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EXORDIUM. 

H a1f a century ago music was confined 
among those, majority of whom, were profess­
ional musicians and most of them were unedu­
cated? i) ltempered and full of other human 
weaknesEes but in their respect ive arte, to their 
credit, it must be acknowledged , they excelled. 
The charges of theEe artists were so high, that 
they . were almost beyond the rea('h oJ persons 
of average means. Moreover those musicians 
never cared to impart t,heir art, which they 
usua\ly had inherited from thfir forefathers, to 
any body. Perhaps they mjght have been lack­
ing jn the necessary qualitifs of -'a teacher. Con­
sequently these musicians were also unnoticed 

• 
by the majority of the middle cl1i~s people, sch-
o]ars and lovers of music. As a result of that 
their lives and works. if any, were also neglec­
t€ d by the historians of that ·age. 

Now-a-days when the educational institutions 
like the Boards of Education and lT niversities 
are introducing this art jn their curriculum and 
a re making proper arrangements for a system­
atic and scientific training in vocal and instru­
mental music, a dearth of Text books and gene­
ral literature 011 t he different topics on Hindu-
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stbani music is usually felt almost by all studen­
ts lovers of music and casual readers . It is a 
difficult task for an author to write books on 
t he theory of Indian music, which entirely 
depends upon the practical aspect and 
without the knowledge of practice theory 
will always remain unin telligible . Over 
and above, there are controversies among tho 
musicians representing different schools gener­
ally known as ·'Gharana" .. mainly due to their 
lack of knowledge of the Sha stras. i. e., Sans­
l{rit treatises on Indian musi :}, 

Thjs book is therefore written with a },ope 
to fill in some 9f the gaps that still exist in 
the history of Indian music and mu~icians of 
t he North. All informa•ion that is narrated in 
it is based entirely on facts ga.thored from 
reliable sources. It is therefore expectecl that 
t here is little likelihood of any doubt on th(JI 
points dealt with herein. Effort has been made 
in collecting the rigl1 t information abou ~ the li­
ves that are contained in this book from the ri~ 
~ht peraons. Only correct statements have been 
:Jublished with the ·approval of the persons con­
cerned or of tl1eir legal heirs or prominent dis-_ 
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ciples. It may also be noted here that biogra. 
phies of the numerous m11sicians are still left 
untouched. It is only due to the lack of proper 
and correct information abol1t their live3 and 
works: but an up-to-date list containing the 
names of the best musicians of this age is in. 
eluded in the Appendix: to enable the readers 
to have the correct information about the top 
most arti~ ts. 

This is a book: of general k:nowledge and 
history of the difterent types of songs and 
lives of great m11;sicians of different times and 

places. Every effort l1a, beerr made to mike 
this little booh interesting a-nd simple so that 
it may be of use evan to the layman. If it 
proves its utility among the educated people 
a.nd lovera of music of this age, nothing will 
give me more contentment. 

vVith awe and reverence I beg to express 
my greatfulness to Dr. D. R. Bhattacharya, 
Vjce Chancellor, The Allahabad University, 
Allababad., who was kind enough to have a 
glance over the first t~wo chapters of this book 
and also tor bis valuable view of judgement, 
which he had very kindly expressed for the 
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IEV©llllJJif ~©INI @f $01N~S 

& 

ll~ViE$ @f ~~~IEA 1r IMIUJSIIC~ANS 

Fi1•st Cl1aptcr 

Evolution of Indian Mus1c. 
2400 B. C. to 1200 A .. D. 

Tvvo streams en1erge fron1 the perennial spring 
"NA D A" (the sound) and gave birth to the 

usic of the East ·and the West. Hence the 
erm music is used all over the ,vorld for its three 
old meaning, nan1ely, vocal n1usic, instrumental 
usic an<l the a rt of da ncing. For exa n1 ple ''.fta err~· 

?.TT ~~1 ;r1 ~hfrag~~~,, The peop!'e of the East, 

particularly the Indians, ,vere fortunate enough to 

have a n acute sense of proportion a nd due "regards 
.to\vards the fine a rts and they have appreciated 

the same from the very beginning to this age. 
Perhaps it ,vas all due to the numerous ad vantages 
tha t they received froq1 nature. 

Fine a rts speciaJly n1usic is one of the r.n·ost 
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essential things that is required for the fu ll <level 
ment of mind and body of every indiv idu 
belonging to any nat ion, caste or creed. It is t 

only means of upbringing the young as it remov 
the witJfulness, indecency and rudeness from th 
thought and behaviour. On the other hand, 
creates in then1 strong determination, n1oderati 
and harmony-the only source of happiness. 
has been obserYed that men and \V()men cann 

develop their minl beyo11d certa in limit unle 
they make special effort to educate and discipli 

it either by spiritual though t, ,vhich is not 
all possible for the majority of the con1111 

people, or ,vith the enchanting po,ver of s,ve 
sound, i. e. music, ,vhich is also divine bu t can 
achieved through son1e practice provi<led it is don 

properly and scientifically. 

India is compact and self contained. H 
frontiers are natural barriers. The Hima]ay, 

with their immense range and elevation in t 

North and the Indian Ocean in the South helpe 

to keep them free from foreign invasion f o 
thousands of years. The climate is n1il<ler tha 
that of most of the other countries of the \Vorl 
and the soil is also ,vonderfully f ertiJe and yield 
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bundant food ,vhich is also of great variety .. . Con~ 
equently the inhabjtants of this country · were 
elieved of the toil and struggle for existance 
rom the very early age. Hence the Ind ians were 
. lways after the realisation of the Truth, and were 
eekers of the mysteries of nature and were ad­
irers of natura l beauty. They ha ve never failed 

o express their numerous obligations which they 
eceived from the different sources originated from 
he affectionate rnother the ''Nature", th'rough 
oetry and. music. , .... .. .. \. --.. 

• 

The or1g1n of music, Lherefore, seems ·to-nerve., 
een to convey the idea of their emot ions to _others 
nd it may be said to be the niediun1 throu 5h 
hich an a rtist or a poet expresses his thoughts and 

feelings. In course of time when language advanced 
to some degree of intelligibility , proper use of 
the same began to be restricted. to . the ,vorship 
f the Suprerne Being. This was the stage ; of 
he "Sarna-Gayana," i. e., the music of the Vedic 
nd P a.uranic age, which ,vas current through­

ut India for about a thousand of years jf not 
n1ore. In due course of tin1e, after this, people 
began to feel the necessity of musical ins.tr~ments 
or the aGcompanin1ent of vocal-music, to enrich 
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it . Vocal music is prior to instrumental music an 
its various kinds and categories. The first inventio 
of this type was the flute made out of thin drie 
bamboo pieces which vvere abundant and still ar 
available almost every vvhere in this country. Lor 
I(rishna of the Grert lYJahabha rata is considere 
to be the master and originator of this instru men 
He is reno,vned still to this tin1e for the mel 
dious tunes which he very of ten used to produ 
from the Murali-the flnte1 on the banks of t 

Jamuna at Brindavan, (situa ted in the Cente 
about thirty-five miles from l)elhi) a sacred pla 
of the Hindus, ,vhere thousands of pilgrims gath 
every year in the months of August and Septen1b 
of each year in the festival of "Jann1ashtami" 
pay their homage and to commemorate birthda 

of the great soul. 

It _is alsoev ident f 10111 the treatises on mus 

that the chanting of the Vedas \.Vas perform 
with the accompanirnent of musical instrun1en 

\ Vhen people have reached at some heig 

in their social, economic, and religious conditio 
and had improved their status as ,vell as standa 

of life, many different kinds of con1positions \ Ve 

also introduced in their current forn1 of music, a 
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hey were known as "Chandha" ' 'Prabandha", 
'Bastu", "l-{upaka" and 'Jati Gayana' '"1hich were 

·n vogue till the end of the twelveth century. Ins· 
ite of the difference of opinion regarding the 
xact number of the Jatis, "Raga-Jati" was accept­

d unanimously to be the fourth type and it had 
een so popular since then that lovers of music 
f the later age accepted the same and left all the 

·est and that is current even to-day, through the 
arious changes in its original form of the past . 

e _.'very one is not expected to go into details of 

he changes that had occured from time to time 
ut a brief account of the detailed description 

f the various types of songs and their styles, 
omposed and set by the scholars of music of the 

orth, and of the different tin1es and places, are 
ote worthy. New type of musical instruments vvere 

lso invented and introduced, which ,vere meant 

1s or the accompaniment of vocal and solo music. 
till later on, i . e., from the latter part of the 
ixteenth century at the time of "Ramtanu'', vvho, 
ad attached himself to the Mo'.)"ul court and 

::, 

erved the great Emperor "Akber" for about forty 
ears, the technical restrictions were introduced by 
he experts and can1e into force fro m that time 

' nd many styles \vere formed from those rules that 
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are current till now, and can be observed from a 
musical demonstration performed by a good a 
skillful artist. 

It may be noted here that proper records of t 

practical n1usic both vocal and instrumental of t 
medieval age are not a vai1able as the machinar 
for recording the sound ,vere not invented th 
so whatever information js available now, is n1 
or less doubtful. There is a n1ass of evidance 

prove that a regular system of notation was c 
rent in India fron1 the time of Panini 350. B. 
The universal seven notes were distinguished byt 
initial letters and this very system of the Indi 
was followed by the Persians for the first time 
was passed by them on to i\rabia and vvas the 
introduced to European music by Guido-d-Are 
at the begining of the eleventh century. ( In 
Empire by Sir Willian1 Hunter). 

Information can also be gathered from the " 
titled "Raga-I{alpa-Druma'' by l{rishana N 
Vyasdeva-Raga-Sagar, a voluminous book 
contains about t,vo or more thousands of songs 
posed and set into tunes by the leading musician 
scholars of the medieval age, that the current m 
of those days was of four kinds, namely, 1. 



Goswami Tulsi Das - The Great Epic Poet. 
(See page ... 55) 



Miyan Tan Sen- The Great Musician. 
(See Page 
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ngs in the praises of God and nature., 2. Songs 

the praises of the kings, heroes and patrons. 3. 
ono-s in the adn1iration of the natural beauty and 0 

enes, and Jast]y the songs in the appreciation of 
e fair sex, i. e., the Jove songs. If all these points 
e discussed at length and compared vvith the his­
ry of the people belonging to the different parts 
this vast country, one is sure to reach the con-

usion, if he is free fro m al] superstitions, that 
cording to the different taste and likings of the 
habitants of this country, that extends 2000 miles 
om North to South and 2500 miles from East 

V./ est ,vhich covers an area of about 1,800,000 
uire miles v1hich is again divided into several 

rovinces besides the native states,- where different 
cts of people live with numerous tongues, one 
pe of son(5 cannot exist. Hence various types of 
usic ( that is songs ) were needed for the various 

cts of people of this vast country, which are 
othing, but the tr ibuteries only to the main 
ream of ''Ra'sa-Jati" . 

The effect of music and specially of the differnt 
pes of songs and instrumental music on lay men 
alike, because they cannot understand and follow 
e art and n1ainly the technique of the subject 
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which is very complicated and difficult to u 
stand even for those who, possess a smatte 
knowledge of the same. Even then they are 
doubtedly influenced and moved to hear the s 
and melodious sound and only \Vant to hear 
enjoy it. Every one cannot be keen and partic 
about the science of music but the main ob 
of the majority is only to be delighted and 

freshed, that is, why people vvithout the ]east 
tinction of poor and rich and also of any caste 
creed, are almost mad after music, vvhich is in 
ligible to them, that is devotional songs, and li 
music and instrumental music also. 13ecau.;;e t 
can understand easily the meaning of the s,tid 
of songs and can appreciate the meloi ious s 
produced from the various kinds of musical ins 

n1ents even produced by an artist having a I 
knowledge of the art and partial comman 

the same. 

No ,vonder if the birds enjoy music or 
sweet sound. It is a fact that most of those 
are naturally gifted with very sweet and ag 
able voice. Beasts are also fond of s,veet so 
Human bein'5S are not only fond of music 
they are good imita tors a nd can also repro 
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he same according to their intelligence and 

o,ver of irnitation. It becomes the divine 
uality if properly cultivated and then utilised, 
an turn a man to be the best musician. 
his can be concluded frorr1 the history of the 

ankind f ro1n the primitive stage to the pre-

The cause of music is sound. This particular 
ound is termed by the scholars of the East as 
Nada." They say that every existing thing 

t f this vvorld has its origin from it and will remain 
o till the time of a nnihilation of this universe. 

(1ef tj-if,~ ~T~~:i:f .:f rr;[f :il~r=f+ff~'1q I 

~) ;:r~~~ +r~T(fif ixfl~~Tg. ~ U'f~ 11 

his may provoke a laughter by the young 

of this age, only-due to their 
,.norance. There mav be some truth behind . 
. , that only can be revealed through a lopg 
ractice and perseverence. The enchanting power 
f music has already caused many changes in 
cial and religious Jife of the Indian masses and 

ave also removed so many vices that \iVere current 

mong the different sects of people of the. different 
n1es and places. ( Please refer to the biographies 
f Chaitanya} Mira Bai and Tu]si Dass ji. ) 
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Leaving aside the anci-~nt and me:lieval sy 

of n1usic, that ,vas full of controversies and 
little of which is knovvn to the majority o 
modern scholars, the fundamental princi pl 
the persent day music, a re explained brief] 
en:tble the young readers to form a n actual 
of the various types of songs o: iginatcd for 
four different kinds of com posit ions of the mect· 
age mentioned above. 

The scholars of the East have classified 
music into t,vo main heads kno\vn as "M 

Sangeet" and "n~i Sangeet". Th~ for 
nothing but the ~ 'Sa n1a-Gayan'' of th~ Vedic 
P auranic ages and also the devotional songs o 
later period and thJ latter is the current fr 
music of the different times and plac.;s. Marga 
geet is mystic and therc.f ore it \Vas confi ned a 

those "vho ,vcrc religious minded and ,vcre 
their self realisation and salvation. 

·.(' ~~'"' " t ~ +rrrrr ~~11 1Q° ~[1-lf q?l ;rrn: ~ :a"'l'j4a 1 

~ +rrfmn rcrft~~P~I~: si~-ffit +r{m~fu: 1 
Great souls like Jaideva, Mirabai, Chaitanya, 
Dass Swa mi,Guru Nanak, Tu]si Dass, Sur 
Tukaram, Tyagraja, etc, ,vcre the fo1lo\vers 
type of song who have been considered to b 
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If ,ve go into details of the lives of the 
crsonalities stated above, it can be said defir,itc]y 
hat none of thcn1 ,vas a m usician and none had 
n)' training of the san1e, but they had master(.;d 
in the art-\vhich they considered to be d ivine, 
hrough their penance and devotion. They used 

ge:t inspirations direct from ~he Suprernc 

o,ver, that 1s why their con1p~sitions are ever 
e,v r-,nd full of inspirations and charn1. Their 
usic ,vas only fo r t heir tutela ry deity and 
,vas the on ly means of thier devotion and 

ot of the \1/0rldly p::)ople, who, think it to be one 

f the m.:1ns of ple1sur~ and enjoym 3nt. It is , 
hereforc, certain that pJrfection can on]y be 

ttaincd through the p .:::rsonctl efforts with the 
·uidance and help from divine that is f ron1 
' (;uru" the tcach<:r and in that case only n1iracl<.;s 
nd enchanting po1,,ver of rnusic. may be prc1ctica11y 

een even at this persen t age, if it is folJ owed assi-
• 

uous. It is therefore desirab le that every civilised 
itizen of the n1odern age keep himself familia r 
·i th the traditional heritage of Ir.dian a rts and 
ulture and be proud of the same . 

lVIusic tha t is composed a nd set in to tunes by 
he experts to meet the common ,van t of the 
eople to enablJ then1 to get pleasure and recrea-
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of the vVest the "Saptak" or the octave has t 
increasing orders of pitch kno,vn as "Sthana'' i 
place. It can be ascertained fr om 
demonstration of vocal music of the 
that it does nor exceed more than three oct 
at the most, and that too of the female ar 
But their musical instruments namely organ 
piano certainly contain a series of notes 
usually cover a range of seven to nine o~t 
as a vvhole and they are used to some ex 
in orchestral music and band. Each note 
duced fron1 any one of these ''Sthanas" is do 
in pitch of the corresponding note in the i 
diate next lo,ver Sthana i. e.: each note of 
Madhya Sthana is double in pit'ch of the co 
ponding note in the l\tiandra Sthana and simi 
the notes of the '"Tara-Sthana" is double and 
times higher than the notes of the "Madd 
and "Mandra" Sthana, respectively. 

The twelve notes of the octave ,vhen 
in order of permutation an exact 
seventy-two different kinds of combination 
of seven notes are produced and they are k 
as "Mela,, or "Thata" i. e., parent scale o 
Indian music. These parent scales are the s 
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all Indian melodies commonly kno,vn as the 

aga". 
" ,.._ "' ~ ,.._ " I ~5~ ~q"T;rf TcfU'5f~ ~q{~t!_f Tq~qo: 

~~ ~ii f-il=nT;:ff B~if: en~~ ~q II 
A Raga is a particular combination of 

tes with Vernas having the property of pleas­
mind of the listeners. 

The Ragas are differentiated from each other 
the prominance of a fixed note and also by the 
uence of a particular note. The basis of classifi­

tion v,hich was adopted by the majerity of the 
usicians of the North in the medieval age, was 
o,vn as "Raga-Ragini-Putra" basis. It was some 

> hat fanciful system . The details of ,;vhich depend 
ry largely upon the chojce of each individual. 
o principles vvere follo,ved in their division of 
eir Ragas and Raginis, hence the disparity was 

great that some tin1es the authors and the 
usicians disa.

0
0-ree ,vith rec.Yard to the "Ra0 ·a" to :, 0 

hich several of the l{aginis and Putras 
long. Nioreover they have failed to give a 
tisfactory definition even of the tern1s Rao-a and b 

gini. Hence later on this system was abandoned. 

All the current Ragas of these days are 
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chiefly derived from the parent scale which en 
depend upon purely n1athematical calcuiation 
a rule a Raga must have seven, six or at the 
five notes belonging to the scale f ron1 which 
are produced. Only ten out of the seven t 
scales stated above from the basis of the Raga 
present Hindusthani system. 'f hey are as fol lo 
1. Bilaval. 2. Ka]yan or Yaman. 3. I(h· 
4. Bhaira va. 5. Pura vi. 6. 11arva. 7. 
8. Asaveri. 9. Bhairavi. 10. Tori. 

Two distinct operations are current 
mathematical calculations. The first, en 
based on the ascent and descent forms 
notes that are contained in the octave, \vh· 
course is done according to the rules laid do 
this purpose, a nd produces an ex:act nun1 
484 Ragas only out of rhe 1st scale the "1 

i.e., Bilaval scale·similar to the Diatonic 
of the West. If all the seventy-two scales me 
ed before are treated similarly an exact n 
of 34848 Ragas are obtained 
second process is changing the sonant and 
nant, that is, the principal and the predo 
notes of a Raga. In doing so an exact num 
121 + 1055+855=2031 Ragas are c1gain obt 
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om the Bi]aval scale only a nd 146232 Ragas 
e derived f rorn al I the seventy-two scales stated 

enow. It is quite clear that a ll these R agas 
e not current at present, about 200 Ragas out 

them are in vogue, out of \Vhich -about fifty 
very popular and common a nd the rest are 

ain confi ned among the scholars a nd top m ost 

usicia ns. All the Ragas stated a bove ca nnot 
]fill the most essentia l condition of pleasing the 

teners, the most important feature in the systen1 

Raga formation. These n1athematical cal­

la tions are essential for those, \Vho, are pa rti· 

larly interested in the theory of this art or for the 

search students. 

It is the opinion of the majori ty of the lead­

historians of the ancient 'Hindu Period'; t hat 

rely Indian music had reach ed its climax durin~ 

e reign of the I-Iindu kings and sqecia ll)' of the 
1gs of the fvlaurya dynasty a nd remained so 

l the begining of t he lYi ahomedan conquest in 

dia. ""f ne Mahomedans were not at all interested 

the theory of Indian music but thev ,vere 
~ 

ere-sted in the practical side of this a rt and had 
0 proved to be the great patrons of fine 

ts and specially music. ~Ja jority of t he 
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Mahomedan Emperors did a great dea] to encoura~ 
the practice of the music both voca] and 

instrumental and they h3.d musicians Hindus and 
Muslims in their courts. They had brought ,vith. 
them the music of their o,vn country, ,vhich 
waa as a m:1ttcr of fact assimilated ,vith the 
music of this cauntry. Thus ne,v melodies 
and speciallv new st yles and different types of 
songs were introduct.d by the majority of tht 
foreign musicians, that is ,vhy, it is u~ully sai 
that the Ir.1di1ns gave birth to music but it wa 

nourished and brought up by the Mahomedans. 

( 

f. 
t, 

n· 
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Seeo,,d Cl1a,pter 

J)HRtJV AP AD 

Dhruvapad is the concrete form of the purely 
Indian music of the medieval age) which was 
current in India for more than a century if not 
n1ore. It has its origin from the different forms · 
of music of the ancient time, kno,vn as "Chhanda", 
~ 'Prabandh", and "Jati Gayana". Dhruva pads of 
those -days . contained the correct 'spirit of "Jati­
Gayana" and specially of "Raga Jati''., as it 
fulfills all the conditions which are considered 

h f 'f "R essential for t e ull development o aga 
singing" and its technicalities. Inspite of the 
difference of opinions as regards the name of the 
person, who, for the first · time introduced this 
type of song, unique style of its kind in Indian 
n1usic Raja IV.Ian Singha of T AMOI~ ( present 
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Gwalior) A. D. 1486 to 1517. A. D. is consi­

dered to be the originator of Dhruva pad sty le of 

singing. H e is a lso said by many scholars to be the 
father of Dhruvapada. It has also been told by 

some of the leading historians that not only the 

king but also his queen, ( who, possessed an excellent 
p:tir of eyes, similar to the fa ,vns, named after 
it as "Mriga-Naini", that is the fa,vned eyed 

queen, ) they both were proficient composers and 

n1asters in the art of Dhruva pad singing. 

They \Vere great patrons and had "Nayakas" 

in their court ( the term Nayak used by the scholars 

of t~e l~ast, for the leaders a nd n1aster n1inds 

in n1usic ). The most ren<nvned Nayakas of th 
13th and 16 centuries ,verc, Gopal, Baijoo, Buksou 

Bhagbaan, and the then living Nayakas Chirjo 

Dhondu, Dalu and others ,vho \Vere attache 

to the IZoyal court of Raja lVIan Singh. Charj 

and Dhondu had introduced a Ne,v style of l\1allar 

a Raga, that is known since then to this tim 
as Charju-[(i-Maller and Dhulia or Dhuriya-I{' 

1\1a1ler, after their names. Beside5 these Nayaka 

several musicians of outstanding merit and thei 

disciples even \Vere a lso attached to the cou 

of l\1an Singh. It is a tradition since t_hen th 
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high class musicians and scholars are still patronised 
by the Royal Court of Gwalior. The state has 
also been running a music school from the time 
of H. H. The JVIahara ja Mad ha va Rao of Scindia 
named after him as Madhava Sangeet Vidyalaya, 
which is considered to be one of the best institu· 
t ions of music in Northern India, ,x.rhere specially 
vocal music is taught to hundreds of students 
coming from the different parts of the country 
at minimum expenses. 

Raja man held a conference, in which almost 
all experts, scholars and n1usicians ,vere invited and 
the minutes of the proceedings ,vere recorded which 
is known as ' 'Man I(utuhala'' i. e., the curiosiry of 
Man, the most valuable work on the current n1usic 
of his t ime, to enable him to provide the full infor­
mation and current technicalities of music of those 
days for the benifit of his successors. 

The literary n1eaning of Dhruva1)ad, is song 
,vith a fixed tempo. ( Dhruva means fixed and pada 
means stanza). It is really sung with a very slo,v 
tempo. It is evident that D hruvapad of the medi­
eval age was very simple in respect of both ,vords 
and musicial notes. Rich and f ul1 expression of 
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voice and proper pronunciation are essential, so it 
,vas but natural that almost all musicians had to 
culture their voice to the best and they had also 
to take care of the wordings of the songs to give 
full expr:ession of sound on the same. Almost all 
the ancient Dhruva padas contain four parts nemly, 
"Asthaiee", "Antara", "Sanchari" and ''Abhoga", 
which usually need a range of about three octaves 
to complete the then current form of music. 

The follo\ving four kinds of Dhruvapad vvere 
current in medieval age, nan1ely, Gobarhari or 
Suddha Vani, Khandar Vani., Dagar Vani., and 
Nauhar Vani. Son1e scolars say that these names 
were given according to the rlifferent styles in \Vhich 
they ,vere sung and nothing else, but others s3.y 
that most of these nrmes 11ad simply been give 
t0 the songs according to the surnames of th 
composers and this is also supported by Hakin 
Ikram Ahmed the author of "Madraul Musiki" 
treatise on Indian 1nusic in Urdu script. It is sai 
in that book, that Tan Sen ,vas a Gaudi),a Brahn1a 

and the Dhruvapads that were sung by him ,ve 
generally known as ',Gobarharin or Suddha Vani 

l\1aha Rana Sanmokhan Singh of Singha] Ga 



Raja Man Singh-The Father of Dhruvapad Singing. 
(See page ... 19) 



Pt. V. N. Bhatkhande- The Great Scholar of Music. 
(See page ... 
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that in by-gone-age all those styles \Vere current 
and kno\vn to almost every Dhruvapad singer for 
considerable period of time. 

Dhruvapad is usually sung in CHOWTAL, 
SOOL TAL, ROOP Al(, and "Jhamptal. Majority 
of the old traditional compositions are set only in 
Chowtal-the most common and popular Ta]a for 
Dhruvapad singing but later compositions were set 
in different Talas stated above. No kno\vledg 
of Indian music is complete unless one has a soun 
knowledge of Dhruvapad. It is the song, tha 
makes ones voice rich and expressive and also i 
helps to extent the range of voice up to the highes 
pitch, this can be achieved through long practic 
Not only the vocalists but also the instrume 
talists are taught a fe\V Dhruvclpads even in th 
days, before they start learning music either vo 
or instrument to have a command on the Rag 
,vhich entirely depend upon proper production 

voice in its minute accuracy. 

It is really a pity that on account of pro 
support and encouragement from the state 
public of this vast country, ( majority of ,vh 
are unfamiliar ,vith the art ) the students of 
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various Mohamedans and Hindu Schools of Dhru· 
vapad singing, i. e., "Gharawanan have changed 
their profession and gave up the traditional culture 
,vhich ,vas their hereditary right for ,vant of 
support and patronisation. In fact the art of 
mu~ic is deteriorating every day and most of the 
managements of the :\IJ India Radio of the North 
and cineamas are n1ore or less responsible for the 
diso,vnment of the real Art. They are almost 
destroying the taste and likings for the real art of 
the young generation ef these days by producing 
most ordinary and cheap songs, majority of which 
are so jndecent that they n1a)' not be allo,ved te 

be enjoyed by the young people. Thos=, who, have 
fortunately heard Dhrnvapadas fron1 the late ustad 
Zakiruddin I(han and A]lahbande Khan, the fore 
most musicians of the first quarter of the 20th century 
late Prof. Radhika Mo hon Goswami of Bengal, ]ate 

Pt.Chandan Chou by of Mathura, , late ustad Nasir 
Uddiu Khan of Indore, Ustad l(ala l(han of Batia 
State and late pt. Syt Vishnu Nara)1a11 

Bhatkhande-the father of the system of rr1odern 
Hindusthani n1usic, arc sure to pronounce that 
all those great personalities posssessed an exce11eRt 
voice ,vith a ,vide range of about three octaves. 
They ,vere the leadinz repre3ent ati ves of the 
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.different Schools of Indian music and specially 
of Dhruvapad. 

Qqarter of _a cent~ry ago when music ,vas not 
so Gheap and popular an1ong the masses as it . . ' ' ""' .... 
appears no\v-a-days, that is onl)' due to the immense 

ii:nprov~rnent ii:t sound engineering t~ prominent 

_r~prcsentat~Yies of the different schools.of our Hindus­

Jhani music i. e., t~e Ustads, :were so superstitious - . 

that they never imparted training _or instructions full 
h:~rted]y, none ,except in rare ca$es and that too 

only _one or two Rersonal students. This prov.es 
that very f evv persons got the chance and 
privilage to learn music from them and 

~ho, were fortunate enou 5h to s~cure a good 
U~tad, vyer~ the rich persons landlords. ~fhu 

music w~s ~onfined ~mong the ri91 and th 
~~~Ithy community, vvho never cared for it 
popularity among all lovers of music "vith Ji ttl 
q1~ns. Hence the old traditions of Dhruvap'l 
singing are forth dying out and the descendent 
of the various schools of music are no,v 1n 
most pitiable condition and Jost in 

of the unforeseen current of time. 

n 
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DHAMAR or HO'RI. 

This is next in importance and sequel . to Dhru­

va pad. This type of song was generally · song 
on the occasion of 1-J oJi festival in autum·n. This 
is sung only in the Tala kno,vn as "Dhamar" 
and that is why it is usually said to be "Dhainar". 

Its real name is H ol i which later on ri1isused by 
the professionals and become Hori or Dhamar. The 
ma!n chracteristic of this t'ype .of song·is the measure­

ment ·of tempo. It can develop the various forn1s 
of tem·po in a fixed Tala in numerous proportions 
e. g., the same piece of a song ma·y ·be sung in 
double, triple, quadruple and quintuple-speed and 

• 
even in the fractions such as one one tourth, one 
and a half and quarter to t,vo and so on. The 

specialists of this typ~ of son;; are usually 

the masters in the calculation of rythen1 i. e., tempo 
,vhere as the Dhruvapada singers are considered 

to be the masters in prop3r lntonation, production 
of sound and kno,vledge of Raga. The combi­
nation of these two in one artist is undoubtedly 

rare example and he, ,vho, · masters it deserves 
con,gra tulation. 

The origin of Holi is unkno,vn, as there is 
no record for the same nor an1 p]e historical facts 
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and proofs are available from which some 
conclusion may be drawn and put before th 
students for their right information. It is the opinio 
of sorne of the modern scholars that Dhruvapa 

. were sung in the simplest form and this is al 
. accepted by almost aJl the artists of these day 
that the Suddha Vani Dhrvvapadas were real 
nice poetical compositions full of noble idea 
meaning and the tunes are absolutely suited to t 
wordings and occasion referred there in. Moreov 
the Dhruvapada singers never changed the forn 
but they could changed the tempo. Therefore it 
possible that the Dhruvapad singers never tri 
to sing Dhamer and those who ,vere keenly i 
terested in rythern e. i., tern po used to mast 
this particular type of songs that are usually su 
immediately after the Dhruvapads are sung. 

Among the readers who have had any opportun· 
to witness perfor1nance by the renowned late Us 
Nasir Uddin I{han of Indore, the eldest son 

I{hanSahib Ustad Allahbande I(han of Ahvar m 

ha.ve observed that the Dhruvapadas usually s 
by · him were very nice and appealing. He him 

was a lover of "Nada", the sound. His ala pa si 

ing namely, ~a., Ta, Ri, Ta, Num etc, was ma 
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Iou.:;. He very often used to si11g these mea.ning­
tess words, derived from the ,vord • Om Ananta 
tiari,, for hot11·~ together and l1is audienc{· 
, cvet' get tired to hear his alaps. Kl1an Sahib 
(Jr.,ta tl l?aiyaz ·H,1sain Khan, Aftabe ~-Ial1siki, the 
state 1nusicia11 of the Baroda State one of the 
best Kheyal singers of these days, sing::-. 
)l1a1nal· excelle11tly. He 11s ually plays in th<· 

~·ourse of his mt1sical performencc, hide an<l 
~eek~ witl1 tl1e te1npo wl1ile singing Dhamar . 
I {is audience and admirers are simply enraptur­
t~d and he l{ecps t,}1em all spell bound. rrhese 
facts leads one to believe that ptirticttlar type 
of 1nusic appeals to pa-rticular ela>;s of people 
"'here as the others like a11other type of musie;. 
l.t :111 dcpe11ds upon the individual taste and 
liking:S, R1:1ja, }Ian Si11gh was a great patron of 
lhru\rapa<la,~ a11d Dhamar style of singi11g and 
s a resu.lt of t.l1at both tl1ese pa,rticula.r type:--

qf ~ongs f!ourie-hed u11der his 1)at1·ona:ge an,l 
tho1.1sa11<ls of con1positions of Dhruvapada~ 
and Dha111ars llnique of its lu11d a,1·c stil l 

rai la ble and ,sung hy the <·xpetts nf tl1eRe days. 
-
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After Itaja l\1an Singh ~ranna l\·fishra \.Vas the 
greatest persor1ali t}' i11 the field of music of India 
of the 16th ccnt11ry A. IJ ~ arid perhapR of the 
world~ if it is not exaggerated. Tl1ose who are 
interested in fine arts and specialty in music 
a.nd its literatures must be familiar wit.h so · 
many sayings about liis ijfe hJld miraclfs of 

. 
music. 

Rarntanu \.Vas born i 11 tht-\ 1st qu:1rter of the 
l6tlt century and was ~he onl.Y t5on of his -pa1 e­
·nts. His father named. Makaranda 1\ili~ra, who, .. 
lived at Banaras or Kasl1i formerly lrnown as 
Baranashi, a ho] y place for tl1e I11dians to t hf 
Hindus in general. His early: life was similar .to 

those of the village boys but he was exception­
ally intelligent and excellent imi~ator, an ess.­

ential, quality for all wou~d- be-musician and 
could imitate any sound even of the birds and 
beasts so naturally that it usualy crea.ted confu. 
si~n to the listeners. This very natural gift lead 
him to attain the highest peak of Jndjan music 
and perhaps of the world. He had climbed the 
throne of honour and wealth for his unequivo 
< a.l talents in ml1sic and challenged by none. 
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t,hongh tl1cre were numerous lnttsioians · a11d 
rnt:1Jjorit:,v of t.hem ,vere his rivals. 

Unfo-rt,unatc:ly he had also to fa1..~e the unfore-
~ 

.;eer1 ~a'h-li1uity like otl1ers ·and tost his pa.re11ts, 
Nho, were undoubtedly old at his early age. 
when tit' ~'a~ under teens. 1'~is irreparable 
!oss of hjs pa re11ts at the ·Lime of }1is traini11g i11 

·11usic u ndcr t,he persor1al guidance of t l1e great 
clevout Swtt,mi Hari Dass, who lived in his 

hermitage . w.ith his numerot1s disciples ar1d 
follo,vers a.t Brindavan, near the banks of tl1e 
;f amuna. removed all the mental worries of l1is 
.young: bltt promising disciple Ramianu 
t,hrougl-1 his Supernatural po,ver and fa.tberly 
,tffectio11. Th.us he was relieved of all his worr-

- ies and he soon started devoti11g most of his 
tin1e to tl1e practice and learning music from 
his Gunt and tl1e rest jn hjs services. It is found 
in tl1e literature of the Vaishnavites that Swami 
.ii had attained almost. divine perfection by a.bs­
traction· and austerities. ·. He was a great devout. 
of lord Krishana and jt was natural for Ram­
tanu to receive a sound knowledge of spiritual 
levelopment from his Guru. Hence bis music 
?.·as in the praises cf God and Goddesses. Su.pet· 
hei ng nad nature. 
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Ramta11u h °'<l served the king of Jtewa~ Raja 
Ram for Meveral years as his court musician, 
immediat_ely aft~r the con11lletion of his tra.h:rlng 
in music from Swainiji. ~~fter some years lie war, 
presented by Raja Rain to the Emperor~ xAkbar 
as ~a toke11 of alliance and since then he served · 
1n the Royal C()urt of Akber for abont forty 
years till his death as the Chief Cour~ 1nusioian 
The late Prof. ~. N. Bhattacl1arya of the Ban­
aras Hinclu Un\"ersity, in the course of his lec­
ture 011 Indian music at the u~mania College, · 
Nizarn State of Hyderabad, Stated that Ram- · 
tanu ,va.s 1nar1i~d to a Brahmin vergin named -
Hu8ani 13rithrr\a.ni, probablJ'y her father wa,;-; 

converted to ls.lam, and si11ce after his marriagt· 
be was k,10,vn t'or some year$ as ~Ioha1nma,d Atn 

xAkba.r, u.lthough ene1a••ed in so much troublesomG busI~ 
ness iu va.rious t\ epa,r~;ants, "ss not indifferent to th..-. 
pleasures of life. R O tool{ special delight in music aud son~ 
!l.ni se,lmti to ha.Yt) \1nd a consider1tble knowledge of the teoh­
nica.litias of those l\rts, Some time iu tha yea.rs 1562- A· D,., 
he roquired Ra.fa, R,\ m Chandra of Bha.th or Riwa. to send t :.i 
courh T3,usen 0f G~a.lior, who W't\S universa.lly raeot>1nised 
as the premier n1uslcii.l.U and sin11er of the age • All authoritir 
es and traditions I\ re agreed tl111.t the hast pt-rformer a.t 

Akber•s cour~ wa~ ~ fiy~n Td.nsen, whom A~bor i~ tha seven -
she yen.r of his re1g'l, ho.d required the &10. of Rt\."fl\ t-0 sur· 
render. (ViJu Pag13 ~l a.nri 4~2 Akb )r Tbe Gre.1t Mogul hr 
V. S. Smith. 
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)Iirza ... \ta ... ..\ 1i Kha11. It is really a 1)roble111 to 
::,a,y an)~ tl1iug clefi11itely "·hether lie was co11y·er~ 
ted to J:-5lan1 or sjmply'changed l1is family sur-
11arnc. Ho~·e,-er, l1is n1usica.l com1)ositio11s of 
later age prove tl1at lie. wa.s a great devote 
to the Hindn God a.ncl G-oddesses. 
}lost of his compositions arc i11 the l)raiscs of 
t he Hi11du divinity a-11<l ver,y ·fe\v if at all i11 

t he 1}ra,isf's of l\iiohan1111ed an cl otl1er Pro1)hetB 
of the Isla-111. rrhis proves tl1at I1e \VU,S cleeply 
i11fl11ence<1 by the Hi11du philosophy and it~ ~ 

teae;hings. He was k:.1ow11 after,varclrs as Ta11 
~en tl1e title awardccl by ~-\.k.lnir i11 his l1011onr 
as the best n1usicia11 of his Cotlrt. 

It is cll:~o state(l i11 Ai11-I-.Ak:l)eri~ vol. 1., 
tra11::;latctl fro1n the Pcrsion copy by H. Black.-
111cn a.s fo]lo,vs :- flis ~Iajesty pays 1r1uch atten-
tion to n1usicia11s ancl is the 1)atro11 of all who, 
pra.ctice tl1e encha11ting art. 'fl1ere are n111nerous 
1nusicia11s a.t l1is court. Hinclus 1 I1·a11ia11s antl 
'Kashn1e:res. Tl1e court 11111sicia,11s are arra11gecl 
in Se"\"en divisions one for cacl1 cla.y, in tl1e 
\\eek:. Ta.11 Se11 topped the list a11d ,vas excep­
tio11all.Y favoured l)_y the En111eror . . I-Ie was a 
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J)l1ruvapa singer ancl hence l1e gave tl1e l,e~t 
elege11ce to it accordi11g to l1is cleep kl1owledgt· 
and l)erfect traj11i11g that he had received fron1 
his Guru. . Ta11 Se11 " ras Itot only a saint a11<1 

1Jrofo1 incl n1usicia11 b11t lie was also a Hl1cceRs­

ft11 fatl1er. He }1ad lead a11 excellent co11jugal 
life a11d ,,as tl1e father of four sons, na1ned 
Huret Se11, Sarat Ren, Taranga Sen and Bilas 
T~ha11 and a daughter named Saras,vati. Ever~· 
one of l1is sons a.nd ihe c1augl1ter ,vcre 1)erfcct 
a11d 1naste r j11 the art of 111 usic. H is <laughter 
,vas n1arried to tl1e rcnow11od Chief of Ringhal 
0arl1 nan1ecl )lishra Singh. (Son of Jate 
Ho111nol,ha.n Singl1) tl1e best Veena pla}rcr of l1is 
tin1e. Tl1us l1e could successfnllv manifest ., 

the art of ,Tocal a11d instrtunenta1 111nsic to the 
perfectio11 that cot1ld be achievecl by the genius­
es lilre h_in1 a11cl his son-in-law, ·who. are still 
considere(l to be the favoured sons of the dri­
ties tl1e Godcloss Sara.wati and Kali. 

11an Sen "-as a l)l1rt1vapa<l singer, 
<:ontribl1tio11 to i11stru1ne11tal n111sic is no 
tl1a11 tl1at of tl1e 11un1erous Ragas and varion 
1nusical compositions that are still-in vogt1 
't1l1e Ragas na111ol)y, nli)·a-l(i-~Ia ller, l\Ii~,a-
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:-:,at·ang, Darverj l(anara etc., are the best exan1-
ples of su pro111e talents i11 do1nain of music. TJ1ese 
R agas are supposed to be tl1c best and uisque of 

tl1r ir l<i11d. l\'lajority of tl1c listners and tyros ex-
t press s0111e doubt in the validit)7 of the state-

1L1ent of t]1ese Ragas , ref~rred ero11ow, rega1'(l­
ing the effect of t.he sa n1e, details of whicl1 
are ust1all)· fou11d in ma11}· wor;ks. )fa)· 
it be 11oted here tl1at it is 11ot tl1e Raga b1lt it 
is tl1e 1nusician, who, gives life to it according 
to his abilit;y, ,vhich again clepf'11ds upon the 
practice and k.11owlede of the san1e. It is 
divi11e, t11ereforc divinity s]1ould be ex1)ected. 

It is said that Ta11 Se11 vias originat­
or of R,udra \ 7 eena a11d Rawal). :He l1iinself 

,vas very 1nuch i11terestecl in these i11str-u1nent,·. 
'fhose instru1ne11ts contain 110 frets and hence 
the SOllncl J)roduced from them are very sweet 
and u1elodjol1S. It is really disgraceful tl1at 
,·erf fo,v artists at present i11 India can pla,Y 
on t l1ese instrt11nentq and lzno,v the r0al teacll­
nique fully well. 

prof. Allah-Ud-Din l~ha11 of l\Iaihar state 
an artist of outstandi11g merit and i11ter11ational 
fan1e of tl1is age ca11 pla~r 011 Rawab ~nd Sur-
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Sc-ingar and rightly clain1s to l(uo,v tlle style 
and tecb11iquc of these instru1ne11ts, 11a111ely, 
'"Lari " " Gutha va." , " Lar-C¼ut}1a.va " · I..ar­
anta " etc., tl1e l11gher tecl1nigues of tl1e India11 
111usical instrumer1ts, that of course 11ot known 
to the n1ajorit,y of the Ustads of tl1ese flays. 
rran Sen tl1e great soul. expired about at the -age of eight:f son1etin1es in ~.\ pril 1585 .• 1\.. D. at 
Agra, leaving bel1ind tl10 in1mortal 11aruo '·Ta11 
Sen" in the world of u1usic and 1nusicians. rrhe 
l)urial c0rt;n1oriy of this great soul ,vas performed 
at G,valior 11ear the ton1b of l\iol1amn1ad Gaus 

deeply mour11ed Ly all. A great fair is held every 
year i11 the 1nontl1 of ,July & A gust at the to111b, 
\vhere m\1sicians. fron1 far a11d nea,r gather 

OJ 

to pay their l10111age to this great soul a11d 
sil1g before tl1e ton1rJ a11d pray for l1is blessings­
the divine po,¥er. It has been tolcl tha.t Ta11 Sen 
,vas a Dhru vapa.d singer l,ut after his death 
his survivor.3 ,v0r0 clivi(lecl i11to two groups~ 
k:no,v11 as the Beenkars i.e., ,r eena 1)layers 
a,nd l'{,awabiya.s i. e , Ra,wab players. His 
o,vn soni:; a11d tl1eir disci1Jles, Y\' l10 had mastere 
tl1e instrume11t "Ra.,vab'',vere sai(l to be t}1e I-ta. 
wabiyas and his s011-111- la,v, daughter a11d t.l1ei 
disciples ,v ho ,vere prefect in \.,, ee11a I)la yin 
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l)roclaimed themselves to be the " Beenkara" 
Th_e best representatives of the latter half of the 
last century, were, the la~e, Us tad Mohammacl 
vVa.zir Kha11 of Rampt1r and Usted Mohammad 
Ali Khan represe11ted the Rawabiyas. Ustads 
Ailahudin Khan of Maihar state and Hafiz 
A Ii Kha.11 of Gwalior state are tl1e perso11al 
pupjls of Wazir Kl1an. UsLad Davir l{han one 
of the grandsons of Waz1r Khan, resides i,1 
Bengal a11d posseses a good commond on Dhru­
va, pa(l and V eena. 

It js very difficult to say definitely the 
11ame of the representative of purely Dhruva­
pad singers among the descendents of both these 
families. The late Ustad Allahbanda Khan, 
who, was the state musician of Alwer state at 
the 1st quarter of the ~0th century, was unani­
mously ad1nitted by his contemporary musi­
cians to be the best arid pioneer of Dl1ruvapad 
singi-.ng. He was honoured by the leading 
scholars and other top most 1nusicians, by con­
fering the title of "8a11geet Ratnakar". His 
eldest son late lJ.stad Nasir Ud-din Khan was 
also considered to be the best and leading 



EYolution of Songs 

l)hruvapad singer of the first half of this 
country. 

KHEYAJ.A 
It is a11 t1r<lu word, tl1e literary n1eaning 

of K:t1eyal i:::i a stra.y thought, a 1:yric i. c.,the ex­
tempore fligl1t of jroagination of the m11sieians, 
who are expert in it. It is nothing but the 
emotion or inspiration of the 1naster mi11ds in 
the art of singing of the mediaeval age. 11his 
typo of song was introduced by the l\lJ ohame­
dan musicia11 namely Niyamat I{ha.n, ,vl10 was 
t,he co11rt musician of t,he Emperor l\iohamma,d 
Shah A. D. 1719 to 1748 A. D. There are 
some differences of opinion abottt it. Some are 
of tl1c opinio11 that Hazrat Amir Khusru ,vas 
the orginator of Kheyal singing and others say 

t,hat Sultan Husai11 Sherque of Jaunpur is to 
be credited for his great contribution to m11sic 
There should not be any disparity atlcast in 
this mater as the facts gathered from the his­
tory lead one to believe that neither Amir 
Khusru nor Sultan Husain Shirque is wholely 
responsible for the credit that has wrongly 
been give11 to them. 

Hazrat Amir Khusru was attached to the 
court of Allahuddin l(hilji in 1926 A. D. and in 
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those days even Dhru vapadas were not cur­
rent. so how can it be possible tl1at Kheya·1 was 
nrior or co11temporary with Dhr11vapad. It is 
I 

1,bsurd. Chandas and Prabhandas were i11 
rogue in those days ( I3tl1 & 14th centuries 

.\. D. ) and they were sung in different ways 
()n various occasions. lioreover the pa.rticular 

type of songs that was introduced by Ha.zart 
. .\rnir Khusru, was the reUgio11s so11gs of the 
lsla,m and its Prophets sung in the Tala k.11own 
a~ lrawali and the musicians are said to be tl1e 
kawals, which was more or less based on the 
rlevotio11al songs of the Hindus introduced by 
,Taideva for the first time in 12th century A. D. 

As regards Sultan Husain Sherque, he was 

a ruling chief of Jaunpur under the Govern­
ont of the- Nawabs of Oudh, and lived much 

ater than his predecessors. Hence it is sure 
o prove that Niyamat Khan, who, himself was 
Dhruvapad s:nger and also had a great comm-

11d on Veena, in order to put his contem­
orary rivals down, had taught his own crea­

on the Khayal type of songs, to two orpha11s, 
ho, were under his support naturally gifted 
ith very sweet and cha.rming voice, for couple 
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of yearA. When he fou, ,d himself ( l nite 

ful. iu his u11dertakings he n1adc a su b1uisFio 
before the king to allo,v his pupils to sing b 
fore hjm and other COlil't 

his re(p1est was accede cl. Both t hP :vou11g st 
clents gave perforn1ance before the ki 
1\iohan1macl Shah ancl his courtiers. 'l'hc-- ki 

was so pleased to hear this new style of son 
8ang by the pupil of his court ml1sicia11, tt1at 

could not help b11t to l1ononr him by conferi 
the title of' ·Shah Saclarauga" i. e. k 11g of <·o 
std-11t. cl\arn1 or bea ttt,v. a,nd }10 becon1e t ... 
chief <;01trt musician of the emueror n1oharn 

.I. 

a,tl Sh,1h. T"oyers of mnRic are familiar \Vith t 
name. N u111er0us k.hf>yals were com posed 
thjs grea.t mu~jcian flnd poet in the praise 
his pa-.·ton. Since then till now lrheyal sjn 

is beco1ning rnore a11d more popular a1noug 
loYers of rn11sic. ~o cloubt he wa8 <1t1ita s 
c·c8Bful in his lat1clible endea,vour in pop11la 
ing Khf'yal to win t,he hear of the ki11g 
to keep his o,vn pr~stige. 

Thr're is ever~, scope for eacl1 in<livi<lue 
expre~s his own feelings e1notion a.nd ins 
tions thl'o11gh va,tious e:on1l>ir1ationR of 111us 
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notes in each Raga in I(heyal, This js the op­
tio11 that was not gra.nted to the Dhruvapad 
singers. Sadaranga availed the best opportu­
nity of the time and also the taste of the patro11 
and exercised his full power and intelligence to 
give the full scope and every p_rominance to his 

own creation the kheyal. Kheyal is of to two kinds 
a ccording to the styles in which they are sung, 
namely, the slow Kheyal and the fast Kheyal. 
rrhe former is similar to the Dhruvapads. It is 
full of graces and elegence that are sin1ply due 
to the various combinations of musical notes 
and lack of much wordings- the importance of 
which had been given to the Dhruvapadas. It 
is usually sung in the Talas, namely, Tilwada, 
J huml'a, Ada-chowtal, Ektal, Teevra, Rupak:a 
and Jhamptal where as the fast Kheyals are 
sung jn the Talas known as, Trital, Ektal, Deep­
chandi and Dadra. The tendency of slow Kheyal 
is towards the profoundity elegence and jmpro­
visation where as the fa.st Kheyal creates the 
sense of ar\xiety, curiosity and excitement in the 
tnind of the listeners Much import,ance is of set 
different notes and their varieties given to slow 
l(heyal The whole beauty depends on the vari­
ous combinations of notes in the fixed tala. 
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Every Kheyal singer must have to sing the 
"Nayaki" i.e., tl1e exact lesson he had received 
from his teacher and then he is permitted to 
develop the " Gayaki " i.e., the method of de­
velopment and his own ideas in forming various 
combinations full of beauty and cl1arm. In 
Ga,yaki the following four technicalities are 
usually sung and then developed. Firstly tha 
development-of the Raga according to the rules 
laid down by the scholars and experts for this 
purpose in accordence witl1 the wordings of the 
song in many ways. So that the same piece 
1nay not be repeated twice. Repeatations of the 
same piece with the same combination of notes 
are not permitted. 2ndly When the ,vordings 
of the whole song are sung slo,vly a11d stead­
ily keeping the correct spirit of the Raga in 
aid of the numerous combinations of differen 
11otes, t.he tempo is to be increased then. Th 
ratio of the speed will be in proportion with th 
song. 3rdly the '' Bol Tanas " are to be com po 
sed and sung in continuation with the perfo 
mence. (It is the different combinations of t 
wordings of the song itself set to different not 
that a1·e not used in the song in any of its i 
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provisations) Lastly the simple and complex 
Tanas are sung They are also sung according 
to the wordings of the song and the suitability 
to the occasion and sense of t he musical compo­
s.i tior1. It is to be remembered t½at they must 
nol:i be monotonous and acrobatic. 

Fast Kheya.l is also sung i11 the way stated 
above but the tempo of the same is almost 
double of tha.t of the slow Kheyal. Proper use of 
Tanas and improvisation of tempo are the main 
aspect of this type of songs. 

Hazrat Amir Khusru. 

Hazrat Amir Khusru was a great Persian 
poet and musician. He was associated with 
the reign of Sultan Allah-Ud-Din Khilji A.D. 
1926 to 1315 A,D. He was not only one of the 
best Persian poets of his time but also a liberal 
i11i11ded connoisseur of Indian music. He was a. 

brilient st 11dent of Persian music and culture. 
H e was the first pioneer, who, approacl1ed tl1e 
I ndjan culture and specially music to under­
stand and appreciate the same. In his life by 
Shibli, known as '' Sher-Ul-Azam " it is state~ 
there that Amirs versitible genius turned to music 
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and raised it to such a degree of excelle11cy that 
he remained unrivalled for about two centuries. 
He spared no pains to cultivated, t'he Indian art 
and culture to patronize, spread to and the part 
he took in developing the Indian melodjes is in­
deed remarkable. By a judicious co1nbination 
Persian air ( Muquams ) and India n Ragas, he 
had introduced many derivative melodies hitl1-
erto unl{nown to t,he system of Indian music . 
. He had also made a, very interesting innovation 
by prod.ucing a number of n1ixed Ragas, a class 
of melodies known f or1nerly as Sank:erna Ragas. 
He was also a great imitator, the most essential 
quality of the musicians. 

Amil' was the originator of the quawal type of 
singing. His contribution towards the Indian 
musical instrt1ments deserves every attention of 
those who, a.re interested in the subject 
t, S I T A R ,, the prince of musical instruments 
which is the modified for1n of the ancient ''Tri­
Tantri '' ( Tri means three and Tantri mea11s 
,vired i.e. three wired instrument). and renamed 
it after his modjfication, only in shape as "Saha• 

tara.Ala" i.e. the best instrument with three 
wires., and later on three more wires wer 
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a.ddP-d to it by l\Iasid l(ha11 the originator of 
the ~Iasl1id Khani Baj of sitar and gave the 
instru1ne11t the shape in which it is found at pre. 
~ent. and practised by the beginners and novices. 

Tal)la and Banva are also his inventions. 
,; 

Pakl1awaj- the foremost Indian instrument 
among the drnm~. was the cornmon ins trument 
ai11d nsua,lly played by the drn1nmers in his 
t ime. The sound produced from it is very deep 
and uol-uminous. So to make it a little soft a11d 

rnild he had divided origi11al one in the to t,vo 
parts in shape onl:r a11d 11amed each pal't as 

·r ·t.bla and Binye. Th~ right hand drutn is said 
to be t}1e '· Tabla, " whera as tl1e left l1and 

rlrum is known n,s '' 13anya '' . He had also in-, 

t rod uced some Bols for the same and the me-

thod displayed by him appealed to the listeners 

hence these insti-ume11ts got the popt1larity and 
became so po1)u lnr tl1at they are st·Lll in vogue. 

Tt1e following Ragas were introduced by 
him. :-1. Majir.,2. Sazagiri .. 3. Yaman.,4-. Usha­
' l1ag.,5 l\,[uwafi4ue., 6. Zilaf., , . l?argana., 8. 
Sarparda,, 9. Bhaka,ra,, 10. Firodos., 11. 
(+ha.nam and 12. l\ia.11an1. 
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It is mentioned in Raga Darpa11a that he 
bad sho"1 n his best ta lents in " Sajc-1gari ·:. 
"Bhakara " . '~ Ushashag" and" ]\,J-u,Ya.fique'' 

and in the remai11ing RagaH he only made son1e 

alterations and gave them new names. son1e 

s0holars of the modern age are of the opi11ioH 
that most of these Bagas nar1a1ed aloYe a1e 
purely conipound mixture of two, three or four 

Ragas a11d it is very cliff ic11l t ta.sk to combine 
,Tarjous Ragas for that he should be <.:i-edited. 

also proba b]e t bat ~ucb R8gas vrere current 
it is jn those daJs as tbe San~krjt texts give the 
namC' of the Sa,nkerna Ra.gas that fnlf i ls the 
co11ditions of the Ragas clescribed above. 

Nayak Gopal 

Nayak Gopal is acknowledged to be the 

ma.ster of voca.l music by all through out India. 
He was conten1opra.ry to Hazrat An1ir Khnsru . 
He was the Gurn or rna:-;Ler of about twel ,·e 
hundred discipJ<.):-: and they n~ed to ca.rry his 
· · Singl1asanam ·, that is throne upon thE·ir 

shoulder like the pala.nqui11 bearer of this age. 
H e was 11ot only a musician bnt, also a schvlar 

And <levout. The fame of his consu1nate ski ll in 



Evolution of Songs 47 

mus ic was brou~ht to ti1e notice of Sultan 
Al lah- Ud- Din Khilji a11d he in·vited hi1n to his 
conrt to give -performence there. 'rhe Sultan 
was h ighly pleasecl to hear his music. 

811ltan Husain Sherque. 

Snltan Husain Sherque, the ruling chief of Jau11-

pnt', was also a great patron and conno issettr 

of mt1si.c and s pecially in Kheyal singing. H e 
was one of those. who, spared no pa ins, to 
rr1ake tl1is particular style a success£ ul and most 
popular one among all love-r of 1nusic. The 

presen t elegence and perfection t hat are co11t~­
i11ed i11 T(heyal-(1aya,ltL is due to his keen i11t,e r­
est and support to the mus icians of l1is age. H e 

ha(l also sorne taste in m11sical co1npositions. 

DE,'OTIONAL SON C-¾S 

'fhe origin of devotional s011gs. i~ fro1n tht> 

ancient Chhanda, Prabandha and poetry 

composed by the 11 umerous devouLs of diff­
erent times and places, who. delivered the divine 

message through t he internal i11spirations 111 

the cu rt'ent suitable words an<l t1tnes. It is ob­
:served t l1at in India, the l11dians l1ad the 
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pri,rilege of havit1g so many great souls in 
th eir midst from time to time, ,vho. usually 

guided tl1em to tl1e path of virtue and he11ce 
could easilv realise the eter11al truth of 

~ 

"Ahjnsa '' i.e., harmlessness or non-violence, 
the essence of the Indian philosophJr. Leaving 
the mythological stories aside, _if the facts stated 
in the various 1nodern history are accepted. it 
Pan be said defini tely th~t India has prodnced 
the Q'reatest saints. philosophers. astrono1ne.rs, 
scholars, art,jstR and politicians. -~ 11 these great 

perso11al1ties served their mother lar1d in their 
respective s1)heres and their fellow bretl1ern 
followed the instr11ctions given to the1n, for 
the full dev€'1opment of their society, they 
were conl1ected and interested in. 

In India the temple and the stage were the 
best media of instruction in ancient and medi­
eval age and religion was a part of the social 
life which depended largely on musjc, Music 

was considered in those days to be the only 
mea,ns for full cle,Telopment of mind and body 
of everv indiviclual as well as for the entire ., 

eomml1nity or society as aw hole body. Therefor 
l11uch atte11tion was paid to it. The follov."jn 
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are the persons, whose lives are considered 
devoted to music, and had served immensely 
tl1eir motherland t.hrol1gh their devotional 
:-,O ngs that e-very Indian sho11ld re1nember and 
be J)ro11d of. 

l. JAIDEVA was a great devotee of 
lZriehna anci he ·preached, the divine message 
of devotion ( Bhakti ) through his nl1merous 
inusical compositions ( consisting the amours of 
his 1 .. ord,) to the people, specially of Bengal. 
The Bengalis of that age, majorit)' of them, 
vrere the staunch followers of " Tantrikas " 
(Kapal ,kas), i,e,. the devotees of the Goddess 
I(ali. Tl1e people were actually overpowere<l 
to witness the miracles exhibited by the Kapa­
likas of those days and hence they were becom­
ing in human and savage. It was Jaideva, who, 
swept away tl1e vice from the followers of the 
K 1.paliks and ere tt·jd in them an acute sense 
of reverence to the superiors, love to equals and 
affection to the youth. Jaideva was born at 
l(endula-a village near Bolpore, the present 

centre of the Indian art and culture founded 
by the late Dr. Ravindra Nath Tagore. His 
Yaluable work is known as " Geet-Govinda " 
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con1piled so1ne time in the 12t11 century ... i\.D. 
The compositio11s are really nice and they ca11 
safely be placed under the heads of the Pra­
l)andhas of the past. This work has already 
been translated into English by Sir Edwin 
Arnold in the name of '' The Indian song of 
songs " 

2. Mira Bai- the wife of lVIaha Rana I(umbha, 
A.d. 1500 is famous for l1er real love for Lord 
J(rishna-the supreme divinity of the Vaishna .. 
vites, is said to have seen a11d talked with he 
tutelary deity. It is also said that the kin 
had rebuked, persl1aded and even tortured he 
being aloof fro1n the worldly life and wanted t 
divert her mind towards luxury, so tha 
she might lead the com1non co11rse of life, i. e. 
suited to the queen just lik:e tier predecessonr.s 
Mira- the great devout ,vas practically b 
yond the reach of l\{aha Rana Kumbha so h' 
efforts were in vain. Her firm determinatio 
a.nd sincere love for Krishna overpowered 

troubles created by the king and she ultimate 
revealed the eternal truth and got salvatio 
Her entire devotion was through her religio 
songs co-q1posed by her self. She was also ve 
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llll1ch fond of dancing. The songs namely, 
·' Mai-Ra-To-Giri-Dhari-Gopal ", .. , }Iana-Cha­
Kar-lta.kho -ji " etc, are the master piece i11 

respect of the composition, sense and the tune. 
These ever new compositions inspire every man. 
a11d woman even of these clays, and tears roll 
down the cheeks of all pious person, interested 
in devotional songs. 

3. I{ABIR DASS. 

Kabir Dass was contemporary to )lira Bai. 
He was born some time in the 15th centurv A . ., 

D. at 13enares a sacred place for tl1e Hindus, 
where thousands of pilgrims come almost on 
every Hindu festival in each year to have their 
bath in the sacred river, the Ganga. Some his. 

'--

to rians are of the opinion that he was a Hindu 
by birth but on account of the premature death 
of his parents a Mahomedan neighbour, weaver 
by profession, who had no children of his o,vn 
took pity on tl1is orphan and brought l1im up 
like his own son. Others say that he was the 
only son of a Mal1omedan weaver, who lived 
during tho reign of Sikender Shah Lodi king of 
Delhi A. D. 1488 to 1517. A .D. 



52 Evolution of Songs 

However, it is a fact that he was a great 

devout and preacher of the truth and mystery 
of the world. He had innumerable disciples and 
followers among both t he sects of H indus a11d 
1\Iuslims. His life and teach ing are full of my::iti.­
eism. H e had .accepted only the St1preme power 
and noth ing else so he never praised any God 
or Goddess. He had always been giving every 
importance to the realisation of ones self. perhapi; 
l1e was a great philosopher. His compositions 
J)l'Ove that he was a poet as well as a musicia11. 
'l~he wordings of l1is poetical com positions were 
simple and the t unes were very popular and this 
simp.licity enabled all his followers to sing then1 
easily. The locality where he lived at Ber1ares, 
is known after his demise, as Kabir-Chowra. 
It is said that he was buried at I~atanpur, 
where his tomb is to be seen to this day. 

4. CHAITANYA. 

The doctrine of devotion was again revived 
in >1orthern India, specially in Bengal after 
Jaideva by Chaita.nya A. 1). 1485 to 1533. A.D. 
He was born in Na vad weep- now a modern 
to,vn, situated in the west about 100 miles fron1 
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(~alcutta. His ent ire a cti"v· ity was do11e through 
music The particular type of de·votiooal 
song, s11ng through out in Northern India an.<l 
rnainly in Ber1gal since the11 to the presen t 
1., 1 rne is kn o \VI.1 as '· Ki.rt an ", Sankirta11 , · , 
,. Nagar kir tan " or '' Nama · liirtana " . It is 
s11ng in the accompaniment of Ektara (a kind 
of string ir1strument containing only one string) 
:tv[ridanga- a special type of drum made of cla) ' 
strengthened by a tight covering of gut or stripe~ 

l 0f skin and covered at both ends by a thirl 
~ ~heet of skin prepared only in Bengal commonly 

known'' as khole " and kartals, i. e. cymbal$, 
rnade tip of brass or nickle. 

5. Vidyapati- the pro~inent poet and musi­
cian, who. was attached to the court of Raja 

. Shiva Singha of Trihut was contemporary to 
Chai tan ya & nd a follower of his preac1l:i11gs. 

The devotional songs set by Chaitanya are 
,1nique of their kind. They are really musical 
compositions set in Ragas and Talas. They are 
choire music. A group of musicians sing to, 
gether accompanied with Mridanga. Ektara and 
Kartals. This particular type of music is meant 
only for the mass. The compositions are entirely 
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devoted to the life a,11d work of Krishana.. Al­
most all the nine sentiments ( Rashas ) that 
a1·e described in the Indian literatures, 11amel:y 
Pathos ( Karuna }, Heroism ( Veer }. Passion 
( Shri11gara ) , and the sentiment of <levotior1 
( Bhak:ti Rasa ) are mainly· treated in Kirtana, 
which appeals perhaps to all except in some 
rare cases. Kirtan is d ifficult to sing, it has 
a.lso some technicalities which depend upon 
Raga and 'fa.la. Unless one is trained in it, he can­
not sing properly and bring the correct spirit, 
of the same. The tunes are common with the 
Itagas of the present day music bl1t the Bols of 
liri_danga, i. e. drum are entirely differs from 
the Bols that are usually played on l">akahwaj 
or Tabla-Banya, but other scientific treatment 
of tlte technicalities of Drum class inBtruments 
are alike. 

One should not forget the saints namely, 
'rukaram, Pundarik. Tyaga Raja and others, 
Every one of whom had served their country 
1nen and brought before them the div in 
message for the spiritual development not onl 
for each individ11al but also for the mass. 

The readers might ha.ve observed th 1,t a 
n1ost all the great souls, lives of whom. ha¥ 
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alre!l,dy been related above were the great devo­
tees of Krisbana. The· great musicians and the 
·composers even of the Mahomeda:ri period were 
also th·e followers of the footsteps of these 
1iersonalities without the djstinction of any 
caste and community. The former had treated 
almost all the sentiments (Rasha) in their· 
respective work while the latter dealt largely 
with the se11timent of passion (Shringara). 
I t was Goswami Tulsidas. who perhaps for 
t he first t me engaged the attention of the 
multitude toward . the life and great deeds 
of Sl1ri Ram - the great hero of the epic 

. R aina vana, . ., 

Goswa111i rrulsidas was also great poet and 
musician of the 16th century A. D. He 
:is the author of the Hindi Ramayan, Vi­
naya Patrika, Shri Ramcharita Manas and 
other works on the life and deeds of Sh:re Ram­
chandra. · He has expressed the truth and 
revealed the mistory of the universe in an easy 
style c;>f expression in little verses in Hindi, 
which are really very helpful guide to all as 
they are very easy to understand and follow, 

· even by the lay me11. He had taught innumer-
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able good iessons t9 the people of Northern India 
which are full of light and charm. He was one 
of those, who, had the privilage to \Yitness t-heir 
tutelary de~ty in person. It was_ Tulsi Dass who, 
introduced for the first time the worship ,of the 
sentiment of heroism, i.e. Veera Rasa . , 

Tulsi Das enjoyed no advantages of birth, 
fortune, or education, .being the son of ordinary 
Brahman parents, .who, e:xposed him in his in­
fancy to live or die, becaue he had been born 

~ 

in an unlucky hour. Fate or providence willed 
that the child should be picked up by a wonder, 
ing mendicant, who gave. him sustin~nce as 
well as instruction in the legendry lore of Rama. 
The rescued child wondered about with hi 
adoptive parent, living for ·s01ne time at Chitra,. 
K11t and Rajpur ir1 the Band~ District of Bundi 

,, 

Khand. Most of the latter part of his life was 
spent at Banares. His literary career, which di 
.11ot begin 11ntil he was past the age · of fort 
lasted for forty years from 1574 A.D. to 1614A 
D.lnl623, A.D he died aged over ninety. 

THUMRI. 

This type of song was originated and devel 
oped under the support of the late N aw 
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'vVazid Ali Shah- the late Nawab of Oudh, J.\.D. 
181-0 to 1870 A.D. He was a great lover of 
music and a patron of musicians. He also had 
a good number of musicians at his court. He 
was interested more in music than his kingdo1: 
(subject) When he was dethroned and captured by 
the Britishers and was sent to Matia Bridge, he 
was allowed by the Britishers to have the artists 
whom he lilied best witl1 him. Thumri was intro­
duced by him at Ca,lcutta and late Pt. Bhaiya 

' 
Ganpat Rao, Md. Maijuddin and Shyam Lal 
I(hatriya and others took fancy in it and they 
mastered in this par.ticular type of song for the 
first time introduced by Na,vab Sahib which 
appealed to them actually. It is said that Wazid 
Ali Sahib was not only a poet but also an excel­
lent musician. His vojce was very sweet, charm­
ing and full of lucidity. He had compiled three 
books on Indian music_ whioh after their pub]i .. 
cation were distribu·ted among the courtiers. 
His compositions namely the song ''Babulwa-
mori-naihar chu-to-jai" in Bhairavi and 
" Neera .. Bharana-K.ai-Sa-Jaun" in Tilak-
kamode are supposed to be the best among his 
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other compositions. The former song was com­
posed and sung by him when he w~s practic­
ally under arrest and about to leave r"uc·know 
for ever. 

This great innovation and contributio11 b~v 
him to 1n11sic, will be ever remembered b)r all 
a.11d specially by the lovers of 1,humri. 
~fhumri has its own beauty and character-
istics which are lacking 111 other types of s011gs 
related above. The form of Dbruvapad is solid 
,vhere has Kheyal is considered to be fluid and 
'fl1umri is but gaseous. 

'fhe art is changeable and it must please 
the listeners of the different times and places. 
Therefore it has to take its own shape accord­
ing to the taste and likings of the people of a 
particular age. It has already been explained 

, that Kheyal furnished a great deal of scope for 
improvisation and ornamentation, which lack 
ed in Dhruvapads. Tumri offered a still 
greater scope for the expression of the subtler 
light and shade of the emotion that Kheya] 
could offer, i.e., Thumri expresses the nuance 

• 
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a,nd overchanging perception of beauty with 
the slight delicacy and the finest toucl1es, that 
a.re tot,ally beyo11d a pure Kl1eyal. The real 
glory of T!1umri, perhaps lies in its taki11g 
cognizance of tl1e subtlety of evanescant emo. 
t ions sr1cceeds one after the other in the musical 
experier1ces of the artist in his sacred moments 
of undo11bted inspiration. The idea of Thumri 
unlike tl1at of Kheyal, does not lie in the pre. 
sentation of a Raga in its purity . . The aspira· 

tion of Thumri consists in tl1e pre~entation of 
the minutest changes of the musical emotion of 
the artist. Thus the term '· correct Raga in· 
ter pretation" is, unlike in Kheyal, almost mean­
ir1gless in Thumri. In Thumri shades of differ­
ent Ragas always keep coming in, so that 
sometimes the protracted enjoyment of one 
Raga is marred by too frequent transition into 
-Snatches of other Ragas. 

Thumri cannot be· sung in all the Ragas of 
the system of Indian music. The Ragas name­
ly, Khamaj, Desh, Tilak-Kamod, Jhinjhoti, 

Kafi, Pilu and Bhairavi are particularl;y useful 
for it. Deepchandi, (Char1char) Punjabi-Theka, 
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and Dadra are the chief TaJas mea.nt for 'rhumri . . 
s1ng1ng. 

Ban ares and Lucknow are famous for 
Thumri. The Kathak (1harawana of these 
places are exce·ptionally inte-rested in this parti­
cular type of song and they excel in singing 
the same. The famous dancer late Kalkadin 
and Bindadeen Maharaj of Lucknow belong to 
the Kathak Family and they wer-e masters in 
Thumri singing. MajoritJ, among the professio11-
als and amateurs of the United Provinces 
directly or indirectly are related ~ither to tl1em, 
their descendants or to their disciples. 

TAPPA 
The origin of Tappa is from the pu11jab and 

perhaps it was the fol~ song of t-hat place. It 
was chiefly sung in ol~ days by the camel dri­
vers and people of low standard and taste. 
The wordings of the songs express the emotion 
of love arid passion in many ways and forms 

' 
It was Gulamnabi. alias Shoree Miyan, who, is 
responsible for tl?,e introduction ·of this son 
and a]so for the present beauty, elegence_ an 
refinement. Some say that he belonged to 
Punjab while others are of the opfnion that h8! 
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was a resident of Lucknow. However it is a fact, 
that he was almost mad after music and his 
favourite song was only Tappa. The instincts 
that he had with him, a natural gift, discloses 
itself that he was a bot·n genius in music and 
specially in Tappa singing. He had rigl1tly 
expressed his own feelings and emotion through 
this species of song and it contains almost all 
the bea11ties of th~ so many different types of 
songs. 

It can be said safely that Tappa is a com po· 
und mixture of the Fast Kheyal, and Thumri. 
It is sung in all the Ragas and Talas tl1at are 
particularly used in Thumri. Tappa is coeval 
with Thumri. Though it is free_ from the rules 
and other principles, still it is not 1, t all easy 
and practicable to all, even by the experts in 
music, to sing it, unless -they have been t!ained 
themselves in it. On account of its popularity 
among the low class of people it was naturally 
overlooked by the multitude and hence it failed 
to keep pace with Thumri and maintain its 
prestige. Every thing exists in art and so it 
sho11ld be expressed in its proper form and way. 
On account of the negligence which was due to 
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laclt of support from the lov~rs of ~usic, it could 
n·)t get its proper footings that it deserves. Us~ad 
Peary Sahib is one of the leading singers of 
Gazal and Dadra type of vocal music. 

TARAN~\. 

Songs of this species are absolutely different 
from others. Words of meaning are not used in 
it-. Some tec~nical syllables of Sitar and Tabla. 
Banya and the meaning less words of Alapa. 
singing are the main property of t his type of 
~ong. It is sung in almost all the Ragas of the 

. 
current Ragas of Hindustt-1ani music of this 

. • { l • 

age. The wor4ings of the songs a re generally of 
this type. ''Diri-Diri, ·neei:n-Ta-num,'fana,-Dere 
Nare, Dha-K.ita~ Ali-Alum, etc., which "9a~ry 

• • I • 

n~ me~~ing but ideas full of mus,ical of the 
mus~~ian or of · the composer. The whol~ 
beauty li~s on the various combinations of 

r.. . • ~ • 

the notes that are used in it in different forms. 

' . 

It is the conjecture of some of _the m~~ern 
scholars that Amir Kht1sru , who, was unfami-' . . 

liar with the d~fficult and highflown Sanskrit 
' . 

language of India, failed to imitate the songs 
·-
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sung by the then exponent of mnsic, Na.yak 
Gopal, who was invited by Allah- Uddin­
l( ilji to give his performence at·; his Court __ at . ,, . 
Delhi. Amir had· been a·ble to follow the tttnes . 

• • • ·1 

;1,n<l correct spirit of the same but on account 
of t he ignorance i11 the language, he dropped 
the wordings of the songs and ·wordings st~te,d 

above were added to them ,to . _compl~te their 
rythem and Talas instead. Whatever the real 
cause may it be tl1e noble ideas worth appreciat­
ing. Syt V.N. Patvardhan, princjpal , Gandh~rva· 
}'l aiha Vidyalaya, Poona, is a specialists 'in 

·.rc1,ranasinging to day. BJihadur Hus~io. Khan 
and Tanras Khan were the last exponents of 
Tara11a in the past. 

LAKSHANA-GEETA .. . . 

, . .. . 

It is the original musical comp'?sitions of the 
Sar1geet Nayak late Pt. Visb11u Narayan Bhat. 
khande. They are composed ·of · words gi "Ving 

' . , . . 

the definitions and other conditions of each Saga 
which give a, sound knowledge of · t he s9,me. 

rrhesongs are composed in Hindi and the la:JlgU­
age is very sirnple which e:riab_les all to . under~ 
~tand and remem:ber them·· :without. any_ diffi cul-
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ty. Lakshangeets are available in almost all 
the c.urrent Ragas, that are useful to every 
student of m~sic of this age. This type of songs 
are also included in the Hindus thani Sangeet 
Padhat. 

SWARAMALIKA .. 
It is commonly known as '' Sargam.a " b_ut 

its correct name is Swaramalika, i. e. the gar­
land of notes. It is a simple composition .of 
purely musical notes of some particular Raga 
set in different Talas. 

· It is the compositior1 of the various artists 
of the medieval a11d modern a,ge. It is verJ· 
useful to the beginners. It helr)s the tyros to 
remember the tune ot the Ra.gtit in which it is 
set. It helps them to have the proper intona­
tion and correct production of the notes that 
are used in them-the most esisential thing in 
the practice of vocal and instr11imental n1usic. 



III CHAPTER. 

The Lives of Great Musicians. 

FEW OBSERVATIONS. 

'The biographies of the great musicians that 
are co11tained here, deserve keen attention by 
those, who, wish to avoid the ''a.rtistip tempera­
ments'' and are desirous to follow the foot­

prints of the masterminds, to reach the stand-
and of practical music of this age and hence 
they may note the following points for their 
knowledge and guidance. :-

' 

1. The comn-on opinion among the top 
most musician is that to be a great musician a 
ma,n must live retired from the world like an 
asetic (Yogi) and this is not perhaps without 
some truth. As the lives of the great musicians 
that are narrated here prove that majority of 

I 

them had to lead a solitary life not less than 
for a decade of years and they lived far from all 
worldly affairs and temptations, when they 
were under training of the divine art of music. 
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2. The only way by which perfection in music 
can be attained is by having sound instructions 
from the best musicia.ns of the time and also by 

• 

studying the original, standard and authorita-
tive works on music. As the theory of music 
is so little discussed at present that few even of 
the best artists have the least knowledge of any 
thing but the practical aspect of the art, in 
which, to their credit, it must be acknowledged 
they excel. · 

3. Majority among the top most artists had in 
th~ begining a regular practice in music for ten 
t_o twelve hours a day at least for a ducade of 
years under an expert teacher, who, himself 
had a sound knowledge and practice. 
4. .All artists have to continue their practices 

a.t least six to eight hours a day to keep t h 
standard and proficiency, so long as, they 
in the fie]d. In case, failing of which, they a 
sure to lose the accuracy and skillfulness. 

5. It can be said here tl1rough experien 
that mostly topmost artists 1,re not goo 
teachers. This is only due to their ignoran 
in the theory of music and perhaps they 
not l'ealise the difficulties of a begjn ner a 
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expect him to master their highly complicated 
art. Hence it is desired that students must 
11ot be impatient and disheartened, on the 
other hand they are required to be faith­
ful and stoical to attain the perfection and re-
1ncmber the following verse quoted · from. 
"0 EETA." :-

~~f fflli~ 11r.:t <1cqt tj~~~~: t 
~r;r Qliocff qtf :UT{;« itf~~Tf\iil~~f~l I 

Khan shib Ustad Abdul Karim Kha:n. 

Ustad. Abdul Karim Khan was the fore­
most musician of t'he North. Lovers of music 
and ey.-~n lay men were almost mad ~fter his 

. effe~tive music. He originally belongeq. to the 
vill~ge known . as Kiran~ - near Delhi. After . . 

h~vi.ng completed his studie~ in ~usic he was 
for so~'3 ti~~ i~ the s~rv,ioe of the Baroda State 
bat finally settled down in Bombay. He was 
the best Kheya.l singer of the 1st. half of this 
centl;lry. Ustad Itaiyaz J\han after tp.e sad de­
mise o_f this born genius, who was only his 
rival expressed his deep sorrow with the words 
that his music is also gone with the departed 
sonl. 
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Ustad Abdul Karim Khan was a genius. 
His life was dedicated to the practice of the 
divine art of music. His music was not only 
emotional but also appealing and had its effect 
even on lay men. who had no knowledge and 
taste in mnsic. Even the people of the South 
who are not expected to know and understa,nd 
the highly complicated method of Kheyal sing­
ing were so much i rnpressed by the Hweet music 
of Khan Sahib that they looked upon him as a. 
'Gandharva' and the people of the South never 
missed to hear him, whenever they got an)1 

opportunity of listening to h :m. 

A few records of the most popular Ragas b,r 
I ., 

the late Abdul Karim khan have been taken 
a.nd pre3erved by some G1·amaphone Company. 
specially the records J amuna-ke.tir in Bhaira· 
vi and Piya-bin-nahi in Jbinjhoti · are remark·· 
able. 

Khan Sahib was also keenly interested i 
V eena. He wa;s also an ex pert V eena · pla ye 
a record of the same has l.een kep~ only 
couple of months before his cleat.h by som 
Gramophone Compa11y. 
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Unless one has any idea of his music it is 

very difficult for him to give an exact idea of 
his songs. It is suggested that every lover of 
music mu3t hear the records by the late expon­
ent. Though Khan Sahib was a Mohamedan 
he was a liberal minded person to choose his 
life mate which he did amongdt the Maharas. 
t rian comn1unity. His only daughter named 

Hira Bai Barodkar was perhaps his only disoi 
ple, who is one of the best Kneyal singers of 
these days, and a pop11lar musician of Bombay. 
Ustad Ba.hre- ~Vahid Kh~n, one of the best 

Kheyal singers is also related to him. 

Khan 'Sahib Ustad Allah-Uddin-Khan. 

Prof. Allah-Uddin-I(han was born in the 
village Sibpore, Brahminbaria sub division, 

Tipperah State on Durga Astami in the year 

about 1870. A. D. He was keenly interested in 
music frorn his very childhood and to quench 
his thirst of learni11g the divine art of music ht 
left his native village when he was still under 
his teens. He came direct to the Imperial city 
of Calcutta- the home of numerous artists of 

outstanding merit and wide rep11tation. At 
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first he had to face great troubles there and 
with great difficulties he has been able to 

persuade late syt Gopal Chanra Chatterji, one 
of the leading musicians of those da) s, to teach 
him vocal music and learnt seven )·ears from 
him only '' Alankara'' i. e. Scale exercises 
Hence he acquired a sound knowledge of musi­
cal notes (Swara-Gyana). Next be started 
learning violjn from late Syt, Amrita Lal 
Dutta-the leading violinist of Bengal for about 
a. decade and a half and mastered the said in­
strument. He had told me at my request that 
only due to the practice of proper Scale 
exercises done under Mr. Chatterji, he 
had been able to master so many Indian 
musical instruments. Prof. Allah-Ud-din 
Khan used to earn his bread. while be was 
under training, by playing, Dholak, Tabla• 
Banya and later on C]arionet with the . musi 
staff of the "'Star Theatre" at Calctta. an 
finally he proved himself there to be th 
chief of music section and conducted the whol 
mnsio. This was not the main object of h · 
1earning. He wanted to reach the zenith an 
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also to master all the current and rare musical 

instruments of his time. He soon started 
learnimg Sarod from the late Usted Ahamad 
Ali Khan of Rampur State for several yean 
and could not satisfy himself with the knowle­
dge , that he had already gained, so lie finally, 
went to Ra.mpur Sta,te to learn from the late 
Ustad Wazir Khan-the last descendant of Tan­
Sein who was reailly a genius in the art of vocal 
a.nd instrumental music, specially in Dhrupad 

singing and on V eena playing. 

It was not an easy thing to booome a pupil 
of the late Wazir Khan, who, was the teacher 

of the la.te N3>wab Hamid Ali-Khan still he was 
not disheartened and waited there for a, year 
and a half and when he finally found himself 
ql1ite helpless in getting the kind favour cf 
Ustad Wa.zir Khan, h.e tried to commit suicide 
by throwing himself before the motor car of the 
Nawab, who W-.:\ij just out for the evening stroll. 

With the gr&ee of God he was not run-over by 
the cat but on the other hand, it was stop­
ped and Nawab Sahib enquired him the cause 
of this strange behavioui· on the part of Allahud-
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din Khan. Khan Sahib, with trembling voice 
related the real cause to H. H. the Nawab of 
Ra.mpur, who, a.fter hearing all, asked him to 
attend his Durbar on the same evening and also 
gn.ve him the assurance that his request will be 
duly considered if he could prove himself really 
deserving. He presented himself before the 
Nn.wab, who, asked him to play on the various 
musical instruments on which Khan Sahib had 
good command, already mentioned. 

His Highness was really pleased to listen 
him and made a request to his Ustad to teach 
this promising musician to his hearts content 
and also allowed him a scholarsb.ip for l1is main­
tenance. He continued learning from Md. 
Wazir Khan for a·bout twenty years during which 
be was fortunate enough to receive his person­
al alld keen interest after the sad death of the 

eldest son-Md. Pyare Miya for about ei'ght} 
years. v\,'''ith the permission of his Ustad he 
attached hlmself with the court of l\iaihar: 
H. H. tlte Mah 1,raja Brij Nath Singh Bahadcir 
is his disciple and took much interest in music.· 
Khan Sahib was provided with all possible 
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facilities . to popularise music in his sta.te and 
also outside. Hence a band of Indian musical 
instruments was organised by him and he 
selected the poor little village boys for thi$ 
purpose· and the success tha.t he had received 
in this endeavour is only surprising. 

It was the main drawback of almost all 
the artists of his age that they were never 
willin~ to impart musical training to any one 
It is Prof. Allah-Uddin Khan, who is the 
only exception to this invariable weakness of 
the musicians. The band organised by him . 
only a couple of years before the 4th & 5th 
All India Music Conferences held at Luckr1ow 
in the years 1924 & 1925, proved its utility am­
ong all top most mtLsicians, great scholars, con­
noisseurs and lovers of music and the great ab­
ility that he possessed. The band consisted of the 
following instruments; Three Sitars, Two Vio­
lins., Two Dilruvas,. Two flutes., Two pairs of 
Tabla, & Banya., One Sarngi. One Triangle., one 
Viola .• and one Naltarang (hollow metal 
cylinders cut to the proper length to give the 
requisite note of the scale). It wa.s a novel 

f 
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combination of Indian mt1sical · instruments : i • 

a.11d was, very highly a.ppreciated , by·· the"'· a,1.• 

dience. Indeed this band was very much in • 
demand ~hroughot1t_ the whole . session of· the\ 
conference. Some more instruments were added : 

to it later on. At present this is : the best band·: 

in India. 

His Highness is liberal enough to allow the. 

gen11ine deser~ing ca.ndida.tes to learn from . hi": · 
tea·~her. Khan Sa.hib never objected, to t~ach : 
a.~y·body ·w~o had ~pproached him for the. 
aame. He had produced abou~-a. dozen pt;1pils ; 
'who are considered to be the mas.ters -on their , 
respective instruments, and _earned a good · 

reputation .. His o~r1 son sj. Ali Akb_ar Kha11 . 
' ' 

the famous Saro~. player, formerly was in the ._, 
1ervices of the All India .Radio, Lucknow, as · 

,, . •' . 
the music director, only aged about 25, is . now · 

' . 

in the services of Jodhpur State as the state· 

1nusician. l\:Ir. Ravi Shanker, the youngest bro­
tl1er of Mr. Uc_laisha.nker, illf the youngest son-in ' 
law of prof. Allah- Udin I(han. He is one of the · 
best Sitar players of this age and represents th·~ ·. 
real Sjta.~~Baj that should be. plityed by all in-· 
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terested in Sitar taught by him. He is the music 
director of the~ A. I. R. External Services,". 
New Delhi. 

Prof. Alla.h-uddin khan is the real em­
bodim~nt of the popular saying ''Plain living 
a.nd high thinking" He i a absolutely free from 
vices tl1a.t are generally known . as the 1artistic 
temperament. He i8 a. great devotee an.d· ha.8 
every fa.ith in religion. He had aleo travelled 
through out in Europe with the party of Mr. 
Udai-shankar as the music director and wo 
the internation repute. He is the master of 

. . 

eighteen Indian musical instruments and re-
presents the traditional- school of Taneain. He 

• 
is one of the great exponents of this century. 

SHRI CHANDAN CHOUBEY, 
• 

_Syt. Chandan Choubey Was bor~ in a high 
class Brahmiri family, the resident of Mathur& 
in 1870. A. D. His father's _name was Syt . . : 
.A.mba.ji Choubey, who, was not only ~- reputed 
Dhruva.pad singer but a good wr~s~ler too o( pis 
age, a rare combination in_ & musiciap . .. It jij 
~a.id \hat hil represented the traditiona,l Dhru~ 
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firstly to the well known Ustad the late Ma11-
labux and after his sad demise his son the late 
UatadMurtuza Khan took over tl1e charge of 
the school and conducted it on the same line 
8Ct by his late father. After his retirem~nt 
Mr. M. Fredlis succeeded him in 1918 and he 
served the school with credit till 1928. 

In Al1gust 1928 one of the masters in Violi11 

~Dilruba and Esraj playing and a scholar of In­
dian music, the well known prof. Hirji Doctor 
B. A., B. Sc., was appointed as the principal of 
the said instiution, with , a hope to rur1 the 
school on highly scientific lines, which let be 
said to his credit prof, Doctor has succeede(li11 
doing. 

The system of teaching followed by this 
jnstitution is the same that has been laid down 
by the late pt~ V. N. Bhatkande. B. A., LL.It, 
and the course of studies is just the same a.s All 
India Marris College of Hindusthani M11sic, 
L11cknow. The complete course of s~udies cov­
ers a period of five years and every successful 

student is expected to acquire a sound know~ 
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]edge of the theory and attain p-roficiency in 
performing forty five popular Ragas. 

I11struments taught in the college are 
SITAR, DILRUVA, ESRAJ, VIOLIN, TABL ... .\ 
.. \ND SANAI. 

M1.1sicians of high artistic ca]ibre and stand­
ing are employed by the Baroda J)urbar as 
Court Musicians, ~rhe total n·umber of such 
artistH now serving there is about sixty five. 
Prof. I:Iirji Doctor, is the Director of the 
Amusement Dept also. The artists a.re special­
ly mair1tained for the personal entertainment 
of H. H. The Maharaj a Sahib, distinguished 
.3tate guests and for various Dur bar functions. 

It is a fa.ct that prof. llirji Doctor~ tl1e 
worthy principal, has ~trained every nerve to 
bring this institution to it;s prestn1t status of 
~ fir!t rate music college.; which is llerltaps 
the oldest of its kind i11 India. 

There is little doubt that th.is ir1::;tit·utior1 has 
fulfilled a deeply fe]t ,vant and promifes a 
bright future for the culture of ·mnclu.stltarti 
music in modren India~ 



Nawab Wajid Ali Shah- The Lover of Music. 
56 (See page ... 
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,vas also a. specialists in that line. He possesses 

a, ricl1 , sweet and melodious ,.,.oice. His style of 
., 

1
\ 'apa ,, singing '' Bant" '· Barhat , .. and 

, 'r.1,n ka.rtab" i-, to-tlly wonderful. He is the 
recipient of several gold medals from the 2nd, 
tth, 5th, and 0th ~.\ ll India :i.\1usic Co.1ferences 
helcl at Delhi t11d Lucknow. He had won S'3ver-

al gol<l med.11~ and titles from the chiefs of the 
'-

Native States. He 11.a.d travelled througl1 out 

India 1t-11d his music h}1s been l1igh1y appreciat­
ed by almost all. H . H. The ).1:aiharaja, of 
~lysore hononred him ,vith the tit le of "Aftab­

e-1'1·,itt ;i c1ui '' i.e. the snn in the domian of 
mu ;ic. He is ia great detna.nd every \V here in 
-ruusie circles. 

Pt. l·ato V. N. Bhatk.ha11deji was ver\ 
' 

1uuch moved, when he heard him at !Cashmer, 
tl1e Raga. Yaman foe ttbout a mont,h every day 
for a,bont an l1our or $0, and it was due to hin1 
H . H. c:1rne to l~no,v the great ness of 

Faiya,z Kba11 in music a,nd began to pay 
mt1ch attentio11 to his mu -,i<: and appreciate it. 

Ustu.d Faiya1. l(han wa,s appointed by Her 
Higl1nrss ftS tlte J~.rodn ~t-ate Musician. 
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gal at Bankura in 1879. A. D. (Beng.'.11 Sambat 
1286, 25th. Pa.us) He bad his trai.ning in vocal 
music ma.inly in all i ts branches namely, Dhru. 

vapad, I(heyal, Tttppa and Thumri etc from 
his father, the late Syt. Ana11ta L a,l B aneejee. 

Though l1e had l1is training in different styles 
of songs and compositions l1e had special ised 
himself in Ala,pa and Dhruvapad singing onl:y. 

He was a\varded a Gold l\1edal for hi s Dhru­
va.pavad singing in the Third All India ~Iusic 

Co.nference J1eld at Banares. lfo had also com. 
pil~d jn Bengali few books on Indian lVIusic, 
suitable to student,s of ·vocal music. I-Ie was at 
·tached to tbe courts of Burdawn, Mayurbhunji 
~nd ..Natore i1t Be11gal for several :years a,nd 
.:dso ~ erved the music school at Calcutta known 

8'S Sangeet Sa11gh, as the principa,l for many 
years. He claims himself to be one of the re­
presentatives of the Tan-Sain school of music 
generally k:nown a,s ''SENIA-GHARANA.'' 

Prof.' Banerjee is one of tl1e · leading 

1nr1sicians of Beng,,.,l and is free from aH 
artistit temperaments. He represer\ts the 
J~ishnltpur School of music-a renowned cen· 



Tue lives of great musician.s 85 

tre of musical culture i11 Bengal. He has been 
honoure(l \Vith the title of Geeta Samrat and 
S:1ngeet Na,y:tka by H. H. The Mahraja Sh.ri 

Puran Chandra Deva Bahadur of l\-Iayur 
Bhanja & H. H. The l\{aharaj Shri Jat indra 
Mohan Thakur (Bengal). 

Ustad ~fuzaffar I(han. 

Ustad ~I11zaffar Khan was born at Delhi in 
the year 1868. .:-\.. D. He had his training in 
music from his father late Ustad Masid l(har1 
a well kno~·n I(heyal singer of his age. Ustad 
Muzaffar Khan has speciali:::,ed l1imself in Khe­
yal singing and kept the traditional style of 
the same which he had acquired from his fa. 
ther. His exposition of Gamalta. a11d Tan is 
worth appreciating. 

Marris College of Hindusthani l\ilusic, Lucknow. 

(INDli\.). 

The lVIarris college of Hindusthani music: 

established in 1926, to provide facilities for 
systematic training in high class Hindusthani 
tnusjc, namely, vocctl, intrume11tal and dancing, 
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1s now the premier institution of its type in 
India. The representative character of the 
i.nstitution ie amply borne out by the fact that 

people from all parts of the country and from 
all classes of society have availed themselves 
of the facilities afforded by the college for mu­
sical training. The number of students on the 
roU is apout five hundred. 1"'his institution at 
present is known as the Bhatkhande Sangeet 

Vidya.pith and is fulfilling a deeply long felt 
Want, and promises a bright future to the cul· 
ture of Indian Tuiusic. 

• 

The system of teaching followed by this 
instit11tjon is qnite sound, absolutely scien­
tific and most elaborate. The complete course 

of studies covers a period of five years aud four 
months during which a student has to acquire 
perf eet ear-training and know ledge of musical 

notes, to study in to detail the theory of music 

and to practice in voice or on instruments, as 
the case may be. In order to attain proficiency 
in performing forty five Ragas with alapa, tana 
and at least half-a . dozen classical composi­
tions, such as, Dhruva.pad, Dhamar, Kheyal. 



The lives of great musicians 87 

Lakshana.Geeta, Swaramalikas and Thumri 
or in the case of instruments, Gaths and Tohras. 
The instruments, namely Dilruva, Esraj, 
Violin and Sarange~ of the bowed string 
type, Sitar & Sarod of the plucked string 
type, flute of the wind instrument type, Tabla, 
& Banya and Pakhawaj of the drum species are 
taught there. The theory portion of the co-
urse consists of a detailed study with a 

comparative out look of the rules and system 
of Ragas of the Hindusthani system of music 
from the ancient time to the mode:.rn age. High 
class c)assical, i. e., Ka.thak and l\i!anipuri dan­
ces are taught. The head of tb.e various depart 
ments are masters in their respective subjects, 
hence they are producing each year quite a 
good number of bright students in almost 
all the subjects. 

This course is agajn extended to a further 
period of two years for higher studies in music. 
During this period about 150 Ragas are taught 
with higher technicalities, and critical studies 
inthe theory of the Ancient and medieval liter~ 

• atures on music. 
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After completing the full three yea.rs and 
four months successful candidates get the Cert i­
ficate of I . M. C., j_ e., qualified teacher in mu. 
sic and enable t herf1 to get services in all the 
High schools and they are authorised to teach 
up-to the classes X t hrough out In<lia, and 
after the expiry of five years and four months 
the success:f ul students get the-, degree of San­
geet-Visharad., Vadya Visharad or Nritya 
Visharad, i. e. Graduatesin Vocal, music l nstru. 
mental music or D ancing. Tl1e Graduates of 
this College are considered to be the best tea­

chers and expert ·ml1sicjans or ·Dancers, as the 

case may be and are authorised to teach up to 
the B. A., of all the Indian Universities. 

The highest degree that is awarded by thi~ 
University is the Sangeet Nipuna, i. e. ~laster 

in Music and Doctor of :i\Iusic which covers a 
period of furtl1er training for four years . two 

years for ea.ch degree. 

The Vidyapitha can rightly claim a very 
· in large share in the present day awakening 

the line of music and is recognjsed to-day as 
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the best and virtually, the only institution 
imparting first class training in scientific and 1 
systematic music. Its staff members and stu­
dent~ are in great demand all o·;er the col1ntry 
and figure prominent]y in music conferences, 
demonstrations and gatheri11gs all over India. 
It had a lready produced a good number of 
Scholars. ('ineama-Actors, specially stage 
singers, Radio artists, iiusic Di-rectors, best 
teachers and professional musicians. 

Apart from the co-operation and assistance 
of all music minded people all over the country 
n, very large share of the rapid progress made 
by this institt1tion can easily be attributed to 
the untiring and self less efforts of Rai U ma­
nath Bali, its Honorary Secretary, with whom 
the betterment of the institutio11 has been 'ti­
.most the only ambition in life and ttnder the 
able direction of Dr. S. N. Ratanjanker, B. A. , 
D. -~ ~s., one of the well known disciples oi 
the late Pt. V. N. Bhatkhande, the worthy 
Principal of the instit ution has been in 

_, 

tt.s zenith .. 
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Shri Narain Rao .Vyas. 

He was born at I(olapur in 1902 and was 
devoted entirely to music from his childhood. 
At the age of eleven he joined the "Ga11dharya 
Maha Vidyalaya'' and studied there t he art ~f 
vo~al music for about eight years. He had com­
. pleted the course and passed the " Sangeet 

P ravin '' Examination of the said institu tion in 
1921. He possesses a very sweet and charming 

voice. He is one of the best products of Gan­
dharva Vidyalaya. Few years later he came to 

. . 
Bombay with a view to earn his li~elihood. His 
music was highly appreciated by t he people of 
there. He was soon captured by the Recor~-. . . 

Company, who had taken most of his popular; 
songs for their business purposes. Thus he gra-· 

y • 

dually became a well known studio artist. 

Shri Narayan Rao Vyas has also attended 
many music conferences and has also tak·en 
part in numerous public functions, where he 

· had earned fame and recognition. 

Shri Narayan Rao Vyas is an artist of .high: 
probity. 
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Ustad Peyare Sahib. 

'(Jstad Peyare Sahib, is said to belong to the 
farnily of t he late Nawab Wajid Ali Shah·, of 

Oudh. He possesses a very high tone of voice. 
Ile is ?x:pert in Gaza.I and Dadra. and also 
Thumri singing. He is a famous_:,musician of 
Calcutta,. Sever!l,l of his most popular songs 8'.re 
preser-r,ed by t):le various Gramophone CA>mpan-

1es. 

P undit Rajabhaiya poonchhwale 0 

Sangeetacharya. 

Shriyut Rajabhaiya poonobhwale come;s 
fror11 a -respectable orthodox · Brahm in family of 
Gwalioi._ He was born at Gwalior ( on the Shra­
wan Vaddya 14) in (the Samvat 1939) 1882 ~.D 
He had his early education in the local school 
and was very much interested in music. llar~ · 
monium was very much popular fu 'those . d~ys 
e-ven a single performance of music C(?ril~ rtot · 
be completed without it, hence it was very : po-·· 
Pular and common instrument among.the ~ro- . 
~:sion~ls 11:nd ~mateU:rs. · Syt. R&ja~ha!Yil? 

termmed to team the same and with this 
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. ---
point in view he·started learning' the art of pl .--

ing . on Har~oni um from his father Syt. ;;1: 
deoji the de~ciple of Prof, Mehdi Hussain the 
grand30n of late Ustad Hussu Khan, the famous 
court musician of Gwalior Durbar in his earl 
age. He coul~ not satisfy himself with the kno; 
ledge thus acquired. ~e was a keen observer 
and painstaking student all along and was verv 
serious in bis studies in mttsic, later on he b~­
came the student of the renowned Dhruvapa.d 
singer .Shriy11t Pt. Vaman Boa and his eldest 
son Lala Boa of Gwalior and learnt Dhruvapad 
fro_m them for several years and perhaps till 
their expiration which unfortunately ocoured in 

~he years Samvat 1964 and 1961 respectiveiy 

( 19()7 and _1994 A D. ) 

Syt. R.ajabhaiyaji was kneely i11terested in 
the art· and deeply anxious to study it thorough· 
: ly He availed the best opportunitJt of learning 
Kbeyal from the. leading artist Syt. Pt,. Shanker 
Rao of Gawlior which he had continued till 
Panditjee's expirati0n. After that he happened 
to me·et Sbriyu~. Pandit V. N. Bhatkhande; 
·whoin he :met . at Gwa.lior in the_y~r 191' 
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( .. \pril ) and approached him with the in~ention 
to peoome his disciple, as b~ was deputed as 
one of the teachers for st&i'ting Madhava musit 

school on the 10th. Jan. 1918 and se~t to 
Bombay with other scholarship holders for tra. 
inin<l; from Syt. Bhatkhande in the month of 
October 1917 by late His Highness. His requ~ 
est was highly appreciated by th~ late Nayak 
Sytf) Punditji and he imparted to liim the 
knowledge that was lacking in him. Since then 
till the said demice of Revered Syt, Punditji he 

1 
had always been in close contact with him and 
was one of the most helping hand to his work. 
epeciaHy during his stay at Haridwar in the 

year Samvat 1979. 

Syt. Rajabhaiya is the builder of his own , 
career He had mastered the art of music and 
mainly Kheyal singing through his persona]. 
efforts and strong devotion td all his Gurus and 
to Revered Syt., Puriditji. He perfectly repre. 
sents the traditional system of Kheyal singing 
of the- famous music school of Gwalior, of this 
age. He holds a very good command in the 
*'Phere of mus ice He is not only · a successful 
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principal but also an excellent teachPr the 
most t·are quA lity which almost all musician 
lack. He already has produced not le8s tha~· =· 
bundn,d of brilliant students of Indian music 
who are d~ing ~ heir b·est in the field of musi; 

and have earned wi~e name and reputation. 
Besides all these ser;Vices in tt.e cause of music 
he ha~ all along been guiding the authorities of 
the different, Board·s ·of EducHtion i·n Nol't.heru 
India in the prepara."tion .of the · cu rriculam . ~f 
·music for th~ boy~ and girls of tl1e High· school 
and lntermediace ~o]leges 'for mor~ than' 

0

8, 'de .. 

cade of years. . . :· . .. ;:: . . .. . . , . :· ·.~ . 
. . s. . . ·, .. 

Hi~ peaceful . mind·, sympat-he1·ic beh'avlo,1r· 
and encouraging words inspire! a-11~ an·d · ·tno<:e' 
who bad a11y opportunity to come in bis c}o, , 

• ' • • t , • . ... • • • • . 

oontaot. h~ve certainly been inflne)lCPci by. hi~ 
great person~.lity~ ;-.~:iiis famou~· l'Ork :on ·.-~~n 
entitled ,. Tan Malika " 'is an exc(,i.Jejnt work 
that 1emoves all 'th~ technical· ditticuiCit:B. ~f. 
\he Tans genera11y ~nown as t_he Gwa~~r'· ~t:yle 
of ''Tan ·Ka.1·t&b.'' . .. . . 

' . 

He has two daughters and one son, -naw~ '. of 
Ealasahib ~0011cLhwale, v. ho is a bradua~ · 
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the ~a.phava S~ngeet 14,aba ·. V_idyalaya and l • .an· ; 
. ~ . . . 

e:xper~ ~u~1c1n.~. . ··: . .. . .. . . . . . .. : : 
• f : • • • • 

Dr. s. No Ra.t.anja~~er; B. A:~ D. Mus., 
.. i : 

_Alt .most all st,11dents,: m11sio loving ·. pfflple: . 
a,nd schola~ .of mnsic are fumiliar ·with the pop~· .. 
ula.r nat;n~ of Dr. Ratanja11ker .. the most worfhy, .. 
principal ()f the All India I Marris College of· 
Hind-ttstani- mnsio, I-'ucknow and the well known 
a.uthQr of .Saogeet Siksha. in three parts, A bhi,.- · 

nava.. Geet Manjari and other. works, · that a re · 
authoritative books on mus.io~ - · 

" . . ... .,·, ... \, : ·. . .: . ·I . '' 

Shriyut . Shrikrishna Narayan Ratanja.nker., · 
oornes from a very respectable Ms.harast,rian 
family ·of ~ombay. His Father~ · la:te, · ·s-hri'y\1~ 
Naraya,n; Govind .Ratanj-anker; ·wa,s'·a, · reputed 
police officer in Bombay. He was a religious·'· .. ; 
man, thoroughly honest ·a.nd above ·all'1 supersti .. ' :··: 
tions. H~ Wlt8 Keenly interested in fine arts and -' .. · 
litera.ture.,aad eould appreciate the real . merit · 
&O.d Value of the ~arne a,nd it .Was only due to bis · ' 
innate love for art, .spe.cially musio, be had not . 
only encouraged his second ' son to mast er ·, the ' . 
d1v_ine art. ot· musio but._ provided all facilitie6-.. . ,j 
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that were essential for the full development of 

the same along with the general ed·ocation. 
Syt. Ratanjanker was bom in Bombay, Sunday 
the 31st of December 1899. He had his early 
education from the Elphinstone Middle Schoo! 
Bombay and pas3ed the Entrance Exaimination 
in 1919. He had learnt continually f~r three 
yeare only AlankaraB before he ectually start­
ed to learn music, and acquired complete know 
ledge of Swaras from Syt. Krishan Bhait. 
a well known technician of the art of m11aie­
of those days. Some time after this he had pro· 
-ved him~elf to be one of the best amateur art· 
iet of Bombav . ., 

One day in the evening when Syt. Narayan 
Govind Ratanjanker was out for a walk, he 

happend to meet Syt V. N. Bhatkbande at 

Chowpati and in the course of their talk the 
former requested the latter to examine hie IOD 

of the knowledge in music he bad acquired 
till then and wanted his guidance f OJ his fur· 
tber studies in music. The late Pund,i tji gladlJ 
consented to his request and when be hacl 
heard him he took interest in him. Syt 

• 

.. 
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R,atanjanker beca, ne the disciple of the Re-

1ered. P11nditji. and began to learn from him 
the real art of music both theory and practice 

for abouti twenty years continually. He passed 
nid B. A. from the Bombay University in 1925. 

Syte Rat'\njanker was a great devotee of 
h.is Guru and so he was able to gain every gui­
dance, instructiollB and fatherly affection from 
him. He has thoroughly mastered the art and 
ca.o sing any current or rare R11,ga to its per ­
fection and will thus create a. doubt in the 
mind of the critics that perhaps he had master­
ed the very same Raga, which is very seldom 
found in very few musicians. At present there 
is none except him, who can easily sing all t he 
rare Ragas and can bring out and keep up t he 
correct spirit of the same. Majority of the musi­
cians have few Ragas in which they are quite 

capable of singing nicely but are totally igno­
rant about the rest. His own original composi- . 
tions that are set to different Ra.gas are t he 
bright examples of his great creative power and 
command on the art. ( His compositions a.re 
00llected in t he book entit led 6 ' Abhinava Geet 
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Manjari " ). ' . . . ' 

Revered Pu11ditji asked perhaps, his beet 
stude£1t to learri'the ustadi style of Kheyal sing. 

ing from the well 'k~own Kheyal singer Ustad 
Faiyaz Hussain Khan, · ·Aftabey: ~Iausiqui the 
court musician o~·the Baroda state, which, his 
most obedient pupil 'agreed :to do and· so ·he· ·had 

' . 
b·een under his training for five years .. · · 

' .. 

·· Dr. Ratanjanker bad dedicated bis life to the 
cause of music and~ following the footsteps of• 
nis Guru and will fulfil the am·bition of the Great 
Departed· Soul ·Pt. V. N·:Bhatihande. He is a 
member of music committee of the U. P. Boards 
of Education and the Bann.res Hindu and 
Allahabad Univer~ities.Under his valuable guid­
ance and directions the sy Ila.bus ancl curriculam 

of music for the Hign S~hool, Intermediate, and 

B; A. are formed ·an·d set up· by the nu thorit­
ies concerned. He is the soul of the Bhat khande 
Sangeet Vidvapitha, Qnd T.Le All India Marries 
College of Hindustani Music Lucknow and Jif e 

of othet' institutions of mu~ic through out 
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~c,1tl:r-111 ]1-:d ja _ Ejs .sober mind and jovial 
nature att1acts an, "Wl:o, barren to come in 
his contact. The ~11th6rities · of His Master's 
' 'oice l1ave recently_.recorded some very instrl10-

• ' , f ~ • 

tive but interesting records ·that are·.very use-
fn l t o all lovers of music. teachers and students. 
I{a is one of the great exp.Q11ents ··9f. music of 
the 20th century. 

. . . 
: . . .. . ~ 

Shri V. N. Patwardhan. 

Syt. Pathwardban is one of the best products 
of t he "Gandbarva Maha Vidyala.ya" and a _per-
3onal disciple of the late Pt. Vishnu Digamber. 
He had educated himself in vocal fil\lSic only. 
He possesees a sweet. and powerful voice .. 

Syt. Patwardban is the principal of his own . 
liusic School named '"Gandharava Maha Vidy­
a.laya ' ' Poona. He is a succcs~ful t·~acher and 
free from all defects common 10 al'tists~ He 
b.as received medals from the music confer• 
ences held at Allahabad, Cawnpore and Bala ra· 
mpore State. ' · 

Shri Patwardhan is not. only a high cln,ss 
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musician but also a good actor and the skill 
which he had shown of his art in tho picture 
4

' MIRA" is simply astounding and his song 
,iJogi-mat-ja-mat-ja-ma.t.ja, is still remembe. 
red by all lovers of mus~c . 

. 
Shri Vishnu Digamb&r P,,luaker. 

One of the best followers of the teachings of 
Goswami Tulsi Da,ss of this age was the late 
Pt0 Vishnu Digamber Palusker and every 
Hindu should be proud of him who appeared 
before all devoted per-.ons for a very short time 
and di$-appeared immediately after his miss­
ionery work wa.s done to the extent, as it was 
needed. 

Shri. Vishnu Djgamber Palusker was born 
in the year 1872 A. D. in the Kurundwad 
state in the Belgt1am district. He began to 
receive ed1.1oation at an yearly age and showed 
great promiRe, but an accident through fire­
works seriously and permanently injured his 
eyes and rendered him incapable of continuinJJ 
his studies. So he was sent by his father, Shri 
·Digamber Gopal Palusker, to Miraj for train-



Ustad Ali Akbar Khan-the worthy son of 
Ustad Allahuddin Khan Sahib- A Great 

a note worthy father 
Exponent of Music. 



Sbri Raja Bhaiya Poonchhwale- An Ideal Teacher. 
(See page ••• 

91) 
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ing in music under Shri Balkri~hana Burva, 

\f OO, it is said wad an expert in music of h,s 
tirne. Pt. Vishnu Di~amber showed prodigi­
ous promise and a ·few years later he became a 
oored 1nusioian. H e was a great devotee of 
his teacher and c@uld not tolerate the least 
happening:i that might hurt his self-respect. 

Once tl1ere was a grand dinner in a cotton 
mill at Miraj to which almost ail the re~pect­
ab\e person.~ of the town were invited and his 
teacher, Shri Balkrishanaj1 was also a noted 
pers >n i.1spite of that he was not invited. Out 
of cu-rio~ity he made a,n eaquiry and learnt 
that his 7tlaster was not invitf d only because, 
although belonging to a, v ery r espectable fami­
lv he happened to b~ a musician and this very 
point made a turn in his future life. It was a 
time, when a muiician, however high his ac­
complishments and caste might be, was not con­
sidered f 1t to be invited to social functions on 
terms of equahty with other guests. Pt. Dig-

Jll amberji t ook this ma1.ter seriously and made 

a vow to restore mu:3ic to the high position 
Which obtained in s .)ciety during the glorious 
days of Indian culture, and civilisation. Hence 
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he began to devote most of his time to the 
cultivation of mueio like t he professionals of 

t hese days. In the year 1896 he with two of 
hij fellow pupil; set out for the 1evival and 

diffusion of music and also for r&iaing its statue 
with a capital of Rs 25/-, that too borrowed 
from a relation. They went to Gimar, where 
it is said, a saint of high a.dept living in those 
days, to pay their respect. The saint advised 
Pt. Vishnu Digamberji to hegin his work in 
the Punjab and assured him saying that ''God 
will help him in every way.'' 

After visiting many pl>lces in t,he Punjab 
Shri Vishnu Digamber finally decided to settle 
at La,hore and started a music school th.ere on 
May 5th 1901. The opening oeremony W88 

performed by Sir P. C. Chatterji in a email 
building hired on a monthly rent of Rs 13/·, 
There was not even a, sing)e student for the 
first few days but through bis strenous effcrta 
students began to come and about forty stu· 
. dents were on tbe roll after a short t ime. Se 
had no money to meet the growing e~ 
and hence he bad to borrow. When tbiB 
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·e:mount was spent up the students offered to 
. . 

bring money by beggi~g. But with the gra.ce 
of God he was invited;~by the Mab~raja. of 
Kashmere who presented him with a pu~ of 
Rs 1000/-. Thia a.mount too wa.ta spent up. Then 
his sympathisers held & meeting in which, the 
)Iaharaja of Kashmere and other leading citi­
zens were present. An ap-peal waa made to the 
present guests and as a result of that a sum of 
about Rs 2000/- waa collected on t he spot and 
the Maharaja of Kashmere promised to donate 
Rs. 150/· per month, ·which he paid t ill 1907. 
Graduall}' the institution gained popularity and 
in 1004 a pieoe .of land -was secured~ by him 
and a building was oonstruoted for t he institu­
iion known as Gandharva. Mah& Vidyalaya .. 
No~ he wanted to start a similar G&1tdharva 
Maha. Vidyalaya in B~mbay and even built a 
magnificient buiJ,ding ·on_ Sandhurst Roadwhioh 
is still there but :not_ fortunately as Gandh­
arva, Ma.ha, Vidyalaya. He had. no income from 
the school, as he used to tea.ch, feed and clothe 

· without any charge ~11 _th~ deeervi»g 1tuden~ 
of his OWJI community. Therefore he had to 
select Naaik as his head q~.arter and in .1922 he 
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laid the foundation of & new building for this 

purrose ana named it as Ramnamn.dhar 

Ashram. 

There is no doubt that the inttnse]v reli-.. 
gious turn of his m·i11d, which was perhaps due 

to a series of terrible bereavements for out 
of his twelve children, four s ,ns aon eight dau·­
µhters only, one son survived, devott-d all his 

t ime to singing the f:ong~ of Tul~i Da.Fs, 8ur­
da'1E', J\1ira Bai, Kabir D1ss and others. He h:t.d 
set t}1e song~ to difft>rent Ragu.s accord­
ing to his taste. It wa.s the aim of Oigambt--rji 
to g1ve a ~urn to . music ·owards the religious 
purposPs as it had bec,n tn an~ient times. His 
favou rite song' Raghupat i R,aghave Raja Ram" 
was sung all the 24 l1ours withouc, ·a break by 
him and big ·pupiJs in turn in the Ramanarna­
dha.r Ashram at Nasik. It was Shri Vishnu 
l)igam her who created a taste in music among 

the lay men through his sweet devotional 
songs of the great sa.int~ of India. This great 
devotee expired ori 2:Jrd August 1931., leaving 
behind the only soh ten years of age and mour­
ned by all. He had numerous disciples and 
i,he majority of them were the Maharaetrians, 

' -~ -· 
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The following are the names of his best stu .. 
dents~ wh~ have earned a goo~ r~putation. 

Shri. V. N. Patwardhan., Shr1 Onker Nath 
Thakur., Shri Narayan Rao Vyas, Shri Doe­
dhar., Shri Ao T. Herlaker. He had also written 
a. good:nr1mber of books on devotional songs. 

Pt. Vachlal Naik 
Syt. Vadilal Naik was born in 1882, at Sid~ 

dhp11r, North Gujrat, a place of pilgrimageo on 
the banks of the river Saraswa.ti. ffis parents we~ 
re very simple but religious minded His rnother~ 
Shrimati Kashibai, who was deeply inte:rested 
in him ex1)ired leaving behind her two sons 
named Vadilal and Keshava.Jal at a, very tender 
age of nine and five. A couple of months later 
Shri Sl1ivaram Naik sent Vadilal to a dramatic 
compa,ny n0imed '·The Bombay Gujrat Natak 
Mandali'' at Bombay in 1892 to Jea~n the ar t 
of acting and dramatic music a,ccording to the 
vocation of the community and th11s to eam 
his living" 

Shri Va4ilal had an innate love for the art of 
'' Sha.atriya Sangeet'' Hence he could not give 
himself up to beoome an actor or a stage singer 
of theatrical songs. He was a good imitator by 



J06 The lives of great musicians 

nature and this natural gift helped him to 
learn music from the Ustad late Nazir Khan of 
Bombay, who was highly pleased to hear fro ,i 
him the pieces which he had imitated from his 
music, only hea.ring the same standing outside 
his residance near the dramatic company, t ook 
a fancy to Vadilal -and accepted him as his 
pupil. 

At the age of twelve, 01 thirteen Vadilalji 
had to accompar\y.Ustad Nazir Khan and lus 
family to Hyderab~d ( Deccan ) because they 

also had to go there to earn tptHr li ve!1hood; as 

Bombay was Plague striken then. Ustad Nazir 
Khan was a reputed artist, hence it was but 
natural for him to be too stingy to impart his 
lore to any body, but a deserving student like 
Syt. V adilal, -who had no~ only served· him but 
had serv~d ~11 his relatives very d~ligentlf; rece· 
ived the blessing of the wife of Na~ir Khan and 
only on account of her the Uatad _taught hjm a 
little. A couple of years later the par~y return­
ed to Bombay and the promising student of 
music had to join again the dramatic compan~ 

to meet the expenses for his studies in Sanskrit 
and for the maintainences of his father, younger 

.,. 
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brother and also for himself. This time hs h lid 
joined the company in the capacity of a com­

noser of dramatic songs and he had done the .. 
,vork quite succe~sfully and creditably. 

At the age of about fifteen Shri Vadilal had 
lost his father and was left alone in this world 
on the mercy of nature to look after him. 

Hence he was s11re to get protection and this 
fina]l~y happ~ned when in 1889 he came in touch 
with Pt. Vishnu Narayan Bhatkandeji, who~ 
\Vas a father and Guru to him · throughout his 
life. The success of his life was all due to the 
active influence of Revered Bhatkandeji. After 
some time ·v adilaJji had expressed a desire to 
him that he wanted to learn Dhruvapad and 
Alapa style of singing from th~ repted Ustads 
late Jakuruddin Khan of Udaipur State and 

also from the Ustad· late Mohamed Ali- ( Kothi­

wala ) of Jaipur State, Punditji, in order to 
satisfy his curio3ity and also to give him an 

apportunity of coming into close contact with 
them gladly allowed him to do 80 and assureti 
him to help whenever needed. Shri Vadi­

lail went to both these places and saw the 
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Ustad concerned. He was indeed very much 
pleased to hear them but could not learn 
mucl1 from them. Hence t1e hacl to return back 
to Bombay without getting much from 
them. Since then he became a disciple of 
Syt,. Pt. V. N·. Bhatkandeji. 

Right from 18!?9 or 1900 A .. D. onwards up 
to 1924 he was in close association with Pun. 
ditji and learnt from him the various ·'Ga.yak.is 
i .. e.~ t,he styles and modes of singing of differ .. 
ent '' Gba.ranas '' and also studied in his pre­
sence the Sanskrit w-orks on music. His charac­
ter and lite were moulded by the influence or 
the great personalit:y, Pt. V. N. Bhatkandeji. 

Shri Vadilalj i had ser"7ed a.s the principal of 
the l3ansda State music School Gujrat, for a 

long time. The Maharaja Sahib and the mem· 
bers of the Royal fa.mily htld him in great 
~garcl Shri Vadilalji was very much appreci&-

tive the inner worth of a person. He liked a 
person more because of his moral virtue than 
because of his other worldly envir?nments. He 
was an embodiment of the old saying 
·· Plain living and higb thinking''. He a.Jways 



The lives of great musicians 109 

cared much for righteousness and studies. He 
was quite happy and successful in his 

f a,mily life. Tb.is scholar of music died in 
November 1947 leaving behind him his wite 
a,nd only one son Syt. Mafatlal V~dilal Naik 

who is a M . . A., o~ the Bombay University. 

Vadilalji was about sixty five year~ of age 
when he .died. 

CHA TUR PUNDIT. 

SangeetNayak .Pt. VishnuNarayan Bhatkhande. 
. . 

~ : Syt. Pt. V. N. Bhatkhande was born in 
a noble and high class Brahmin family in :Bom .... 
bay on Janmashtami ~he 10th of August 1800 
A.. D. The primary education in vooal musie 
of this born musician, who was keenly inter­
ested in m,usic from his very infancy and 

na.turally gif~ed with. a very sweet and agree­
)ble voice. w~s imparted by his dearest moth.er 
1rho, was highly religious minded, u~ed to sing 
'.he beautiful passages from the v~rious works 
by the renowned saints and devoteee .. Later on 
\e was admitted in the school for his education 
illd there also he used to take part in the acti 
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vities in music and won several pri~. He 
never took part in any of the other activities 
than music and in his general stud,y. He had 
his education and training in musio both to. 
gether. Tl1is enabled him to acquire the sound 
knowledge of the literatures and the s.rt of 
music. He had always been paying his at. 
tention to both the subjects equaUy well and 
hence he was _always a successful student in 
his school and college career throughout. 

He had started learning Sitar for several 

years from the late Vallabh Dass Damulji, one 
of the disciples of Ji van Lal Maharaj, who waa 
a pupil of the renowned Sita.r player, late Pt. 
Panna Lal Bajpai of Ban& res and also from Sj. 
Gopalgir J airajgir, a disciple of Ali Husain 
Khan Binkar, who, was one of the leading Bin· 

}tars of hie own time. After doing his :F .... c\., he 
had joined the Gayana Uttajek Mandali, of Bom· 

bay in 1884-. as a member and started· learn· 

ing Dhruvapad from Raoji Buwa Belbagkar.the 
well known Dbruvapad singer of Bombay of 
those days and-also from l\id. Hua~in · khan 
and Vilayat Husain khan, who, were the lfad· -
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iug I(heyal sing~rs of those da,ys_ for several ye-· 
ars. After few years, he proved himself to b~ 
one of the best of their pupils and consequently· 

he was given th ~ charge of the music section of 
the Gayan l Jtta.ja,k Mandali and as such he had 

to do duties such as testing the artists who; off~ 

ered to perform i11 the society . . This opportu>.1i­
ty enabled him to have the acquaintence with' 
so many musicians of those days to discuss wi. 
th them the various intrinsic points which we-

re full of controversies. He had Graduated him­
self from the Bambay . University in 1885 f\..D 
and two years later he took the degree of L. L. 
B., from the same University. 

His career as a lawyer was quite success­
ful and there t0 o he bacl earned a good reputar 
tion and respect. He was a born musi­
cian and did all he could to revive 

' 
the world of music for the full develop_-

ment it needed then. He wa.s not a worldli ., ' 

man at a]l, perhaps he was the embodiment of 
Narad Rhishi. He was more inclined to wards 
the art than any thing else, so to have, now, 
the thorough knowledge of all the litera.tUl'eS .. on 
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. --·,mu&io i~_-.Sanskrit, and also in other languages 
namely, Hindi,Gujrati Bengali and Telague etc, 
h.e practised learning them for several years 
(1,892-1895. A.D.) and collected all available 
treatises in music with a view to compile a 

suitable and systematic work on the system of 
Indian music, which later on was known to be 
the Hindusthani music.During his study period 
he had conducted music classes at the Gayak 
Uttajak Mandali and had delivered several 
lectures on Indian music and lthey were highly 
apvreciated by the educated persons and also 
by the leading and prominent musicians of 
Bombay a.nd other places. 

Now he wanted to be well acquainted with 
the ·various types of songs of the diff€rent pla­
ces.in India so he setout for a tour and had 
visited al1nost all the principal towns in the 
South in 1904 and gathered all current infor­
mation of the music of the Soutl1 and there 
too he had delivered lectures on ·the system ,of 
the 'niusic of the North. 'Re went to· Calcutta 

' 0 ' 

in· 1907 and discussed with the · musicians and 
sch~lan; of Bengal, he however· did not get 
much useful information there for his work 
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This time he had· visited Nagpur, Jagannath, 
Yijianagaram, and Deccan Hyderabad. Two 

years later he made another tour to all the im­
portant towns of Nprthern India, namely, 

Allahabad, Banares, Ga.ya, Mathura, Lucknow, 
Agra, DeJhi, Jaipur, Jodhpur, and Udaipur. 
The musicians of Jaipur namely, Mohammad 

Ali Khan and his sons Ashak Ali and Ahamad 
_\ li Khan the de3cendents of the Manaranga 
family, these musicians were kind and gener-

ous with him and gave him all valuable infor­
mation regarding the rare Ragas that were 
known to them. and about 300 traditional 
songs of their own Gharana were recorded on 
the phonograph which were added in his exce- · . . 

lent work entitled''Hindustl1ani Sangeet Pd.dha-
ti Kramik Pustak Malika 1~6 pa~ts. "In 1910 
A. D, he had compiled the ~ork in Sanskrit 

named ' 'La.kshya Sangeet '' i. e. the ide,al text 
on the current music of India and laid down· 
the rules for the complicated points and expla­

ined them lucidly that were left and untouch-
ed by his predecessors. This is the only autho­
ritative work in Sanskrit of this· age that • 
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gives all information about the art of music 
and therefore should be stl1died by every ad­
vanced student and scholar of music of this 
age. Ptji. never oared fo,r his own name and 
publicity that is why all his works and musical 
compositions specially the ·'Lakshya Sangeet 
are under the pseudonym ''Chatur Pundit" 
He had described in simple language, to en­
able all to understand and follow, the rules 
regarding the Ragas and set them into the 
particular Raga and Tala according to the rules 
and notes used in it. In 1910 the 1st volume 

of his monu ·nental work, the ''Hindusthani 
Sangeet Padhati" in Marathi, an exhaustive 

commentary on his work Lakshya Sangeet. was 
published In 1914 the 2nd and 3rd volumes· of 
this series were published. He is the author of 
about · twenty five works on Indian music. 

Slowly but steadily his reputatjon spread 
all over India and people from far and near of 
all communities and status began to realies t he 
real merit of his great contributions and merit 

of this pioneer of Hindusthani music system. 
, In 1911 .• Thakur Nawab Ali Khan of Akberpur 
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residing at Lucknow, ca.me into contact with 
him and he out of his curiosity sent Nazir. Khan 
alias Kala. Nazir- a well kn~wn musician of 

Lucknow to ~tudy under him the theory and 
Lakshana Geetas composed by him. These songs 
were published later on by the said Takur 
Sahib under the name of ''Muari-fun-Nagmat'' 
in Urdu 

• 

The idea, of music conferepce for the first 
t ime started by Raja Man of Gwalior _in the 

I • 

15th century. A. D. and it was quite success-
• 

· ful in it~ endeavoltr. Since then to the end 
of the 19th century no such music conference 
was held. It was Revered Punditji, who, held 
with the object of arriving at difinite solution 
of difficult and disputable to pies of music 

waE: very anxious to gather all the prominent 
and leading musicians of the different schools 
urged the need to H, H. . The Maharaj a of 

Baroda and H. H. gladly agreed to his pro­
posals fttDd hence the 1st All India Music Con­
ference was held at Baroda, in the year 1915-

1916. He is the father of the modrn music 
conference. He took the initiative part in the 

' 
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5 consecutive music conferences held from time 
to time at different places in India till 1925. 
Besides this be was all along one of the judges 
Ill all the conferences held at Baroda 1st con. 
ference 1915-16, Delhi 2nd A. l\il. C. 1918 ., 
Banares. 3rd A. M. C. in 1919 and the 4th and 
5th conferences perhaps the last of the kind in 
the years 1924-25. The system already laid down 
by him was read before the artists and scholars 
and it was unanimously accepted by all to be 
the most suitable, easy and· scientific. 

He bad already been touch with H. H. The 
l\rlaharaja of Baroda and according to the di­

rections of Punditji a music school was started 
there to give scientific training in music to the 

lovers of music. H. H. r:rhe · Maharaja of 
. 

Gwalior late Madhorao Sindia took kE en in-

terest in his work and according to bis sugges­

tions and guidance a musi~ school was st1.rted 
in the year 1918 after the name of the late 
Maharaja Sahib ·'Madhava Sangeet Vidyalaya''. 
He had always been the examineer cf the said 
institution till 1932. During his stay at . Gw:a-
lior, Balasahib Shanker Punditji and his SOD 



Shri Gopeshwar Banerji- A Noble Musician. 
(See page ... 83) 



Ustad Faiyaz Khan- The Foremost Musician. 
(s 80) ee pa.~e .•• 
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l( rishanarao Pundit and Raja Bhaiya Poon­
ohhwale. The last of these took keen interest 
in the work of Punditji and became his person­

al disciple. He was under his training for seve­

ral years and mastered the art of music. L 1.ter 
on Rajabhaiya Poonchhwale became the 

principal of the said institution a-nd is 

still serving there in th.e s1,me cap1icity. 
He was a helping hand to Revered 
Bhatknandeji, duri11g his stay at Haridwar, 
where he was compiling h is huge work, Hindus­
thani Sangeet .Padhati Kra.mik pustak malika. 
Lite Pt Vadi L.11 Sa!"ana of .. A.hmedabad., Syt. 
Pt. Rajabhaya Poonchh,vale, of Gwalior and 

Syt. Pt. Shri l(rishana N ~rayan Ratanjanker 
of La'J k:now ar~ tb.e be~t of bi3 personal pupils. 
The~e scholar.s were .fortunate enough to have 

the sound training of the great soul. All of 

them have dedicated their lives to the cause of 
music . .Besides them he had numerous students, 
who, had their training under his guidance and 
ca re in the Gaya.na U ttajek J\tlandali, 1\lajority 
of them among the Pc1,r.3i community. lt was 
Punditji, who, ha,d introduced music as a 

subject for the first time, at the request of the 
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late Pt. ~Iadan lVIohan Malaviya, who was his 

personal friend, in the Banares Hindu Univer­

sity and also in the Indian Womens Univeristy, 
Poona, where he had been for several years as 
the examineer. He had also drafted a curricu­
lum of music course for the Bombay Municipal 
Schools and also conducted a training class in 

Bombay for the teachers concer11ed. The course 
was prepared by him a,nd presented to tl1e au­
thorities of the Bombay Mt1nicipality, which 

. they have published for their own use. 

In the month of October 1933, Revered 

Bhatkhandeji was over come by an attack of 
paralysis, which was further complicated by 
the fracture of his thigh about the time of the 
second attack. These misfortunes, confined him 

to bed and prevented him from taking further 
active part in the propagation of music. A 
trust had been appointed by him for his publi­
cation so that it may not cease at any time for 

want of finance. He never utilized for personal 
needs even a pie earned through his publi9ations. 
He was a real pa,triot and self-less man of high 

quality and rectitude. He was very often con 
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sulted by the vario11s states for guidance 
direction, instruction and inspection of 

thejr respective music schools but he never 

charged any thing from them. During his la.st 
illne~s, which extendecl for over tbree years 
he was visited at l1is residence by His Highness 
the Ma.l1araja of Dawas (Junior) and Her High­
ness the Mi,harani Sahib of Baroda. all of 
whom had ~ great regard for l1im. The illness 
Buddenly took a seriou$ turn and Pundit 

Vishnu Narayan Bhatkh~n,de breathed his last 

a,t five o' clock in the morning on the auspici­
ous day of Ganesh Chaturth.i, Saturday the 
l 9th Septen1ber 1936., at his residence . Shan­
ta.ram · ~ouse, Ma.la bar Hills, Bombay. This 
great soul~the exponent of Indian music. was 

deeply mourned by his numerous friends, in­
cluding Sir, ~I. R . J aikar and Kumar Shri 
Prabhatdevji of Dh.1,rampur~ who, were present 
Et t the funeral. 

THE END 
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1. Sanskrit Works on Indian Music. 

1, N a.tya. Sba.s~r.1.-, 2, Duttila.m-, 3, Bruh ad-Desi,, 4. 
Sangeet Ml\ka.t~nd., 5- 3a.ni: eet R:1,tncl.ka.r 6. Sa,ngeet Pa.1·i­
ja.t., 7. S1.ngeet Dd.rpa.n., 8- Cha.t urda.ndi P ra.ka.bika.,, 9. 
Sangeet Saimaya.sar,, 10. Ra.ga. Vibodha.,, 1 l. Ra,{a rrii.raogini. 
12. Hridaya. Pra.ka.sh,, l3- Hrida.ya Kautukd.., l L, .Et1.g.1. 
Ta.tva Vi bod ha.,, 15. La.kshya Sa,ngeet. 

2. Exponents of Mus;c 

1. Dr, S- N- Rata,n jaokei-, B. A- , D- 1Ius·, Pri ncjpa.l, 
lVla.rries 1'.iusic College Lucknow·. 2- K t1a.n Sahib ustad ~hri 
Alla.h-uJddin Kha.n., Sangceta.cha.rya- Mu.iua.r, (C. 1-) 

3. Leading Scholars of Music 

1- P.hri, R~\.jabha.iya. Poonch\'1al<:. , Sang,;etachar~·a., Gwa.-
1ior. ~. 8hri, Shivendr,\. naLh Basu, Chowkha.mba. Bana.r,ti.., 
3· l?rof. H R, Doctor,, B A. , }3. Sc., Pr11Lci pa.l College of 
Jndia.n rv1usic, Ba.roda, 4, Shri. N, G. :\I otilal- Sid hgir Bagh 
.13anar&s. 5. Dr. V· Ra,gha.va.n, ti, A-, PIJ. 0 ., Aca.,ieu1y of 
)Iusic, lV[adra.s, 6- Prof. P . Sa1nba.moorhby, B- A- , B, L 
)!a.dra.s Univeristy, 7. l{ev. H, A, PoplAy. Y. ~I- C, A. 
}la.dra.s 8. Shri . .:\1. S. Ramas~ami Iyer, )[adura, 9- )Ir, 
AlienDa.nilo-

4, Leading Connoisseurs. 

I. Dr- D, R- Bha.tta.cha.rya. D, Sc,, Ph· D-, "\"ice Chance· 
Hor, AU:i.ha.ba.d University, 2. Shr1- Dileep Kume.r Roy, 
Arvind Ashra.m, Pondichary. 3, Dr. Ja.i Dao Sa.ran Singh, 
}I . .. :\., Ph, D ., Princip1.l Yc1.uva 1:la.j College, OEL. 4· 
Shri, H, H . Brij Natn S ,lr 111i Ba.ha.dur, :\I"iha.r. (C. l)· 

5. Art Critices 

1, Prof, D, p.~Mukherji,, )I. A., Luckno,v Univer&i~Y· 
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2- ' Prof. :·A, :~c. 11ukherji., .i1. A·, , · A.llahabad !' University, 
3. Shri Q. C, Ga.nguly Calcutt a., 4. La.llai Shri P&nna. La.l 
:via.tbur, Sikar., 5. '' Amiya Sanya.l, Krishna. Na.gar, (W. 
Bengal). 6. Prof, B, R · Deodha.r, Bombay,, 7, .Shri Biren­
a ra. Kish ore Roy Choudl1ury, Gouri pu r ·, (E, Beng~l). 8. 
Rbrimah S,va.mi, Pragyan Nanda· 

6. Leading. Musicians 
(Dhruvapad Singers). 

1. {Jsta.d R!l.himuddin I{han, Indore. 2. Usta.d Da,veer Khan­
¥ a.lcutta., 3. Shri Gopeshwa.r Banerji, B~nkura.. 

7· Kheyal.Sioger 
1. U stad, Fa.iya.z l{ha.n. Baroda, 2, U sr.a.d Bah re 

\Va.hid I{ h~n- Delhi,, 3. Pt. I{ris ha.ua Ra.o, G wailior- 4, 
l~azab Ali Khan Davas, 5. I{~sa.ri Bai I(eskar. Bombay., 
G. Ustad Fida Husain l{ha.n- Ra.mpur. 7, Ustad Cband 
l{hau· Delhi, 8. Shri G. N· Natu. T.Juckno\v. 9. Shri. 
Dileep Chan1ra, Vedi, Pun jab- 10. Hira. Bai Barodker, 
J3omba.y. 11. Shri Onk&r Nath Thakur- Punjab, 12. 
S bri v. N- Pa.twa.rdhan. Poona. 13, Usta.d Muzaffar 
l{han. Delhi, 14, Shri, Sa.chin Deo Burman- 15- Ustad 
Nisar Husll.iu. Baroda.. lf>. U sta.d Bl\.re Gulam Ali I1aihore-, 
17, Shri, B. S, Pathak Alla,habad. 

8- Thumri Singers. 

1, Syt. Rc.\.m Da.s, Bana.ra.s., 2, Usta.d Poya.re Sahib., 
Calcutta·. 3. Shri Sambhu 1'Iaharaj Luckn0 w., 4. S hri. 
Anaith Bose. ( Duel voice singer ) C:ilcutta, 

6. Veena Players; 

1, Shri. S, N. Blisu. B:l.na.ras,, 2· U sta i Daveer Kba.n. 
Ca.lcutta., 

10. Sarod Players. 
1. Ustad, Hafiz Ali I{han Gwa.lior, 2. Ustad Ali .i\.kbar l{han 

Jodhpur, 3. Ustad, Sha.kha.wat Husain Khau, Lucknow· . 
{ , Shri, Timi1• Baran, Calcutta., 



11. SITAR PLAYERS 
1, Ustad Hamid Husain IS::ha.n I-'ucknow, 2, Shri l{avi 

Shanker, Delhi A, I. R, 3, "Gstad ·vila,yat Husain l{han. 
Ua.Icutta. 4. Shri Dhundi Ra,j Krishna. Aa.thi \Va.la, Ujjain 
5. Syt. Ramesh w·ar Pathak, Dn.rbbanga 6, Syt. D hruva Tara 
Joshi. Lucknovr, 7 Syt. Balkrishna Asthi w3,Ja, Ujjain. 8, 
Ustad l\1usbtak Ali, CalcutLa- 9, Usta.d Yusuf Ali Lucknov,. 
10. Shri Shudhansu Kuma,L' Bhattacharya. J3ombay. 

12· SARANGI PLAYERS 
1, ·o stad Bundu Khan Delhi, 2, Gh ulam Sa.bi r 

Delhi, 3. l\Iiiza Mahmood Ali Luckn::)\v. 4. No,.t Moli· 
ammad, I(irana. 5, Shakoor khan I{iranit, 

13. VOLIN PLAYERS 
Prof. H. Doctor 1 Baroda, 2- S'1ri Gagan Chandra 

Chatterji Allahabad. 3 . Syt, l\I· R . Shastri 1\1adra.s. 
4, Syt, D, V. Naidu, l\:Tadras, 5. Syt, C, S, Aiya,r Bombay, 6. 
·y. J. Jog J-'ucknow. 7, Hari Pada Chatterji c~ilcutt!\, 

' 
14. ESRAJ PLAYERS, 

J. Shri Chandrika prasad Dubey Gaya.. 2, Shri Shitn,1 
Prasad Mukherji Calcutta- 3. Kali pa.da. Gl1osh Calcutta.. 
4. ·ustad Barkitt Ali, LucknOVf• 5. Shri M, N• Ga.n· 
guly, Calc:1tta. 

15; PAKHA WAJ PLAYERS 
1. Shri l\lakhan Lal Chaubey, liathura. 2, Pa.rbat 

Singh, Gw.alior, 3, Ram Dev panday Allahba.d, 4, 
Amba. I)ass ji Indore- 5, Vijay Singh, Gwa.lior. 6-
Shatrunjay Prasad Singh Jamira, 7, Sakha Ram Gura.v 
Shivgarh, 

16. TABLA PLAYERS 
1- Ustad Ahmad Jan Thirakva., Rampur• 2, Shri 

Ha.rindra l(nmar Ganguly, c~lcutta, 3, Usted ,Wajicl 
Husain, Lucknov-v, 4, R, B. Kesha.va Chandra Banerji 
Dacca. 5, !:,hri Ramesh Chandra Thakur, Calcutta, 6. 
Shri Anokha La.I Bana.ras, 



17, l)ANCERS (KATHAK) 

1, Shri Sharobhu ~Ia.ha.ri\ja., Lucknow 2, Shri 
~Iohan La.I , Jaipur, 
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ERRATA 

I n Correct. 

thier 
rhe 
Sqecially 
waa 
c hracteris tic 
dhrvva padas 
eentury 
iife 
nad 
Dhrt1vapa 
k:howledge 
master 
Sarawati 
t each 
month 
Agust 
poBseses 
commond 
country 
urdn 
songs 
emperor 
mohammad 
hear 
of to two 
cultivated 

Corrtcf. 

their 
the 
specially 
was 
charac teristic 
dhruvapadas 
century 
Life 
and 
Dhruva pad 
knowledge 
masters 
Saratwati 
tech 
months 
August 
possesses 
command 
century 
Urd11 
song 
Emperor 
Mohammad 
heart 
of two 
cultivaite · 



Page: }..~ o: Line In Cc-rrect. Correct. 

- 44 4 spread to spread 
4-5 10 uoluminous voluminous 

" 
11 divided original divided the 

• the to original one one 1n 
two in to two 

46 11 also it is also 

'' 12 it is ji those in those 
50 l7 predecessonrs predece 3$0 rs 
55 15 a lso great also a great 

" 
21 mistory mistery 

58 II has as 
60 15 punjab Punjab 
65 9 and ard 
66 15 twelve twelve 
72 2I hlmself himself 
78 12 in~tiution institution 
s:3 4 stat start 
83 I-! ustad ustads 
85 22 intruroental instrumental 
92 3 des~iple disciple 
9:3 II demice demise 
96 11 . 

musc1 music 
106 25 maniti,.inence maintenance 
107 I hs be 
107 16 repted reputed 
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