)." 

Wq, nlso fiod tho following pa.,•g•• ou tho poin~ io Cai-I 
Engel: ,r Smalle~ fotertiaL, tb\\n $erui-touea ore iu uso with 
•omo A>l•Ue naUons, n\1d were employed by tho Eiodus long 
beforo ou1· ChrL~tfou em/' 

Futlher, 
" '11bc seven intorv!l-ls of the I:liodu .scale which nearly oor .. 

1-cs:poud vrith om• <liatoufo major ucale, are rrubtHtided into 
tweut.r•two SrooUea corrcapondiug to qucu'Wr-t.oues!' 

Mr. Clorko 6ud• 4ult with m £01· ueiug Lbo t~rm qunrter• 
t<inc for Srooti. We owo him some ex11laut\tiou. We used 
t,bo word io tbo absence or a bet.tor one, though we are fully 
nware th.3t n quiutci--t.oue is nob 4 Srooti. The tom>. L'I used 
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iit nU English w01'k$ wlioro it is fu tetuled t-0 couvey tbe idea of 
n SrooU, and f.O thought tbnt Mr. ctarko wonld have no 
difilculty in uuclerstanulng it if ~imilar1y m.ed by ua-. Iu 
English thoro nra oo cori:0c111}oudiug terms for Srooti, Rli.ga, 
M\u·cbebho.ni, T,\la l'ad s1we1·al other worda c-0mmouly used lu 
Hiudn M.uatc, rrnd in employlllg any ono of them in tlU Eng• 
lisb c.omposition on muaic the choice. of worda conveying an 
nppro:dmato me,aniug is una.r-<>idablc, tmd iu sueh n case the 
wdtel.' caouoe be t;t\id to miause wol."ds oxoe1>L Qi' the hypcr­

·critienl. 

Theu )[r. 011\rke puts the foUowfog qno1•y ; "I thm-aforo 
ad; wha.~ ii a S1·ooti, is it a. qul\l'ter-toue ~!t my opvo.uenls 
usually denomiao~o lt: or is it sometirue.1 &. qua.rt,e}.•-toua­
somctimas third of o t.oue 1" ,v c reply that 4 Srooti ls 
somaHu1ea u. quA.rte1••fono oo<l iOmetimeR the third of a tone. 
There ar~ fo\u· Srootie.is b(ltwc ... n t\,g"5f ~ud ~~ and tbere-., 
Coro each Srooti bot.wcet)

0 

these two tones is A qunrtcr-tono. 

Siroi!Arly lboro are three Srooile., betr,eeu "!flllH oud l1£il!R 
futd here eaoh SrooU is t.ho third of a tone. 'l'o p1-c-.t nt 
misoonception ,._ it is necessary to ndd tha~ c~cept in the 
d&fiuito 1>lacos poialed out there canno~ be a quarWr4 tone 
rind tbh·d of a tono in auy and every p)nco. AJJ to our crit.io's 
dogru:'\ticll.l concht~ion that " i f Ute la.~teL' alt.ornn.tin1 (tho 
third of• t.oue) (s se!ecte<l 1 tbiok it moy b• dewoo,atraterl 
thnt music oo su•h l\ neale is io1p~ible." w·o luwe just. 
pl'oted that when a Sroot,i is the t,hird of I\ tttn.o between 

~ aud lt it. is qulto lu i,IMe nod the toue i-s perfectly musi• 

c,J-uobocly h"• yet qn•~lioued iba~ the touo bctwceu ~ ond 

n is nn uu1nu;1iol'l one. 
To come no"' to hi.a other 4ucriea, Ho M ks, 

11 Efow mnny 
S1·ooties are there between C mu\ G iu T(lrc'i, Ute 11p1Jer octnr<', 
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and how m.a.uy between A an<l J3 i 11 .. Vud(frd, t.be lower oct:wc 1 
And iu nusworiug tbi.,. qt1~tion it ruuat. be rccotloctod t.hat 
tbo distouce ft.om C Bnd D 01· Crom A to 8 ia the aaru.e in o,oiy 
octo.ve." Thet·o lies couoltcd in the.se queriffi RU unconscious 
mistake, but. for which there would btw& been no oe:on.<sion for 
them. Dctw~cll O aocl D itl the upper oct,o.vc U1ore nro four 
STOoties, Ril:i<l between A oncl B fo the lower oetan, three-, We 
shall only remru:i< that. there is no difi"';;l•onco ia number be• 
twecn the three &optal ·a.s- tbc ouly difl"oreueo that exists 0011-

eists in the clifl'enmco of vl\}ue. Tho uumbor.'l do not inereMo 
io qmrntiiy but in q1t!l1ity. \Ve have ngain re.oours.o to ,S'a11giu, 
RatHtf.valt which 6."Jil : .. -

u 'fhese ni·e the different kiuds of tonos,,. '.i'hcn these arc 
• called Sroolks be<:o.um thoy twc benrd And riie higher nnd 

highest UJ> iu tooe {'"' they j>Ms lb1·ough the di!ferenl 
c1ua1ters:)t 

'£ho ~t1.1·ning given in the lns.t seut-0:noe ot the e:ttrnct. frotn 
lbe Ol'iliqn• ;. nnoa!lo,t-ror. Tho dist.anco from C I<> O ( 01· 

--fl'om, ,\ to l3 ) is not. the snmc in ovo1·y ochwc, for lho1·0 are 
foul' SrooUos in the intol'\'t\l bct\t·een O ri.ud D, while thtiro aro 
Um:o only between A nm\ D, .lu1l om oritic does uot, we liopo, 
wish t·, to sny lh:\t fow· ia equ~l to three. 'i\'e l'O!)O~i that 

the dift'erent spaces tt-te the l\aruc m the threo ocU\ye,g,- thoy 
diA'er ft•<uu en.eh other only in qualitr, 

Agnfo, ho M.ks- 111f bi'Jlwoou G and A tho difference VJ di• 
,iJod into throo S1-ootie.'!, tlo,a, ,my one of t.ho Srooti inte1·vnts 
coincide wi.ih tlio i;cn~-Louca, or ,to H10 three Sroot ies divide 
the inlerva\ ft·cim G to A jnlo thrt.e cqna1 t-0ne$ 1'' The qncu• 
tion it~elf i! wrong. Ilctwecn G and A there nrc not, three 
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but tour S1'-0ut,i&S divided iuto four equal int~rrnls. 'l'his fa 

t,hc l mt h which all Hindu J>lu•ieal WOl'ka teach •nd which. 
nason ai)prove:t-. 

The M$Ur.\nce implied io t,he following pJssage i1S not n lit.He 
sur1ni.-siug. rr It fa impossible to cb.UJengo any peugali iwr­
f'ormer to O)l:bibit the Sroot.iea on n Sitara, for thcra nre no 
!1·ets on the Sitarn at t,he S1·00H iutc-ITbl-' ij• tlrn,t tho $root.i 
can only be pel'!ormcd. by flicking tho at-ring, t'. c., altogether 
uncertainly.'' 

Tbis i• g9iog a lilllo too Car, to ••y tho Je.1So of J~ ·w1tat 
will lh• writ.r Jo ii ho hns to tnuo" Raga 1 Wiil ho flick t-ho 
string merely or do somethiug eJae 1 ,vi!l it Dob bo necessary 
to remove the fl'ota as often aud whenever nocestsAry, aml tune 
the Sroot.i .so that. Wig-'.\ mt.y coino out 1 His replies to these 
qucaliom~ wiH sen•e fol' the explaua-tioul! ho ~aek#J. 

Our critic uot content with hi.i 0;xtrnvngant nnd dogma.lie 
opinioua makes tho foHowin~ oha.Heuge :-

'10\u nny Beugnli :;inget· lie pr.oduced who can sing the 
quarter t.ooe& between O and D and a.ftcl'Wllt\¼ the third uot.e 
b&h\'een G Rud A 1 1 wi11 not My produc.ctl before mo ns I I 
n.m nbout to pitdge myself to a total tlisu<'.Hef ii1 the ,vltoto 
thiug, but trny competent Profe$$01"•of music ~uc;b os ~ft·. 
l?ry~.'' 

Secudty, i t is.said, is m:i.n1a cbiefo.'!.t cncmy, and thi!! ia note• 
,i.bl)• tho "MO wit.b Mr. Oluke. The feAt. he a1htdes t.o , jfJ uei• 
lber imtwa.r.ticnble nor diffi:cult. One wbo kuorNt to iring ~ n 
tjfog both t.l1e quarter.tone nud tho tbil'<l uote without diffi. 
culty. It is done every tlo.y by pra.ct i%cd $ingers 11.nd hM 
been in use among;=it us from remote rmtiquily. Yery distinct 
allusion i1" run.de to the fen~ iu ancient $3.uskl'it works o it 

music &uoh ns Ralndva.U. R6ga lJibodha, mid the Hke, from 
which we mako the tollowi11g e:dt1\i::t : 
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llll'll~l~Hl!~ffiT ~ml"'nli u ef.:11w 1 

<!Tl 'llfCl'llll'llll~~ ~'i!llf'tl ~ fuf'c(J<TI: II 

u S1\Jolies Ol' eulinrmonfo toues riso bighe,· n11<l highest u1) 

itl succes.!Jiqn pe1·coivabio both iu Vfor.. or in the 1>tl'inged 
i11th·nmout11 oud in the throat/• 
.,It is tlms cleat· that th" Sl'oolie-3 are both tuned and smug. 

'IYo shall ba VOl'Y happy to .. t1, fy Mr. Clal'ke uot ouly beforo 
Profe~or Fr~ve, but I\UY number of Eutope.an mu.sieiana or tho 
tl'uth of our statement, The clifficulty will lie with the oh,llen· 
gi ~· hirosolf, who, w & may bo permitted to .a.l\y, e;iclent.Jy 
seems t.o bo inea.pnbl"' of appreciating t.ho SrooUe-s.. Ilia difj• 
OOUaf in them, howMer, doea not disprove their exi',tenee auy 
more thtm the disbelief of n blind man io tho o:s:iatcncc of 
oolor.s cliap,,.ova t hoeolor.i themseh•M, Neither c.an i t affect tho 
truth thn~ the Srooties or enl1armoufo tone{ h:we been used 
and 1·ecogoiscd ft·orn till.lo imUlemorial not outy in thi:, 

tountty but h.1 Greece, Arabfo, Cbiua, Pet·sin notl , eve1·0.l 
ot.ber A&intio couuhies. Ntith~u trnly obisen·ea tha~ ~he 
Srootiea nro e:tt.reruoly musical, !\Ud they are so ca.Ucd fl'oru 
thoil" superior c.1celleuce n.s n species of mu$ic, the modulation 
whcrOOr, according to Bro8&.1rd, proceeda by int~l·t als }('88 t.hau 
qua:-ter-1..oUt$. This ap~-ciea. w(l.s iu great -vogue among the 
Oreel.a by whom it wa.~ considered muob. easier of execution, 
but i~ i3 now lost.. It. is et>id~11lly of much or an,,.fout date 
AS At'iat.oxi1mi nsoribe.s the inve-ution to Otrmpu.e. OJ', Burney 
e:aya thnt Dl', Russel procure<\ bim fr010 Aleppo the Ambiau 
.scale of music., the octa.e or which cou&i1Jtec\ of twonty-!oui· 
qut\rter-tonei!, all of which n<lmitted of the saroo demoM• 
t,raUon M lbQ Srooties. Tho follo\";ing e:dract from Dr. 
Gralia,ro is -r.ery muoh to the point. Re says, "n'l to tbo 
HiuJ\1, Persian :\1Hl Cliiuesa scnles antl the use of lhe quartet-
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loues nud olller minute iuto1·v.,1~, we refer the re..1<ler to ,,;-h:\t 
we pttblisbcd on that .subject in No. I V., of tho new 1£din.­
bv.r9l, Rcvie~ fol' April 1829, pp. 021-5-28. ,vc havo exs.miuod 
n number of Chine.so wind aud shi.oged iostrnments brought 
l1ome in J uue 1837 nod bnve foun<l temi•toues in all of them. 

Profe~ional musioians who f0Howt1d Napoleon t,o .Sgypt 
remaue<l the r~equeot nod dos.tcrous uso of vc,y small inter­
vals by some siugc-ra.'• Can ,·.-e help iofert·ing that t,ho t onoo 

· 111 the iustrui:n-011ts 1•efomul to ,-:-er~ Srooties, 
Again Sta.ffordJ Hie muaical hfatorfo.n, says :- " A lo . .te trnvel­

le.r f\t&\tres ua tl.i~t the m-odern Egypt ian perforrucri:t malM 
uso of \'$ ty minute int-ern\ls iu siugtng past. gcs of embelli!ih.· 
ment wHh n rttpidiiy aml ,·olubiHty, t•hc imitat!ou 0£ which 
woulcl be diOkutt, if not; imprMUcablo, to most Em·opeau 
!rlugera,11 T b.,t thoy ore in u .. se Au1ong m:i.oy uoe"ivilized 
nnUous will l>e fo1;ud io va.riou.-, works of noto, r:·otn one of 
wbioh we tran,50ribo the following pa ... go :-

" Even «Jme unoivHi2cd 110.Uon!t l>li3!e-SS necordiug t,o the 
ncoount.s of the trl)ve)ler!J .such a clisccrnmout of intervals: ns 
to eurp!lsil om• own- CouoeHlor Ttliuius• i:lfol'JUIJ u., tbat t,ho 

~•lives of Nuhbira, tho prinoipol island of the ~fargni:m, 
.Architlofago dk;Ljuc\.iy intono demi-semi-tones (qua.rteL· toue.!J) 
in their ".ooal pcrrormauoos._ The New Zeal•ndel'e appear 
f1·om_ ~av1~ ~ecount to be gi!t<?d with a remarlco.bly fine ear 
for d,sh,gmahrng quarter tones ." 

1'ho F~r~ians appeAr to have emp!oyod at au early periot\ 
arualler n1..etvals tbnn tfellli•tooeJ:1.t ro France too A mirob(',r 
of ei-pe,riment3 wu1·e n-tlde with Viot tia-' porror:mi\oce nnd i~ 
w • . 1 b ' a, a.scer .. ameu t nt be emp1oye.c1 l\ VMt number of very 

• Mu.a1°"1 curlo'1~ca b; 8, J oa~ 
, Spoo!-mCM ot f'.:~t.,r Poetry tn r e ll r. d · 

Ju lbo 1111P~ o( lb'II poop-lo tn?111,~liD<r tb:"e: i)tm r"t'blbo 007~ltures tnd 
ChOOgc-ho. "' ret o o t ':l.,.liliJ.U 5<-J. t>; 
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mluut.c lnton·aJa fo nl'Clel' t.o pl~y perfccUy tune• iu all keya. The S\tlns still retain the qut\l'let- t-0ucs II\ n11Jo.• 

AA for tho anortiou tbot th• Sa,{liiu &Im does not contain ouytbiug liko \.ho theory of rnu•lo, wo will take tbo liberty to poinLout lhat in the book alluded to.an,! io l\ll Sonsh it ,.o,,ka 
0 11 the •subJcot, tbo lbcoretical p&rt ol m11Alo ~ M fuU1 dttelt 
l ll)OD R!I in tl.lly Europo:m troo.tleo_ only it i• uot my&tifted by oblcu.ring mat..hen>11tici11Jru, Aa wo huo e.,,id ellewbero wo hold that it !e quito po11lblc to build a .-11oc,1 lhocryof mu.,lo without tbo old of ommbero, Wo will ngoio \.rouble tbo c,,1110 with •• oxtract from a Sana~ril 1'-ork beoriogon tb• point io quel;ltron ; 

~tmful'lli'll'llcfl 1'I'f8' ".r~ I 
ii • ' J!-isfWllftll'!Illlffi q: 6 illa::• !l~f;\-11, II 

~,:jl 'f,TII" ~ ~ lllt(IJilll~ f{cl\ll'li' I 
l'liml'!!Ifq <itmf~lil~• u f"!UI Jllll u 

6,WlllillUlllll• I 
., Sound, \\0 bich ill firs:t. 1•rodnetd by 11ibraUoil and l\ir within Uoo huwa11 body, com,. tbro11gl, the moulb and b called <11~ ( uido ) , 
"·Thus tho sound arise• Brit from-within the bo<ly, ocoontlly i~ is oxpl'61Sed iu the Corm of W'Ords through tho mouth, aud th!r<lly by mc•u• of ioatruments. Frotn t.bl• ill!{ ( u6cl•) or 

IOtUtd ~he wholo ayfflm of mmio la erolved." 
!1"1' ll'li{\f"1, ~ n\!I~ llf(!lll l1ll~l ll{"{ .... . ..... . f.i;i t <Ri\G'l'fH 'll'll'f 81,lll 'lf ~ 'Iii" I 
ii i!l~i! fili!l imt ii ill~il fil i!T @C: I 
ii" ill~ fllilt Ccm!IUllffl~l1'!11f Slllf<:.fil' I 

~ 8 i'lt<Illlll: I 
• C. I. P, $l. 

I 
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11 And t:'1ngiug i• to be 01p!a.incd firJJb• but without ~ 
( nidn.) siuglng is , irupos.sit,Je and thertforo souud is tb• root ol all. Without nuud singing i• im1>088ible, without •ouud touo is impo..-siblo, wi~bout. aound lUgl\ h im~ible, AUd. therefore ol~ ( nlda I ie tbo All p<>n-adlog sonl of iho world." 

'Ibe origin and n,wro ol thi• ill~ ( n!d•) i• M Colloll's :-
"lm!t r11-~1'!1ii}sii J!,11 ih::lllf 11111: I 
~W 11f~RH1f-.f 6 ~ llfil J!TllW I 
if'li'lC: l!111ll1Tll': ~ T!I' ~'fiTQ 'l(~l't(,11 I 
!!Tlllt'jllll'l!lf "-q~t'llffilfl1~ S!l'll11l1f 0 

~'ilIUll1!J: I 
;m::1~i '51Tlllill ffll{ 1:mi ; or (ii) vital air or power ond (1{) boat or vibration produood by beat orlglnntt• nllda ( 111,::) 

or e:ound. 
Agaio : 

1111,::t .. 'i!lai} 9lH!l'lilll!ll 11 .. f!Rlll ~• I mii) m u ~ 111it n'l?i <161R 11111w 1 "lffl i!T'l:l~ 'lf f'i't"' q~· ii'tm11fi "ll • • 
y "From m\da ariles arootJ, from erooU comes 11ea,·CJ or tone, an<l from ,,.ara oomes &lgn, aod from n,a- comes Gita, and lberoforo \be eoul of Gft<1 I.a r;ouod. The inslrumeutal music tollowa 'l{la. • 

Henco it i.,, wo coot.end, that our ac4le hi nahual a.nd ~ wtll ro1m,acn\ed by M, Momigny'• doolriuo which liol<la lhot a true ,.ale i• derived Crom n•lur• an,! req~ no mntbom1\ical C..'\lcu1ntiona. 
Out crltio oboer••• l'li\b .. roo ,mphasi• that tbo Blndu bostmou whom be beard "employ .....,1oi,.1 •h•'l'• aud 

T-1 
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eato that could not be pln;cd on lhe Si tau.• Apart from 
tho qu ... uon of the accufl\cy of lbo atatemeut ibout tbe 
boa~wen's songa we wiU ihnply dwif!l on tho priueipto invol­
ved in tho crit.ici.sm, At1d ea.y t-ha~ ther-0 is no~ a single ludiau 
melody with oooDJJional ebarp• and flats which cannot bo 
plt,yed on the Sitar>. Loi our critic n,ruo any melody and 
we w1ll demonstrate our position. 

,In extolling the bo•tmen ·• •ongo •9 \be host and \be roost 
approved si:eoimeos of Hindu mu.arc our critio makes tbo 
Collowilll! rem•rks:-

" I think mrut European• who t.,ke the \rouble to compare 
Ibis (bo•lmon's song} with Ute best opeeirueus in Sa11gitr, Sdl'r. 
&e., vrill roadily credit my statement io ruy leUer of 17th 
:May 1873 (which appear• lo bn..-o ruueh angered my Bengali 
critiee) tri:.~ tha~ 'while an IIindu mu:iioi~na speak with 
contempt and almost abhorre~ee of t,be boat.n1en's son~, I 
have heard maoy Europeans <loolaro t.bat. lho boot.men's 
chonts ar• lhe only mtt&io in Bougal lh•l ean properly bo 
called mu&ic1

•
11 

Tb.era i1:1 $Ueh a l'efined appreciation of mua.ie..,l lore in the 
,e,l)ove that we koow not what; t.o i,11.y. But it requiroa uo 
cc;n.mcnt.. \Ye grieve t.o f:od that our oritio drnz,3 other 
Euro1loan.s aloug wHh llitn to countenance bii, own icliosyn­
crnsiea, May wo Mk how many Europeans understand the 
Janguiso of the l)oo.t-mo.n'a song or Us ~callee mu-aical 
cadtnC41 All u11tive boatmon do not. sing in t.he eame strain 
aod in tho ••mo lauguago. Io lho Ea•tern di.,lrioh tbo,,. 
aro clar~ses of bottmen who may be m:ll':Cecl out by brot\d 
distluguishiog charaet.eri&Ucs. 'l'heir bl\bittt nud maunera 
1ue diitin<:~ o.ud their soug$ a.r& dlfferenl, iu strain and lan­
guage. Tbe boatmen or No•kbally ore uot like the boatmen , 

.. 
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of Daooo, am\ the boat.men or Obitlagong are quite uuliko 
the boatmen of Docca ond Noak!inlly. .Ag•io, by far lbe 
gre-,t-er portion of t hcis8 boatmen are Mnbom.edaua, who rdog 
eonga in Maborot?daulied J3cngali if we may so ezpross out· 
ach•es. Can Mr. CJo.rke dittUngnish a oath·e boahnau M to 
bb oativi\y by. bis song audit$ lnngnoge 'I Beside• I-ho \hr<o 
large cbsses of bo,'\Lmea we hav6 tla..me<l U1cre an, othtra io 
& st Bengal who a1·c nlso d!a~icguishc!l by come peeuliariUe-.$ 
-tho boatmeu of Sylhet., BnekcrgungQ and FuITeedporc. for 
eumple. Ago.in, the boatmen of We:jt Benslll who uavigato 
the Gange-, and its tribuforie$ aro quite n distinct o)a.s, or 
boatmeu from tmy of tho Eo.atern dist,riots-. They i!iog muob 
better tl»n ou1· crillc'• Mend• of Eosl Bcog•l. 'They u&11ally 
come in coota.ct with o. larger number of educated a.nd 
polished gentlemen tbno any boolmeu of E•st Deog•l ,.n 
e\~cr bopo to do, and it may be said t,h& former move in better 
society. They i\l'O thercfo11c expecte.t'l to be better ednoatcd 
nnd ruoro civHizod than their ftllow-lo.borera ill the eastern 
distrfo~ nnd yet their soug3 incHc.'lte no tunes of musical 
mol'il . If th9re i• •ny lbing for which their song• ,tt,•aet 
u otico it ii, their point nud peculiar .epigramm~tic beauty .. 
llut perhaps Mr. Olarko b•d the rare good tortuoe to fall in. 
with o. tla.ss of musically o<.1ucnt.ed bol'llmon. What however 
aut'prises us m~t is that bis protegca ea,ng aonga iu Saoscrit. 

Hesayo:-
·« When I had triwolling in my boat l{oyla.,h Obunder 

Sen (Adilitional Deputy ln•pector of Sobools in D•eo>) I got 
the bo•tmeo to ropeo\ \be words to him. Koy!Mll Ohunde1· 
told mo lbat tho words 1<oro Sanaorit- that lbe boatmen vory 
imperfeet1y uuderatood them. tbcmselvea, and gave me aomo 
account of the legend of which 1 took oo note." 
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It i, very dillie1,lt to mointnin .,.,e's gravity io nrguiog 
with a person who Ci\ll be so Cl'edulous. CR-unot om· crlt.ie 
faror us with oue 01· two of lho song:1 which &o charmed hint 1 
Jlut a few "orcls will suffice, He connot deuy th•t the 

popular songs of " aaUon mu!t be oompo.ie<l in tbo Janguage 
Gpokon .by tbo peoplo. Can bo l'Ofor t.o t1, period wheo San.rorit 
wns tho spoke.n laugungo of tlio rna.,;se!'J of Bengal, ao<l of 
E ru,t Beog•l io p~rLiculat· 1 Where did the bo:lt.men Jearn 
Sauijcrit songr::i1 Wo know of very few PandJts who <li\U tecito 
t-xtempore Sauacril songs. But tbo writor bottA)'il him~olf 
wheu he MY-9 that " the boAtmen often eiag v~ry n1cely 
in tuue t hough t.l&ir volcM may be rough and their 
&t.ylt nneultured, &o."1 Ignorant and nueduc.at,e<l people ml\y 

miaprouounoe Sauac-1i~, but it they sing in Sl\usorit it can.not 
be ill uucuhm·od style unfon ~he aoug.!s: be of ) heir owu com­
PO/llng. We rear Mr. Cl•rko'• !ho1·t atay in Enst Bcngnl h•• 
made • Oa»gal of him, •lld wo tenr \h•t hi• Deputy \1•e•te<I 
him ·with n cau:\rd. 

We now come to t-he discu&Siou ot our oritio'g remarks on 
our mu.,-ical 11otntion, which ho condemns by sayillg "th!\t tb8 
nationo.list Beugali muaiea.l uot11tion ia vsluult.sa nnd ought.to 
be st1penowlod at once by the st,nve.'' To say the truth wa 1.. • 

not very cjeai-ly undct'$t.aud the gifjt or his objection. '\Y, 
may, however, tciJ him th*t. tho lu11iau notation as far a., it 
goei i."' nH that wo reqniro. It ifl sirup1e, col)ve:.1ieot, and 
suffic-ient. ror :\ll pr.,ctic..,1 purposes. WI.tat Ute 'Europeana 
upreas in oicvot) lines by the gl'eat s\a,;e of eleren wo do tho 
some in throe- liues only, - tbo irrea.t staN of eloNm is f\1•bi• 
t.rArily di,·idecl into lwo hulVe.$ as lhe Enr~pea-ns u~e bot.b the 

han<ls. Wo beg Mr. ChHko to bea1· in mind that the not.atiou 
he c:Onllcru11~ is bt1.sed on the 0l"igina1 Sauscrit uotntioll, of 
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.which be will find a f'nll oxpositioo by Sir Willinm Jones in 
the Asiatic llesearohes; mnny of the a.igos rmd sym 001,s of 
t-hat not-nti<iu bave now bocomo obsolete or have b~eo entirely 
Jost , Whrtt. we have douo is ,;imply this, wo ba,\'8 ende1wou1·~d 
to introduce ~,uoh iwprovemenb ifl the ay-'ltem MJ. are occes-­
aary to 11dapt it to modern requirements. I n tbe orlglnat 
Snnscri~ not!i. tion Hindu Mu&ie waa. r~1>r~entod by me.an,'! of 
one Jiuo with cel't-aiu aign& encl symbols n.nd the iuitiat, of th13 
Mvon notes; wo now use tb1·eo liuos ro1· tbt·oo edave,_. The 
re.usou of this irmovnt iou ia, tbat the three oot1wes beiug: 
the three 11aturt1.1 ones aro best reprea(lntetl by three liuea, 

. t hough one liue woukl 1!0 nud mlgll\ stih bu u,e,l iu lbe samo 
wny •• iho 'fonic-sol-fa method of the European,, It will bo 
r emembered that t.ho G1·eeka reprooonte-11 three octaves by 
tl1rte <lifl'ereut lot,tor-s. Not-1 ie. will bo seen that in teprasent­
iug t.be thrco oc-Ltwes the EtU:'iPtl\na uo~ only require Lbo &lave 
of flvo !inea but. atao u&c mauy ledg-3r .. Jinc., for tho notea, <>t 

t!,oy u•• lho gro•i §t>vo of cleveo line._ Now wo put it to 
Mr. Cl•rke to ••y which i• •implor- tho stave of lb1'\10 or tbo 
et1i.vt1 of eleven, rtud which wouhl ocoupy le$601· space 1 

Thero ia t\ g~ at dh•eraity of opfoion among Eog:Hah IDU.$1• 
-$.ntJ regardiog tho sttwe in use. Nat.Lim in his H i.story of 
~Jut;ic says :-

" In the eighteenth century n.. stall" of four lines wns in 

.genoro.1 tiso, which mt\y be mot with 11t this t)eriod in, $Omo of 
tbo okl ehurch mnsio/ 1 

Ag.,11\ Cunveo s., ya :-

" 'J.'be old wo.y of ''noting" or wrlUllg n:iusio called the o1d 
" ;1otation," um a lnddor of fivo line'i a lld foul' $f)MO.$, which 
is onllcd the " staft' On tbia eertnh, ru:n·1ts are plnced which 
rcpro!:-cn t the tonea. Tl.teae mnrk:i are plncocl higher 01· lower 
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oo t ho liuoa and spaces aa tlle touea are bigbor or lower in 
pitch. The diffie.ulty of the old 11otnt iou, to tho aiuger, arises 
from it• ,not ehewing plai11ly •nd prl)!>1pl!y, wbicb i • lb• key• 
tone Ooh, wbloh lho third oft-ho eoAle, Mo, wbioh ia tbo fo11rlh, 
F11,h, &e. For, on t,ho precepUou of koy-1•ela.tion-.ship, tho power 
or t.bo singe,· dopenM. ·when once the Tonio Solfa-i.s.t bt\.i 
beard the k,oy*toue and k11owa tha.t a col'taitl 11ole btroro him 
iR Rl\y or Sob, &e., be can &iug it. • • • Bnt until he sets the 
key -rolatioosbip of a toue ho ia o.t o, loss. No informo.lion r.a 
to Hs abs<>lute pitch, 01· its distlloce in pitch f l'•tn the last tone 
aiag, n}hi.re from key-1'elation$bip, c:a.1\ s:upply to him t,hat 

clear and accurate preconcoptioo of the tone to be struck, to 
which ho bas been nocustomcd.11 To remove tbie: diftloulty 
tbo author ofrera some biub, tba repeLiLion of wbich iu tbbJ 
plac.e i,., deomed unoooostM'Y• Wbon the ata.ft' of fi\•e•is still 
imperfect. even in English mue-t.e how oan >it be £ufficienl; for 
Hindu Nm1ic whioh fa 1·ioh in lt6gns aud \\ .. hich abouud\ in 
.Murd~aMdt, Pala,, &o. 1 And yet Ml', Clarke eay• th•t lbo 
Bengali notation ought •t once lo be auperecded by lhe 

Engli.sh &tlwe. 
Eve,·y nation that. has: " mus1o or it-s own bM aL'q) its own 

&ystem of notat ion for writing it. \Y bother tbnt 11yatem bo 
an Advauced ono or not, it cannot. be -0orrecUy expressed in tbe 
notation of t1oothcr uatiou, hcwcve\' iroprovl?d nud acientHlo 
it may be. Aod even io suoh a e.11.so the notation will have to 
bo studied separat.oly. Under auch cirolllllstanoo:s we llO 

uot understand how the iutl'oduolion of a foreign uot-0.Uoo 
cau s11ve us the trouble of lea.ruing it•. Auglici&ed t\S we have 
bQoomc in many l'O$pe,ta, we confess we prefer our nnt.iona\ 
::iyatem of uot~ou (or om· national mui,ic. Tbo EogHsh 
ay6tem of notation, it noc<ls be observed, i!l impol'feot 
and insufficient; Co1· tho pnrpose.\ of Hindu Mm!ic for tho 
Hhnpte rea!On t.bnt the genius of Hindu Mu.sic is <lisiinot 
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fi'Otn thAt of Enropean music, ,vo canuot., therefore, .aub• 
acribe to:Mr, Clarke's opiniou that "if tt was e&aonlial to 
represent qua.rte1·-tones, some modification of tho st1we would 
be far more preferable lo lbo nation:\lial notAtion, au,! tb,t the 
common Eu.ropeao ata.vo can repceu1e11t folly the Beogali ruelo­
dit• and ough~ lo bo generolly adopted.'' Wbeo it i~ndmilled 
t.bat .some modification ia neceaeary for the quarter-tones 
alone and aomo more for t-ho Alurc!s!tan4& aod the vtu1cUe.s 
of Tdla &e., tvo cannot unde.1-etaud with what consistency 
we are asko<l to luwe recouroo t.o e. fo1-eigu and hybrid not.Q.. 
tiou, in prefereuce t-o our national ayatem. Indeed, we fail 
top•r••i•• !,ho fore, of lho ip,i di,;it tlia• a Bengali who.knew 
no Eugli•h might play a melody from an Euglisb 0 1· l'reooh 
pieco or mueic, when it is not denied that ho mu$t submit to 
the ditlioult task of •ludying the Eng!i>h stave without ·know­
ing the language, and learn the modifying sigos not ou!y for 
tbo qua.rtor-touoa bttt afr:10 for other innumerable varieties of 
Td.la.r, &e., rofened t.o above. I t. ma.y frol'U this be ima.gtned 

what a de:iJ. of trouble bo muat undergo io order to uoder­
st&ud • eingle R&g., 811t why impose upon him Ible heavy 
wol'k when in tho tbree-lioed Bindn not.atiou-in api.te ot 
tbo sigDA for Srooties, &o., which, howover, are very diatinctty 
marked upon the Swarag>'d••a- ho hM only to mark tho 
different l lOtu'tu in their initial order in tbo t,hreo SapSak.a1 

plae«I ••1,araloly eaob in Its propel' pince, and the whole 
thing is nl Iha perf,,ol oommand of the learne,· I Only throe 

line!! mark the th1·eo 4orta of nat ural aouuds, namery, the 
ebo,t, tho thl-oot, and the be;.d sound•. Is not Ibis simple 
and 0l00.1· 1 To gi-vo a clearer idea of tbie we give below a 
d!ag1•am ot our Su'aragr/lma of tho .Sop{aka, wbfoh is ao 
nMural and· at the samo timo ~utlieieo~ for all practical 
purpOllee. 
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~ ow run.tk tho contrast iu the Eoglish uotat.ion. Ifere vt a 

diagraiu of eleven Hues. 

Let \~ exarufna, as far as practfoablc, both the Eoglisb And 
th0 l:ldiil.n 6}'6lerus of notA.lion from tb d' . b e rngro.mg g:veo 

olow h.l. ~rder to judge of th(!it c.om11arative mct·ils :m<l ot 
U1e fac1hhe8 fol' comprehon1.ion wbioh tboy r • 1· I ffi 1 , . . , e pc-o n·cy 
". or( ' "e w:H tako tho En6lish notntion first, nod, fol'­

. e1gnera Rs ,~c o,~o, • wo cannot help tcnrnr1dng that to O\ll" 
undcntnodmg 1t. 1s compHcntc<l la ord to . . • • • or oxpr(),3,9 an 
octave it ii,; requnec1 in tbe EuroJ)Cl'ln uota•1·on •- b • \, w ttVO seven 
or eight lines or atcpa iudioalko of t-he position of notes 
that C"'~~titute an octave. 

odo£gabc 

Thus upon the lowe.s~ of tbcso lines or steps, tho lowest 
11ote c mnst have beeu placed i upon the Hoe l\.boyo it, tho 
D!!lt note cl j upou the tbirJ line, the ooto e t\ud so o I 
th' h. h , n. u 

is <'.aso, w h) ho,,ovot· ia the most ualoraJ, so mauy Hoos 
nra oeco,'S.~tiry tlia,t it i3 uo1t. to irupos!!"iblo to peru h'o at a 
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g\..,uce thll p~ ltfou of the notes upoo lhcm, and s.uch wm 
oxactiy l>e t.be case if our SaptaJ:a,1 be 1·equired to be ex­
prea.1Ja<l r.ceordiog to this system. '£0 removo tbi., incon• 
vcnience, the cumber of liuca is limited to 6.110, and why 1 
Fitst,ly, becaui.e an odd numbe1· of linea, M Dr. Mt\u. says, 
has the ~lvantago of ;m equi-disLaut ruiddlo line, whiob 

<li•idea tho staff iutv two equol pm·ts aud thorehy fa.eilitnt .. 
ib t'oadiog. Secondly, beoou$e a leas number t.!ia.u five, say 
tlwee lines togethe1•, with their ipaoo.tt. do r>.->t afford eveu 
n sufficioi1t number of space;11 fo1· A aiuglo och,ve, wbllo a, 

gl·e-ater number thau fi,;1c, say seven, will be uunocesat\rf. 
Jo order to obtaio a suflicieut numbal' of c.1egrecs, tho spa.oes 
bet,weeu the liuM l\bO\'O aud belO\V them aro also etn\)loyed 
l'IS \l19..C('s for uotes. Tbe.so 6,•e Hues together ato c.-~lltd a 
fJtaff, whieh i& uow io use ainong the Europeirns. The.se fi\'B 

line-.s together with the ap=-c.os between, belo~· nud nbove 
thom, separato pl!\ccs fol' eleven different not.ea P.9 wm l>e 
seen in t,he next diag1·am drMvn below : 

1, 2, 3. 4. Q. 6. 7. 8. 9. 10. II, 

---=· :i • ~ 

~- I 
.,=:.= 

Her& the µot,o reprosonti11g the lowe,,;L sountl has tho 
}owo&t place be.low t l.ie first line, while that representing the 
highest ••und 'is pfaced above t-hc last or li!lh lino. But ~h• 
insuCfoienoy or t-bia SJ$tem !or tbo pur1>0sea of Hintlu l!lmic 
is at ouc& apparent. M the ledger-Hues u,,nally d1'l\WU lU'& 

110 moro than the long on.., \bell five-lines •taff i• altogother 
inrsu A-lcieot ewm for Eogli.sh music. The lodger-lines, bow• 
e,·er, aro thu• used for the purpose of repw.,eutiug tho uote• 

abovo the lHh .,, $hewn hero, 
U- 1 
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11, 12, 13. 14. I~. 

-~-------­.. .,,,..:.: .. 
oclagfa2 

Recourfte is bad to the .same upedfont when tho lower 
eouod• •r• required to b& noted. Thus !heto will be no oud 
of eucb linea.t and how complicated and cm:obrous it would 
look wheu ou1· Saptal.:a, ~ro noted wit h the Srwt1'eJ nod tbo 
diOCl'out varictie.i of 2<1!as. Fol", besides tho &cxwa.s, for which 
u.u almost. infioite number ·of ledger.Jines will htwe to be 
drt\wa, thel'e nm.at. nJso lie used "lumberlesa difforent. aigus to 
repra!lent the S,-ootiu, &c., nlong with the s.Igua for the difttr­
ent ele.ta. Yet wo have uot. doM, wo DlUl!t koow wlial:. sotu\d 
i& 1·eaU3 1·ep1·e:seutod lJy a ooto etauding upon , certain liuo 
or .space. For the.so vRrioua 1>urposes th~y remc,;·$ t-he uotes 
BS it is iro110~$iblo for them f1iom t,ho nnt.uro of t-he staff to 
have • fixed 1>ooit•lon. For in$lance, if it bad been deter­
rained tbat tbo first liue of the ~lnff in the ln•t •••mple 
quoWd nbovo should be the 1,laee f<ir 01:e lined o, then we 
should • I once know tbal tbo note oo the firat ,pace mutt be 
cl, on lbe ~•nd line •, •n<l t.hat below I-he fir•I line be owall 
b; for tho notes follow e.nob. other in the s.aruo order as tbo 
60UUds themse!Yea. But it. hi obvious t.l:,at. if one more note 
tb(\U ono line,\ c wer< to be placed on the first line, all t he 
olher uotes would ebango their pJacea. Ir, for in!!tauce, t 

igatead of c w•re to occupy the fast lino, then the notes 
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d and/ would et,,ud below au,\ above it, •nd f1 would have it• 
p)aoo oo th~ aacoud liue. '1.1his i, iudecd a <"~mplicatec\ 1md 
eoofoundiog method. The sauation of a note must bo 
do6nitel1 fixed, if the objcot be to detormiue the reljpoctivo 

place& of lllo rest. The E11gli~h musicians mse for t.his 
purpose cel'toin aigns ea.Hod olcftJ, ,•;,bich bavo been in­
trodu~ect to point out " eert-.1.\in line AS tbo fixed place of a 
corto.in note. Of such olefs thert nro at. vresent iu me three, 
and there mfly bo cn.Ol'O in fuhiro. 'I'be-.\0 three nta J'h'at Q 

or treble ole.f. Bom6tim&a c.,Ucd the violia clef, t.he- C clef, 
•nd tbo F or bMS olef. Th, form or G or treble clef iJ,..., 

shown below :-

If we requlrod to note in this clet' the sm:lH f, wo should 

have to p1ace it upon t\ third lcdge1·•!inc below the glt»f; the 
tbrec-lihed a would bavo it~ ,iitu:ltion over the fourth ledger­
tino Abovo t-ha itaff, nnd so QD. Here the E ogUsh muaiofons 
uao g as tho 11.r~ n ote, which wouhl bo i011)o!!ible in our 

Swara91•d ina. For G ao~eapoods t.o our qt l\lld u cannot 

Corm tho bas• or the first ooto of lho 111".nfi{ ~i::t, tr,fS! 
acoo1·ding to the SP.Mkrii autb.oriUos ia always t-0 be tnken aa 
tbo 6.rat. Further, wo do not undorsland why they h.ve used 
heN O insOO;).d of 0, whioh is the reoosnt.ed fuudamental 
coto, and this c they u•o en tho le<lgei·•lin~. Again, tho first 
uole mu.et) nsi a- ros\ter or courso, occupy the first.. lino, but 
tho g, although taken hero as l·he fi,st not~, u,u.,t stand ou 
tho •~ oud line. Altogother tbio io & .:omplcx m•thod for u• 

t-0 underaland, however plain it ruay Appeal' to EuropeRna. 
Moroover, ill the firs~ diaiti\ru. <lrMrn above, it. j3 ahewo thR~ o 
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l•k•• the fir•t line, ond therefore• naturally form• U,o elof. 
But in roa!lly Jt does not do !iO. Fol'merJy in P'·rauco they 
,necl O a.s the 6rat note mxt upon tho firit line ; but we do not 

kuo?; why they bt\ve changed it,9 pO.$itiOn, Tho O clef i;howtJ, 
t.bat. the Hoe which it occupies is t-be fued place of one lined 
c. It occurs in t,bi8 form ; 

~ 01•#or I: 
Aud this o.gaih is cmployecl in t.bree diO'crcut waya, a, 01mt-0, 
alto, and tenor clot.. T be e•uto clef plocea one-lioed o upon 

the flrat. line. Here is a table of it.s uotn.tiou. .. _,_ .... ,.. _ _,_ __ _ 
iqE • I. --~-#-JfE " I D ..... 

~ g a b ~!! ~f. g 'l. ~ ~ 1 ~ f ~ ~ ~ ~ 

Th1s table may boo,tecded by meona ofl tdger-line• below or 
nbove the at.air, e.coordiog to the pL·ceeding dire.et.ions. The a1t-o 
cld pls,,.. the oue-Jiuod o upou the t,hird li0<> ood the lellOr clef 
placeB the oue•lined c upou t'J.e fourth line. Dut in the former 
oase tbe F will boon the Sr~t, Hue, ,-;b!cb corrupon<b to OUT 

l't>!lll, and iu the latter 0098 • will bo oo the ~rs~ !ino, which 

correspond• to 1fl>lll~, therefore the two ai·o iuapplieobio to 
ou1· q51, Of tho nuucxed t.wo c!!agt·runs, the first. represents 

lbo souncls of the uotes of alto clef ond tbc second preseut.s 

the ootos of t.ha tenoa· clef. 

~Il l .+Ji • p ~E=.+---4 ·3 

.E f g a I> !ei!!!SJ 

.. _,_ 
•-~--

_u 
b c d ~ 

.-
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These in·o tho three ways in whieh tho O clef fa now cm• 
ploye<l. Tho nneio11ta U:5~d it in tho secoo<l al-so, nud we c~nnot 
nccouut. for t he modoru n,~c1•ntion, ueither do wo uuderataud 
which of the three defo i• now llSOd, It may be .. ked why 
the fira.t. canto clef iJJ ina.1>p\ioa.blo to Tiiodlt .Mu.'Jio, since the 
onc-liued c may st,£md fot' 8.1f8J; tbo answet• is tbnt the one-. 

lined e corresponds to lll!II, nob iu the ~{T ot• \he lowest 

&ntaka but io the -<f or ~TU Saptaka. lo Hiodu T , -..::,..1n tt.. .._ .._, 

rumtic, whet1lor ,?oca.l or instrument.al, we eommcmee our gcrdma 
from tho lowe.\t or the '3U(Y ~ll!fi, But lho di•c•ut or 

cnuto is tbe bigbe:,t ot the foul' lll'inolpal voices. Here we 
m:iy o0$0r\•o i11 p;.ssio~ thnt in noting O"Jr three- o<itavts, 
T,·hioh arc n!\tural, whe1l divided ond S\}b-di-vl<led A'S fa t.lte 
Europoi:m mu.,fo-, no endle.$3 .number of ledger-line., mu.,t be 
used, Aod. wm the i11110Ya-\:iou 00 an impro\Tement upon our 
ssatem 7 Snppooio-g i t were, it would oh1mg4 the obarncte1• 
of Hindu um,ic, which docs not ndmi~ of any minute divi4 

Irion$ nod &ub-dlvisiou.s., 
We now oowe to the thi1'<l clef, F or .11lsl't <:!(If, w_liioh is 

reproscntxl in t~10 rorm here shown, and indioates t1'at thG 
line which i~ cnoi:'clos i$ n se:i.L or small/. 

Iu modem mu,'!ic it alwayi, occupie!S t-ho fourth liue And 
the 1·emaioing line, and t!-1>:\03S are ua.ined Hms :-
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Oont,,a G,·eat. --~· I •• , .. ·• ·• ·"1 41 ............ 
.:·r• 
ABODE F GAB odefg•b 2 !! ~ 

When it is required to e~tend i~ raoge, it is fouud ioanfti .. 
ciont-, a.nd innumerable additiooal loJgtr-liuea bavo t-0 b6 

~rown. Thu• 0011\ra <J being • iiuated below t-h• third ledger­
lmeJ t.hey r-equire l\ll addit.Joual ledge1·•Iit1e- for tb.o no!a.tfon or 
contra. F ,· abo\'O tle staO~ a third ledg:or•litte must. be drawo 

for: ~ne-liucd g, l\ fourth tor b, ru1d so 011. In old English 
· ruus10. howover, we occar,:ionally rue-et with Bass oter. upon the 
third lino, •nd aloo upon tho fifth. ~'Imo there h•• been n 
change a.lro.1dy, Aud wo know not. how m"!J1 more might take 
tllaco io future. These ftt'e the olcra-but wb:\t ia tho uso 0£ 
~ m.luy clcrs? Will not tho numerou3 grndaUoua of clefs 
1n us:o prove per1>lexing and misleading 1 Will not oua rn, 
&~fficie~1t, AS We.bet' says, "indeod wa ruigbt employ only a 
•mgle l,no." To thi• porhaps it might bo urged lhat lbo u'"' 
of ouo clef would uece!-'litate llle multiplicatiou of Jetlgel·· 
Jines both below and abo"'o th0c qtaff', a., in the :Bass elef; 
for examplo, two ledger-Hues are required for one-lined e • 
6\•e lo~ger-lioe.s for two-lined o, no<l perhilps not ~ess lb:'\; 
nine ledger-Hoes (or three-lined c, Rll which is avoided by the 
u.a& of the clefs. Admittiug t,be o.xplaoatioo to be reaiJonaUle 
why hnva tbo Europeans then io modern music disea1'<lcd uo; 
ooly l,ho <J clef upon lho fir,t liue, bul nlao the O ele( upon 
the second l,oo, nod P clef upon tho t.hir<l and 6fth lines-~ud 
ae<ordiug l-0 mauy the reduoHou ia ju,~ Really, all this is ~ 

f 
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puir.lo to U8-iis UdA the sy!ttem wbich h to sol'i'e our 

,umoulties ? 
All the/Jo di11isioM aucl sn\.l-tUvisiooa together with 60 m1my 

clefs aud va.rictie\ ot liuod notes have fleen duri.vcd (roru the 
great stave of eleven, and, not.withstanding all these inno­
vatfoua and modifio.,tions, they cauuot, as Dr. \Vebel· remark/I, 
l'el>l'OSent more t,ban three octavos, originally uoted down io 
the :simplest forms of the ~t{I.VC of elo~on liue,. Again, lhe 
English mu.&ioiana di\•ido tb.ia $Lave iuto t.wo tq\lal vtul<t, the 
roasou of which is iu.uplioable to ue, Pci-h$pS it·is done in 
order that the porformer on n piouofo1·tc miiht u•• both th• 
b~uds, 01· it mfLy be fw male aod female vofooa befog used in 
l1<u:mony. But sll lhnt we ••Y is me1·0 guess-lb• comet 
8lplanation may be best furol•h•d b7 Europenua. !lut 
wbatM•or the teasou, no ,uch divi:Uou is ndrol$aible in: Hiodu 
Mut1ic in which tho melody _requiros tl)nt tho 6eriea or tones 
should como iu auCU$Sloa ; U0\" lirwe we &uy instrument like 
tbo piaoofort<> wbioh lo b• tuoed require• two hands fo, two 
kinds or toue3 flt, oue and the samo tirue. Frotn th6 above 
expfanatfous i~ " 'ill be evident hew oomplieatod Hiudu Music 
will boeome, if uo~d a!Ler the Europea.o foshion, white the 
oontr:uJL will be ,·emarkably ruorable to out· national uyatun 
of uol•Uon. 

Wo will no\v enter upou t.be e:io.m.iuatiou of the Diodu 
1yatcw 0 1 notat·,ou. lo the Euglisb uot.ation, of wh:ch. we 
ho.Ye fumishcd but o. rougb sketch, tbo Jinea used are in pro~ 
port.ion to the number of t-OnelS lu au octave, wM.cb ar,i, eight ; 
sometimoi s.o many as cle,eu or twolve Hues are usod, per­
bapa with t-he vie\V of making t.hem cnneapoud to tho num­
ber of slriug:J i.u a, harp, or for othe,· reasons whi~h nre uu~ 
known to u,. In tbo Hind<1 sy,tem of ootation we gcuerally 



316 Q:NDU ~ICSIC. 

use tbree.l iues fo( tbo t,hree l (tplaN J io common use amon~t 

u.,. ~ "ll n l'I l! 'l,f f.! corrcspoudiug to C D ),; 1i O A JJ, 

are the soven notes which together consULuto t\ taptafo , 
Thore may bo .wore than t,btec 8(JJJ.!aka1 iu .Hindu Music ; 
but t.bey nre not in g~nertll use. 'fbe tbl'eo lines ou which 
the saptaJa.1 11.ro pll\«c1 iodicato by tb~h- posit.ion thl'ee kinds 

of aouuds, vi:., ~ru, ~{1:( nud l'IIU . w. do uot l'C­

qulre <Ufrerent clefs, nol' ,)changea iu tbe sitnat ion of om· not~., 
for dill'trent purposes, e.s we always make El"'Sf the bMo or 

the fl rat note of the 1Ctpta1ia1 : 1\VSf or c in Euro1,e:u1 umsic 

liM ita position lixed and 1>ermaneutly aet t.Jod. 
Tbt, peculitwity enable~ ns to n.vohl the iutr·odnctiou of 

diOOront clef.,J tbe uao of numberless Je-clgor-Hnca, and the 
cbnugo of •ii Mt.ion of U10 uotei.. W • have lb1·oe roplaka, 
ln corumou use, fot· which ouly three Jinos nud•nothiog moro 
a.re required. 

lu t:..o loregohlg dingram, ahewiDg the notation of Hiudtl 
Music, the lowoat or tho fi1ae line hna tho lowest $(lptal:a, au<l 
tho thll'd Ol' tho uppetmost Jiuo hM tbo highost. '"P&«J.ia. H 
i t wer@ neeess.ary to use moro saptal:a,t \'\'& couhl use dots 
u oder el.'.ob note to mark tbolr po:,it ion, either below Uie 
Jlt·s t or abo-;e tbe uppormo!lt Hoe. Thu:,.J i! \ie ploco ono 

dol under l:I.( on Iha up1>&rmool Jioc, ii will ahow tt,at i t bM 

a place iu one saptaka nbove that liue ; nod if we pt1t. a doi 
under l:11 on !ho lowest line, it will ahcw lbal it bna a place 

iu • sapralYi next below th•I line. Similnrly two or more 

,I 
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clot.a will l'&})t'esent ~,a mauy :apta,fcu botides tb'3 n11.tm,1l 
oue,,, either l\bovo the uppermost 01· below tbo lowe,,,t or Orat 

lk1e. 
T ills •• •ll th•t• WO Nquire for the p11rposo 9f formiag tho 

basiB 0£ om· uotation, au<l from all t ba.t ha, beun saicl, lho 
reader will forlll no tdel\ of U10 simplicity of our uofatioD: 
as ooutra&tccl with that of the Em·openu.s. To gu~rd agiliuat. 
misnpprahensiou, we must. ai\y t-h.--t O\U' object is not to 
eat4blish th• •uperiority of t h• Jliuc\u ay$tem o•:er t bo Euro-
1>e-n.u1 but 1nerely to allow th11,t om· aystom, as it iff, t, quito 
imfficient- Cot· o.ll pl-aotical put'l>oses, au.cl t,ha.t tho iut.°1.•oductlou 
of tbo Euro~•" sy•t•m will not bo nL hnprovcmebt. Wo 
wm here a..Jd tbnt if we ho . .vo reo0\\1'$0 to the di visi~o. of scale 
by mcana of c1efs, oue line for each ,apta,f:a. wm bo snffieient ... 
F L'Om whnt. lt:H1 been go.id of tho uotatious of <1ifforcnt cat ions, 
it wiH be rimnl'ked t.hri.t eaeh na.Uon, tor tho eomplcto 
1~pl'.::seut~tiou of tbe diiforeuct:1 of their muaie, must; u,o 
diffe1•ont signs. If the Em-opo\\\\8 uto lesser number of signs 
than whnt w0 rcquil'aj i t i-'i :siruply becl\U'ia t.lloy hMe to do 
with harmony, while ,vo, for the S:lkG of melolly, muat u~o a 
variety of .aigu.~•to repre3ent Sroctie1J l,furchchlurn&, 1'4las 
&c.. So out· notation, o.s we ha¥@ shom1, is 11d-Aptc<l to out· 
requirements, aud is both simp!or nud cosier of coroprohcn• 
sion th~n tbe Eugli;;h ; whiie it diapensoa wUh tho ueceasity 
of Adoptit.~ tbe stnn. We cal)uot, however, gi\'o ou1• n~sent to 
the. "\liew of Mr. Olal'kc's go-called progressive [)arty, tbat, 
" by adoptiug, if possible, the Em·op$tl.u atave. fol' lbo 1'61)1'0.• 

scnt.ntion of Beug"li r:nelodl&s, the BeugaH muslcinus or 
eouraG would !:!a..-e t,herasc1ve& the la.bor of learuiog one nola.­
tion more," tha.t •1 t\ Be-oghli who knew no Eog:fo;b migh~ play 
a melody from au Eogll$h or F t·cneh pieco of mw,ic." F or 

v- 1 
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tbia dial!ent we h•v• tho b .. t of rea.,ou,. In tho Euro• 
pean notation we cannot: uso all t.ho aigoa ueces,ary for the 
full ropr<>sontaUon of our mw,io without maklog it indistinct 
and eUltlbroua. Somo of l-ho signs wo refer to ara Bik.1hepa 
and PraJ:,hepa, which are in froquont u110 in vocal musio ;• the 
vinioties of Krintana,, sueb. as M1lrchchhanC.•krfotatta., 
Sparl'a,,{11•intana, Oa,naka•bintaua, A'a'a•kritita,,a, &o., t,h@ 

varietie., of C!,htra• or 'lfq;f'!l;('t~ which are of very r,cquen~ 
uso in our '1fna•Set&"', and the sign known by the name o! 
~ which In the Mahomedan lnak11meuts, the R<lbdbi the 

Sarod~, &o., in aavorol atriugs used in various ways; 

gr .. tty eontributo •to tho grace am\ ornomeotation of 
our muslo ; the Spat&'a, the vMiolies of A'ta, auob as 

Garaaka-.d'ra, J/uroAchhanli A'la, ,$-c. These •nd ••veral 
othors .,; nob represent«! in tho notation of the eo• 
called progresaive t>"rty, and ,!,heir uot l'cprfsentiug them 
doe., not. malu, the repr09anto.tion the le:itt lll\e&swry, iI 
£or nothing el•e, at least £or tho prcservatiou of the in­
tegrit,y of our aya\6m of musio. They may ignor• them, but 
wa are preparod pra.ctically to provo t-helr exii,tenoo whenever 
we ma;o bo called upou to do eo. Agaiu, that which we hold 
t<> bo th(j ver1 fouudo.tion•stone or Hindu Mui,io, ,te mean tho 
Srootio1, or tho quart.er. tones of tho Ettropeius, in which 
Mr. Cla-tke ha.s pledgad his <1.lllbeUef, Bild in expre!.!iug wbiob 
ue taku a ipecial pride, Gncls oo place i u. the sy&t1:1nt of the 
misoo.med progrosaive pa1•t,y, who are vioUmlJ of s&lf•pre.ctiaed 
delwioos. AU thcso aigo.-s \-vhen montioned ia the Sanskrit 
woria. on music mu.it- bo exprease.d oithor voe:\Uy (ll' by weaniJ. 
of in,trumonY, aud it we fo.H, it is plain we a.ra Jgaoro.nt of 
the method. Tho o.doptod uotation of the progrossive party, 
even in its improved state, is st!ll M io-0ompleW as it oa.u 

' 
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possibly be. The numerical signs introduced in it require 
t-0.be 01plaioed for the comprehension of difei·ent. uatioua, 
and so wiU the several new dgn:, created oxpres.,lvo or tho 
peeuliarjtica or our mu1tio, which i$ di.$tinet ft·om the mu!Sio 
o( other u11.Uollt , an<l that in the langua.ges of tbo50 nationa, 
Will it be pOS$ible Cor nn Eng1ishro11,11 or Frenol.nuao, who 
knows no Beugali1 t-0 plAJ a rntlody from B piece of BeDgali 
music a, repre.,ented by tb.et;e notation-s 'I The signs, ruorc­
over, have been difftH·enUy used for the purpose of represont­
iog our music, and ho'" will tbo Englishman ~. •he Fren•l'· 
man make them out wit.bout 8}>60ia1 iutJtructiou ·J For instaaco, 
they u.eo the •iga of Som• for the E1>1li$b p•w;e, 1<hile tbi• 
,Soma is the very •tarting point in Hindit Music, and is •• 
dinlcult of ooruprehcnsion 1" tbo European M the Raga. 
We could point out other attomalie,, but w~ut wo havo 
already dooe will •-uffi~. 

Above all, tbo notation io quesUou hag been formod on tbo 
troble clef, hut nu~ only one ,uoh clef but all the clefs 
divided as they ~•, arc quit.. io.suflioient for the l'O)>re&>nta­
tion of tbo .d'ldpa of ., Raga. The .d'Mp<> con,i.,ita or foui· 

divia!ooo,- -~~rflt, "'"'!U, ":l'IITQ •nd 'll'INJIT, and 
these. fottr division, togothec OOMtitute what ie cl\Uecl a'"­

Pdna (<'IT'ii), wiihout whicli the Rdga is iucompMe.• It ill 
l,hua evident that Mt·. CJark0"4 a3$$rtiou "that if it was 
e38enti ... l to ropre.sent qu.artet·-too.ea, somo modificatirn ot tho 

atafY would bo far more preferable to the natiouafo!t's notaUon 
&e.," ie barely au asserUou, And does uot l\dmit oE proof. 

We t-hink wo have adduced 15nflloitot ovid~oee in thit P.'\l't 

of our dl$cu.ssioo to jnstify U8 io 1_>rooouneiog M.-. Olarko's 

# Au account of tb~H Gh·liloo, wlll be round fo Sir Willlfnn Jc.nu• 
Wo.'b en Wnd•J !dw-lo; oleo fa. $2rigila. R«li.4~~<1 in &us,c,1it. 
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theol"y about tho adaptation or t-ho Eog!i&h &y.stem of uot«J 
t-iou t-0 ~he I"tlusic of aU natfous 8!l wholly a1•bjfrary. Every 
<1ivitizcd n:i.tion, that b:uJ n music of it-s own, bna at'l:o a. sy.$letu 
of notation tl.(laptod to tbo l}e-Cutiadties of tba~ mttaio. If wo 
aLtempt to reptaoe it by tho Europeao syalom of uobation, wo 
witl lJe unde1• U1e nece.s:tity of e.tpre~$ing thosq pecmlial'it.ie:t 
by mean$ of ne,,.., aigas. Take t lie Chiuese musio as an illua­
t ratfou. Tho Chinese havo I\ 11ot:\tio11 or their OWLl with 
<1i$Huguie.hing peculiarities, They hnv6 adopted nine di001·ollt. 
oharr.oters, wbiob l\l'O euumo1·a.ted iu French by DoOniguc:t 
ns ho, u,, !/, c.1,.,m!J, t~he, 'km1g, fem, liconJ no.d an.• 'fbet'c 
they wdt1;1 io A !iuo c1owuw,nxl,. 'l'hoy no~c down oo.oh with 
o. chnw1ctel' of tbek owu, aud DeOuigoM M)'S it i$ irupos$jble 
to set them <lown correctly ill tho Emopca1.1 ayskm of nota­
tioo. 'l'iike .. go.iu Ja1>-,u. A3 tar back M Ute yo.·w 1611, the 
mw;ical liuei, ot the .ra1»u1ese wore pl'icked..t Cnpt,aiu 
Tm·nei• WAS iofvrmtd th"t the Duddliist prie~ts iu Thibct 
!lad U1eir music written iu chnmctera ~Yhiell U1ey studied. 
Nol' aro the Egyptitiua Rutl 1Jebrew3 without a c.outri\'"11C8 
of tbeit• om1.t J,wa mid ot.be1· Uhtuds o( the ludinu 
$01\ po.,acss sowe k1ud.s of nol:i.tion quite suilleioui for 
tbo 1).msic.\l reqllfremtuts or the. diB~i-cut. uaHoun.iitioa.§ 
'l'bo llurmcso 11.nd tho Si!\lllC$0 nppc,, i.· to hM·~ n:itulc as g:-eAt 
ti, p1"-0lir.ioncr ill wn$ic ~ n.uy ol..1101· .Ashit ic u:,tiou. Thay 
at·c nntuNUy YOl'Y fl)ud of it, t\ud tho lityfo of lbei.l· o:,•;.sie is1 

for t llo lllO/!~ pMt, estrc1uely li\'l)ly, nnd runy uot souud uu­
p!easnub to the Enropeau car. Tbeil' pie.oes or mu.sic nre 

" Tb.~1 lm ·c rJ,o btcn t1•mt1ht.cd iuto .Ellglbh by tbo nc•,, E. W. Et,1Je. 
f l{o-xo~d Mnkolm ':1 'f1-;~..--el, i11 SC-~ t h EM!CrO Ail:\. 

t lti:it~TiMl, T.icboknt i.•,,; ....... ·:· Dcwriptl.;n o( Orient:.\ ){mfo ~uc\ 
J,hldco.l 1uurumc11ta IJ>• v mot(>,,1\1. 
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very oum•roua, They exhibit .. mauy •• bundrod nnd fi!ty 
t unes wl'itteo iu their own obaractor.• In Cilylon too, ttlUAie 

nppMt'ft W be e-u.ltivl\led wath great n1'rlour. T·Uel'e at·o 
pie.cos of mu,io to b~ seen io regular notes wriLton iu the 
.P11li JAnguage. '£ho IJ.'urke Are not without a 8.}'$t(nn oi' tulo. 
'l'b6ir music has not; ouJy ~u tbo tuues and e:ou1Hb corroa­
tJOIHling to ours, but, possessing 41.inr~er-.tonca, it is ,•ery 
l'ich iu materiat<J, nud con~quenUy highly melodiour; :mcl 
dUlicult of rc<luoUon to a. regulaL' a;eale <tYOU fo tl':.eh· o:i.t ioual 
sylltero of ootat.ioo. Tbj) Tul'kish people play iu unison or 
in oct.,ve.a, which pmottoe though boatile to ba.rmo11y io the 
musiC!\l aeose of t.ho word, i$ procluotivo of n gmad rousioa.\ 
efl'eet, and liJ very im1>osiog.t The A1't\bs divide their mu.,io 
into t \vo p:uts- tho teU/ (oomposit ioo) or music oon15ide1•ed 
in it" relf\t.ion to melody, nn<l tho i,{:aa. (cadeuco of eouud.s) 
or tho measured c~29!\Uon or melody rega.,·diog i111itrnment!l.l 
musio oo1y. They have fo-ur prillcipal modes from whi(;h are 
dcr-h!ed eight othors1 tmd they have ala.o six composite modes 
formed by union of lbcse. rrhei.r maoner or notir~g ran.sic fa 

by !ormiog_..:m oblong rootangle, divided bys<W&n lin.cs pc,·pen­
diculav to ita.ahlea, ti1,tpl'C$Ont-ing t-Oget.ber with tbo two ext rmne 
lines elght int,ervah. Et1c.h of t,hose liuea ill of a different; 
color, which mu.at bo remembe1,od M well the n~me n.<J the iuter• 
vat. 'They oso in theh· music smnllc1· intorrnls than our semi~ 
tones. ·'l'La notea of their .soale ( wltich are deaiguated ;.;y the 
1rnmber$ from oue to tioven- ye.t-, d«, Bi, l$Clu1r, pcni, selu:sc.%, 
J..eft, o•·, BS in Europenn m.usio, by the first se•,1011 lettcra of the 
AlphAbet, wbicb. t\l'G in tho Arabio, alil, be, gi,;,, dal, l1a, 1cain, 
'"in,) l\tO aubdividocl into seventeen ooe,third toue.,, and io 
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reudcrh\g this acato in the .Euro1>e.l\u $f.9~cm of no~tion, now 
sigu; will have to bo iu·.-enLod fot• tl>o qnartcr-tone,s. .But 
fl•om tho ehth. to tbo ruluo1· sovoutb o-b tfat wm bo aemi• 
toucs, wbiloin tboir soale only oue-thlr<l tono, &c. ThusJ it fa 
iwpos$lblo t-o 1'Cpl'eae,1L ArAbic: music iu the Euro1>eau system 
of notation, uotwiths:tnudiug the iuycutlon of new sigaJJ for 
qu11rter•toues." 

The Porsfo.n music very m.uch 1'0$0mblea oure. H hn.s Also 
its owu uoh.tion, tl,c recluotiou of which to the Eut·o1)eau 

settle fa as diOicult nod impracticable ns thnt of oura, Now 

wo leave it to Mr. Clarke to determ.in$ t.be roault of repre­

i.euling the muai~ ot dl[erent ontion,, ou the fa.c~ of the earth 

b7 ono c:otumoa uotntion, i. e.1 the Europe:i.o with PowJf in­
vented signs according to tbo requh'otneute or tt~&b. We 
fenr we Olust, defer the p1•ospecf, ol' au uoi\"~rSl\l.Jangnage of 
tnmio t ill the ruilJeneum l\rt·h•£s. If a11 atfowpt'. bo m11d& to 
l\dai>t the Eug!isb no~atio11 t.o ths mlt&ic ot tho difl'uront 
tiatious, i~ wHl be neoo-~1•1, ,ve boliove, ncco1·diog to Mt•. 
r.lt\.tke'& plan, to male sub-divi,,ions in ordc1•M .. to •cover tbo 

want., nu<l peculiarities or eaob nation, but then the rcftult 
will I.lot 00 tbn.t "a Bengali who kno\v uo Eogli-sb might 
plny a melody from nu Engli:sh or French pieoe of xuusio." 

Jlut l•h• clifficul~y we have Ju• t 1·epr.sen!etl i, not aU. ba 

the dlft'ereni aystdmi:t of cnuaic of difi'er~nt natioos are oot; 
equal!; progtcsisive, (aud eorue tlr1) uot flt all 1uogre.s-'live) 
the JJaw sigm:1 we have referred to wm havo to b-o roodHie-d, 
alt.Ered or ext.ended according to the a!age3 of progreaft nn<l 
d.~vt.1foa>ruent of the ol"iginal musio. w· o will ask Mr. Chu·ko 
to betn· io mhtd how touoh altel'ntion ho.., Europe-.1,11 musfo 

HINOU blt!SJO, 888 

undergone in t,b6 courao of tho l~at.. 600 years, and how mue-~, 
more it iR <leatined to uadergo. IIMl U,o European system 
been 11u immutable 01· a Byst.em, wha.t noc.essitatcd John 

Cnrwen's mocli6oations (wbicb by the bye closely rosembll\!S 
the ancient Sanscrit not.o.tlon) aud what gmulfl.nleo havo WO 

that they will •top hel'e 1 From what wo h•vo alre•dy 
adduced it rut\y 110w be aafely aa.suroe<l as an ~slablished 
fao~ that, exe-01>t by tbe •y•tom• of notation iov.nt.ed 
by them, tho mu.tie of tbo orientnl nations cnonot bo 

re1>resonted by the Euro1>e-au notation. In tbis cpioion 

we &re well aapportod by Ambros, who st1ys that "1·espeot• 
ing the naliono..1 aonga which bavo hith.:t1·t.o been Jmbli!!.bed, 
it muit be ob.sorved that iu rul of them lho oiigiual ohru-ac­

t .(ti' of tbo tousle ho.a be-en greatly altered, if not obliterated, 
bJ t.ho ammgemen~ ·or meloilies for tho t>iauoforio, or ·l>y the 
uuwarrnnte<l a<lditfon of nocompanimeota of ~me kiud. 

Iu many iortt1\lloea where tbe songs nro uauaUy pel'forrned in 
unison, they l'Ct!\iu, when hnrmonfaW, but faint trRees or their 
!o1·ruor obaraotcl'i.'!tica. Even iii illitt\nees wbel'e 110 aooom• 
l~'l.11imo11t- otiginaHy eJitj~!'t, it.s pe<:uHarities a1·0 ofteu so 

entirtly di.sre.g<w<led iu the fH'mngemout Urn.t tt beoomo:i 
almost ~uo~hcr composition." Au<l u to the intipplicllbi~ 
lity of the European notation, what haa beeo s,,id of 
the musio of ot-hel' oriet1ta.J nntions fa equ:\lly t-ruo of 
Hindu. Hu.sfo. •'rho tlif!icntty of ndo1lting the fore.;jll uot!l· 
tion nrises Ml much f1'0 tu the modificntioua nece$.Stll'Y for tbo 
qu:\r~er•tono,, l\:'i fo1· val'iou3 otlJer ®USNJ too iutricate for 
enuweratiou. ,vo will cit.e a few more authorities in suppott 
or the views ndvooato,1 liy us. "A. great difi'el'euee," says 
,vmar-d, " prevails between the mu:tio of Europe n11d that­
of the orienti,l nntfonB iu respect to tlmo, iu '"bieb it re• 
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senib!cs moro the &.1$tem of l,bo (h'eeks ttud othe.l' anoieut •· 
uR.Hous thau the roca-sm·ea 1,eeulinr to the mus-io of modern 
Eut·ope." Agaiu, another wrilel' s,-ya, "noi: aro tho anoieut 
Uindu airr. kuown to the Euro1)0:\US from the- lropo!$ibitity 
of aeHio11 the1n ncc.ording to our ayst.ero or notat-iou. 'rhe 

• 't''I Hindua bavo quai·~ r.tonos, a fR.Ct. which rendora 1t B J, more 

difficuli t o eipross hbeir mti.,ic by our own rsyatem."* Mt•. 
Whitton, iu bls lcotw·o on the mMic of tho nucie-nt!, deli'i"ore,t 
nt \ho Oaloutb Normal School, took tho ..,roe view of tho 
quest.ion. H is words were as foilows: "Few of tho.Hiudu 

Aira ll\''3 kuo.wu to Europoaos, nud it hM boon found impoa:• 
,i:iblo to oet them 00 music MOordiug to the modern ay.s.tern 
of not4tiou

1 
n.<t wo ha\·e neither 4\-ftvca nor tllU$iC!l.1 chat·a.ot.et-a 

whereby tho sounds may be nooi1mtely o,p~tl,"t Another 
Wl;te1·, an 'tlqually indopenclcnt ttuthol'it,y, goea on to al\y, 
that " oonsiderablo dif:liQulty i.a founc1 in sett,iug to mu.sio 
the R6ga• •nd Rd9M,, ns our iy, tein doe, uot oupply nows 
or aign!i snfiieiautly oxpressi"i'e of the A1most impercept.iblo 
elovatiO'l,!I nnd dcpression9 of tho voico ill th~ melotlies; 
of which tbo time i'i broken ::rnd irreguta.r, tho modulation,, 

frequent and very wild."l 
It is thu• generally oclmit ted tbat lliodu ~Iualo, from it• 

uatm·e, does not admit of being ropre3enLcd by the European 
ayatem of nott\tiOn. Ml·. Clarke m.11,y, therefore, weU roga1o 
in the erjeyment of his ple••lng visions aup:.,orted · by the 
distiogtiilfhod authority of his progi-essiv'& !rienda, and will 
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we hope have the goodn, .. to praoilcally illustrate hi•. theory 
·with thoir iovalu"blo aid a:& t,o how the Hindu GJJJtem of 
11otaUoo may bo superseded by. the Em·opeao .. 

Wo will conelmle with !\ few wordsJ pointing out oertaiu 
errol'a iuto which Ml'. 01.u·ko bas, t)G~·haps unwilUngly,faHon 
io respect to oet b1in musical fact!j.And peraonal que&tioas. 
Iu dtseu,siug the qu04tlon of ootatJon ho inoide.ntally 
mcbtion8 that tho notation iu wo is not th& Boogt\ll uoW.Hoa 
but au iu,ronlion ot four yeara ago, taken up by u a. ,sm9,U 
but rich p1rty io Oa!outt~/' We Al'O f3onY t~ a..iy, tlu,.t, in 
ruakiog this &talero.eut our critfo is entirely miatakeu, or 
boo •llowed him,elf to bo mi,led by th11, 1,orty to whiob ho 
bas •pparenlly $tu·reudered his ctltioal judgn,eu\. I f he 
had referred tAl the publi$becl works of bis couotrymeo, be 
would have disoovered;lt/i niL,tako. Am~ugat others wo would 
tako tbo liberty to recommend for bi<1 ,a!t :-·: •?.? Sir W. Jo1tei., 

,,ol'ka on Hiodu lfuaic. 'lho no~tion, ia uso is noto uu1.1 or 
fou1• yeara' innntionJ but of au age an'.tcrior kl tho commor,oe­
m,no of the nut hentio hi•wry. In ptoof of it.. antiquity we 
1ume1.n f.•n~similo of n printed fOl'till of notation, wl'itteu in 
tho olde., t San,krlt eh.meter of 'l~ 'fl ~m I 

I 
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© 
~ [gl ~ ~ Wo will no~ onter Into tho personl l quo$Uon, but we may cl 

~ ~ 
.,tata for Mr. Cln.rke'B foformaUou that the party which 

~ @g ~ 

sba.l'cs ou1· opinions io muaical ma,U0r& is nearly M nu0101·ous 

~ ~ 
@ ~ n.s t-0 comproheud mu.siofaus or an degrees of UU!l6 l\nd' 
~ 

~ 
proficfoncy-of <:ourse foe proz!'es.!ive p.,rty only &xceptod. 

z ~ ~ ~ Io t-ho appondi; wiU bo founu n 1.» por oonlainiog aut-Ogropbs 
0 

~ ot all tho crn-in&ut Jtindu and MabomedrAu ruu.,icl:\1.H:1 of t.Lo .... 
~ [R) !%n day, who ondorse our view or tho q~le-,.tiou uuder diacu59ion, t-' 

c-:Sl' < 0 fR,' f2; We do uot prot.tud to aoy knowledge of EnsHsh, 1mnic- tbo E-, !91' rJF .!% 
~ HU.lo that wo kuow does not, p-erhap:r, <ixtend to much be• 0 

~ ~ yond A knowledge of the notea on a horru~1limu t1.nd the z ll1?> "" ~ oxplanatioo of tbo not..-itiou. But wo hove t.~kon- the pa.ios 
E-< ~ O Q wt 0~ [%' &:& to study tbo partiouta:· brauoh of rau.,io in which we t.ake ... ., ~ ~ t'< <Q ~ ~ 

-pricle nod p1C3.9ure, «n<l on which we h"vo prcsurned to ,vrito. 
0 ~ 

-~ 
···@ 

~ ~ Fiually, we venturO to oxpresa a bopo tblt Mr. Clarko will {/) ~ ~ do us the juslico to boUovo tq,lt io all that we have said iu z ¼ 
[gs' @ .,=, 

the :<lom-se of l,hiJ controversy wo lnwe not been a<:hmttcl < '<I [% ~ 
F• 

·er. ;:,. "" by any unfriondJy feeliog, 01• hostifo spfrit.. What gri$\·ea 
E-< -~ 0~ 

IW l% 0$ mo!t is t!Jat n gantfom:in of tfr. Olarko'a erudilioo, z ® ro5 @) 
i:cient ifio nUl\ioments, natural abilities, nnd high C1hart\Oter, 

~ 
V, . [Qi' ~ lli5 ~ should htwo imported in this dfacuS!ion the party &Uitit of H 

~ @ 0 © ~ thoso, who ar~ thcnuolves uDablo to understand ot· exphiu z ~ ~~ ;»' © whi t they writo about, and who have mado him t1.11 exponent < 
~ of theh' crudo views aud egMgious mi.~conceptions. If thio ~ 6WD ~ p~per ,atisfics tl:r. Ola1-k• that in advooaliug the ,.,,l!onol $ = 

"-- ~ ~ ~ sy11tom v.·o oro simply folfowiog.rettsou, truth, &nd bisto,y, J:J-
we will co~ider ourselves Olllply repaid. 

% 
'?,], ® 1%' 
~ <i.1iI ® 

~ U/%' ol~ !§i' 

~ t! ~ 
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MUSICAL SCALES OF DIFFERENT NATIONS. 

1'all seven iulervals of Lhc Hiudu ~cnlc-ta, ,•i, gti, m~, 
pa, dlta, ,d)- which nearly eorreapond with . out diaOOnio 
major scn,!0

1 
Are ~ubdivide.d into t.weoty-two Srooti1 oorr,;1s­

pouding to qu..'\\'l-er-tonc.,, but not quite exaot,ly, aioeo there 
nre only 2Z iuatead or 24 iu tho compass· of nn octavo. 

Whole I Whole Semi- ,vhvle I Wbo1o Whole Semi-
tone. tono. t t>:ie. ton11. t une. touo. t.ouo. 

I I I I I I l_l_L~ I I I 
I I J I I --1 I I 'l~-TJ-_J -,-, -r 
4 Sro.ot~ 1 a Srooti. 2 f Srooh. 4- SJ·<loh~ 3 Srooti. 2 

8r-0oli. Srooti. 
.!<~ r i gu um pa, dka, 1tl $a 
'--.-- -1 ------ "-i--v--- --- ...,.- -1 _,,,_,,,.__,,,_., 
(•J (d) (•) (f) (9) (a) (b) (c) 

Sir WHliaro J one& c.o1u:1iders &a ide11ticaJ with our a, !10 
t,bat the 1>ylh,t.iI~ ~a, 1•i1 ga-, 1na1 pa, dha, n·i, would .. epresent 
our scale of A nrnjor, a, b, off') d, o, f I, g A'., Other writer.¥ 
on Hindu ro\uiio take t lA to b.:: isyn.ouymoua ,1Hh 01 ns hM 
been do1~0 in tjle nbove- Hlur:1t.ro.tlom1 of the P.C111e. Cnpto.in 
Willtwd observes that Sh· W. Jouea, in m"kfog the l{hm•ttjr, 

to corro~pond Lo a, "t1.ppelll'S .. to be guided moro by 
nlpbabeLfoal nrr~, ugement of letters t bau by 1,uy connexion 
it may htwc with mu1:tical Rt'l'l\llgeruuut.. .1( tho Klwr,,j is 
tuned ut 01· c

1 
it seem$ to n1e to be m"1·e ay-,tematlo, it beiug 

Y- 1 
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\ho key-uoto of t,ho na\nr•I koy. The mu•loians of Hin• 

duat,.n oevor nppea1· \o bavo h•d aDY determined P.iloh by 
which their instroment, woro regulated, ench pe.rsou tuning 
hi• owu to • ee,·tuiu hcish!, adapted by gue,s to \be po1Yo1· 
of the instrnment aud quality of the .strings, t.be capacity 
or the voice iutemled to be accoropanfo.d_, Bod other a<lventi­
t-ioll$ eircumsto.ueel!.,1

• Thi.a questiou, hO\'\'~\•or, is uo~ or 
much ir.nportauco iu our inqmry. Mot·e remad::nbJe ia the fact 

tba~ two of t~o 1c!tola t,me1 iu tho Hindu sco.fo, t:fa, those from 
\ ho socoud to lhe thirJ, ri- ga, •nd from tile Alxth to the 

a.eventh. dl:a-11i_, compris:e only thl'ee Srooti, whUa tbo ~ther 
whole tones compri$.S-(our. In cer taiu cue-a: the performtlr to 
some ext.out. obvfatea inoqut1lity, l>y on1nrging £\ arufl.H wboJe 
tone witb A Srooti bowowed from,th8 uext touQ of the scale. 

The goueral name for \ho Hilldu soalo i• That. Raga, and 
RRgin~4.t o.ro nielodies fouucled t~>on ce1·t:du sca.leR, or rothor 
,node,, which m·o CoFme<l eit,he1• by subilit nUng fo1· the 
primo another iote1·vnl of the .soil.lo as fundame t1Utl note,, 
or tom~, as in our- ancient Ch nrch modes ; 0 1· by con .. 
tideriog certain iuh!NAl$ of tho soaio as ine~$eutia.l ; or 
by omiltiug ono Ol' two intervnls onlirely. In iliuat.ration I 
l!ubjoin ~· few specim~ll~ of scales sefo-otc<l frou1 a uumbet' 
givon in Sir W. ,Jone-s's essay 'Ou the llfusic3l Modeti of tbe 
Rindus..'t Two o~ them, callee\ 1'odi tlnd St1im:lhm;i, reaemble, 
it. will b,. seen, t bo fo1•mor t,bo Dorfau., and •the l:!tter tbo 
Phrygiau mode. Thoso iq,.tervnis which iu the sci.lei, oalfed 

Bhaiuwa, 1'acca, nnd J(,u•a.v£ aro written as <:t0-toheta, tU'~ 

' A t-r~ltis,o on the Mu.${C <l, llin-du:.tan b:, -0'$1)!Aia N. ,\U~ 1tua Wilhrd, 
Cr.J.cutta, pagt 21. 

t Add ie Ro&0r.r<:bt1, Vol. J;J, p, ti5, 

snmu Yt:src. (03 

lueosenlial, and ma, be •~ippcd by the pa1·torn101·. Iutor,at. 
outlre!J omitted (• • in M«ravi and Ilindo!a) aro indicated 
thus-

Bhairava. Tac-ea. 

~=ffi#-4 r H ,lfJ .1 ttf! o/1 
J/a,•atri. B 'iniol:1. 

@=R fi=J J --fHzjh J s ~g;W-
In the mus.ic ()f the A,·~bs ,-.c a1r? meet f7jth :imaHor 

Juterval-s than Out· somi•toaes. TJte ooto!I of tho Arable 
scale, whfob ar~ ,I~ igoated by the number, from I to 7, 
y1X, du•, d., t,cAas·, ']nn.i, u htJcli, At;/?, (or also, as in our own 
music_, by tho fin,t /Seven (cHera of the alph:ibet, which aro 
in lha Arabio a/if, b.1, gim, d-<it, Ii,, wan, satn.,) nro auvdivided 
into seventeen one,JMt•d,,tonu. 

Y,k cl;c. ,; tseluw pt1ti " "t-Jck A,jt Yek 

f++l++l-l++l++l- Jt+l 
lu ronderiog this 1J®l,) in our notation, I sbatl employ 

~lgn3 aimilar to tho.s.& previously ti{loptod in tbo exaroplu 
with qual'ti1• tonea. 1.'bue, ¼# before a note l'Ai$8a it a ouc­

tbird-tono, acu ¼~ two oce•lhfrd-toues; ,jij beforo B 



' IUNDtr MOU(), 

indica.tcs that the iuterval is tt one,tbird-t-ouc higher tbaa 

.B ft•!, and '!~ that it i• two ono-tblrd-tooea high•• t han B Bat. 
The rnintms iodicat.e the dintonie intervals, wbicb, it wHl 
bo seeD, differ from oura iu fio far as tbo ,event!,, is mfnot·, 

and tlie two steps from tho third to the fourth c-f, and 

Crom the ai.1.th t--o the tuinor soveotb, a- b fiat, whlch iu 
our notation would bo aemi-tonos., nre in the Art"tbic sea.lo 

ouJy tmt,tl, fr·d-tones. Tho interrab writ.tou aa crotchet,, 

deuoto the inl_e1·medio.to ooe-tbird tones beLweeu tbe reopec­
tivo diatonic iotcrvnb. 

AI\ABIC INTgl\VALS. 

ThG \"eraia1l.9 a1,pear 'to ho.vo en1pto-yed n.t. nu el\rly period 
~mt1l!er i..tter~~Ja thl\U f:l'!'lnli~t,:..::n n H,tit t tu~ cni~que$t or 
Pe~ill 'by lho A rabr, about tbo ?!lid die of the se-venth 
<:eutm·y of l,·.:,· Cbristfan ero, the OlU$ic of the Pcrsfans and 
Arn.b,, bP.~roe, so tl) MY, a ~s}gamated, n.1.,l tboro ar:,a s till 

treittises e:tt~nt of cru-ly Arabfa.11 im<l rerslan theorists, iu 
which tho ay&tem of one-t-hh-<l•Wnou is e.x.hibited. Aft.er• 
ward.t, however, ~outo of tho Peraio.u :Mu.siciaolJ adopted a 
system t.C twelve aami•tonea in tho comp:\as of ao octave, 

like our ch1·vmatio scale. 

THE SA·MAN CJJiANTs· 
FllOM 

A. c. BURNELL, PH. D 

' • 
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THE SAi\fAN CHANTS. 

T.ru: music or t.he Sdman Chanh bas be.ea so often men­

tioned by mo, lhal I sbnll try lo give 011 id•• of ie, •• it i• 
now suug by the ..Sdnui l'tda prie-1:tlt:1. Hel'e, oi:t in otl)Ot' 

r$Speot.s, tbot•I) aro numerous C6.l-11d, ditl'eren(fli $.ud I shall, 
therefore, follo\t tho praetioo of the KauthumS C6k!t4, tho 
only oue of which I have bce.n able to obt .. ,io sufficient iit• 

format.ion. The art ia very nearly cu i.nct" and this is a 
good rt l\Son ror de.scribing it, eapeoiA1ly atJ the only Eu1•op<>nn 
wbo atudied it in liltlia-Dr. Haug- I$ now no more. 

· The foundation of these Cba11ts being unquestionably very 
old, they are, as might be expected, oo ao itnper(ect ~ale 
or note.,-, but modea do not ttppea.r to' be u~ecl, except ono, 
The ~dmrm Olumt1 resemble in $Omo re$peets tbe Oregoi-la.n 
or. Pll'lio Ch:mt, nnd the b,•o kjodl'J of musio aJJpr-0acb one 
at'lot ber iu many points; the Sd,nan, however, beini the 
older and lc~s: oultivi\to(l, one ocoaxioually meets wiLh pMJ• 

sl\gos whkh are fot·biddeu by lb& mlea of tba Ptnin Chant) • 
nocl Are, to 11. forelgoer't:1 ear, by no meaus ple.t!Jltlg., 

•rho not:'ltion, as,ha.s becu Alrcndy remarked1 val'ics exceed• 
ingly, ac..,CIJ~tiu~!y as tbo MSS. come Irotn c:Hffe.L·ent 11-1uta of 
India., and it h• not too much to a9y that it would bo almost 
impossible to find lwo MSS. which preoisoly •greo. M$S. 
of Lho ga11M are only copied by profession:.ll Sdm.a:~ 

l ctr. P. STO ot Hclll)b-o-H~ 0 ot& J.ebro l'OU dea 1'onemp.1l.od'i1Dgen," 
(tri,l er.I ) 111 to th e. dov~lt,))mtnt ot ~--..to M J'ff&Nh lCwk. 

~ Al>Ov~ PI\ XX.VI llu-,J XXVIr, 
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f'tcla tHie.ah (01• their owo me, and prartoot no kind ot in .. 
terul t o the public; every c::opyist, tbor(Jf01·e

1 
follow& I\ 

different pJi\a in det.'.\il'J1 for· 11,Jmogt every on~ adds maik-1 

nud sigas of Ms own to a~!tist hint in obanti-ng lhe 11otea, 
It wo\lM be U!!4less to givo the oomplioatod ooll\tioo as 

u.,ed iu the S. lndi•n MSS. •n,l whieb I h••e ah-eody 
lnentioned, fo r theso lctlots ar:oouot to .se7eral hundl'ed.,. 
The principio of the modern not,a,tioo by uurubcra it, fa t• 
Dlore siru.plo. The i.eVl)I\ notea aro marke-d by the numerals 
1, 2, 3, 4, 5, 6 and the ]M;t -(l'&nlly uevet• u.sed) by 7 01' -· or 

these the fir!~ = F 3,nd tho ~1:it E. ll, C, n, A, G.• 
1t ia 11&0essru·y to point out. (as there hna beon much con­

fusion oo l,bis point) t..hat the glnns Al'~ uoli accdnlt<l in tbe 
ordinary tJCU$C or the word, 01• like the other l'ed,u ; but 
t hat the marks which form 1moh t\ prominent fel\ture in tho 
tcit "ro r.<>Lun.lly 1n1,1icat ,,wte4,'- ., 

Tbo difficulty iu ufldet'at\\uding t.hcir true nature has 
arit:en out of the altetUpt3 to ehissify t.be note,, and also to 
connect them, phooetically, with the ncoents. It is not 
difficult to uuderataud this by oomp3.rh;on with similar 
a ttempts or the modioo\•o.1 atudeota of niut-:1ic. Tbtts Hugbaud 

1 l hn o ucort~utd tbh by me~, of A tl.1.ndn.1-4 11i~ b -pJpo, Hit flit!> 

t he dQQtrlooor lb& Ndl'(Cdom d (Adll7, ii.) 11ccordloJ to or&J iu(orro)lton: 

I 1"&.j ~(m1'1(n'-w P111.th.\mah Sil \'coor m :i.d h711.mJ\&Vt1tRb I 
Yo chtftJyab l:b O$nd bf1M, trlli.fn:1 t.'f' 1hb(l.bbi t mr ila. 

Tbe cooomon Hladu Gl1o coJTospo~(;• wltb tho Euro.pun kc.; of () , b"t 
$lr W, J ones b:ts (u ~.tdcntly might bo do110) put it, in t•bo key et Ji.. ror 
whlc.b r ea~ tlud no 1u!Ec.ieot. rcn.,on; rud, in ~ t. he ls 1h11, led i.n~ 
l.ri~otulttcccy (A,. Ru , m.) 

• t 1'hca0, nc!ea tb1m1d bo "" J tut om itlocd ; be t. I bJ.,.t aee~ MSS, In 
whlcli t b0, ac«ht mar~ 1'1',)N UJOJ!, ond. lb,!-, mftltd tni> (C,,u, P. O), ~nd. 

Lht pt<actl~11 ~ l\dm\U-od1f, wrong. 

II 

I , 
• 

J. 

• 

HINDU >111810. 409 

(810-930 A.O.) elossiOed tbo notes of the Plnh1 Chont iu 
the rollow-iug w•y :-

So, ur, ,Si, Ut I Eli, Ni, Fa, fM I La, Si, ·lfl, Re, J lli,Fa/iol,La. 
g1·ades Gaa1ea super101·es e1:ce1lento$ 

Jn tbe I utl.iao· book,i ou musio there i.s n somewhat aimiln1• 
clo.ssificatioo of tho uotea : 

. Uddlt:, RW.abha, Dhai• 81,adfo, Nadh9a,11a, I 
,foud(flt" I Svarita 

NtJMda,gondhdn:. vae,e. Pan~,.·u,. 

The tl:roe atMoas roprOlloot thi-oo ~!-w oo. 
The names of the 13eveu notes diU'cr1 auil "ome have 

eoverol name•. The o!de•t li•t that I kuow of l• prooobly 
that iu Lbe Sdmat:l"dhdm& brdlmianas- J;r1uh-ta, P,•athama, 
dvitiya, tri<fJ;C11 caJm•fA.a., txtncama aud 1111:nhtha or ant.ya. In 

the later works ,(<,!J•, Sayanas 0. on tbo .dr,hcpabnfh111an«) I-he 
numbers prat!tama, e.tc., arB 1·redj; theso again partly eorres­
pond to tbo ,!uulja, i·UhabJ&a., g6.udh6.l'a; tJuidl,Jcama, pancan:a 
dhaicata, and 11;·1kdda of wmnl 11msio1 but iu 1·twe1·ao orde1·, 

i. c., tbo firat note ot the lliudu ordinal'f mmie i$ the fourt h 
of tbo S4r.ra p1·iosta, and the so~Ie a.1eend1J tho rovcrao of 
the seal• of the last. fo $. Incli~ the nan>es are \U1Ual!9 
giveu •• prathama, etc., maiidra (6th) an1«var9a (6th) a11d 
ati,varua (71-h). 

1 Dela l"t.ge, 11 ~1.1r.& eomplct di flat.n Oblln\/' P. 1m. 
t Se• I., 11 s or m.y edit.Jou ( P. ,). 

~ &o lo th-G .St\1r~~ri¼ldtl:J, Jfo:nilr« 1,, J!Clfl'Htr, 1he most u1u11 oruoc foy 
tbe fillh m:ra. 1n tho S,fu1~le1:ti11t (by t, U, 3-" u oc., g.m'') gl, jf, di, d.1

0 

stc.cd tor tbo flnt tl.v.:, &'ttlrrur, Tb3 amyrc h net 1tienttcn~ ( iJ, 1'. I,, t, 1.J 

t 'Tb::ittb,:, b ~ Mii h tbo Grat noto, uid tta..,t l'- lt s;i~tfllll}' oll« l pMU,aora 
l•beco 1!40 ~ 1~0 doubt. Myu,03; (lo b ts 0, on tb.e .lnlie;·a bJ",) mtntio>111 
J.'r'ucM-e rt1iC<\t~:1J1 (, 9.1 ill r, l6 IIJHI I 'l) wbe-to the .$t1t1Hl~ 1.., 1 Ute 6rtt. uoto 
mt1.1·k61!. 

7.-l 
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Besidei lho seven simple note., (p1'<.thiti), the.-o m·o seven 
otb6rs (vihriti) l wbieb e:i:pre.lJ~ co11st:\utly rceurring groups of 
notes qr n1odHl.cntiom,, and tho aece..~ity tor whioh bas &vi• 
d•utly •rl••n iron> th• eyotem of notation by oumbora, 
l'bero ara : 'pren.Mci' \Vhiob add• t wo m:itr6 to th• p1·ec,ding 
.syllable a.od eutla with the second , tA1ra, it is mat·kcd ,, or in 
S. fo<1iao MSS. 'p~' sometimo occut'll, ' Namana' which con• 
aists of tho fll'.st. tbre$ note!\ (ono, l\\'O ao<l threo) ; 'J:ardarnt.' 
I$ either u~ the sc•lo (mark•d h) or do1111 (mnrkcd VJ and 
includC'l'I all tha note!J between these mal'ked. • Vim,IR' fa 
mark·od by 'vi: or Hand consists of 1 n11d 2 ; where I Vinata' 
0CCU1'$ in t.he Ordm,,..gtyag6.11a., P1•enkAa, i$ put in the (]ha. 
The two remaiuiug vikriti-1 tn~ embel!i11hmertt., : .Atyrttl:ram.ar 
=-4565, Sanipra, &rana- 2345. There nl'e mt\ny o~hcl' term& 
of the &.1't, but only 'abhig6.ta,, requires t-0 r'bo nolioed, 
Thi:, cooisists iu a Npetition of tho note wjth a. abol't a; i~ 

appea•~ to be markod in t he Bibli<>ik« " lndloa •dition of 
the Sama• Veda by 7, Ao i.o everywhere lbe co,;o iu Sau,hit 
lilerAture, l,~e.,Sdma- Vtda ()rie&ta bavo & Jong vo-c-abularJ' of 
tochuleal tel'nl$, but I sholl not attompt to ospl•in them,. 
os rnot:it !iaro arisen out of the peouliai• notation, ,md it 
woald not be po..iblo to mako ·them int<lligiblo in a short 
space. 

With these •xplauat.foJJs it is now po•siblo to givo a speci­
men of tbe S'thn~ Veda chnnb noted accortlir;,g to ~ho Plain 
Chant syatom which will be•t suit tbo purpo.'<, It mu.I be 
remark:ed, h0\1GVer, that tha Cbtmt is oontiauou.s, aud no~ 
stnc.Mto, aa<l tbai, iu ono re.spe,ct., t.bera i,, n LOtt\l waot of 
1·e1cmblanco to the Plain Chant- the vo)uo of the notes 01· 
time dopeoda chiefly on the words ; io the adaptallona of ~ 

l 'l'bcae BN puulr roodero, 
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litNDU MVSfC. Ul 

Sdm«n Lo diOCl'ent wordl!, t,ho length of t.ho ttot~s i:s wnde 
up by tbo modi8.01tious of tha words Rnd im;erlion 01· omis,. 
a.ion or letters. Notes nre, 1$0m.etimea, Dtrgka 01· Vriddlu:, 

and Hlo former are l\lone ma1·ked-iu N. lntHan MSS. 
u•unlly by bho Jotter r, i u S. Indian MSS. by 0. l'rid.tAe> 

ootc., Aro empha."ii.zed ; Dlrg!,,a. oot~ nre prolonged beyoud 
~be u,ual leugth. Where there iJt • group of notes aud • 
nuruherover enohooe, thc.'lo upper uumber.s gh•o tho (Mglh io 
(M61ro).• Tho bar 01• divi,ion (Pa,-va>1 ) morks tbo note, 

t f.t bo a.uog with one l>Natb. rrhc length of the cote deJJ~t\ds 
OJ\ the vo\\·c},.an<l not on the leng~h of tho syHablc aooorlting 
tQ prqsody; thu., ,iu 'cit.rn' tho fir., t note j i, sllor~, the lo.&t. 
not-0 in eaeh,parvan is alwl\y& Vriidlt!J.. 

.!f l,bo right in MS\1ming that t.be S. Indian lett.er uota• 
tiou is the oldes:t-and ·t.herc nre maoy reMou.s tu ravottt· of 

t,bie, and oonb (so far 48 l can sco) ttgniu&t it- it i!f obviou3 
t,hl\t 8Ucl) clitrnt.s can ne,,or hn\'O bcou \hu.s pr$sened eiact{y 
wilbout alteraUoo, for the leller& do not show lho place 
of the. notes on the teit., and lhora arn otbor i1tdio.1.Uons of 
this, For ios.t~ucc, t he sylfol>lc ' hum' which RO often octur., 
;;, .t he Sd•••n wru, called originally ("• the llmbman"'l prove) 

hinknra, .aud 'him' nnlf:lt, therefore, have been tbo orightAl 
muud. Agl\lo t.lte· Pliulla, rtlt•6,, ihowfl t hat som~ 04J;hds song 
cetlai n St.1nan. to more note.'f Uu\O othcra. Agaiu, it is difl'i­
cul~ to t r .. eo mi.eh in common bet.weon whit are nllmiot\Hy 

tbo i.,n:,o el1ant• •• ouog l>y member• of difforonl Cd.Md,. 
Tbia considoration nO'ords a p1-obn.blo ox1urmatiou or tho 

l Tbo abova ~xpklr.AHon w1U C!Mblo any t>-nc- t4 n ofo tbo .&J1Wa Vtdo 

<1bauta (.\H. :,. p1fotod b, the B. J. O'.lil~ ) [t:a Lh,> F.urcpc:m wny, l n «imo 
c,\!65 n<itce £.OO& to b6 m:v.lll ahrp or flall, b'.it I h 11ro 11ot bC!rn .,t:-lo to Jean, 
~'1'11 rnto :\!I ~g,ud!a thCH\ 
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....,crtion (in the P-m·dna,) lbnl lhcrc l'l'Cre formerly eonnl• 
leas (1 n thousand') C'dfM., of the Sd1"a Veda; ii wa,, ill• • 

e.-itable tbat &ndle~!l diflereneoa ishould a.rlso hl coarse of 
limo,•• I.he Sdmav«tin, gtadu,lly arrived cl a bolter appw 
ciatioa of melody. I o.ru not suro l,bat U10 tbaot.e are not, 
modified even •I lho present da1 , ll<>IDO priesle, al all 
event_,, use embol1isbments which otb{\m reject. 

Thus the Sd'ma Veda coot"'ins t,he • inrontarnonta' of 
Ancient India M Profr. V. Rolh approprinlelfbas termed 
them i ; and it is, thorarore, ·of gro., t i nt~r~ t M the bet1t 
presorved record of • phase of belief of wbieh we fiad 
troeca iu lhc hiAlorios of the eivili,atioo of ·all nnllons. The 
ascription of a magical offect to mnslo. la remarkable, and 
our word ' .iuoautntion' is &till a witoesa to it among the 
Laljn,s; thu Gc1'tllan held Iha same belief.' 

B,iet •~d irupe,rec~ •• tb!a oullino nw,,.,aril.i' r., 1 think 
ii wlll bo found sul!lcsent to •how whnt the old06t Indinu 
mnsio wa,, Tho andent n:nisfo of DationtJ even nearer tbaa 
Iodin has not •·• yet ath·aclod Boy interest,• and the b<•t 
hiat-oriana or this R.Jt ba~o not always had ae<:~a to un­
queaUonablo juform:i.Uon, ·Wbeu more im1Klrt-aot work tha~ 
I hn:ro iu b1u1d ia done, if over U be <lone, 1 hope lo return 
t,o lbla eubjeol, one! to eluoidnt-0 ii so far ,u, my impa,·fact 
acquaintance with tbo theory of music will permit, 

l " Der Alh.irbtn•cdtl. In kaacbtn{r," p, !>, 
2 J , Orimm, ~J')ffil1rJ!e /l/1/lr,f,sie'' f,·P• $57 ffg, 'l·be NJ'ths wh.k-b 

tia.To (ll,lflou, n forcn<i, to mtw;, 1uo numorowi n.n-d lnt~-rceU::ir, bul Jllti• 
hM, 11a .ree, ~tl <ton1:1 to 1!11.1.atrAte t.Ju:m. 

8 ,. q, (heek tnU&k)b11.1b11on but.lil'.!Ul1,1died, 
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1r I·IE HINDU THEORY OF :MUSIC 

Tse rnniict.sl aystcm which n od claims our atteut.ion is 
tbnt of tho oncient HludoO$, Thongh unliko thnt or tho 
Chinoso, H is no lGJJ~ curioua cmd interc~ting. The latter 

aHcmptetl to account for t-hc power or m1.LSio over t.ho 6mO• 
tiow l>y a myHtic tJymboHcnl system_. But i~ W'18 not tho· 
c.b:1racte1'tsUo of tho llindoo~ to c11t('r hito such geogoosUc 
myaterie.,. 'l' hoy, too, woro $uis-coplibJo t.o the inffucnce of 
the musfoJ and to n ,,cry gt1at <legroo; but they woro too in­
dolout to s.cek fol' Uto natural causo of lho phcne>mouon-thoy 
bad a l!irupler way of doing thing$", ,vbyspcn,1 your cxisloPcG 
in t,ho futilo e!to1·t. t.o nntie I\ kao~) when you c,10 cut it, ancl 
ijever its n.l•}Jt inll'ic.,to ramifications nt a single blow ·1 

2. ~[u.sic t'J the inveotton of the g:ent God A!abado..f<riah-· 
na~ who caused 6ro Rd9a1 to sprfog from. his llve head9 .. 
Tho 6ixth owed it~ e:iistcmco to P,i\rbut.i. Aftcrw.ai•ds Brahm-a 
himself croated thirLy Raglni,. Each Rd!Ja w•• tb•n per• 
s.onifie.cl in a god· who prot.eijted on<l governe« it-, each lld9-i·ni 
In A cymph. The Ragas woro the primary modes,. the Rlig.i ­
niJ the sc.eoudary one3. Later, Sara,r:-atl, t-bo apouso or 
Dmbmo, preaented mtrnldutl w-it,h tbo most beautiful of ios­
trulllell••-tb, l'foa. The ,temi-go,l N&,·ad• waa elected to 
teach it4 use. Then Mabadn• kl'isbua endowed tbe ll6.ga$ wilh 
tbo potYet ot mngio. 'l'he R&gas, in turn, endowed tbe R6.· 
gini,s. Men, nuimals n11d ioaoiruata naturo wel'o honcefottb· 
oompelled to ob,y t!iem. One Ra.qa WM po.ssc.,.ed of the 
powot of 1-afa iug clouds aud ptoduoiug 1·nio. A aongM,1·c!J3 
vci•ae<l in that ru.odo nt oue t.i,~, .. '-fl\•etl Bengal front ao 
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·Imminent famine by:iutoning. Auother R6ga coulcl cnuso the 
sun to vauisb. Ono charmed sorpeots, auotbe1• lions and 
tiger,. All h .. ven is filled with mu.lo. 1'be great God 
Iudr~ is surrouud&d by Oaodbar\'&.<J ; they tt.coompiny him in 
war aud sing bi'J t>raise in llOAoo, YeB., tbo te1•riblo Shiva 
himself .was charmed by tbo magic of ll•••n•'• Vind. Mt(.8fo 
Is the plor of 1>rayer and ••cri6oe-it la god..oom!)OUing. 

3. The origiual ay.stem WA$ muoh olaborated iu t.ho eour.se 
onimc, ·•• that it 15rew to cout•ln ~o iw, tbau •lxteen 
thou .. ud modes, eaoh of which WM govet•ae;I by one of the. 
elxteeu ·mou .. ud n1m1>h,,, who attempted to gain !ho lovo of 
Alabada-kri.olrna dnrkg his incorn•tion. The nymphs are 
governed by the thirty _R6ginil, tbo Rdgini• by tbo $ix 
R4ga,, the /I.If.gm by Krishna birusolf, Now, ~• certain Ragi• 
Nti bad &ffiniUes for,cert.ain Rdga,, it was conceived \bat •a 
goneroJ mar1·iage bad taken plaoo~tbat oach Raga bad beon 
wedded to five R4ginis,,and thal 01gb~ sons had b•en born in 
eaeldamily ; that eaoh of the forty-eight 00119, ,,.lied Pttt,·ot, 
hod token a nymph for a spouse, whoroupon tho immediate 
familr of the Rdga, comprised ouo hundred ·and thh·ty.two 
bead.s,,all .chiot •modea. 

4. Later, tho R4ga, ,wore oon&traod na·being al.,o god• or 
the ao.'U!Ona, This staa done, bocause tboro appo•red to bo a 
groat analogy between the fromo of mind produced by each 
of tbo Rdga1, aull !ho 0110 natural to one of. t:,o six season• 
into·wbich tho Hindu-year w .. divided, The joyful otmins 
of•~• ,Rdga wo,o :symbolioa\ of tho iea"'n or bloomiog; 
tbo •gay •oharaoterlstios of auo!bor, of tb& ripening of the 
fruits, while the sad · and. molanoboly melodies of anotho• 
of tb<i fadiug and falling, loev... In limo it came to i,,; 
oou.slderod • g,av.-, otl'enoo to the presiding R5ga of the 

·1 
I 
I 
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9Cl'\ov,,, n lllClOdt63 in nuy t.mt one of the moues sUbJcot. to his 
couh'1)1 woro intoned. 

How <HUiJ1·entfy tho Chinese and tho Hindn" nccountc.d 
for tho cmoth·o power or mu3ic I On lbc on~ band, tbo 
gloon1y my$terios of t.he- umnbcr:; and thtJ clomonts ; ou t.bo 
other, the brjgb t, fanfo&Hc, gorgeoM be:wou of sunshine, 
marr1Ago1:1, Arid pleAeu:·c:J ! Aod ye~ who lrno,\'a but that 
tbo lfjudu phH~opho1·.,, who established 1>t1cb a flowery 
ayatem, wcro tbiilkera folly tu; <leev as t.110 Obit.eae sages 
--thr.t theil· original eonc~ption and bidden meaning wert 
not •• spirit.uni 811 thooo of modern dsys! It w•• tbo 

' epil'ii of the age t-o ean A forco a God-tltat. ls to sn.y, to 
poraouify tho ideal, llte spiritu,I. The Gr• t thoo...tieians, 
probably, used the wore! Raga M • oobor 110,ne, oign!fying 
modo, . A.a the ton-os incr-&nsod in variety, ~nd by tbo aid 

· of modulation, changes of l'l~•ythm, &c,, nm>e...'\red t-0 be• 
come almo.,~ uurMnr.r;eable, or r<,fhor lrrtduciblo to noy 
e_yatem; tboy ,<ere compoUed to limit them to tt. cei·tniu 
number of rn6de,s fit for p1·act10al use, and tbii, number bo­
<iamo iu cou1·.so or t iwe u tendotl to sixteen thoUAaod by aomu 
Clo.lcolntton, of whieh wo Al'C iunoraut. Thon came myt:-olo­
gic•l pbilospby, Tho tonoa, with their wonderful cfteot on 
the sou1, n·ntst h,wa orlgic1ll.td in bcM•en. 'l.'he ne:sl stcp 
"'"" to a11eoify how ancl where they 01·igino(ed, by whom 
they wel'o p~pagat"ed, and then th• wi!des~ opeculaliouC on 
!he subject . wero lbo order of tbo d-,. Tbo peouliar poet.i­
cal oharaoter of tbo audent- Hindu ,showed iiscl/ io the 

question •• What is music 1" •• part of tbo quo,Uou 
"What i.s Nature 1" 
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THE INDIAN .A.RT OF :MUSIC. 

'i'IIB ln<lmu ai•t of Musio (Gandha,va-i,ea") was de...liucd 
to exercise a wider lnflue.nee, A regular· 
sy•t.m of notation bad boon worked 

o\lt befor<> tbo ogo of P~niui {3;0 8.0. 1) and the seven notes 

wero dc,igoated by theit· initial Jetter•. This notat.fon passed 
f1·om tbo Bt'6bnum$ through tho Pe1"1Sians to Arnbia, imcl 
we..11 t b,mce introduced iuto European musio by O1.:ido d' 
Arez.zo t\t t.ho begiuuiug of the 11th century, • .Some, i_?dced, 
li,tpp<'s.e that onr modern WOL'<l g<tmUt comee not from the 
Creek Joltel', samm~, but from the Jodilm g6.rA-... (h1 Pdkrit; in 
Sanskl·1t., gr.:h,ra), literally 'a tuu1:1ic&l ,;cn1e/ Hiadu musio, 

nfter tt p~riod of excessiv6 elt\boc·ation, sank undcl' the 
Mub1u)llllP.Jan <iJl1:\$tics into a dato of m·roated <16velopme.ut. 
Of tb'3 :36 chief muf.ioians in the time of Akbar, only Jive 
w~t·e H in,lm!. Not content with tones nud semi-tonQ3, lbG 

Iudi1u, mW!icio.us employ • more mio11te i.ub,divieioi.,, to­
gether with I\ number of sonal modifications, which the 
\Ye.stern eo.1· ueithol' recogniaer:s nor cnjoye. 'thus t.hey div· <O 

tho octave into 22 tiub-toncs, i.natca<.l of tho 12 s.e,ni-t meaof tb.& 

Eu1'0pean ECl'l8, Thi$ is one of se·;-c1·1 l fuudrunc:.1tal diftbr• 

ences, but it. a]ouo suftieea to render lndfan rau;1ic b.,rbario 
to ue i giving it tee effec~ or n oa.llad iu :l minor kt y sung 
intentionally out of tuuo. 

• Von Dboteu, /),M olU l'itdlm, ii, 10~ (l SSO); ' Bc,n(y'4 /114~ (ltuch b 

Orubel'a £:<,q.:loprofa, uiJ, l$i0) i quoted lr/ W~ber,. f(Wt, li!.•J, Lit,, 
p. 212, foot-uot4 ~:01 (1$78), 
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l>.lelodfos which the Todino compo,01• pronounce• to bo 

Jt.o pcc:ulfArith,,. tbo perfection of barroooy, aud wbioh 
have for oges toucbe,1 the hearts and 

fired the i1Mgiontion or Indian audlenoea, aro condemned 
•• di!cord by tbo E uropean e1iiic, The Hindu ear h•• been 
trafoed to r coogui.'10 mo<lificalioos of sound wbioh tbo 
European car rofusei t-0 htke ploa.gul'e in ; our eal's, on the 
ot,her hand, hMo lJeon fought. to ox.pee~ harmonic combina. 
tioua for wliich Iudian mwdo trnbstitutc:s difti.m:mt combiua• 
tion.a of ittt own. The Indian muaioiao dec1iuea aitogethe1• 

to bo judged by tho few •imple }lindu ai,·• wbich the English 
~r cm1 :lppreciato. It~,, indeed, impos.'Jibl~ to :i.dequ(l.tcly 
repNseot the Indian syateoo by the Ellt'Ope11.u uotAHoo, 
and tho full range or it, effect.. c•n ollly bo produced on 
lnclian instruments-n va&t colJeoUou of souocl•pro-Jucer.,, 
•lowly claliora to<l during 2,000 yeor• to sulb the special 
requh'6mente or Hiadu MlSi..,, The oomplion~etl ~true-Lure 
or it3 muoloal modes (,·ag,) ,..,~, upon tbm, separote 
tsystems, one of which con.i;Jsts of fi .,e, the otL.t'I\' of 
al.s, n.ud the other of soven uote:,, It preserves ;0 

t\ living state sonic of the earlier forms which puzzlo 
tho ,tudent of Greek mu•ic, aide by ,ide with the 

&vlvn.1 or mndu most complicated devc!oprnonte,. Pat­
Mu,k. 1iotic Hinc?tti htwn of 111.te ondoavourt(l 
t.o create A muaico.1 1-evival upou tho old $tl,f'l likrit blSia. 
Within t.ha pa$!. ten ye1ne1 Rtij:-.h Somindra Mohuu To.gore 
of Calcutta b~ t>tabliahed a.' se1)os of iaterastiog WOJ'ks on 
fodia.u Muaio io the Eugli1:1h lol)guo, adopting a~ far aa 
r,ossiblo lhe European notaHon. He J,aa 01·ganized au 01•­
cl1estr~ to illmit-rl\to the o.rt. ; tmd presented com1,lete QOl­
lectiona of ltiudu instrument-s to the Con&ervat-ofre at Paris, 

' I 

• 

B1ND1J MUSIC, ~ 

and to olher iusUiutiooo in Euro1>0, One of t.bo ••rliest 
$Ubjeoh:l which the new movomont took M ih theme_ was . 
tbo colebro.t!on of tho·Queen of· Eng1aud and ber aocestortt, iu 
a San>krit volume entitled the Victorin-Gltib (Calcutta, 187G), 
No Eug1if1hman haa yot brought o.n adequat@ acqu~ntlUlco 
with the uchni2,U<J of I odfan inatrument11.tion to t-he atudy 
of Hindu music. Tho Rrt 19till awaits investigation by eomo 
em)nont. Western profe&e<>r; and tho contempt with wbi~h 
Eu.rCtpeaua io Iudia. roga.rd it merely prona their ignoranoo 
of tbo syalom on ithi<b lliodn mu.,io i• built up. 

1!:~D OP PAM II, 



In the first part, the present collection,- notwithstanding its 
s,tort-<om:ings, ·will be received with indulgence by those interested 
~ th the revival of Hindu music. It also provides a further 
i:ollection of the views of foreign writers on Hindu music which 
has been placed in the second part. The first part contains extra<;,ts 
from almost all the eminent works on Hindu music found in the 
English language. 

The similarity of the music of Egypt and Greece to that of this 
country has been traced and pointed ou t: harmony and melody 
have beencompared;and tirnenoticed. The varieties of song have 
been enumerated, and the character of each detailed. A brief 
account of the principal musicians has been superadded and the 
work concluded with a short alphabetical glossary of the most 
useful musical terms. 
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